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By LES BROWN + , Detroit, Nov. 
. I By GEORGE ROSEN °: Kirk Douglas, in an pieseiow 
Chicago, Nov. 1. Make It an Hora . ; 23-Skidoo with WJR’s Dan Price to be broad- 
The Beats—bohemians by an- On the basis of what was ex- 


aaa 1 ial There’s apparently a sort of cast on “Composite” Friday (4), 
This notice on the door of a pected, it's not at all surprising numbers game in the titles of said he is against actors taking an 

: : Sets that the new tv season has turned “Eee : . q a diihie le i liti “ss ) Pata 
music shop in Whitstable, Jewish themes. Last week's ad active role in political activities. 


ce out to be a dog, with practically! Gition to the list was “The 49th | He also had some tart comments to 
Kent, should be made pun- everything “new” a carbon copy of ition to the list was s ‘ 


other name—are in transition again London, Noy. 1. 


in Chicago, and canny cabaret op- 
erators are studying carefully the 
areas where the colony is likeliest 





























th tm ne eatin ishable bef ho 0 aiteee Cousin,” by Florence Lowe and make about David Susskind. 
to reassembie. Three seedy sectors It read: “Gone Chopin. ., | What has oo ene A etua the late Caroline Francke, at |Douglas thinks, in addition, that 
on the finge of the Near North Side} | oon in a minuet.” tion comedy, suspense, a venture, the Ambassador Theatre, N.Y. | the State Department should brief 
seem at this point the promising crime, or you name it. Only the) 4 holdover from last season is | actors working abroad and use 
rane and anyone ves ¢ “4 ee oe aa = Presi-| “The Tenth Man,” by Paddy |them as ambassadors of good will. 
owed the movements of the beard- ’ ° ential aspirants save he new Chayefsky, at the Booth Thea- er 
- : : y, J anse 1e te " 
geccondi eo eT 3e" Bichmann Trial — |smeieenteintetai fee |e Ry 
knows that one of these streets Otherwise, in terms of making any Currently touring after a question: “How do you feel about 
probably is going to be, eventually, impression on the U.S. populace} successful Broadway run is “A | actors’ involvements in political af- 
the Windy City’s newest cabaret ° (with the exception of the spon- Majority of One,” by Leonard fairs? What is your opinion of 
“— ’s ni firs alicoul ee Spigelgass. A Broadway hit of Frank Sinatra and Robert Mont- 
Where the Beats go, there’s night wouldn't have mattered whether| several seasons ago was “The gomery. to mention a few?” 
life; and where there's life, there’s there had been a premiere this “Fifth Season,” by Sylvia |° 
opportunity. That’s been the pat- season or not. Regan. F | Douglas, who was plugging his 
tern in the Windy City since the IX- terest With the best of luck, two, three Playwrights seem to have a | ™Ovie “Spartacus” which opened 
end of World War II, starting with or maybe four of the new season's! cixth sense about it. this week at the Madison here, 
the flowering of the Near North jentries may develop into rating answered: I feel that people in 
Side (whose Rush Street is now Tel Aviv, Nov. 1. | clicks. What and where they are is our business should stand back as 
Chi’s main nitery-eatery artery) and! Adolf Eichmann, the Nazi held still to be determined, and won't | much as possible trom taking part 
following with the up-Beating of responsible for extermination of | probably be known until mid-| S S ime, in active political activities. In 
general, I personally feel very 


the section called Old Town. Both millions of Jews in Europe, now | November, after a couple of cen | : ue ; 

are still thought of as bohemian awaiting trial here as a criminal, | tional Nielsen rosters have been | strongly about the political cam- 

areas, but the only bohemians left, is now also the cause of a small-| posted. They could conceivably be paign going on now, but as an actor 

are the moneyed ones. The others geale war in the film industry an “Andy Griffith Show” (CBS) or i orla It = not think it is right for rc 

have moved elsewhere . ‘ ri Fred MacMurray in “My Three |} utilize my position, right now talk- 
é " Severs Z 2g a fread i CMU 5 _ MS ‘ ue : 

Unlike the racial minorities who Pepe soe Sons” (ABC) or “Candid Camera” ‘ing to you for other people to 
have a way of bringing down land retreat "life hi Gena (CBS), which, when you get right listen, to savy which candidate I 
values, the Beat element nearly ~~ 5 ° > : € it. is -cade- forma prefer, I think that would be an 
( eme Is nearly oimes, his capture, and the forth- @0Wn to it, is a decade-old format, 


always a boom to real estate. They You can go even further back for unfair use of my position.” 





vith coming trial. The Israeli govern- : ; eas 
attract curiosity seekers, and many 2 ; “we : 8 . na} / the genesis of the other two. Washington, Nov. 1. In commenting on Price’s ques- 
find it stimulating to live in their ment was approached by several Sponsors and their agencies are New York’s WMCA became ‘the tion relating to some “rather un- 
Left-Bankish midst. That's why the Producers to cooperate with secret | . >! eb + hi 


rightfully worried, but those riding 1960 Presidential campaign's first pleasant things” David Susskind 
on 13-week cycles have until Dec. ; Major test case of the “equal time” | sid about Tony Curtis, a member 
1 or thereabouts to make up their | Section’s application to editorials. | of the “Spartacus” cast, Douglas 
minds about a renewal. What hap-! Republican National Chairman) gates: “1 know David Susskind 
pens between now and then will) Thruston B. Morton rushed a tele- very well and I understand how 


t : ee ee eee 
Beats are so nomadic here. Sooner poeege he _ give mare informa- 
or later the influx of swells drives ‘oumeak da 1€ ra . yr was 
acke é » "lle 
the rents up and the Beats out 2 Gown and to tell the true 
story of how he was caught. 


Their latest contribution to area 





redevelopment in Chi is North Israeli governmental reply to determine the fate of many a show. | Stam to Federal C ommunications  hadiy he feels about the fact about 
¢Continued on page 13) such requests has been—help the | (some aren't even waiting that |Commission Chairman Frederick jot ever making a picture in Holly- 
eee | way help is given any foreign pro- long, “Dan Raven” on NBC-TV, for | W- Ford, also a Republican, de-| wood. He is now doing a picture 

ducer on any subject, but no se- (Continued on page 38) manding that WMCA be required co we will see how well he does. It 

US. Nixes. De Cuevas’ crets, no documents, and no ex- ae. to give a GOP spokesman a like j, an old trick and such a trite one. 





clusivity. So everybody is on his time period to answer the station's 


Ballet: May Fold For own. That is why they are all in a editorial endorsing John F. Ken-| 
, a 


Lack of ANTA Support oo Pp ayola Jockeys eteen “Gar Ge ene 


Israeli studio, which signed with spots calting attention to the GOP Actors Way Over Their 


(Continued on pues 17) 








By GENE MOSKOWITZ |Diamant-Berger, of French Film ° ° answer. similar to those which built | 
Paris. Nov. 1 | estan on pat ge 13) ac In ction up interest in the editorial in ad- Heads’ When Engaged 
r » & ° ° | vance 
About 70 dancers, musicians, <a | -The Morton wire read: ih 
choreographers ar ed t >t , , owe | ‘ $ ean 3 
naan te : ae cece Gee ee England’ S Queen i In 1 Ist i Payola is said to be as rampant We hereby ripen st *he od In Politics Heston 
S hay f s o ) 4 mie AY 
due to the failure of the United | Fi as ever, more so in certain key ee ee “A screen on ae — 
2 - — seat - scree é t 7 ig 
States to recognize one of its own | iction Feature Film cities than others, and reportedly Las jlitics is about the pena tn of 


Sallet companies, according to | London, Nov. 1. also more directly from the disk | ALY, a Recognizes a high school boy describing the 
ced Gea a ae te The Queen is to make her first manufacturers than from the dis- charms of Sophia Loren; he’s just 

nS eg Taste a. appearance in a fiction feature tributors Night Life As News in way over his head.” This is 
Shoe De Cuevas during the latter's fIm, Michael Charlton Heston’s reaction to the 
stiness parade of boxoffice luminaries 
trekking the vote-getting trails on 
behalf of their favorite presiden- 
tial candidates. His reference to 
Sophia Loren just happens to coin- 
cide with her recent selection as 
his costar in Samuel Bronston's 
upcoming production of “El Cid.” 





i Queen's Guards.” yor iy - Aggravating the situation have} Night clubs, long overlooked by 

Guerrico pointed out that the shooting here for 20th-Fox. But it P¢e% any numbers of deejays who,|the N.Y. Times, are again being 
Marquis, an American citizen, as wil] not mean that she will have | Conditioned by the publicity anent | recognized by the paper. Although 
well as his wife, one of the Rocke- to get up early to go to Shepperton P4yola, wanted to know “where/a firm policy on the coverage of 
fellers, have supported this ballet | studios. j have I been all my life?” and have |the bistros hasn’t been set, the 
company since 1951 without ever, With permission and approval 8otten ideas about largesse—and | management is currently going on 
receiving any aid or backing from from Buckingham Palace, Powell ®&tting it. the assumption that the after-dark 
the U.S. The Marquis joined Serge will be using shots of her taken at! Understood that the distribu-| spots have news value, Stories and 
Lifar's Monte Carlo Ballet with a this year’s Trooping of the Color, tors, fearful of the consent decrees, | reviews will be run on the spots 


flock of Yank terpers in 1947 and ceremony. For probably the first | have been leaving all of it to the |caught, but the paper is not start-| Lambasting the siren call of 
then took over the company in time in show biz, the Guards will | diskeries_ and the latter, eager for|ing a special column for the pur- glamor talent in the White House, 
1951. He did one date in the U.S. be taken seriously. The pic stars/that platter-chatterer’s plug, have | pose Heston pointed out: “There are & 
in ‘53 and then never managed to Raymond Massey, his son Daniel;|been “getting it up.” One west| The renewed interest in the cafe few in our trade who know their 
get a booking there Peter Myers and Robert Stephens. | coast key city, because of its his-| belt (the Times had covered the Wa) around outside a sound stage, 

Guerrico said that Sol Hurok,Lord Patrick Beresford, a former) toric reputation as a source from | field several years ago) stems froin but they didn’t get where they are 
had held out promises for bookings escort of Princess Margaret, has Where a “record can take off’|the feeling that the paper, in not because of any profound know!- 
but then usually spent his timej|been signed up as one of technical ‘meaning nationally), is said to be, covering the clubs, had been pass- | Cdse of fiscal policy, the logistics 

(Continued on page 62) advisers, et hae _ ‘the most flagrant payola capital, ‘ing up certain newsworthy events. (Continued on page 15) 
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If Ever Out of Fashion, Naughty 


Heroines Now Very Forefronted 


Loose women have become an¢ 
apparently favorite topic of dis 
cussion in show business. They've 
alwa had a place in the enter- 
tainment world, of course, but now 


it seems they're all over. And, as 
ever, they're more or Jess simpatico 
individuals 

Film industry particularly is tak- 


ing note of the midnight madon- 
nas and, significantly, in such 
good-taste fashion that screams 
from the puritans have yet to be} 
heard It all goes hand in hand | 
with the “adult” trend. 


The booking by Radio City Music 


Hall of a picture about a brothel 
was unheard of a few years ago. It | 
simply wasn't in keeping with the 
atmosphere at the famed Manhat- 
tan “institution.” Next film at the 
Hall, following “Midnight Lace,” is ' 


“World of Suzie Wong” which fo- 
cuses on the girls, 
particular, of a Hong 


light district. 


Kong red 


Without going into any kind of | 


basic critical appraisal of ‘Suzie 
Continued on page 17) 


39 YEARS A FILM CRITIC, 
LONDON’S HARMAN EXITS 


Londen, Nov. 1. 
Arthur Jympson Harman, 69, 
film critic of the London Evening 





News for 39 years, during which 
time he reviewed nearly 10,900 
films, retired on Saturday (29). He 


joined the paper as an office boy 
53 years ago but within six years 
was acting as second string critic. 

Though he never went to Holly- 
wood his criticisms and weekly 
news column made him as familiar 
a figure with Hollywood personali- 
ties as in Britain. 

He is succeeded by Felix Barker, 
legit critic and feature writer of 
the Evening News. Barker wrote 
an appreciation of Harman to tie 
up with his last film criticisms. The 
first film Harman reviewed was 
“Ivanhoe.” with Keith Baggot and 
Evelyn Hope, the last was the John 
Wayne epic, “The Alamo.” 





Nancy Kwan in, 


Japanese Bullfight 


Tokyo, Nov. 1 

An 11-member_Nikkatsu produc- 
tion unit, including young star} 
Yujiro Ishihara, actress Mie Kita- 
hara and director Toshio Masuda 
left for Madrid to loaction with 
“Man at the Bullfight.” 

The shooting schedule lists 
Granada, Toledo, Lisbon and | 
penhagen in addition to Madrid. | 
Ishihara plays a Japanese buat | 
nessman sent to Madrid to con- |} 
tract for the import of bullfighting | 
to Japan 


LILTAYLOR TO STAY 
"AS ‘CLEOPATRA’ STAR 


London, Nov. 

Spyros P. Skouras put an “a to 
reports that have been circulating 
in London during the past fort- 
night concerning the production of 
“Cleopotra”’ when, in exclusive 
statement to Variety he declared: 
“We are proceeding as if we were 
not insured.” The 20th-Fox prez 
denied any changes were contem- 
plated in the cast because shoot- 
ing had been delayed by the illness 
of Elizabeth Taylor, though he con- 
ceded that production activities had 
been held up by her illness 

“Meanwhile,” added Skouras,! 
“Walter Wanger and Rouben 
Mamoulian, producer and director 
respectively, have been shooting 
around Miss Taylor and I encour- ! 
aged them to continue to salvage 
whatever they can while waiting 














Something Different: | 


isenting 


Cost the Most, 


|termine how long Hollywood pro- 


for her return. We are ail hoping | 


for her restoration to health soon.” 
Before Skouras arrived here, in 


‘company with studio topper Rob- | « 
un- | 


ert L. Goldstein, there were 
confirmed reports that the produc- 
tion might be switched to Spain, 
in view of the continuous wet 
weather which has delayed filim- 
ing of exteriors. 


























TO 











NAME 
ADDRESS 





FROM 








NAME 
EE hele cioreioisicaeieisiesia 


One Year — $15.00 


154 West 46th Street 









Xmas 


Gift Subscription 


eeeeereeer eee eees 


ey 


Three Years — $39.00 
Canada and Foreign — $1 Additional per Year 


VARIETY nc. 








Enclosed find check or m.o. 
for $......Send Variety for 


Se 
two years........... 
three years.......... 


eeoeoeeseesceceosceoeo es eeesneee ee 


DONG 352s UIE: Sie Sdewmowers 


INDICATE IF GIFT CARD DESIRED [] 


see wre eeesrereeeereeeses 


ee eer eee een eeeeeeeeeee 


oes SUATE.. 
Two Years — $28.00 


Zone. 


eee eer enee 


New York 34, N. Y. 

















| 
NF] y | 
ED SULLIVAN 
Noted syndic: 
the highly Trendexed end 
mighty Nielsened “EO sacha 
SHOW, eave 
‘The success of my show is predi- | 
cated on entertainment value 
f the artists The pronounced 
talent of PAUL ANKA was com- 
mensurate with that of the other 
great stars I have presented I 
propese to play PAUL ANKA again 
and again.” 


the 











Make the Most? 


Hollywood, Nov. 1. 
The theatre-going public will im 


ducers will continue to grind out 
the multi-million-dollar film  pro- | 
duct. Specs actually have proven 


jthemselves to be the only real | 
‘competition of television since the 
advent of the commercial tube cut 
into boxoffice grosses. This can- 
did observation was handed down 
by Edward Lewis, producer of the 
$12,000,000 Bryna production 
Spartacus” which Universal fi- 
nanced. 

Lewis 
that 


contends that “the films 
cost the most—make the 
most,’ from a boxoffice standpoint. 
He refers to “Gone With the 
Wind,” “The Robe,” “Giant,” “Ten 
Commandments” and most recent- 
ly “Ben-Hur” as production giants 
during the past years that cost 
from $5.000.000 to $15,000,000 and 
recouped their original investments 
plus a hefty protit. 

| The so-called expensive film, at 
} One time too costly a gamble for a 
| Continued on page 17) 

| 


Hate Brigade Comes Out 
| Of Woodwork to Plague 
Sammy Davis on Coas 


Nov. 1. 
first two 





Raa 8 
Davis Jr.’ 





Sammy 


|marred by 
dents 
ing swastikas and carrying anti- | 
racial placards paraded in front 
of the theatre opening night (25), 
with the usual hate themes: “Pur- 
ity for All Nations” and “We Will 
Protect the Purity 
Race.” 
Davis 
three weeks 
hefty $28,000. 
a $6.50 top. 
Pickets wore suntan uniforms 
without insignias. They were 
(Continued on page 53) 


not-in-the-seript 


wound the first of 
engagement with a 


House is scaled at 





—y 


'$20-Mil Piles Up in Pension Plan, 


Film Retirement Now $95 Monthly 





To Film Parliament 


t 


be filmed for 
{inside the House of Lords in Tech- | 
nicolor. is being! 
covered by the two newsreels, 
and Movietone, 


black-and-white 


Opening in Techni 
London, Nov. 1 

The State opening of Parliament 
oday ‘Tues.) by the Queen is to 
the first time from 
The ceremony 
Pathe 
which will make a 
print available 


to tv. 


{the air 
ted columnist pre- {color topicals won't go out to film 


t 


The televersion is expected 
the same night, but 


on 
the 


peatres © in next a oy or two. 


‘MERVYN LEROY IN 


r 
| ii 
election 
County Chairman, 


HAWAIIAN POLITICS 


Honolulu, Nov. 1. 
Producer-director Mervyn LeRoy 
an a halfpage ad in the latest 
ssue of the Maui News endorsing 
of Eddie Tam Maui 
the island’s top 


as 


political pium. 


“Devil at 4 O'Clock” on Maui, 


LeRoy, who filmed exteriors for 
is a 


Republican. Tam is a Democrat. 


| your 
|Eddie Tam who persuaded us to 
|}use Lahaina as the location of the 


Unprecedented ad said “it was 
friendly County Chairman 


movie.” 


“As far as selling Maui goes, I 


doubt if you will ever find a better 


‘salesman’ 


and booster for Maui 


and its people than Eddie Tam,” 
LeRoy’s ad asserted. 


Tam’s Republican rival managed 


to get the last word. 


correct; 


| Visitors 








Boston, Nov. 1. 

Hearst columnist Louella O. 
Parsons here vacationing and to 
visit daughter. Harriet, coprod- 
| ucer of pre-Broadway tryout 

comedy “Rape of the Belt” at 
the Wilbur Theatre here, blast- 
ed perversion in films and said 
“there is too much of the un- 
healthy in films.” 

“I don't have anything against 
sex, but perversion is some- 
thing else again.” she declared. 
“IT want to see films made that 
will get families back into the 
theatre,” she continued. “To 
me some of the films made 
now are shocking. We all have 
enough trouble and when we 
go to the theatre we want to 
be entertained.” 

The columnist suggested that 
films need more comedy and 


should show the pleasant side 




















of life. 








Louella Takes Stand — 


inci- | granted permits. 
Three male pickets wear- | ded 


of the Nordic ' 


his 


“IT think LeRoy is 
Eddie IS a good salesman. 
I think he should be in the Hawaii 
Bureau or Chamber of 
Commerce on a_ full-time basis. 
This is the kind of work he does 
best. Let ME be the Chairman of 
the County Government and actu- 
ally Maui would benefit both 
ways,” his statement suggested. 





Mex Bureau Denies 
Permit to U.S. Circus 


Mexico City, Oct. 25 

This city’s Office of Public En- 
tertainments, without any explana- 
tion, has denied a permit for the 
presentation of the Clyde Brothers 
circus here. The circus is current- 
ly on Latin American tour. The 
thumbs-down for the American 


Nie’ a a 
circus foliows a similar nixing of 


run of 
Barnum 


Mexican 
Bros.., 


the Ringling 
and Bailey circus, 


with the turndown in this case is- 


sued some time ago. 
However, 


‘both national) 


month. 


the office announced 
nights of his one-man ‘enn at the |that the Imperial and Atayde cir- | appearances 
|Huntington Hartford Theatre were | cuses 


absolutely | 


Hollywood, Nov. 1. 

Film workers’ retirement pay wil] 
be upped from $75 to $95 per 
month effective Dec. 1. The $209 
increase Will apply to those already 
receiving checks as well as to those 
who retire on and after Dec. 1, ac- 
cording to George J. Flaherty, 
board chairman of the Motion Pic- 
ture Industry Pension Plan. 

It's estimated that by Dec. 1 
there will be approximately 800 
retirees under the plan. 

Excess of $20.000.000 has accu- 
mulated in the Plan's treasury, 
since it was in augurated on Oct. 
26, 1953, through investment of 
producers and employees’ contri- 
butions at an eight-to-five ratio. 
More than $550,000 has been paid 
out to retirees since payments 
started first of this year. 

A central demand which the 
IATSE, of which Flaherty is Coast 
rep, is that the amount of produ- 
cers’ contribution be increased 
from eight to 16 cents per man- 
hour in order to make retirement 
benefits of $125 per month fiscally 
feasible 

Flaherty pointed out tbat John- 
son & Higgins, actuary firm for 
the employer-employee plan, has 
adjudged the $95 per month to be 
actuarily sound. Under the new 
benefit level, it’s noted. a retiree 
and his wife, both also qualified 
under Social Security, can receive 
a combined monthly retirement in- 
come of up to $275. 


GREAT MEDAL OF CITY 
OF PARIS TO VOGEL 


Paris, Nov. 1. 

Joseph R. Vogel was given the 
Great Medal of the City of Paris 
and a Diploma of Honor when he 
came in for the opening of “Ben- 
Hur” ‘M-G). The Metro prexy was 
handed the accolades by Jean Tar- 
diev. head of the Municipal Coun- 
cil of Paris who underlined the 
close ties between the French 
Metro company here and_ the 
Council for more than 35 years. 





Tardieu also lauded “Ben-Hur” and 
talked about the new Metro pic, 


“Four Horsemen of Apocalypse 
which had its exteriors done here. 
Among those present at the cere- 


mony were Michel Fourre-Cor- 
mery, head of the Centre Du 
Cinema; Charlton Heston, Glenn 


Ford, Olivia De Havilland, Maurice 
Chevalier, Dave Lewis, Metro Con- 
tinental manager; and Jean Le 
| Duc, head of Gaumont here. 





DOUGLAS’ EUROPEAN TRIP 
Hollywood, Nov. 1. 
| Kirk Douglas, to spur interest 
in “Spartacus,” will make personal 
at three European 


have been openings of Universal release in 
The first is sked- | December. 
to open at the end of this | 


On his agenda are 


London, 
\ Pr rankfurt and Dusseldorf. 














Trade Mark Registered 


FOUNDED 1905 by SIME eee Published Weekly by VARIETY, INC. 
Syd Silverman, 
154 West 46th St., New pn 36, Y. 


Londo 28 
6404 Sunset asa HOllyweod 90-1141 
Washington 4 


Li ee 
JUdson 2-2700 


























1202 National Press Building, STerling 3-5445 
Chicage 11 
400 No. Michigan Ave., DElaware 7-4984 
Lendon, $.W.1 
49 St. James's Street. - Piceadiily, HYde Park 4561-2-3 
SUBSCRIPTION Aanual, $15; Foreign, $16; Single Copies, 35 Cents 
ABEL GREEN, Editer 
: cae 
| Volume 220 a>” Number 10 
—— a — —=— enema a = 7 
INDEX 
MOMMA. ileraroroiare a latemiee wea New Acts siatatacaa aaa 
Casting Newe ........... 60 Night Club Reivews seceeent ae 
Chatter Sealsdnesareiaiace eis ae a 63 
Wilt BevidWs .icecicscee @ PRE 4.9 naNurezecnane a 
House Reviews .......... 53 ee eee pepe ate 
SS errr re a4 Record Reviews ......... 46 
Inside Radio-TV ......... 44 a  . 
International ........---: 11 J. Ea are Ree Pees 22 
et re Television Reviews ...... 26 
| SOUL cp ccncudwesseaes ss MEN (555355 oo aeewe 50 
Se eee lee 45 fo ee 13 
[ DAILY VARIETY 
| @ublished in Hollywood by Daily Variety, Ltd) 
$15 a year $20 Foreign. 
| eee ———— RR TE I 


























Ne 
| 


Does 
ture c 
compal 
does b 
recent! 
tors to 
This h 
with @ 
such s 
000,006 
much 
employ 

Ctill 
leged, 
the pu 
“Ben-! 
hailed 
ture ¢€ 
$11,006 
picture 
and 
as the 
made 

How 
the te 
aware 
exagee 
as mu 

In « 
on the 
to ast 
compa 
millio: 
of Col 
ducers 
and O 
cuss t! 
groun 
what 
recei\ 

Mos 
expen 
good 
a mor 
rent 
their 
will f 
drean 
chance 


costs. 
It's 
ducer 
exhib 
belie 
somet 
Per 
ple o 
with 
Spieg 
Bridg 
cost 
000,01 
tion | 
held 
that 
from 


CAE 
| 


Ga 
publi 
by pl 
joins 
Sumi 
hast 
abse! 
iline: 

Fo 
the | 
ner | 
in th 
ner 
will 
unde 


% 
Not 


to rc 
few 
top 
ther 
to w 


Jam 
to w 
Burt 
if ne 





Wednesday, November 2, 1960 


VARIETY 


PICTURES 8 





LEGIT 


INV 





Nevative-Investment-Braggadocio: 


Does It ‘Impress 


—And How Much? 





Does the public care what a pic-+# 


some film 
companies and producers believe it 
does because it has been the policy 
recently of producers and distribu- 
tors to boast about a picture's cost. 
This has been especially the case 
with the hardticket entries, where 
such sums as $10,000,000 and $15,- 
000,000 are tossed around with as 
much ease as industry once 
employed the word ‘colossol.” 
Utilizing the real or al- 
leged, as a selling plus to impress 
the public, the press and the trade, 
“Ben-Hur,” at $15,000,000, was 
hailed as the most expensive pic- 


ture costs? Apparently 


the 


cost, 


pt 





ture ever made, “Spartacus,” at 
$11,000.000, as the most expensive | 
picture ever made in Hollywood, ! 
and “The Alamo,” at $12,000,000. | 


as the most expensive picture ever 
made in the United States. 
However, industryites, wise to 
the techniques of the trade, are 
aware that these costs have been | 
exaggerated, two slightly; one by | 
as much as double its actual cost 
In cases where what is shown 
on the screen cannot be translated 


to astronomical nurhbers, the film 
company merely terms it “ a multi 
million” production, as in the case 
of Columbia's “Pepe.” Some pro- 
ducers, notably Samuel Goldwyn 
and Otto Preminger, refuse to dis- 


cuss the cost of productions on the 
ground that the public doesn’t care 
what a picture costs so long as it 
receives its value in entertainment, 

Most everybody is aware that an 
expensive picture is not always a 
good picture. Nor is it necessarily 
a money-maker. Some of the cur- 
rent hardticket entries, despite 
their alleged over $10,000,000 costs, 
will find it tough to recoup their 
dreamed-up costs, but they stand a 
chance of equalling or even top- 
ping their actual costs. But despite 
the realistic considerations, there’s 


no doubt that the industry will 
continue to inflate production 
costs 


It's done to impress other pro- 
ducers, to get better terms from 
exhibitors, and to make the public 
believe that it being offered 
something it cannot miss. 

Perhaps the most glaring exam- 


Is 


ple of the industry's prediliction 
with costs was producer Sam 
Spiegel’s disclosure that “The 
Bridge of the River Kwai” only 
cost $2,700,000 and grossed $30.- 
000,000 world-wide. The produc- 
tion cost. he said, had been with- 


held up to now because of the fear 
that its disclosure might detract 
from the aura of ‘geen. 


GABE SUMNER NAMED 
PUB MANAGER AT UA 


Gabe Sumner has been appointed 
publicity manager of United Artists | 
by pub-ad v.p. Roger H. Lewis. He 
joins the company on Nov. 14. 
Sumner replaces Burt Sloane, who 
has received an indefinite leave of 
absence because of an undefined 
illness 

Formerly; 


with Paramount and 
the Schine Theatre Circuit, Sum- 
ner has since 1956 been a partner 
in the indie publicity firm of Sum- 
ner & Friedkin. John Friedkin 
will continue to operate the firm 
under his own name 


‘BUCKS COUNTY’ FOR WB 
Not Set If James Woolf Goes To 
Burbank Studio 
“Devil in Bucks County” is set 
to roll at Warners within the next 
few months. Script, director and | 
top cast already are signed. But | 
there seems some uncertainty as 
to who will be the producer. 
Property is owned by London's | 
James Woolf. It's up in the air as | 
to whether he'll want to journey to | 
Burbank to make the picture and, | 
if not, who'll substitute for him. j 


Sez The Boss’ Son— 


Having made “Murder Inc.” 
for 20th-Fox, and now direct- 
ing “Mad Dog Coll” for pro- 
ducer Edward Schreiber and 
Columbia, Burt Balaban was 
asked why he wasn't doing 
anything at Paramount, whose 
president is his father, Bar- 
ney Balaban. 

Young Balaban replied that 
he had been with Par a couple 
of years, working on the tele- 
vision end with Paul Raibourn 
and George Shupert. It went 
along fine, except that less 
than full credit was given him 
when things went well and 
the errors seemed to magni- 
fy themselves many times 
over. That's what comes of 
being the boss’ son—and it’s 
not a preferred role for Burt 
Balaban. 








| psychiatric lines. 


Leo Hochstetter 
Shifting to Rome 


Leo D. Hochstetter, head of the 
Motion Picture Export Assn.’s 
office in Frankfurt, is expected to 
move to Rome as MPEA director 
for the Mediterranean area, suc- 
ceeding Frank Gervasi, who re- 
signed in September to become a 
veepee of Fairbanks-Morse 

Who would replace Hochstetter 
in Frankfurt is not known at the 
moment, and there may be some 
question on whether he will be 
replaced by a fulltime rep. Though 
the Frankfurt office has been a 
one-man-plus-secretary operation, 
MPEA regards it as an important 
one. since the Frankfurt exec, in 
addition to Germany, 
Austria and the Scandinavian coun- 
tries. 

Though there are some import- 
ant MPEA member company execs 
who feel that “lHberalized” film 
trade, particularly in Germany, 
makes a man in Frankfurt unnes- 
sary, 
idea that one of the 
functions of the MPEA fis to guard 
against anti-film trade moves be- 
fore they happen. 

Since Gervasi's resignation, 
MPEA’s Rome office has been run 
by Gervasi’s former 
Henry Borghese. 


WB Eludes ‘Condemnation’; 
Legion Not Pleased By 
(Call) ‘Girl In Night’ 


Warners has escaped a “C* (con- 





demned) rating by the National Le-| 


gion of Decency for the company's 
‘Girl in the Night.” Catholic re- 


eee é } 
viewing group is far from high on) 


the Max Rosenberg production, in- 
deed considers it “questionable en- 
tertainment for the motion picture 
medium.” Legion this week gave it 
a “separate classification.” 
Directed by Joseph Cates, and 
with Kay Medford and Lloyd No- 
lan among the orincipal players, 
“Night” concerns itself with a call 
girl. Cates said the approach is 
devoid of any lurid, graphic de- 
tails; instead, the pictures is in- 
tended, and is, a study along 
He said he has 


had virtually complete assurance 


from WB that the ad campaign will | 
| be marked by an absence of any | 
kind of 


“low exploitation” sell. 
Legion noted the film is done in 


serious quasi-documentary fashion | 
| but because of the basic nature of | 
'the 


subject matter it is fit only 
for “a specialized and mature audi- 
ence and its exhibition should 
therefore be restricted.” WB’s re- 
ported intent to market “Night” 


|in good taste apparently was a fac- 


itor in the Legion's “separate 
| classification” determination. 

All this, of course, leads to spec- 

ulation about exhibitor attitude. 
(Continued on page 15) 


also covers | 


MPEA toppers huid to their | 
important | 


assistant, | 


THE CONNECTION’ 
A GAGE IN POINT 


‘he film version of Jack Gelber’s 
off-Broadway hit, “The Connec- 
tion,” is being privately financed 
under a limited partnership ar- 
rangement similar to the method 
employed in raising funds for legit 
shows. The picture is financed at 
$177,000, which includes a reserve 
for contingencies and an _ extra 
week of shooting. 


The film, which started shooting 
Monday (31) at Hi Brown's Produc- 
tion Center in New York, is being 
coproduced by Shirley Clarke and 
Lewis Allen. Miss Clarke, who 
will direct, is a documentary film- 
maker. Allen is general manager 
for legit producer Robert White- 
head. The picture is being pro- 
duced under the banner of Allen- 
Hodgdon Inc., a company organ- 
ized for indie fi'm production by 
Allen and a Washington  stock- 
| broker. Involved in the produc- 
|tion are Arthur Ornitz as cinema- 
tographer and Jimmy DeGangi as 
associate producer. 

Per Allen, the bulk of the finan- 
cing came from the “hard core of 
legit investors.” He indicated that | 
usual Broadway angels became dis- | 
enchanted with investing in legit 
shows following the Equity vee 
|and that they are more incline 
presently to invest in motion 
tures. The investors, he added, 
have become convinced that they 
have as good and perhars a better 
chance 
their investment in films. 
echoes the opinion of indie pro- 
ducer George Justin, 
Variety last week, that there 
less risk involved investing in films 
than in the theatre. 

“The Connection,” Allen 
| lieves, will establish a pattern plac- 
ing independent films on the same 
basis as plays, but with a better 
chance of coin recovery. 

According to Allen, theatrical 
producer Roger Stevens and White- 
head are planning a similar finan- 





cial arrangement for a picture to’ 


be produced next year. In addi- 
tion, he said that Allen-Hodgdon 
|had six properties which it plans 


to place into production utilizing | 


the same money-raising system. 


made to obtain a distribution deal 
| until the picture is completed. It’s 
| conceivable, he added, that efforts 
/ would be made to organize a dis- 
| tribution setup that would handle 
films that are produced under 
similar circumstances. 

Allen served as the sparkplug 
| that brought together a group of 
young, N.Y.-based filmmakers for 
the purpose of establishing a sys- 
tem of raising coin on the limited 
partnership basis for independent 
film productions. 








General Drive-In's 
Quarterly 2c 


Boston, Nov. 
General Drive-In Corp., acd 
| fied amusement company, has de- 
| clared a quarterly dividend of 
| 1242c per share. Melon is payable 


Nov. 25 to stockholders of record 
on Nov. 5. 
| The company, formerly Mid- 
West Drive-In Theatres, operates 
drive-ins, indoor theatres at shop- 
ping centers, and a newly-created 
bowling center chain in New 
England. 

Charles L. Moore, v.p. of the 


| First National Bank of Boston, has 
| been elected a director of General 


| Smith. 








The Idea Remains 
Omaha, Noy. 1. 
Omaha World-Herald con- 


tinues to censor titles of fea- 
tures. 

Latest switch, pulled on the 
Muse Theatre: “Call Girls” 
nixeg but “Love by Appoint- 
ment” okay. 





ESTORS EYE FILMS 





Lab Financing Mexicans; 





‘Too Far’—Both Ways? 


Paris, Nov. 1. 

Is the Algerian war mani- 
festo of the 121 entertainers 
and “intellectuals” and the 
recoil of the French govern- 
ment a standoff? 

There is evidence that while 
the public feels those advo- 
cates refusal to serve in the 
French army “went too far” 
there is also a feeling that the 
authorities, in a tall rage, also 
“went too far’ in punishing 
the signatories by denying 
them Film Aid or continued 
employment where they 
worked for the dramatic, radio 
or television arms of the state. 

Simone Signoret, who has 
suffered before for getting 
into sticky politics, is again 
a chief focus. Novelist Fran- 
coise Sagan is perhaps second 





to realize a return from | 
Allen | 


reported in| 
is | 


be- | 


Allen said no attempt will be | 


Drive-In which is headed by Philip 
| 


under the spotlight. 


Toei Absorbing 








Shintoho Studio 


Tokyo, Oct. 25. 

Toei Motion Picture Co., the 
most prosperous Nippon film com- 
pany these days, is expected to 
absorb the troubled Shintoho Mo- 

tion Picture Co. by early next 
month. 

Shintoho, deep in debt, is one 
of Japan’s six majors. In April 
this year, adding to its woes, one 
of the largest buildings at its 
Kinuta studio was reduced to 
ashes. Moreover, the company has 
| been embroiled in a series of labor 
disputes which unfavorably 
dragged around the name of prez 
Mitsugu Okura. 

It is believed that the top execs 
| of Shintoho and Toei have reached 
informal accord on ways and 
| means of the aosorption. 





Vet of 25 Orient Prods., 
Relf Bayer Extending 
Filmmaking to America 


Hollywood, Nov. 1 

With 25 features—all made in 
and for the Oriental market—un- 
der his belt, producer Rolf Bayer | 
| has revealed here he Is expanding | 
| his operation to encompass the 
| United States, both in terms of co- | 
| productions and release. 

Bayer, who writes and directs as 
| well as produces, has been head- 
| quartered in the Philippines for 

the past 11 years, having moved 
| there after some 15 years in New 
York theatre and radio as an ac- 
tor and writer. In additoin to the 25 | 
features, he has filmed more than | 
| 200 short subjects and, in all, has 
received more than a dozen inter- 
national awards for his pix. 

First of his Banaue Films pro- 





ects to be released in this country | 


will be “Bagjao,.” which Parallel 
Films will distribute as art-house 
| product in January. The story of 
the Moros and told via an “equal- 
itv’ theme, the film will be sub- 
titled for U. S. showing. Second 
Banaue film for U. S. release will | 
{be “Cry Freedom,” a story of the 
| Guerrilla warfare in the Philip- | 
pines during World War If. Pic} 


goes out in February through Bar- | 


jul International. 


gether a U. S.-Philippine co-pre- ; 
duction on 
bered,.” English-language film roll- | 
ing in the Philippines Feb. 15. 
American participant, now being 
negotiated, will provide the above- 
the-line costs, supplying a lead) 
American actor, an associate pro- | 
ducer and the raw stock. 

The transplanted American pro- | 
ducer declared filmaking in the! 

(Continued on page 18) 





Bayer additionally {s putting to- | 


“Be My Sins Remem- ! 


Arlington Asserts Its ‘Bolivar 
Officially Blessed and Certain 


major _ unidentified film 
Teeanohoen (not Pathe) is said to be 
|the prime source of a $5,000,000 
loan that is being arranged for the 
government. supervised Mexican 
film finaneing bank for use in co- 
production ventures between Mexi- 
can and American producers. Al- 
though Del Banco Nacional 
Cinematografico of Mexico has fi- 
nanced local production, this is 
said to be the first time that it will 
have a_ specific revolving fund 
available for Mexican-Yank co- 
productions. 

Albert E. Marten, counsel and 
producer's representative for the 
recently-organized Arlington Pro- 
ductions, said last® week that he 
was in the process of negotiating 
the loan for the Mexican film bank 
and that Arlington would be 
among the first to benefit from the 
joint financing venture. Arlington, 
headed by William D. Coates, has 
| joined forces with a Mexican firm 
|to organize a new coproduction 
company in Mexico, it was dis- 
closed. The new firm is known as 
Arlington-Bueno Productions S.A, 
The alliance represents a combina- 
tion of Arlington and Producciones 
| Bueno of Mexico, headed by Don 
Jose Luis Bueno, described as a 
pioneer Mexican filmmaker. 

According to Marten, the new 
coin will be expressly earmarked 
for copreduction deals between 
Yank and Mexican producers, 
Profits accruing to the bank from 
these ventures, he added, will be 
reinvested for similar coproduc- 
tion arrangements. 

The first Arlington-Bueno co- 
production, with the Mexican part- 
ner providing the below-the-line 
costs, will be “Let Me Breathe 
Thunder,” based on the novel by 
William Attaway. This is scheduled 
for a January start. 

The most ambitious undertaking 
of the new partnership will be an 
“$8,000,000 to $10,000,000" Todd- 
AO production of “Simon Bolivar.” 
The film will be based on an 
original screenplay by Herbert 
Kline. The project dealing with the 
George Washington of South 
America has intrigued filmmakers 
for a number of years, including 
| Lester Cowan and Dino DeLauren- 
| tiis, both of whom disclosed plans 
to make but never did films about 
the Latin American liberator. 

Marten and Coates claim they 
have the only script that has the 
“official” approval of the Latin 
| American countries and that they 
have been assured of the coopera- 
tion of South American countries. 
| Marten stated that in reality it 
| would be a Pan-American produc- 
tion, with location shooting bein 
| done in Ecuador and Peru as wel 
as Mexico. Each of the countries, 
he said, would make their armies 
available for the king-sized produc- 

(Continued on page 15) 


TIMBALIST-ROBERTS: 
UNITED AND READYING 


Hollywood, Nov. 1. 

Newly-formed ZRB Productions, 
set up last week by indie produc- 
ers Al Zimbalist and Byron Rob- 
erts, is already underway on four 
features and one tv series, latter 
tabbed “Taffy.” Zimbalist, who re- 
cently left Metro producer berth, 
| will be exec producer, and Roberts, 
| With a Columbia Pictures deal be- 
hind him, will produce. 

Initial feature will be Jules 
Verne's “Career of a Comet,” color 
| pic to be lensed in U.S., Japan and 
England. Radcliffe Hall’s “Well of 
Loneliness,’ Lesbian-themed novel 
in which the overt lesbianism will 
be deleted, according to Zimbalist, 
is set as second. 

Third and fourth features, re- 
spectively, will be “The Skirts of 
| Sgt. McHugh, war comedy au- 
| thored by Zimbalist, and “The 
| Willie Sutton Story,” property 

|owned by Roberts. Negotiations 
are on for Tony Randall to essay 
i title role of latter. 
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‘Runaway’: What They Say and Do 
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After some months in Europe during 1960, a number of 
American film producers have lately returned to Holly- 
wood proclaiming, in effect, “There’s no place like home. 


a picture 


Which may well be true, and welcome back. Almost on 


their heels, but going in the opposite direction, a number 


anywhere at all, 


The Devilish Overhead 


if circumstances favored his 
creation of a valuable property? It is simply inconsistent 
» With human nature to ask showmen not to be showmen, 

but coast guards 


And so on. These are 

More significant is 
American productions 
like home, perhaps. 


There is, 


hands are wonderfully cooperative, but sometimes green, 


important, but not telltale. 

the trend in European studios for 
to exceed budget. That’s too much 
also, the question of how 


long the novelty of European scenery can be touted as a 


; More practically, not much is heard of constructive : 
of other American producers head overseas to make ton cinle penton to make the Hollywood lots more attrac. Unique plus? ; : 
sundry pictures. Fine, and good luck to them. But must tive” True, Columbia Pictures has reduced fixed studio ‘Protesting Too Much’ 
both groups shout that they have not and/or are not «.otnead from 25% to 22°. The point which cannot be Meanwhile, producers come and go, in both senses. If 
“running away?” ov overlooked is that the major studios nowadays are’ not they feel a compulsion to apology they must at least 
The trouble with this kind of double-talk, cramming ideally situated to “force” independent producers to Tecosnize that there is the danger of “protesting too 
the facts into the theory, like a woman vain of her shoe airs in Holl: wood if they are disposed to wander. much” their love of Hollvwood. Certainly there is no 


size, 


words, 


is that it threatens rapidly to become preposterous. 
It asks trade papers and lay press to accept straight-faced 
a kind of self-conscious apologia which does not meet the 
ancient, and sound, maxim that actions speak louder than 


There 
advantage 


lem is the 


are many 


seldom mentioned, 


related factors, 
mentioned. Equally 
in discussions of the 
in element, 


other 
is frequently 


hum 


of course. Tax 


“runaway” 
the fact that producers them- 


where they be 
tional period. 
productions, of which 
Spain may be cited as 


st may 
potent, if = 


prob- 


obligation to apologize fo 


Moreover 


pursuing their careers as and 
in a trying and challenging transi- 

it is sufficiently clear that certain 
“King of Kings” and “El Cid” in 
examples, which could not possibly 


lhe craft unions of Hollywood invented the term selves, their wives and children enjoy living and working get produced in Hollywood. Not financially, nor pictoriaily 
“runaway production” as a propaganda term. That’s 1” exotic foreign lands The long-perspective of theatrical history, as recorded 
natural. A way of life that was very comfortable is appar- Some of the purely technical considerations may or in the files of this 55-vear old publication, amounts to 
ently threatened out there, though the boom in television may not be crucial. Take the many stories published in this: trends rise and fall and the film medium grows 
films surely offsets the theatrical film slump which has these columns during the past several seasons as to the constantly more “international.” Hollywood must adjust 
prevailed since the strikes of the actors and the writers relative merits and skills of studio crews in Hollywood, to the new set of circumstances and survive in a new 
broke the rhythm. But if the constant sloganizing against Britain, France, Italy, Spain, Germany, Mexico and Japar. context. There is a good deal of evidence, despite all 
“runaway” producers is having some effect, it may fairly But will anybody truly decide for or against Britain on wailing, that it is doing precisely that. In any event, there 


be hinted that many of the appeasement interviews, lately 
are-hardly more than counter-propa- 


become fashionable, 
ganda. 
_ Bluntly, is there a pr oducer | who 





petty 


would decline to make 





tvrants and 
technicians won't 
the wee hours. V 


the basis of the studio shop stewards being temperamental 
tea-break happy? 


the 
get 


grips 


up early, but willingly 


Skouras on Francis of Assisi Location; e's We're Getting 


Superstition Menaces Earlier Start! 


Assisi, Italy, Nov. 1. 

Spyros P. Skouras, 
20th-Fox, paid a whirlwind visit to 
the location of his son, Plato 
Skouras’ film, “Francis of Assisi,” 
here last week. The elder Skouras 
arrived in the afternoon of the first 
day of production (28), accom- 
panied by Mrs. Skouras, briefly 
visited the set, conferred with his 
son, hosted the company at dinner 
and headed back to Rome which 
is three hours’ distant. 


Skouras had intended to arrive 
on the very first day of production, 
but local superstition spoiled his 
plans. It was, incidentally, one of 
Skouras’ very rare visits to a lo- 
cation away from a major studio 
in Hollywood or London. 

The original schedule called for 
“Francis” 


28, a Friday. At a production con- 
fab on Wednesday eve, Pierro 
Portalupi, the Italian director of 
photography, suddenly said he 
would not start a film on a Friday. 
He explained patiently to the skep- 
tical Americans that this would 
bring the picture bad luck. 

The eventual compromise saw 
Portalupi and _= director 
Curtiz lensing general shots of 
Assisi sans the actors. This made 
it perfectly all right for work to 
proceed in earnest on Friday 
morning. 

“Francis” stars Bradford Dill-| 
man in the title role, Dolores Hart | 
as Clare ‘also later Sainted) and 
Stuart Whitman in the role of 
Paolo, the young nobleman who 
cannot accept Francis’ outlook on 
life which calls for the renuncia- 
tian of property, the practice of | 
humility and the seeking of peace 
among men even at a time when 
the Crusaders were on the march. 

The picture will be shot on lo- 
cation around mountainous Um- | 


bria where medieval villages are, 
Later, | 


almost flawlessly preserved. 
“Francis” will move to Rome and 
to Spain for interiors and the big } 
outdoor action scenes including | 
the battles between the Crusad- | 
ers and the Saracens. Producer 
Piato Skouras, who's been working 
on the “Francis” script for some 
to years, expects to wind up 
around Christmas time. 

Production of the film 
north of Rome presents 
headaches. Some 
are being created locally 


200 miles 
plenty of 
3.000 costumes 
for the 


picture which carries a $2,800.000 | 


budget 
Of Lie 
individuals who in turn 
for certain villages to turn them 
out. Thus a whole village might 
work on the shoes, another on the 
breast-plates, still another on em- 
broidered blouses, etc. Procedure | 
is much cheaper than renting from 
Western Costume, but it also takes 
a lot lenger, 

Squabble almost immediately | 
arose over the type of robe Saint 
Francis should wear. The Franci is- 
cans are split inlo two groups dat- 
ing back to the times of their foun- 

(Continued on page 15) 


System is unique’ Parts 


contract 


yy 





president of | 


to go before the color | 
and CinemaScope camera on Oct. | 


Michael | 


} 
costumes are farmed out to | 


> 


U.S. Dividend Pace 


Washington, Nov. 1. 

Dividends by motion picture 
companies rose from $3,617,- 
000 in September—a jump of 
$198,000 from September a 
year ago, according to the Com- 
merce Dept. Seven firms re- 
ported melons, the same as 
last year. 

The cumulative total amount- 
ed to $18,992,000—well ahead 
of the 1959 year-to-date fig- 
ure of $17,929,000. Lion's share 
of the September total was ac- 
counted for by Universal. 

Commerce Dept. by policy 
does not make public the firm- 
by-firm breakdown. 





Converting Real Estate 
Continues; AB-PT Fiscal 
Story Remains Boomish | 


The financial success story at 
‘American Broadcastis.g-Paramount 
Theatres continues. Leonard H. 
Goldenson, president, this week re- 
vealed an operating profit for the 
first nine months of 1960 estimated 





jat $7,522,000, or $1.80 per share, | 


representing an increase of 44% 
lover the $5,226,000, or $1.22 a 


lof last year. 


Profit for the first three quarters 
| of the current year was the highest 
in AB-PT history, said Goldenson. 
With capital gains included, 


pases for the period amounted 
| to $8,873,000, or $2.12 a share, com- | 
| pared with $5,407,000 or $1.26 a 
share for last year. 
| Third quarter of 1960 brought a 
inet of $1,869,000, or 45c a share, 
representing an increase of 40% 
/ over the $1,340,000, or 32¢ a share 
for the like period of 1959. 
;} Goldenson related that theatre 
‘business in the third quarter was 
|}about equal to last year. July, he 
+ said, was slow but August was the 
| bast since 1955 and September was 
ahead of last year. 

AB-PT is continuing its policy of 
divesting or converting marginal 
theatre properties. For example, a 
!12-story office building is repiac- 
ing a theatre in Atlanta. AB-PT has 
a longterm lease on the property 
|and a 50% equity in the building. 
| Total of 22 film houses have been 
disposed of so far this year. 
| Third quarter results for the 
' ABC division reflect a continuation 
‘of the improvement shown earlier 
‘in the year. Despite losses sus- 
‘tained in carrying the political con- 
;ventions in July, gross television 
| time billings ran 43% over the 
}Same three months last year, uol- 
|denson reported, adding that this 
was the largest percentage and dol- 
lar increase of all three webs. 


| 


| share, for the corresponding period 


the | 


| Sez Pix Producers Guild 
On Pension-Welfare 


Hollywood, Nov. 1. 

Screen Producers Guild has laid 
|the groundwork for participation 
|/in a pension, health and welfare 
|plan—perhaps similar to the pro- 
grams newly won by directors, 
| actors and writers—by giving the 
green light to an ambitious survey 
lof all pertinent data in the field. 
|Guild is about to hire a private 
| actuarial firm to conduct the sur- 
vey, prexy Walter Mirisch con- 
firmed last week. 

Out of the survey will come a 
proposed plan and recommenda- 
tions to the Assn. of Motion Pic- 
ture Producers, industry body rep- 
ping most of the major companies 
through which Directors Guild of 
America, Writers Guild of America 
and Screen Actors Guild closed 
recent negotiations and won pen- 
sion-health-welfare plans. 

It’s clear that SPG presents 
peculiar problems not duplicated 
in DGA, WGA or SAG, and these 
problems will be incorporated in 
}any pension-health-welfare plan 
ee cage by the Guild. In some 
cases, of course, SPG members 
}actually are employers. In other 
cases, however, they are considered 
| employees. 

SPG, in December of last year, 
| staked a claim to residuals from tv 
| Sale of post-’48 films. It’s not likely 
; that this issue will play a highly 
|important role in any SPG pro- 
| posal to AMPP, at least not beyond 
|the “past-service credit’ payment 
made to other Guilds. Body of the 
| proposal should 
|} consideration on future films. 

SPG is not a collective bargain- | 
ling unit, and thus no collective | 
|bargaining agreement exists be- | 
‘tween the Guild and AMPP. How- 
ever, major studios are signatories 
to a 1954 “Code of Practices Re- 
lating to Screen Producers,” 
| document which provides for such 
| discussions. 

Producers’ org additionally is 
working with AMPP’s parent body, 
| the Motion Picture Assn. of Amer- 
fica, in developing a formula for 
SPG representation on the MPAA 
|}board. Mirisch and MPAA prexy 
| Eric Johnston are about to work 
;out proposed plan which, it’s 
understood, involves three spots 
|for SPG on the MPAA executive 
body. 








Europe to U. S. 
Monty M. Berman 
Alfred Black 
Victor Chekhradze 
Shura Cherkassky 
Reg Connelly 
Mildrid Dilling 
Ben Feldman 
Robin Fox 
Jimmy Gardiner 
Leslie Grade 
Eugene Ionesco 
Alexander Korneichuk 
Charles B. Moss 
Maurice Newton 
Steven Pallos 
John Pardos 
John Parelko 
Ronald Rogers 
Jules Romains 
George Weltner 





What price the difference? Madrid stage- wi 


revolve around | 


France's 
work into hold of their poise. Th 
with the 1IATSE by 








Pledged Popcorn 

Los Angeles, Nov. 1 
All Southern California film 
exhibs are being asked to 
pledge their popcorn sales Nov. 
4 to the Will Rogers Hospital 
as a birthday salute to late hu- 
morist, in whose memory the 
30-year-old show biz hospital 

was founded. 


Al Lapidus and National 
Theatre Supply, two of the 
West’s largest popcorn sup- 


pliers, have agreed to replace 
all popcorn sold at theatres 
pledged for the drive. 





} 


Ludwig Lawrence Wins An 
Examination of Decca, 
Universal & Rackmil 


The right to examine Decca 
| Records, Universal Pictures, and 
} Milton R. Rackmil, president of 
|} both companies, in a suit alleging 
“waste and mismanagement” was 
granted last week to a plaintiff, 
Ludwig (Laudy) Lawrence, by N.Y. 
Supreme Court Justice Samuel 
Gold. 





| the affidavits “show sufficient 
| Show that the allegation has some ; 
| basis in fact.” The Court added | 
| that the specific items of examina- } 
| tion requested ‘ ‘are pertinent to the 
issues involved.” The Court or- 

;dered the examination for Friday 
|(4) and ordered the presentation 
lof relevant books and records. 

Lawrence, a large holder of Uni- 
| versal’s preferred stock, is a for- 
'mer theatreowner, distributor, and 
|investor in pictures. He was long- 
|time head of Metro in Europe, 
| based in Paris. 


TRANS-LUX PAYS 30c 
AND 5%, STOCK DIV. : 


Board of directors of Trans-Lux 
Corp. has declared an annual divi- 
dend of 30c a share on the com- 
pany’s capital stock, plus an extra 
5% stock dividend. Cash dividend, 
the same as last year, is payable 
Dec. 16 to stock of record Nov. 21. 

Stock dividend is payable Jan. 
17, 1961, to stock of record Dec. 16. 








N. Y. to L. A. 


Paul Benson 
Erroll Garner 
Jerome Lawrence 
Robert E. Lee 
Robert H. O’Brien 
Henry Onorati 
Harry Ruby 
George Shupert 
Ben Schwalb 
Joseph R. Vogel 
Janet Waldo 
Harry Warren 





is no turning back the calendar to the old, 
Meanwhile, producers in transit ought perhaps to get 


In granting the motion for the | 
examination, the Court stated that | 


special circumstances and tend to; 


easy days. 


ey ll never win a popularity contest 


mi meograph handout alone. 








Conflicts in Wording, Not Content 


‘Young Doctors’ Okay for UA Despite Columbia’s 
‘Internes—U Wins ‘Talk’ Fight 
+ 


Motion Picture Assn. of America 
| board, meeting in New York Thurs- 
;day ‘27) to hear appeals on two 
' title conflicts, turned down Wallis- 
| Hazen Productions’ “Sweet Talk” 
| title and upheld a United Artists’ 
| appeal on “The Young Doctors.” 

Universal, which in April regis- 
jtered “Small Talk,” “Easy Talk" 
jand “Soft Talk,’ contested the 
| Wallis title which was registered 
in July. Board Thursday upheld 
| decision by the Title Registration's 
| arbitration committee, which fa- 
,vored U's prior claim. 

Columbia, which in February 
purchased the novel, “The Ine 
ternes,”’ contested UA’s ‘Young 
Doctors,” registered in April and 
; based on a novel of another name. 

| Arbitration committee originally 
upheld Col, but board reversed rul- 


son Saying that Title Bureau is 
‘erned about conflicts in word- 
rey not in subject matter. 





Theory: Arty Showmen 
Better Bets to Handle 
USSR Product in U.S. 


Kingsley International, under an 
arrangement with Jay Frankel’s 
|M.J.P. Enterprises, will handle 
U. S. distribution of the Russian- 
made “Ballad of A Soldier,” a 
prize-winner at this year’s Cannes 


film fest. Deal marks the first time 
|a Russian entry has been inde- 
;}pencently distributed under the 


| Soviet-American cultural exchange 
program. 
| Distrib Ed Kingsley feels that 
indie handling of the Soviet im- 
|port more closely meets the re- 
| quirements for realizing full poten- 
bom of quality Russian films than 
that offered by the majors. Lat- 
'ter have not yet had any particu- 
lar success with the seven original 
,cultural exchange pix in this mar- 
i ket 
| “Soldier,” an entry at the re- 
cent San Francisco fest, will be 
a in New York in titled 
rsion. A dubbed version al- 
poe has been completed and will 
be used for general release. 


L. A. to N. Y. 


June Allyson 

Robert F. Blumont 
John Cameron 

Irving P. Lazar 
George Montgomery 
Elizabeth Montgomery 
Jonas Rosenfield Jr. 
Dinah Shore 

Ned Washington 


U. S. to Europe 

Pierre Boulle 

Stephen Draper 

Henri Dormond 

Ernie Emerling 

Rene Fraday 

Jose Quintero 
Jacqueline Sussann 

Max E. Youngstein 
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EXHIBS TRULY ‘FAMILY’ MEN? 





National Boxoffice Survey 
Trade Offish in Most Keys; ‘Hur’ Again Ist, ‘Lace 


Second, ‘Spartacus’ 3d; ‘Seven,’ ‘Alamo’ Next 














Current session at first-runs over 
the country looms nearly as dreary 
as last week, although there are 
a f scattered excepticns to the 
downbeat along the Atlantic sea- 
boa Reports from VaRIE£TY cor- 
respondents in representative key 
cities blame interest in the election 
and some routi product for the 
mild b.o. tor 

Althoug being threatened bys 
some strong upcoming product as 
it i t ation ot runs in 
50 k i Ben-Hur” (M-G 
aga on to No. 1 spot 
but by a narrower margin 
tha in y weeks “Fur” 
actually has concluded its dates in 
af kes 

Midnight Lace” (U) is winding 
up a gre second currently al- 
tho plaving in only five key 
cities It is lagging only about 
$46,000 behind “Ben-Hur.” “Spar- 
tacus another from Universal, is 
managing to cop third money al- 
thougt t only four keys so far 

\ agni Seven" CL A) Is 
finishing fourt same as a week 
ago The Alamo UA) is show- 
ing enoug e initial week on 
release yn irdticket to take fifth 
pla Girl of Night also from 
Warner i inding sixth 

Songz Without End” ¢Col), long 

igh on the list, is taking 
seventh position. It was second 
Jast round Let No Man Write 
M Epitap! Col is capturing 
eighth spot 

Dark At Top Stairs” (WB). 

was third last stanza, is 


finishing ninth. ‘Surprise Package” 

Col), fifth a week ago, will land 
in 10th place. “Sunrise at Campo 
bello” (WB) again is finishing 
llth, same as a week ago. “Can- 
Can” (20th), now playing in some 
keys on regular release, rounds out 
the Top 12. 

“Jungle Cat’ (BV) and “I Aim 
At Stars” (Col) are the runner-up 
pic in current session 

“10 Who Dared” (BV) shapes 
uneven among the newies, being 
fair in Omaha and lefty in Denver, 
where in second session. Also new, 
“Village of Damned” (M-G) 
shapes good in Cincy and Indian- 
apolis, but only mild in Louisville 

“Expresso Bongo” (Cont) looms 
okay in Chi, “I'm All Right, Jack” 
(Col) still ise oke to big in some 
three or four keys 


” 


“September Storm” (20th) looks 
to be in for some stormy going, 
based on its very disappointing 


showing in some six keys current- 
Iy It is good oniy in Detroit. 
“School For Scoundrels” (Cont), 
eood in Washington, looms wow 
in Minneapolis and big in L.A. | 

“Under 10 Flags” ‘Par), fair 
in Toronto, shapes slow in Balto. 
“Desire in Dust” (20th) looks dull 
to dim in four keys but is good 
in Philly 

“Let's Make Love” 
in Boston, shapes nice 
“Carry on Nurse” (Gov) 


(20th), neat 
ia N.. %. 
good in 


Denver and Cincy, is hefty in L.A 
and N.Y. 
Complete Boxoffice Reports on 


Pages 8-93-10) 


Her Press Agent Partisan to Ava; 
Book Slams Metro's ‘Slave’ Deals 





The sympathy is all for Ava, 
from standpoint of hostile and/or 


blackmailing press to un-under- 
standing film company brass and 
individuals who are part of the 
closeup. 

Hanna's book is well-organized, 


makes for en- 
those looking 
and those on 


clearly written and 
gaging reading for 
in from the outside 
the inside. 


But at least one reader has come 


away with the thought that lots 
|} more should be said about the 
noble, yet lackey, functionary of 


By GENE ARNEEL 

As h global pressagent and 
then personal manager for a big- 
deal Hollywood over a reriod of 
five vears, David Hanna came upon 
enough of the nside” to warrant 
a boo His subject is Ava Gard- | 
ner and his chronicle, billed as an 
“unauthorized biography,” is “Ava 
Portrait of a Star,” put out by 
Putnam's 3.95 

Hanna has interesting but not 
scandal-lil diary material Miss 
Gar is moody to the point of 
e tricit distributes herself 
amo 2 » of husbands (Mickey 
Roo Artie Shaw and Frank 
Sinat wit t 1g sensational 








mn {1 works hard 





at beir she admitted- 
] pite the one Academy 
A t inatio 

Although there is the “unauthor- 
ized” suggestion, the author clear- 
ly is partisan, with Miss Gardner 
v g 0 all the way She's a 
£0 yus crea victimized by a 
Metro which hes given her only 
poor properties in which to work, 
not boxot herself but none- 
thele cau celebration when- | 
e is superbly-poised ideal con- | 
f ation 1 foreign port—or 
eve in op ng on Broadway 

Actuall Hanna’s portrait of 
Ava is like a day-to-day reportial 
job, being a closeup on her globe 
trot ) i iking and pic- 
t lu n signments There 
are the broad sketches of an inter- 
nationa cnown personality who, 
despite manifestation of adulation 
among citizens from here to Mad- 
rid, Par Rome, South America 
and Ausiralia, is a lonely gal 

Hanna writes as a friendly, sym- 
pathetic participant in the happen- 
ings ot there five years—trom 
“Barefoot Contessa” to “On the 
Beach.” He's not sympathetic tow- 
ard M-G, for this studio’s casting at 
Culver City or its exorbitant loan- 
out terms involving the star; tow- 
ards Dino de Laurentiis, for his 


stinginess in publicity expenditures 
anent the production-costly “War 
and Peace’; United Artists, be- 
cause of the deal whereby Ava had 
to be housed in a second rate Rio 
hotel in turn for the hotel’s paying 
for a couple of press receptions; 
Humphrey Bogart, a gossip-monger 
who made snide remarks about Ava 
on the “Contessa” set. 





Hollywood on the worldwide scene, 
the baliy specialist. 

The copy in “Ava” subordinates 
the pressagent’'s role to that of the 


star in terms of line-o-type atten- 
tion, and this doubtless is as it 
should be in a biography of this 
kind But pressagentry can be 


chronicled, too, and perhaps should 
be a little more 


To French Govt: 


‘We're Neglected’ 


| cost 


Paris, Nov. 1. | 
National Federation of French 
Film Exhibitors has handed the 


government Centre Du Cinema, 
which is under the Ministry of Cul- 
ture, an ultimatum stating that it 
would stage a series of one night 
closit of all the film houses 
France and eventually close down 
altogether if (a) excessive taxation 


Oc 
SS 


were not cut and (b) Film Aid re- 
stored to exhibs. First shut down 
is slated for Nov, 20, a Sunday 


Sundays are France's top filmgoing 
days. 

Exhibs feel that the French film 
industry is taxed more than any 
other in the world with one-third 
of the gross going to state coffers. 
Exhibs were also cut off from Aid 
last year which also added to their 
burden heightened by falling film- 


| going. For a while they decided to 


hike percentage rates but that 
would only make things worse for 


(Continued on page 17) 


in | 


{hood and outlying theatres, 





“And,” said the exc, “make no} 
mistake about it. These films (re- 
lcent 20th ‘family’ releases’ are 
profitable,” but his idea is that 


| they 


TRADE SEE LOT 
LIP ot RVC 


By VINCENT CANBY 

Just how sincere are exhibitors 
in their highly-publicized demands 
for more family pix and fewer of 
the so-called adult-themed dramas? 
This question is being kicked 
around in the private offices of 
producers and distribs with 
creasing frequency and_ skeptic- 
ism as the industry prepares to 
meet upcoming legislative battles 
on film classification. 

Skepticism arises not only from 
fact that some of the year’s biggest 
moneymakers have been pix de- 
finitely slanted for the adult mar- 


ket ‘and understanding) — “The 
Apartment,” “Psycho,” “From The 
Terrace,” “Suddenly Last Sum- 


mer,” “Elmer Gantry,” ete.—but 
also from the apparent difficulty 


in getting suitable playdates, 
enough playdates, and general 
exhib enthusiasm for the family 


pix which are offered by the ma 
jors. It's known, for example, that 
two fine “family” films—Disney’'s 
“Pollyanna” and Paramount's 
“Conspiracy of Hearts’’—have been 
disappointing in the current mar- 
ket 
Situation was spotlighted Friday 
(2 by Glenn Norris, 20th-Fox’s 
general sales manager, who sug- 
gested that exhibitors who are 
making the most noise about the 
censorship threat might back up 
their words by offering family pix 


“the same preferential and sym- 
pathetic treatment” which they 
accord a “Psycho” or “From The 


Terrace.” 
Hard-Selling ‘Family’ 
Exec, in effect, was calling at- 
tention to the irony of the situa- 


tion where a distrib, who has a 
family film, has to go out and 
often) knock his head against a 
stone wall in order to persuade | 


an exhibitor that by booking and 


promoting a family film he may 
well be able to make some good 
money as well as perform a 


tremendously important public re- 
lations job for the entire industry. 


would have been even better 
with greater exhib cooperation. 

Following the policy spelled out 
by 20th prexy Spvyros P. Skouras 
late last year, company’s release 
schedule has included a large num- 
ber of family-slanted pix in all 
budget categories. Among them: 
“Dog of Flanders,” “The Rookie,” 
“Masters of The Congo Jungle.” 
“For The Love of Mike,” “Bob- 
bikins,” “Story of Ruth,” “When 
Comedy Was King,” “The Lost 
World,” “Freckles,” and, upcoming, 
‘The Lite Shepherd of Kingdom 
Come,” “Tess of The Storm Coun- 
try” and “The Wizard of Bagdad,” 
among others. 


. o ' 
According to Norris, all of these 


pix which have gone into release 
have been profitable in relation to 
their costs, though in some cases 


;it's been an uphill battle. He de- 


scribed “Dog of Flanders” as one 
of the most, successful films ever 
released by 20th, having returned 
($1,000,000) four times it negative 
$250,000). 


Other Aspects 

In discussing some of the general 
problems that must be solved in 
handling family pix, Norris noted 
that though they play off much 
more slowly than those of more 
adult appea!, many (especially the 
ones with special appeal to the 
juve trade) can become timeless 
attractions ‘always in release some- 
where, sometime”). “Flanders,” 
for example, which already played 
off in the New Orleans territory 
early this year, will be brought 
back there as this year’s Christmas 
attraction in a number of neighbor- 
all of 
which will join in with 20th in a 
new cooperative ad campaign to 
promote the dates. 

Company has also found, Norris 
said, that with the more modestly 
budgeted family films, the area 
saturation playoff is the most suc- 
cessful. Such will be the approach 


(Continued on page 13) 





in- | 








| Weltner Back in U.S. 


| George Weltner, v.p. in charge 
| of world sales for Paramount, is 
back in New York this week fol- 


lowing a month's tour of the 
United Kingdom and Europe. 
Weltner once annually goes off 


on an on-the-spot study of business 
conditions in the foreign terri 
tories. 


Audience Board 
Gloms Presley 


As ‘An Adult 


the request of Paramouni, 

National Audience Board re- 
gathered its New York as- 
sociates to take a critical look at 
post-Army Elvis Presley in “GI 
Blues.”” Most of the grownup re- 
| viewers (who are officials of civic 
|and national organizations), agreed 
that the teen r&r fave “seemed 
more mature” and did a good act- 
ing and singing job, but 28°° said 
the picture did not meet theit 
“standards of good taste.” 

Board, ‘which recently expanded 
to review of feature films as well 
as tv, saw the picture Oct. 26 at 
j the Paramount screening room in 
| New York 
| Response of 23 of the reviewers 
was that Presley in his first post- 
Army picture “projects a matured 
personality; turns in a good per- 





At 
the 
cently 


2 


formance; retains his popularity 
as a singer.” 

While the panel basically fig- 
ured Presley as teen entertain- 
ment, with 71°. agreeing the film 
would be “entertaining for teen- 
agers,” more than 50°) said they 
would recommend the picture to 
their adult friends. 

Regarding the query on taste 
13°, said they “strongly agreed’ 
that the picture met their own 
,Standards of good taste, and an- 
other 50°: “agreed” with the 
| standards, But close to 11°7 took 
strong issue with the standards, 
and another 17.5°> at least took 


issue. A‘slight percentage had no 
opinion, 

NBA plans in the future to 
award a seal of approval to films 
jand tv shows requesting review 
| Details of the plan are now being 
worked out 





Value Line Survey On 
The Fine Example For 
Others of Metro and U 


There's way for Hollywood 
filmmakers to prosper—just take 
the cue from Metro and Decca- 
owned Universal. Both these com- 
panies, via their individual fiscal 
stories of late, have done a great 
deal in chasing the gloom. So states 
Arnold Bernhard & Co., most per- 
sistent among Wall Street outfits 
to analyze film corporations 

The opinions of Bernhard, as 
publisher of the Value Line invest- 
ment survey, frequently mirror a 
financial district thinking, and for 
this alone are significant. 

Value Line this week notes that 
in the past three months the value 
of Decca stock has gone up 21’ 
and M-G 23°. 

The M-G upbeat is due to “Ben 
Hur,” not only because of the com- 
pany’s having achieved a successful 
production but also because of the 
marketing approach 


a 


Believe Pre-Opening Campaign For 
‘Alamo’ Ran Around $1,000,000 


+ 





i 


Bernhard says | 


that the distribution operation, cut | 


“Ten Commandments” 
the World in 
Days” pattern, is slow roadshow 
but eventually will bring in the 
maximum boxoffice receipts 
Exhibitors won't like this, but 
\the fact remains that this kind of 


from the 
‘and “Around 


|modus operandi further keys a 
more successful policy of lesser 
pictures in number, but with a 


| 


(Continued on page 18) 


80 | 


The cost of the pre-opening cam- 
paign for “The Alamo” may have 
been $1,000,000. This includes a 
reported $150,000 fee for publicist 
Russell Birdwell who took over the 
bally when producer-director-star 
John Wayne had a falling out with 
Jim Hennagan. However, Wayne 
had indicated that Hennagan will 
still participate in the proceeds, to 
the extent of 2'2°2 up to $100,000. 

Although Birdwell’s free-wheel- 
ing and expensive campaign made 
in impact, there was considerable 
friction between United Artists’ 
pub-ad staff and the indie publicist 
ihroughout the production UA's 
idea on how the picture should be 
sold and Birdwell’s were frequent- 
ly at odds, but Birdwell had the 
contidence of Wayne and his ideas 
prevailed. UA's was upset, to say 
the least, by Birdweli’s spending 
spree. In addition, the publicist’s 
book-length memorandums and re- 
leases were the subject of a great 
deal of inter-office comment that 
cou d hardly be called complimen- 
tary 


Soviets Dominate 
Frisco s Festival 


By WILLIAM STEIF 


San Francisco, Nov. 1. 

San Francisco’s fourth annual 
film festival looks like a triumph 
for the Russians. 

U.S.S.R. was only nation which 
sent a “delegation” and Soviets 
seem fairly certain to cop one of 
the top Golden Gate Awards with 
“Ballad of a Soldier,” and possibly 
all four (best picture, best actor, 





best actress, best director) 
Last couple days of screening 
may change this, but even so the 


tussians, with an attractive young 
actress (Zhanna Prokhorenko) and 
young actor (Vladimir Ivashev) 
out of “Ballad,” the “Ballad” direc- 


tor ‘Grigori Tchukhrai} and an 
English-speaking Moscow critic 
(Alexander Karaganov), have 
deeply impressed those they've 
come in contact with in Frisco 
area 

More important, possibly, 
they've rated the lion’s share of 


space and time in all three media, 
have acted like “perfect gents” 
throughout and have been readily 
available to anvone who's wanted 
to talk to them 

So far, only one untoward “inci- 
dent” has taken place. Last Friday 
(28) night the Russians tossed a 
black-tie party for upwards of 100 
persons in a White Russian neigh- 
borhood of Frisco. 

The party was on the second 
floor in a big room, which had ar 
adjacent bar (vodka consumption 
Was particularly high that night), 
At ground-floor entrance two teen- 
agers in scout uniforms and two 
men in scout uniforms passed out 
a newspaper-sized pamphlet with 
the heading, “Wanted, for Murder 

. Khruschev.” On this were two 
photos of the party chairman. 

At top of the stairs stood Russian 
hosts waiting to receive guests, all 
of whom felt it incumbent to ditch 
pamphlets they were handed by 
the time they reached their hosis. 
Pamphlets were printed by White 
Russian organization which calls 
itself United Russian-American 
Anti-Communist Organization 

Whole thing was very orderly— 
cops were on hand—and if the Red 
Russian hosts noticed the White 

(Continued on page 18) 


Bette Davis-Glenn Ford 
Tandem in Capra Pic 

Hollywood, Nov. 1 
Bette Davis will costar with 
Glenn Ford in “Pocket Full of Mir- 
acies,” which Frank Capra will 
produce and direct for United Art- 
ists release. Hal Kantor wrote 


| screenplay, 


Pic will be made under banner 
of Franton Productions as a joint 
venture of Capra's indie company 
and Ford’s Newton Productions. 
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i The Sundowners 
(COLOR) 


One of the year's finest films. 
Tale of Australian sheepman 
and his family, beautifully 
told. Poses some selling prob- 
lems, both to trade and public, 
but has the stature to over- 
come them and click at the 


b.o. 
Hollywood, Oct. 25. 

Warner Bros. release of Fred Zinne- 
Menn production. Stars Deborah Kerr, 
Robert Mitchum, Peter Ustinov; features 
Giynis Johns. Dina Merrill; with Chips 
Kalferty, Michael Anderson Jr.. Lola , 
Krooks, Wylie Watson, John = Meillon, 
Ronald Fraser, Mervyn Johns. Molly 


Urquhart, Ewen Solon. Directed by Zinne- 
mann. Screenplay, Isobel Lennart, from 
novel by Jon Cleary: camera, Jack Hild- 
gerd; editor, Jack Harris; are director, 
Michael Stringer; second unit director, 
Lex Halliday; music, Dimitri Tiomkin; 
sound. David Hildyard: assistant direc- 
tors, Peter Bolton, Roy Stevens. Reviewec 
at the studio, Oct. 25, ’60. Kunning time, 
133 MINS. 


Ida Carmody Deborah Kerr 





Paddy Carmody .. Robert Mitchuin 
i, ser ne Peter Ustinov 
Mire. Fist «2... ccccsee Glynis Jobns 
Jean Halstead ae Dina Merrill 
| re -... Chips Rafferty 
Sean . .. Michael Anderson Jr. 
, eee ee ee eer re ole Brooks 
hievh Johnson ............ Whe Watson 
eee . John Meillon 
coker : . Ronald Fraser 
Jack Patchogue ... . Mervyn Johns 
os Bateman Molly Urquhart 
ialstead wars.vietarqaiaselee Ewen Solon 

Warner Bros. release is a won- 


derfully warm, rich and compelling 
picture about truly flesh-and-blood 
people. And yet, the commercial 
success of “The Sundowners” ap- 
pears to be another, and very deli- 
cate, matter. The problem is to 


convey to the public a marketable | 


“image” that is also faithful to the 
film's high standards. That won't 
be easy, for this is a piciure that 
won't “classify” easily in the pub- 
lic’s imagination. 

It is set in the Australia of the 


1920s and, although its appeal is | 
intrinsically universai and its | 
characters identifiably human, it! 


defies the advertising urge to pin- 
point and sensationalize or clarify 
in terms of imminence or excite- 
ment. As such, its success hinges 
on the reputation of its producer 
Fred Zinnemann tin more discrimi- 
nating circles, of course), the ex- 
isting popularity of its stars and, 
most important of all, the extent 
of favorable word-of-mouth. On the 
hopetul assumption that a fine 
product normally finds a receptive 
market, “The Sundowners” should 
be a boxoffice success. 

Jon Cleary’s novel is the basic 
source from which Zinnemann’s 
inspiration springs. Between Cleary 
and Zinnemann lies Isobel Len- 
nart’s perceptive, virile 
piay, loaded with bright, telling 
lines of dialog and gentle philo- 
sophical comment. But, fine as the 
scenario is, it is Zinnemann’'s 
poetic glances into the souls of h‘s 
characters, little hints of deep 
longings, hidden despairs, indomi- 
table spirit that make the piciure 
the achievement it is. He has also 
nanaged a stimulating visuo-cul- 
tural expedience, particularly early 
in the film in nature scenes that 
seem to have popped to life right 
out of the pages of National Geo- 
graphic magazine. In lesser hinds 
these passages might have grossly 
Jacked relevance and delayed tie 
pace of the human story. Not so, 
under Zinnemann’'s aesthetic guid- 
ance, 

On paper, the story sounds 
something short of fascinating. It 
tells of an Irish-Australian sheep- 
dvover ‘Robert Mitchum) whose 


fondness for the freedom of an. 


jiinerant existence clashes with 
the fervent hope of settling-down 
shared by his wife ‘Deborah Kerr) 
and his son ‘Michael Anderson 
Jr). The wife, in an effort to 
iaise funds for a down-payment on 
a farm, persuades her husband to 
accept stationary employment as 
a shearer. Then, in a petulant fit, 
he gambles away the entire family 
savings. His attempt to make 
amends backfires, but it provides 
the irony for a desirably natural 
ending. 

Mitchum’s rugged masculinity is 
right for the part. His thespic 
range seems narrow, but that can 
be deceptive, for there are mo- 
ments when he projects a great 
deal of feeling with what appears 
to be a minimum of effort. This 
may be the finest work he has done 
in films. Miss Kerr gives a lumi- 
nous and penetrating portrayal of 
the faithful wife, rugged pioneer 
stock on the outside, wistiul and 
feminine within. There is one 
fleetingly eloquent scene at a train 
station, in which her eves meet 
those of an elegant lady traveller, 
that ranks as one of the most mem- 


orable moments ever to cross a 
screen. 
Peter Ustinov, as a wh msieal, 


learned bachelor who joins the 


screene |; 


family and slowly evolves into its 
“household pet,” gives a 
| rollicking performance. Glynis 
| Johns is a vivacious delight as a 
| hotelkeeper who sets her sights 
!on matrimonially-evasive Ustinoy. 
| Young Anderson does a convincing 
‘job as the son, likewise Dina Mer- 
rill as a lonely wife befriended 
by Miss Kerr. The picture contains 
some wonderful supporting per- 
formances, one of the best of wht:h 


‘is John Meillon’s as an expectant 
father. Meillon accomplishes one 
of the best cockeyed drunk bits 


seen in years. | 
Art, photographic and technical 
skills are extremely well repre- 
sented by the craftsmen assembled 
in the bush country of Australia 
and at Elstree Studios in London. 
There is evidence of painstaking 
camera work by Jack Hildyard. 
Editing by Jack Harris is tidy and 
sensible. Art director Michael 
Stringer’s efforts are authentic 
and appropriate, and the same goes 
for wardrobe designer Elizabeth 
Haffenden and set dressers Frants 


Folmer and Terrence Morgan. 
Dimitri Tiomkin’s music. heavy on 
the melancholy harmonica, backs 


up most of the action with listen- 
ably melodie tenderness, but flares 
up into more vio'ent tempos and 
punctuations where necessary. 
Zinnemann has resisted all petty 
tendencies to be theatrica) at the 
expense of being real. Tube. 


The Seeret of the Purple 


Reef 

(C'SCOPE—COLOR) 
Watered-down mystery melicr 
about a naughty nautical caper 
on a tropical isle. Pleasing 
views of the Caribbean make 
it attractive for lower-berth- 
ing. 


Hollywood. Oct. 19 
Twentieth-Fox release of Gene Corman 
production. Stars Jeff Richards. Margia 
Dean. Peter Falk: with Richard Chamber- 
Jain, Terence de Marney. Gina Petrushka, 
Phil Rosen, Robert Earl. Lasry Markow, | 
Frank Ricco, Jerry Mitchell, Ben _ Blum. 
Directed by William N. Witney. Screen 
piay. Harold Yablonsky, from SatEvePost 


novel by Dorothy Cottrell; camera, Kay 
Norton: editor, Peter C. Johnson: art 
director, Juan Viguie: music, Buddy 
Bregman; sound, John L. Bury J: as- 
sistant directors, Jack Bohrer, Robert 
Webb. Reviewed at API screening room, 


Oct. 19, '60. Running time, 80 MINS. 

Mark Christopher Jeff Richards 
ST ys Neauwwreaun Saale s Margia Dean 
See ‘ Peter Falk 
Ashby ... ....... Terence de Marney 
Dean Christopher.. Richard Chimberlain 
aaa eyes Robert Earl 
Grandmere ..........- Gina betrushka 
n,n ee 7 Frank Ricco 
PE sac Stacnscemebeaeie Phil Rosen 
PHBE, os cvicicerecccesececis Pen Blum 
arr Larry Markow 

Nothing dramatically novel or: 


emotionally stimulating happens in 
“The Secret of the Purple Reef.” 
But, as strictly Grade B mystery 
melodrama, it ought to please the 
tastes of those who will settle for 
several flurries of explosive com- 
bat in the foreground and a 
screenful of tropical sea water in 
the background. Since the views 
are embellished by some handsome 
CinemaScope-De Luxe Color pho- 
tography, and the action set 
against Caribbean locales, the Gene 
Corman production for 20th-Fox 
is suitable for programming as a 
companion piece, and might even 
make a small splash as a minor 
chief attraction in isolated rural 
areas Where the natives don't grow 
restless if the drama is liftie more | 
than an excuse for a waterlogged 
travelog. A 
Corman’s “Reefer springs from 
the SatEvePosted novel by Dor- 
othy Cottrell, as efficiently screen- 
plaved by Harold Yablonsky. It has 


is 


to do with a young man’s efforts 
to discover why a fishing vessel 
commanded by his late brother 
went to the bottom on a supposedly 
calm sea. The mystery is un- 
earthed, or in this case dehydrated, 
in routine melodramatic fashion 
| The title hints there will be some 
‘underwater activity, but the ac- 
tion all takes place on the surface. 


In addition to Kay Norton's 
scenic-minded camerawork, the 
film's chief asset is Buddy Breg- 


man’s music, alive with semi- 
atonalistic young ideas and appro- 
priate tropical percussion rhytlims. 
A good dead of tootage could have 
been trimmed down or out by 
Corman and director William N 
Witney. There are several unneces- 
savy or strained passages, particu- 
larly a long pre-tisles burial se- 
quence. Mechanically, Peter C. 
Johnson's editing is adept 

Acting tends to be wooden among 
the younger principals, livelier 
among the character players. Jeff 
Richards plays the young man out 


to solve the mvstery, Richard 
Chamberlain his brother and co- 
sleuth, Margia Dean a coomed 


icasino proprietress. Slickest work |! 


jis turned in by Peter Falk as the 
and Terence de Marney as 
an alcoholic otd salt, and there’s a 
sympathetic portrayal of an elderly 


robust, 


| the 


heavy 


native islander by Robert Farl. 
Tube. 
Heaven on Earth 
(COLOR) 
Essentially a stunning travelog 
on the treasures of Kome and, 
particularly, the Vatican. 
Framed by an aggressively in- 
nocuous American-girl-meets- 
Italian-boy story. Nice for the 
arties. 





JB Film Enterprises release of a Domi- 


nick Franco-Fulvio Lucisano production. 
Features Barbara Florian, Charles Faw- 
cett, Gabriele Tinti. Arnoldo Foa. Directed 
and written by Robert Spafford. Camera 
Eastman color). Rino Filippini: original 
story, Murray Hill Topman; music. Al- 
berto Vitalini. Reveiwed at 55th Street 
Playhouse. N.Y., Oct. 28. ‘60. Running 
time, 82 MINS. 

Caroline Brent Barbara Florian 
Henry Brent eecesee Charles Fawcet 
Antonio Verbano Gabriele Tinti 
Count Verbano Arnoldo Foa 


Despite a woefully amateurish 
script that passes for a story, this 
Italian-U.S. coproduction venture 
should hold a good dea) of interest 
for special U.S. situations and pa- 
trons who like to travel sitting 
down. At least 80° of the foot- 
ge is pure travelog through Rome 


and the Vatican, featuring the clas- 
sic ruins of the former and the 
magnificent art treasures of the 


latter. These scenes, photograph- 
ed in often breathtaking color, are 
fine and informative. 

All this, however. has been 
framed with some silly, artlessly 
acted and badly post-synched ‘En- 
glish) tiction that has to do with a 
pretty American girl's visit to 
Rome with her ex-G.I. father. Her 
guide through the. city is the Ital- 
ian son of an old friend of her 
father’s. It's boy meets girl, boy 
shows girl, boy gets girl. That's 
okay until, sandwiched in between 
a visit to the Sistine Chapel and 


, the Vatican Museum, is a sicewalk 


which the heroine 
semi-rocks a little ballad called 
“At Seventeen” ("I'm seventeen 
and searching for love’). An audi- 
ence, which moments before had 
been thrilled by the Sistine Chapel 
Choir and Lydia Aldini's singing 
of the “Ave Maria.” is inclined to 
be struck totally dumb. 

While Caro! Danell gets program 
credit for singing “At Seventeen,” 
nobody is cited as film editor, 
which may be just as well since 
continuity is ragged in the 
extreme. 
work is particularly good in the 
hard-to-photograph interiors, in- 
cluding the Sistine Chapel, the Ca- 
tacombs of St. Sebastian, the Basi- 
lica of St. John The Lateran and 
St. Peter's. 

As the voungsters, Barbara Flor- 
ian and Gabriele Tinti are hand- 
some enough to rate chances in an- 
other flim which might show 
whether or not they have screen 
personalities. Robert Spatford’s 
direction is uncertain, but he does 
rate a nod if he was responsible for 
getting permission to film inside 
the Vatican Alberico 
composed and conducted the score, 
played’ by the Rome Symphony 
Orchestra. Anby. 


cafe scene in 


Labbra Rosse 
(Red Lips) 
(iTALIAN—FRENCH) 
Rome, Oct. 25. 


Dino Delaurentiis release of a Rotor 
Film (Carmine Bologna) Gray Film (Paris) 
coproduction Stars Gabriele Ferzetti, 
Jeanne Valerie, Christine Kaufmann: fea- 
tures Giorgio Albertaazi. Directed by 
Giuseppe Bennati. Screenplay, Bennati, 
Paolo Levi, Federica Zardi; camera, Dino 
Santoni; music, Piero Umiliani; editor, 
Franco Fraticelli. At Trevi, Rome. Run- 
ning time, 97 MINS. 





Martini ..... Gabriele Ferzetti 
| Sree : Jeanne Valerie 
Baby Christine Kaufmann 
Carrei Giorgio Albertazzi 

One of a series of nymphet- 
styled items currently making 


their appearance on the local mar- 


ket, this pic is a natural entry for | 


the exploitation markets in dubbed 
form. It's handled fairly adroitly, 
and if made with more care might 
have played to a wider market. 
This a véry saleable export piece. 

Film tells of the sudden infatua- 
tion of middle-aged father for a 
young teen-ager. He fights it for 
awhile. Just as he’s about to give 
in, he’s shocked to his senses by 
the discovery that his own young 
daughter has run off with a friend 
of his. 

Jeanne Valerie plays her usual 
role as the haby-faced temptress 
while Gabriele Ferzetti and espe- 
cially Giorgio Albertazzi perform 
capably as the two men. 

Film boasts fine lensing by Dino 
Santoni. Other credits measure up. 

Hauk. 


| 
| 


| Matsuo, 


Rino Filippini’s camera- | 


Vitalini | 





San Francisco 
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Nianchan 
(The Diary of Sueko) 
(JAPANESE) 
San Francisco, Oct. 26. 
Nikkatsu Corp. production. Stars Akiko 

Maeda; features Takeshi Okimura, Kayo 
Hiroyuki Nagato, 
Directed by Shohei Imamura. Screen- 
Ichiro Ikeda, Shobei Inamura; cam- 
era, Masahisa Himeda; music, Toshiro 
Mivazumi. At San Francisco Film Fest. 
Running time, 100 MINS. 
Sueko Yasumoto 
Koichi Yasumoto 
Yoshiko Yasumoto . 





ashi 


play, 


Akiko Maeda 
Takeshi Okimura 
Kayo Katsuo 


Kiichi Yasumoto.. *). Hiroyuki Nagato 
Granny Sakata Tanie Kitabayshi 

This picture might also and 
more accurately be titled, “Hard 


Times Among Southern Japan's 
Coal Miners in 1953-54.” This 
would be a way of saying that what 
might be a blockbuster in Japan is 
a total bust outside Japan, for the 
taeme simply has little to interest 
any western audience. 

Deep-rooted family ties, and all 
they imply, seem to have more 
significanee to the Japanese than 
to westerners, and therefore this 
picture may seem more poignant 
to Japanese eyes than to western 
onee. 

The picture depicts how four 
orphaned children of a _ mining 
family are forced to go their sepa- 
rate ways and manage to reunite 
during a local depression. This is 
supposed to be iold through the 
eyes of a 10-year-old girl, nicely 
plaved by Akiko Maeda. 

Well, life is difficult, but every- 
one survives and sub-plots abound 


—none of them too clear, even 
with English subtitles. 
The script cliches are wholly 


predictable: the cheapskate store- 
keeper with a heart of gold, the 
upper-class social worker, the mine 
disaster, ete., etc. Along with the 
script cliches are the camera 
cliches, all looking as if they came 


out of a Hollywood program pic- 
ture of 25 years ago. Another 
“western” touch is the zither mu- 
sical background—more cliche. 


And on top of all this, the picture 
meanders for an hour and 40 min- 
utes 

Not a bet in the U.S 


Stef. 





En Fremmed Banker 
Paa 
(A Stranger Knocks) 
(DANISH) 
San Francisco, Oct. 22 
Flamingo Film Studio production. Stars 


Biiyitte Federspiel, Preben Lerdorff Rye. 
Directed by Johan Jacobsen. Screenplay, 


Finn Methling: camera, Ake Borglund, 
Johan Jacobsen: musie, Eric Fiehn. At 
San Frenciseo Film Fest. Running time. 
87 MINS. 

She , Birgitte Federspiel 
He Preben Lerdorff Rve 


Man From Village ; Victor Montell 


This brooding. explosive and su- 
perbly fabricated Danish film has 
only one obvious flaw: it is simply 
too explicit for exhibition in the 
U.S. 

The picture starts in a very low 
key, with a hunted man ‘Preben 
Lerdorff Rye) seeking shelter in a 
cottage on a lonely stretch of land 
along the North Sea in 1947. Aj 
seemingly cold, expressionless 
woman (‘Birgitte Federsriel) lets 
him in, feeds him and allows him | 
to sleep by her hearth. 

Gradually, her story comes out: 


she is the widow of a Resistance 
hero. She has lived in this cottage, | 
alone, for three years, mourning | 


her husband, who was murdered by 
brutish collaborators. 

The hunted man sees the setup 
is wonderful for him. He deter- 
mines to hide out and, further, to 
make love to the woman. He does 
and she opens up, like a flower 
meeting the sun. But slowly de- 
tails of her husband's murder seep 
out—the telltale detail is that the 
murderer was supposed to have had 
a scar “like an animal's mouth” on 
his right arm. 

In an utterly shocking climactic 
scene, the woman is at the height 


'of erotic passion when she espies 


| 


the scar on her lover's arm. In the 
film's last 25 minutes she plays | 
with the man, wrings a coward’s 
confession from him and finally 
shoots him as he tries to escape. 

This is a conscious updating of 
the Cain and Abel story, with this 
quote from Genesis thrown on the 
screen at the film's start: “And the 
Lord set his mark upon Cain lest 
any finding him should kill him. 
Therefore whosoever slayeth Cain, | 
vengeance shall be taken from him 
sevenfold.” 

There ean be no doubt that the 
woman, having erased the stain of 
the man by killing him, bears with- 
in herself the greater guilt of 
murder. 

Johan Jacobsen’s direction lends | 





Tanie Kitabay- | 


—— 


Festival Films 


| this Gothic theme great Validity, 


j}and the Jacobsen-Ake Borglund 
black-and-white camera work is 
; impeccable, while Eric Fiehn’s jn- 


cidental music is just right. 

Miss Federspiel etches an unfor- 
gettable character and Rye offers 
a finely balanced portrayal of male- 
ness, cowardice and cunning. 

Indeed, this is a highly 
film—but the candor of its two 
seduction scenes makes France's 
“The Lovers” seem like a Disney 
family special. Unfortunately, 
these two scenes—especially the 
latter one—are indispensable to the 
film’s dramatic integrity, and there- 
fore it appears unlikely that many, 
if any, U.S. art houses would want 


moral 


to take a chance on “A Stranger 
Knocks.” Stef, 
Flight 
(U.S.) 


San Francisco, Oct. 25 
San Francisco. Inc., production, Starg 
Elvain Ramirez. Directed by Louis Bispo, 
Screenplay, Barnaby Conrad. from a John 


| Steinbeck story; camera. Verne Carlson; 
music, Laurindo Almeida. At San lran- 
cisco Film Fest. Running time, 72 MINS, 
Pepe dina ore ureissateenre Efrain Ramirez 
re Esther Cortez 
EE AR CARR n Maria Gonzales 
See ee Endrew Cortez 
UE TOR cca cies ae Ed Smith 
Young Girl : Susan Jane Darby 
liunters Richard Crommie. Edward 


O'Brien, Barnaby Conrad 


“Flight” never 
ground. Though the John 
beck story, from which 
was made, is simple 
Mexican-American youth kills a 
drunk in a Monterey, Cal., bar, 
circa 1900, flees to the hills and 
eventually is caught and shot by a 
Inneching party—the picture tails 
to build much tension and fails to 


gets off the 
Stein- 
the film 
enough—a 


evokes much sympathy for the 
youth (Efrain Ramirez). 

Among reasons for this failure 
are: 


‘1) Barnaby Conrad's remarkably 
childish scripting; 

‘2) Unclear motivation § of 
lynch party—they may be 
men” but why are they bad? 

(3) Insufficient odds in favor of 
the youth—he's badly wounded 
right at the start of the chase, and 


the 
“pad 


its mostly a case of waiting tili 
he's finished off: 

(4) Over-realism—that is, the 
youth appeared to be living in 


such grinding poverty at the film's 
start that perhaps he’s better off 
dead. 

Relatively minor flaws include 
over-acting, which may be director 
Louis Bispo’s fault or may result 
from the fact that most of the 
players either came straight from 
legit or had no acting experience 
whatever, and some of the most 
over-emphasized makeup seen on 
the screen since the early 1930s. 

On the credit side is a good score 
by Laurindo Almeida and some su- 
perb photography of the Big Sur 
area south of Monterey by Verne 
Carlson. These credits aren't 
enough to pull this “art” picture 
through. Stef. 

Chin Na Yu Hun 
(The Enchanting Shadow) 
(HONG KONG) 
San Francisco, Oct. 23 
Shaw Brothers (HK) Ltd. production. 


Stars Chao Lei, Betty Loh Tih; features 
Margaret Tong. Yang Chi-Ching. Direcied 


by Li MHan-hziang. Sereenvlay, Wang 
Yueh-ting;: camera. Ho Lu-Ying: musi¢, 
Chi Hsiang-tang. At San Franeisco Film 
Fest. Running time, 81 MINS 

Hsiao Ch.en “ye Setty Loh Tih 
Nine » ai-chen Chae Lei 
Lo Mu ‘ Margaret Ton 
Yen Yang Chi-Ching 


The Shaw Brothers’ Hongkong 
studio has come up with an inter- 





}esting and, at times, exciting E*st- 


mancolcr picture in this old Chi- 


| nese legend. 
Story revolves around a 
haunted temple, where a young 


scholar (Chao Lei) beds down one 
night. An exquisite maiden (Betty 
Loh Tih) appears and tries to se- 
duce him, but because he is a nigh- 
ly moral fellow, he rejects her ad- 
vances. Gradually, he understanas 
that she is a ghost and is trying to 
set him up to be killed by her 
ghostly aunt. Only so long as he 
is morally upright will he be uble 
to save his life. Rest of the fim 
carries out this theme, with temp- 
tations spread along the path of the 
young scholar—in final frames the 
murderous ghost is done in. 

As a fairy tale, this is delightful, 
with director Li Han-hsiang keep 
ing things moving at a nice, s:ary 
clip, the cast giving good perfor- 
mances and Ho Lu-Ying’s color 
camera work pleasing the eve !m- 
mensely. 

It is a question 


whether this 


(Continued on page 18) 
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GENTLE PRUNE OF VIOLENCE 


‘Vulgar, Pointless, In Bad Taste’ 
But ‘Mr. Teas’ Not Pornography 
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It's mighty hard to please the press. Eugene Archer in The Times 
was delighted with “Chance Meeting,” Paramount import, but just 
couldn't understand (and said so out loud) why Par had allowed the 
thriller to open in out-of-the-spotlight nabes 




















John Wayne returning to the U. S. after the London bow of “The 
Alamo.” His next picture, “Matari,” scheduled to be made in Africa, 
has been postponed until December . Jerry Evans, Universal's east- 
ern promotion manager and a marketing instructor at City College, 
addressed the Diamond Sales Corp. on film and radio-tv tieups .. . 
Because of the Presidential election, the New Yorker Theatre Film 
Society's opening performance of “Gold Diggers of 1933,” originally 
set for Nov. 7. has been pushed back to Nov. 10. Performances — are 
} i at 7 and 9:30 p.m Prexy Joseph R. Vogel heads a conting 
of Metro ! eoffice brass visiting the Coast. Accompanying “onto are 
fina p. Robert H. O’Brien. and George Shupert, MGM-TV vp 
; Metro ll make “Charlie My Darling.” based on a Joyce Cary 
t I land. Irving Ravetch and Harriet Frank Jr. wrote the 
screenp i Martin Ritt will direct It will be coproduced by 
Rave I Frank, and Ritt . Charles B. Moss back from a three- 
v > film production centers of Europe 

N. Y. communiques: Lacey W. Kastner (Col) writes he is 
ba v in Paris where Priscilla (Mrs. K.) has located a 
i e Ave. d'lena ‘near the Etoile Kastner also reports 
t Harry Novak is back on a regular routine and “holding his o 
| » fro Pa UA’s Charles Smadia on his new ar 
c e. plans sojourning “more the co y, when 1 
t R 

I I ( A] 1A St will be ph ographed No 
10 S ~ n M 1, Anthony Mann is directing for Samuel 
Brorston ginal screenplay of Philip Yordan and Frederic M. 
Frank st head Chariton Heston and Soph’a Loren 

Andr: Cruickshank Co Gorn 1d Ra'ph Truman as King 
} 

Maurice Fester I ] s Lit I lon, and Mrs. fF 
t to B in Sunda )) after a two-week N. Y. vi 
( Yept.: Actre Joyce Gordon dubbed leading female 
1 ) Lux’s “N »> in A White Ca and Films-Around-T 
Vv I > 1 are double-billed in local circuit break 
Eric Johns‘on, pre of the MPAA, nu give the board s det | 
I re t African trip at 1 ting here tomorrow ‘(Tht 

Shep Bloom, { ] nager of 29th-Fox’s New Haven brar 
ha I . t of the ~w York branch. Bennett 
Goldstein ) s been sales nag of the Philadelphia branc! 
I g in New Haver Actress Ina Balin will be one o 
t ) , ests at t National Allied convention in Chicago next 
\ Doris Lavelle, member of 20th’s radio-tv department, is - 
g » Jack Lotz, sales izer of J. H. Cohen Manufacturing Corp 

G tress Melina Mercourl tel’s Jesse Zunser, in the Oct. 19 
i ( t the greatest compliment she received on her per- 
fo the lie pow'e in “Never on Sunday” was when a repo! 
€ a eview of the f pinched her and tried to make a priv- 
a late. S loesn't mention reporter's name 

Daliah Law’e, Israeli star of the controversial Israeli-German film 
“Bla Sar ‘ is scheduled to come here shortly to test for a role 
in Columb The Internes.” Sands” producer-director Raphael 
Nussbaum being repped this side by Munio Pedhorzver . Tony Ben- 
nett ded title tune for 20th's upcoming “The Marriage-Go- 
Round 

G _— S« — president of Schine Enterprises Inc.. Mrs. Schine 
and t ear-old-daughter, left New York via plane Wednesday (26 
for Rome. Son of J. Myer Schine, board chairman and founder of the 
Schine ( David a on the corporation's hotel-motel 
operaltior His vounger brothe . Richard, one-time NBC-TYV trainee 
and: no a Schine vice p ear i ‘in charge of the Boca Raton. Fla 
de ) project. has been smesioeied abroad with Mrs. Schine 
si eir early-September marriage in New York 

I Undefeated,” original screenplay by Stanley Hough, is being 
developed by Famous Artists as a feature to star Hugh O'Brian. Sto! 
is based on fact involved in Mexican history 

Attorney and IFIDA exee director Mike Mayer hit the front pages 
and tv newsreels Wednesday (26) when latter attempted to pass through 
» Westchester toll gate on top of an elephant. Democrat Mayer, run- 
ning for state senator, was } esting toll charges on state highways 

Alfred Davis prexy of the Cinematograph Exhibitors Assn., and 
his wife sail home for London today ‘(Wed.) aboard the Queen Eliza- 
bet! tene Furst, \ ho has been Valiant Films’ pub! city gal for 
some time is resigned to pursue a full-time career as housewife 
An article on the copyright questions involved in the Billy Rose case, 
by Richard Colby, copyright counsel in New York for Paramount, is 
being reprinted by Italian and German law journals, Article originally 
appeared in June issue of the Copyright Society of U. S. A. Bulletin 


Hubert Cornfield has signed Jeanne (“The Lovers”) Moreau for 
lead in “My Face for The World To See,” indie production slated to 
start work early next year. 

Eddie Solomon, v.p. of Embassy Pictures, named chairman of the 
dinner e ittee for the 22d annual Motion Picture Pioneers Dinner 
honoring his boss, Joseph E. Levine, on Noy. 21 at the Waldorf-Astoria 

Ernie Emerling, Loew's Theatres pub-ad chief, to London for a 


his 


ymm 











two-week vacation ... United Artists will have five entries represented 
at the third World Review of Film Festivals to be held in Mexico City 
and Acapuleo. Nov. 18-Dec. 6. Pix are “The Fugitive Kind,” “The 
Apartment “Tunes of Glory,” “Inherit the Wind,” and “Never on 
Sunday 

Carroll Baker, who just completed “Something Wild” in New York 
for United Artists, off to Japan to begin work in the Franco-Japanese 
coproduction “Bridge to the Sun.” which Metro will release worldwide 

_ Tickets for “Exodus,” which already has a mail order and benefit 
advance of over $500,000, went on sale at the Warner Theatre, N. ¥ 
boxoffice on Monday Tickets, priced at $1.50 to $3, are being sold 
for performances through December, 1961. The Otto Preminger pro- 
duction preems on Dec. 15 New Beaver-Champion Attractions, 
headed by James A. Mulvey, has set up headquarters at 1270 Sixth 
Ave Johnny Greenhut, Dick Gabbe and Al Bruno named by the 
Conference of Personal Managers, East to work as liasion committee 
with the Coast branch of the organization Annual election of the 
Variety Ciub of New York Tent No. 35 will be held on Noy. 10 
Universal's “Midnight Lace” played special Holloween night perform- 
ances in 150 kev theatres on Saturday (29) Toby Solomon, daughter 
of Robert Solomon, manager of Loew's Paradise Theatre in the Bronx 
marries ad exec Stan Cohen on Nov. 6 Dick Winters, formerl 
v 20th-Fox, has joined the Metro homeoffice publicity siaff. 

Greater Washington Industrial Investments investing $80,000 in Nor- 
wood Studios in five-year 8°) debentures. Norwood is in non-theatrical 
productior Jonas Rosenfield Jr. back from Coast... Alfred Hitch- 
cock returned from Europe tour in behalf of “Psycho” Victoria 
Theatre ypening of “G. I. Blues” pushed back one day, to F: vy (4 
for the siated reason the addilional time was needed to complete reno- 


(Continued on page 17) 
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| + ” Philadelphia, Nov. 
Hollywood, Nov. ° Nudity doesn’t necessarily rm 
Problems caused in Panna bs Cycle of Daring? a film obscene, nor even interest- 
“excessive violence and brutality” | Irving Rubine, v.p. of High- ing, Judge David L. Ullman de- 
in American films can be solved; road Productions, in discussing clared in Common Pleas Court 
easily if steps are taken early in| the overall film promotion here after a jury trial of Edward 
production, according to John Tre-| fraternity, says “it’s not with- Seretsky, owner of the Aabbe Art 
velyan, secretary and chief execu out significance that Joseph Cinema, West Philadelphia nabe 
tive officer of the British Board Levine looks like a great inno- art house 
. | of Film Censors. In Hollywood to}  yator. He’s not, really, but he’s Seretsky had been arrested for 
compare notes and learn, Tre- doing things which haven't rire The Immoral Mr. Teas” 
| vel an said last week the level of been done for a long time.” wee ° ye of five men and seven 
}violence and brutality in Yank pix Point. of course. is that Le- women, along with Judge Ullman, 
|}generaliv is more than British vine has been creating excite- wired ” _Aabbe Art to view the 
audiences will stand for . sane alk Ghee tlie EAA dates Yi picture. The jury returned a ver- 
What Trevelyan advocates is a be (repeat, used to be dict of not guilty after deliberat- 
policy whereby the producer in- | —_ Bes a ing five hours 
cludes any unreasonable violence Film was produced in Holly- 
in such a way that the portion of “he  —_ N ie by Pad we Enterprises, 
film can be lified out for Britis ARIETY review, Jan. 27, 1960, 
viewing. Censor exec noted that unaway: ay. called it a “nude comedy with art 
t trend toward long takes ma touches.’ 
is concent difficult and sugges The jurist said he concurred in 
that certain scenes be lense Frank & Panama the decision If I were sitting 
’e or more portions so the q se? a ; Without’ a jury I would have 
cage? tan dant he. aie) }reached the same verdict. How- 
it , . cearishiaas ever, we are not putting a gold 
Ire iiicated he and hi lust Pilovims Star on Mr. Seretsky. If I had paid 
eagues are far less concerned ve Ue By eg to ave the movie, I would 
it sex in motion pictures, ex en ; ne a say sor a refund ; 
ning the British classification Ie! Frank and Norman Panama, ; a I —— or eg y film 
ste lows minors to see only t ter-produc director team Vulgar, pointiess and in bad taste” 
ise films deemed suitable. W! aie te ril shift!ng their nd warned that anv defendant in 
ot urging the U.S. industry ad I iquart to London w his court found guilty of showing 
a similar “adults only,” etc., policy e will establis Quadrangle | an obscene film “twill serve time.” 
Pres an made it clear the Bri Productions the canopy under | ‘Fines,” he added, “only act as a 
m Works well and has distin MI they will make several pic license for them to go out and com- 
advantages “First of all he abroad. Pair, who have} mit the same offense.” 
ointed out, “the X rating (admilt-| worked in Hotlywood for the past Dist. Atty. Victor H. Blane, 
il no one under 16) enables a 20 years, insist that their new | W40se county detectives arrested 
yroducer to make adult films. The | venture cannot in any way be con- | Seretsky, said he was not disturbed 
X rating and-the A rating (chil- strued as “runaway” production by the acquittal. “I am going to 
dren admitted if accompanied by At present they have two pic- | drive obscene films out of Phila- 
responsible adult) also give us a. tures, with a third as a possibility, | delphia,” the D.A. said. “And I 
de se, for when someone criti ich they plan to make abroad. | 4M going to do it with every means 
cizes a picture on the basis of sex They stressed that they were in no | 4t_my disposal. We really have 
or violence, we are able to answer. sense abandoning Hollwood and only a half dozen places to worry 
‘You were warned’.” that they would return to the | about. ; ~ 
In explaining that Telemeter’s Coast with th first project that | Periodic visits will be made to 
pay television system is about to, is best suited for production | offending film houses by Assistant 
tuvade England, Trevelyan de-|there. They indicated that they | district attorneys and detectives, 
clared the Censor Board’s work} did not agree with those who main- | Blanc said. The new policy marks 
2 become ineffective if pix tain that Hollywood is the best |4 departure from previous meth- 
are to be shown on tollviston place to make all pictures, but ods, when the D.A’s office waited 
without going through samejthey conceded that Hollywood is | for specific complaints before tak- 
ruthoriiy which governs pix itn! tops for certain pictures. jing action. 
theatres. He explained the clas Their move to London, thev said | ——_——_--———_—————- 
sificatton system could not work in New York yesterday (Tues ) 
on pay or free television except | was merely devised to give them BILL PERLBERG’S BACK 
i the area of viewing time,! wider latitude and to establish a | 
putting adu!t pir on the air only program of international picture- | AND LOVES HOLLYWOOD 
in the late evening hours making that would permit them | 
How does it work in theatres and to produce pictures “where they | Hollywood, Nov. 1 
(Continued on page 13) should be made.” Having worked _ Producer William Perlberg, who 
in Hollywood for 20 years, they | just completed a four-month shoot- 
feel the change of scenery will|ing schedule in Europe, returned 
provide more creativity and greater | here last week and declared him- 


Massepequa, LI. 
Latest Antitruster 


Bar Harbor Theatre, Massape- 
qua, L. IL. has filed suit in U. S. 
District Court of New York against 
21 distributors and_ exhibitors 
charging conspiracy in violation of 
antitrust laws involving distribu- 
tion of art house films in Nassau 
County. 

The plaintiff, Sam Baker's Bar 
Harbor Amusement Corp., says that 


the Cinema, Manhassett, a Rugoff 
& Becker house, and the Malvern, 


Malvern, a B. S. Moss operation | 
both about 20 miles away from the 


Bar Harbor, get first run art prod- 
uct which the Bar Harbor must | 
then play second run. Plaintiff 
seeks “right to compete on an equal | 
basis" for the product. Baker is 


seeking $100,000 in treble damages. | 

D. H. Isacson, Baker's attorney, | 
alleges that the defendants con- 
trol 95° of the art type films 
available. Defendants include the 
above named circuits, Zenith In-| 
ternational, Continental Distribut- | 
ing, Donald S. Rugoff, Charles H. 
Moss, and others. 


‘Can-Can’ to Chi Nabes 


C 





Chicago, Nov. 1. 
20th-Fox has set ‘“Can-Can,’ 


which played nearly 27 weeks in 
the Loop, for its first outlying run 
here in six theatres starting Nov. 
18. It'll be the pic’s only day-dater 
for the balance of the year 

Two-week bookings call for two 
performances a day at upped 
\ prices. 





| months 


stimulation 

Vith “The Facts of Life,” Lucille | 
Ball-Bob Hope starrer, delivered 
to United Artists, the team 
extended its arrangement with 
The new deal involves the 
two films which they will make 
abroad—“Road to Hong Kong,” 
reuniting H*epe and Bing Crosby, 
and “Five Pieces of Maria,” foi 
which they hope to get Dean Mar- 
tin and Jack Lemmon. “Road,” | 
which will also star Sophia Loren, | 
will get under way at the end of | 
June, with locations being done in 

(Continued on page 15) 


NO DETAILS REVEALED 
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has | 
UA 
first | 


Privately Settles 
Authors Before Trial 
Hollywood, Nov. 1. 
Out of court settlement has been 
reached in the $100,000 copyright | 
infringement-breach of contract | 


20 With 


‘ 





|} Suit against 20th-Fox instituted 17 


ago by writer Julius Ep-| 
the estate of Philip Epstein | 
and author Rosemary Taylor. | 
Claim was to have gone to court | 
last week, according to Mel Nim- 
mer, attorney répping trie. 

Suit was filed in connection with 
| rights to “Chicken Every Sundav,” 
Rosemary Taylor novel which the 
stein brothers translated into a | 
Warner Bros. had purchased | 
een rights to both and = sub- 
sequently sold them to 20th which 
filmed property as a theatrical fea- 
ture in 1948 Defendants’ 
fo!lowed production of the prop- 
erty by 20th as a tv film for its 
“Twentieth Century-Fox Hour.” 

The Epsteins and Miss Taylor 
contended studio did not have tv 
rights 


stein, 


pl: ay’. 
ry, 


r 
n 


| 
action | 


e 


d 


self 100° in support of Hollywood 
labor’s battle against foreign pro- 
duction Filmaker, having put 


most of “The Counterfeit Traitor” 
j}into the can, now resumes “The 
Pleasure Of His Company” which 


was suspended seven months ago 
by the actors strike. 

Said Perlberg: “I don't think a 
producer should take just any pic- 
ture abroad and deprive Holly- 
wood technicians of work.” He ex- 
plained, however, that certain films 
—Counterfeit Traitor” is one of 
them—must be done abroad be- 
cause their locations demand it. 
“We used authentic backgrounds 
that couldn't have been simulated 
here,” he pointed out. 

To prove his stated view, Perl- 
berg told newsmen at Paramount 
that he could have scored ‘“Trai- 
tor’’ in Europe for one-fourth the 
cost of scoring it here. “But we 
signed Alfred Newman, and we'll 
do it here.’ 

Perlberg and his partner, George 
Seaton, have three properties defi- 
nitely scheduled on their Para- 
mount slate—“The Hook,” being 
scripted by John Michael Hayes; 
“Night Without End,” being writ- 
ten by Eric Ambler; and “Carnet 
de Bal.” All three, he said, will be 
filmed here. 


Producer noted that actors and 


| technicians cost less in Europe 
| than thev do in Hollywood. “But 
Hollywood,” he confirmed, “is the 
best place to make films. The fin- 
est craftsmen and equipment in 
ithe world are here. And Holly- 
wood is a center for actors. In 


Europe you have to bring them in 
from all surrounding areas and pay 
transportation, food and lodging.” 
Perlbors admitted that “Traitor” 
erupted in countless headaches, 
(Continued on page 15) 
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L.A. Turns Spotty Albeit ‘Alamo’ 
Bangup 226, Spartacus Boff 306, 2; 
Package Light 166, Desire 126 


Los Angeles, Nov, 1 

Local first-runs continue to top- 
ple this week, 
money pix in the 
“Alamo” is shaping to get a bang- 
up $22,000 at Carthay, but balance 
of incomers are failing to make 
much of an impression on over-all 
outlook 

“Surprise Package” is after thin 
$16,000 in four theatres while “De 
s in Dust” is only dull $12,000 
0 se, also in four 

first general re- 

lease should do good $7,000 at the 
Vogue “School For Scoundrels” 
is hot $5.000 in second Music Hall 

Among hard-ticket pix, “Sparta- 
cus hould close second week at 
Pantages with boff $30,000. ‘“Ben- 
Hur” looks fancy $22,500 in 49th 
round at Egyptian. 

Estimates for This Week 

Carthay FWC 1.138; $1.75- 
3.50 Alamo” UA). Bangup 
29 000 
Fine Arts ‘FWC 
“Man } Cocked 
slick $5,000 Last 


nd Lovers” ‘20th 


Can-Can” on 


ta te 


631; 90-$1.50 
Hat’ ‘Indie 
week, “Sons 

6th wk-5 days 


Fex Wilshire, Los Angeles, Iris, 


L«evola ‘FWC) (1.990; 2,019; 825; 
1 298: 99-$1.50'\—"Desire in Dust” 
(20th) and “Kiss Them for Me” 
(20th), Dull $12,000 or near. Last 
week, “Fox Wilshire, Los Angeles 
with Vogue, “Come Dance With 
Me” (Col), “Oscar Wilde” ‘Crest) 
‘ist general release), $8,600. Iris, ' 
Loyola with State, “Let's Make 
Love” ‘20th), “39 Steps” ‘20th’ ‘2d 
wk? Iris, Loyola; Ist wk, State), 
$9 200 


Warren’s, Hawaii, Wiltern, Bald- 


win B&B-G&S-SW-Elect jy ey he 
1.106; 2.344: 1.800; 90-$1.50 — 
“Surprise Package” ‘Col) and “The 
Raid 20th) ‘reissue’ (Warren's), 


“It Happened to Jane” (Col) ‘re- 
issue Thin $16,000. Last week, 
Warren's with Pix, “College Con- 
fidential” (U), “Shakedown” ‘U 


$6.700. Hawaii, Wiltern, Baldwin 
with Hillstreet, “Aim At Stars” 
(Col), “Man on String” (Col), $15,- 
009 

Vogue ‘FWC) ‘810; $1.50-$2'— 
“Can-Can” (20th) ‘Ist general re- 
le>se). Good $7,000. 

rpheum (Metropolitan) (2,213: 
8 1.50: — “House on Haunted 
Ii | AA) and “Macabre” AA) | 
(reissues). Fair $3,400. Last week. 
with Hollywood, “Studs Lonigan” 
(UA), “Lust to Kill” (Indi ‘Or- 
pheum), “Not As a Stranger” (UA) 


(reissue) (Hollywood), $11.900 
State, 4 Star, Pix (UATC-Prin) 
(2,404; 868; 756; 90-$1.50!\—‘Duel 
in Sun” (Fav) and “Bold and 
Brave” (Fav) (reissues). Slender 
$8,000. Last week, Four Star, 
“Miracle of Our Lady Fatima” 
(\y 3) (reissue) (3d wk), $1,200. 
antages (RKO) (1.513; $1.80- 
$3 .50'\—"Spartacus”’ (U) (2d wk. 
Bolio $30,000. Last week, $32,100. 
Hillstreet ‘Metrcpolitan) (2,752; 
Continued on page 10) 


‘Package’ Nice $6,000 In 
lndpls.; ‘Damned’ Good 86 


Indianapolis, Nov. 1. 
improved some at all 
first runs here this stanza, state 
teachers’ conclave and school va- 
cation in town Thursday and Fri- 
day helping trade. “Surprise Pack- 
age” looks top newie, nice at 
Keith's. Closing notice has boosted 
“Ben-Hur” in 34th week at Lyric. 
“Village of Damned” is good at 
Loew's 
Estimates for This Week 

Circle ‘Cockrill-Dolls) (2,500: 
75-$1) — “Battle in Outer Space” 
(Col) and “12 To Moon” (Col). Dull 
$6,000. Last week, “Sex Kittens To 
College” (AA) and “New Orleans 
Atter Dark” (Indie), $5,000. 

Indiana ‘C-D) (1,000; $1.25-$2.50) 
~—-"This Is Cinerama” (Cinerama). 
Hefty $13,000. Last week, $11,000. 





3iz has 


Keith's (C-D) 1,300; 90-$1.25) — 
t $ Nice | Steady $8,000. Last week, $9,000. soo. 


“Surprise Package” (Col). 


$6,000 or near. Last week. “Top 


of Stairs’ (WB) (2d wk), $4,500. 


Loew’s (Loew) (2,427; 75-$1) — | (Cinerama) 


with only a few | 
running.| 





} 


Key City Grosses 


Estimated Total Gross 

This Week $2,130,300 
(Based on 24 cities and 249 

theatres, chiefly first ruis, in- 

cluding N. Y.) 

Last Year $2,086,300 
(Based on 22 cities and 223 

theatres.) 








Lace’ Great 146 | 
Pacing Toronto 


Toronto, Nov. 1 

Newcomers currently are topped 
by “Midnight Lace,” smash at Up- 
town. “Under 10 Flags” is only tair 
at Imperial. “Strangers When We 
Meet,’ in second stanza. still leads 
holdovers with wow take. “Mag- 
nificent Seven,” in second frame 
is so-so. “Song Without End 
chapes solid in fourth 
Carlton 

Estimates for This Week 

Carlton ‘Rank) (2.318: $1-$1.50 
—'Song Without End” ‘Col 4th 
wk!. Fine $12,000. Last week 
$15,000 

Eglington (FP) (1,080; $1-$1 40: — 
“Jungle Cat’ (BV) ‘Sth wk). Neat 
3.500. Last week, $4,000. 

Hollywood (FP) (1,080; $1-$1.25 
—'Strangers When We Meet” 
Col) (2d wk). Wham $15.000. Last 
week, $16,000. 

Hyland ‘Rank) ‘1.057; $1-$1.50 
—‘From Terrace” (20th) (14th wk 
Nice $4,000. Last week. $4 500 





+ m3 
stanza at 


Imperial (FP) (3.343: $1-$1.25)— 
“Under 10 Flags” (Par). Fair $11.- 
000. Last week, “High Time’ 
20th), $11,000 in 8 davs. 

Loew’s ‘Loew 2.745; $1-$1.25 
—'‘Magnificent Seven” (UA?) (2d 
wk). Fairish $8,000. Last week 
$10.500. 

Tivoli (FP) (935: $1.50-$2.50 
“Can-Can” (20th) ‘31st wk'. Nice 
pickup to $8,000. Last weck 


$7.000. 
Towne (Taylor) ‘693; $1-$1.50)\— 


“Wild Strawberries” (Indie). Fine 
$6.000. Last week, “Schoo] for 
Scoundrels” (Cont) 10th wk 
$3.500. 

University (FP) (1,363: $1.50- 
$2.75) —“Ben-Hur” ‘(M-G) (‘46th 


wk). Hep $8,900. Last week. $9,000 

Uptown ‘Loew) (2,745; $1-$1.25 
—‘“Midnight Lace” ‘U). Smash 
$14,000 or near. Last week, “Sub- 
terraneans” (M-G) (2d wk), poor 
$4,500. 


° ‘ ’ 
Mels. Mild; ‘Song’ NSH 
‘po: IM: 
$8,600, ‘Epitaph’ Modest 
' ¢ ° b J . 
| ‘546, ‘Time’ Big 86, 2d 
Minneapolis, Nov. 1. 

Trade is spotty again this session. 
Strongest newcomer is a nabe first- 
run, “School for Scoundrels,” off 
to a mighty start at Suburban 
World. On the mainstem, two fresh 
|entries are having tough sledding. | 
“Let No Man Write My Epitaph” | 
shapes so-so at Gopher while “Song 
| Without End” looks off-key at Or- 
pheum. 
| Holdovers prevail elsewhere. 
| ‘High Time” looms big in second , 
| round at State as does “All Young | 
Men” on m.o. at the Pan. “Dark at 
Top of Stairs” is good at Lyric in) 
| third week. “Come Dance With | 
| Me” at World, also in third chap.- | 
; ter, continues lively. It’s the 10th 
| week for “This Is Cinerama” at 
|Century where, it’s rousing. 

Estimates for This Week 

Academy (Mann) (947: $1.75- 

$2.65) —‘‘Ben-Hur” (M-G) (36th wk). 





Century (Cinerama, Inc.) (1,150: 
| $1.75-$2.65)—“This Is Cinemara” 
(reissue) (10th 


‘Can-Can’ Lively $10,000, 
L’ ville; ‘Desire’ Dud 56 


Louisville, Nov. 1. 
“Can-Can,” Brown's replacement 
for “Ben-Hur,” started out nicely 
on hard-ticket policy, with sizable 
take for opening week. “Village of 
Damned” at United Artists is mild 
while Rialto’s “Desire In Dust” 





shapes drab. “Girl of Night” in 
second at the Mary Anderson is | 
off to fair take after sock opener 
Estimates for This Week | 

Brown (Fourth Avenue) (1,200; 
$1.25-S2)\—“Can-Can” (20th). Here 
after “Ben-Hur” (M-G) great 23- 
week run. Reviews were full of 
praise. *woks like nice $10,000, and 
nay build. Last week, ‘‘Ben-Hur” 
23d wk), $8,000 

Kentucky ‘Switow) (900; 75-$1) 

Started in Naples” (Par) (2d 
wk). Mild $3,000, after first week's 
$5.000 

Mary Anderson (‘People’s) (900: | 
75-S1\—"Girl of Night” (WB) (2d 
vk), Off to fair $6,000 after first 
eek’'s $8,500 
Rialto ‘Fourth 
60-$1/)—“Desire in 
Poor $5.000. Last 
Cat” (BV) $7.000. 
United Artists (UA) (3.000; 75- 
$1 Village of Damned" ‘(M-G) 
and “Gunmen From Laredo” (Col). 
Livened up some by plenty of kids 


Avenue) 
Dust” 
week, 


3.000; 
20th). 
“Jungle 


filling house at low admish. But 
niv mild $7,000 looms. Last week, 
7,200. 


‘Mike’ Fine $6,000, 
Omaha; Dared’ 4G 


Omaha, Nov. 1 

Biz is perking a bit at downtown 
first-runs session, thanks to 
teachers’ conventions. Aided sharp- 
Iv was hard-ticket “Ben-Hur” at 
Cooper, fancy in 37th round, “For 
Love of Mike” is rated fine at the 
Omaha in first but “Song Without 
"is only fair at Orpheum, “10 
Who Dared” looks fairish at State 
for opener 

Estimates for This Week 


this 


Cooper ‘Cooper) (693: $1.55- 
$2.20 “Ben-Hur” (M-G) (37th 
wk Fast $7,000 Last week, 
$5.400 

Omaha ‘Tristates) (2,066: 75-$1) 
—‘'For Love of Mike” (20th) and 
“Young Jesse James” (20th). Fine 
$6.600. Last week, “Aim at Stars” 


Col) and “Boy Who Stole Million” 
Par!, $3,500 


Orpheum Tristates) (2.877: 75- 
$1'\—"Song Without End” ‘Col). 





Fair $6,500. Last week, ‘Surprise 
Package” (Col), $5,500 

State (Cooper) (743: $1)—“10} 
Who Dared” (BV). Fairish $4.000. | 
Last week, “Subterraneans” (M-G), 
$3,800 


Buff Light But Stairs’ 
Firm 86; ‘Seven’ Fair 106 


3uffalo, Nov. 1. 

First-run trade is quite dull at 
nost spots currently despite two 
newcomers, “Dark at Top of 
Stairs,” good in second round at 
the Center, looms standout. “Girl 
of Night” is okay in first holdover 
session at Paramount, Neither 
“Magnificent Seven” nor “Desire 
in Dust” are getting any place of 
new entrants. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1)— 
“Magnificent Seven” (UA) and 
“Walking Target” (Indie). Mild} 
$10,000 or less. Last week, “Studs 
Lonigan” (UA) and “Five Bold! 
Women” (Indie), $5,200. 

Center ‘AB-PT) (3,000; 70-$1.25) 
—"Top of Stairs” (WB) (2d wk). 
Good $8,000. Last week, $12,000. 

Century (UATC) (2,700; 70- $1)— | 
“Desire in Dust” (20th) and | 
“Squad Car” (20th). Dim $5,000 in 
6 days. Last week, “12 to Moon” | 


|\\Col) and “Battle in Outer Space” | $13,000. Last 


(Col), $7,500. 


Lafayette (Basil) (3,000; 


Last week, ‘“Caltiki” 
and “Tormented” tAA), $5.000. 


len” at 


70-$1) | 
—‘On Waterfront” (Col) and “Wild | 
Ones” (Col) (reissues). Dismal $14,- | 
AA)|“Prime Time” 

| Good $7,000. Last week, $13,000. 
‘a | Paramount (AB-PT) (3,000; 70-$1) | 
WX). __«Girl of Night” (WB) and “No-|$1.75-$2.65)—“Cinerama Holiday” 


‘Lace’ Rousing $18,000, Philly: ‘Alamo’ 
Good 126, ‘Night’ 116; ‘Stairs’ 106, 4 





Broadway Grosses 


Estimated Total Gross 
This Week ... . $463,600 
(Based on 26 theatre: 
Last Year $430,900 

Based on 23 theatres) 





Lace’ Boffo 186, 
Cleve; ‘Seven’ 126 





Cleveland, Nov. 1 
“Midnight Lace,” playing at the 
Hipp, is heading for a sockeroo 


take opening session to iead city. 
Some newcomers are taking a 
beating here currently but *Mag- 
nificent Seven” is nice on opener 
at the State. “Gigi” and 
World in 80 Days.” two 
shape fairly okay for first 
Palace. 

Estimates for This Week 


oldies, 


week at 


Allen (SW) ($1-$1.50) - “Song 
Without End” (Col). Mild $10,000 
or less. Last week. “Girl of Night” 
WB) (2d wk), $9.000 

Continental Art ‘Art Theatre 
Guild) (950; $1.25) — “Captain's 
Table” Indie 2d wk Nice 
$2,000. Last week, $2.900 

Heights Art (Art Theatre Guild) 
950; $1.25 — “Hiroshima Mon 
Amour” (Zenith) (3d wk). Off to 


$2.000. Last week, $2.600 


Hippodrome Eastern Hipp) 
3.700: $1-$1.50\—‘‘Midnight Lace” 
U). Smash $18,000 or over Last 
week, “Aim at Stars’ (Col), $9.500 

Ohio ‘Loew 2,700; $1-$2.75) — 
“Ben-Hur” (M-G) ‘40th wk). Stout 
$6.000. Last week, $6,500 

Palace ‘Silk and Helpern) (3,750 
$1-$1.25) — “Gigi” M-G and 
“Around World in 80 Days” (UA 
reissues). Fair $7,000. Last week, 
“Desire in Dust” ‘20th’, $11,000 

State (Loew) (3.700: $1-$1.25)— 
“Magnificent 


Seven” ‘UA) Nice 


$12.000. Last week, “Night Fight- 
ers” (UA), $5,500. 

Stillman Loew's 2.700; $1- 
$1.50\—"“Sword and Dragon” (In- 


die) (2d wl Mild $6.000 Last 
week, $7,500. 


‘Alamo’ Okay at $12,000, 
Frisco; ‘Seven’ Hep 146, 
‘Night’ Smooth $13,000 


San Francisco, Nov. 1. 

First-run biz has turned soft 
here, with only “Girl of Night” at 
Paramount and “Magnificent Sev- 
United Artists 
bright. 
round in prospect. “The 
started out slowly on hardticket at 
Alexandria, with just okay round 
in prospect. 

“Sunrise at Campobello” is be- 
ing pulled after four weeks on 
hard-ticket at the Marine. “Sep- 
tember Storm” is rated drab on 
opener at the Fox. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25- 
$1.50'\—"College Confidential” (U) 
and “Head of Tyrant” ‘U). Dull 
$6,000. Last week, “Psycho” (Par) 
(llth wk), $7,000. 


Fox (FWC) (4,651; $1.25-$1.50)— | 


(20th). Drab 
“Desire In 
Purple 


“September Storm” 
$8,000. Last week. 
Dust” (20th) and “Secret 


'Reef” (20th), $10,000 


Warfield (Loew) (2,656; $1.25- 
$1.50)—“‘Key Witness” (M-G) and 
“Tunnel of Love” (M-G). Slow 
$7,000. Last week, “Rosemary” 
(FAW) and “Violent Patriot” (In- 
die), $9,000. 

Paramount (Par) (2.646; $1.25- 


$1.50)—“Girl of Night” (WB) and} 


Women” (WB). Stout 
week, “Under 10 
Flags” (Par) and “Boy Who Stole 
Million” (Par), $11,000. 

St. Francis (Par) (1,400; $1-$1.50) 
—“Surprise Package” (Col) and 
(Indie) (2d wk). 


“Violent 


Orpheum (Cinerama, Inc.) (1,456; 


“Village of Damned” (M-G) and | Rousing $10,500. Last week, $9.500. | torious Mr. Monks” (WB) ‘2d wk).|(Cinerama) (reissue). Nice $14,900. 


“She Played With Fire’ (Indie). 
Good $8,000. Last week, “Girl of 
the Night” (WB) and “Tijuana 


Story” (Indie), $5,500. 


Lyric :C-D) (850; $1.25-$2.50) — | 
Hot 


“Ben-Hur” (M-G) (34th wk). 
$7,500. Last week, $4,500. 


Gopher (Berger) (1,000; $1-$1.25) |Oxay $8,000. 


—"Let No Man Write My Epitaph” 
(Col). Fair $5,500. Last week, 
| “Jungle Cat” (BV) (4th wk), $2,000. 
Lyric (Par) 
| “Top of Stairs” (WB) (3d wk). Good 


{ (Continued on page 10) 


(1,000; $1-$1.50) —| 


Teck (Loew) (1,200; $1.75-$2.75) 


Last week, $13,000.|Last week, 


(Cinerama) (reissue) (17th 


—‘Ben-Hur” (M-G) (33d wk). Good | $24,000 for 8 days. 


$4,500 or over. 


Cinema (Martina) (450; 70-$1)— 


\“Jungle Cat” (BV) (4th wk). Slow|(UA) and “Walking Target” (UA). 
}$1,500. Last week, $2,000. 


Last week, $4,600. | 


| $1.25-$1.50)—"‘Magnificent 


(Continued on page 10) 


“Around | 


shaping | 
Latter is best with a torrid | 
Alamo” | 


“This Is Cinerama” 
wk), 


United Artists (No. Coast) (1,151; 
Seven” 


Philadelphia, Nov. 1. 

Lively weekend trade is making 
whole b.o. picture shape brighter 
jhere currently, with some new. 
comers credited with helping biz. 
| “Midnight Lace” pacing the field 
|}with a sockeroo round at the Ar- 
ieadia. “The Alamo” is fairly good 
at Midtown although not as loud 
|as expected. “Girl of Night” is 
lofty on initial week out at Stanton. 

“Sunrise at Campobello” looms 
okay in second Stanley round 
“Hiroshima Mon Amour” shapes 
solid on opener at Trans-Lux. 

“Dark at Top of Stairs still is 
bright in fourth Fox stanza. ‘Sur- 
prise Package’ looms so-so in 
opener at Randolph. 

Estimates for This Week 





Areadia (S&S) (536; 99-$1.80)— 
“Midnight Lace” ‘(U) Sockeroo 
$18,000 or near. Last week, “All 
Young Cannibals” (M-G) (2d wk), 
$6,000. 

Boyd (SW) (1.562: $1.40-$2.75)— 


“Ben-Hur” (M-G) (49th wk). 
$11,500. Last week, $14.000 
Fox (Milgram) ‘2.600; 99-$1.80)— 


Slick 


“Top of Stairs” (WB) ‘(4th wk), 
Bright $10,000. Last week, $12,000. 
Goldman ‘Goldman) (1,200; 99- 


$1.80i\—““Jungle Cat” 
Nice $7,000 in 5 days 


BV?) ‘3d wk), 
Last week, 


$9.000 
Midtewn ‘Goldman) (1,000; $2- 
$2.75) —“‘Alamo” UA). Shapes 


goed $12,000, but rated not up to 
hopes. Last week. “Can-Can” 
20th) (26th wk), $6,500 

Randolph (Goldman) (2.500: 99- 
$1.80/—“Surpise Package” Col). 
So-so $10,500. Last week. “Song 
Without End” Col 3d_—s wk), 
$10,000 

Stanley «SW 


2.500; 99-$1.80)\— 


“Sunrise at Campobello” (WB) (2d 
wk). Okay $12.000. Last week, 
$16,500. 

Stanton (SW .483: 99-$1.80— 


1 
“Girl of Night’ (WB 


Lofty $11,000. 

Last week, “All Young Men” ‘Col) 
4th wk) $7.800 

Studio ‘Goldberg) ‘483: 99-$1.80) 

—“Tusea” ‘Indie’ and “Aida” (In- 

die). Good $4,000 or near. Last 

week, “Morals Squad” (Indie) and 


“Sin and Desire” 
$5.000. 


Trans-Lux ‘T-L 


Indie) (2d wk) 
500; 99-$1.80)— 
“Hiroshima Mon Amour” (Zenith). 
Solid $7,000. Last week, “Sons and 
Lovers” (20th) (4th wk), $3,200. 
Viking (Sley) ‘1.000; 99-$1.80)— 
“Desire in Dust” (20th) (2d wk’. 
Good $7,000. Last week, $8.000. 
World ‘(R&B-Pathe 449, 99- 
$1.80)—“End of Innocence” ‘20th), 
Oke $3,200 Last week, ‘Royal 
Ballet” (Indie) (3d wk), $2,200. 


‘Song’ Sockerco $11,000, 
Denver; ‘Nisht’ Hot 156 


Denver, Nov. 1. 

It’s either feast or famine in the 
Denver area this week. There are 
a lot of new entries, with some of 
them promising; others are fair to 
slow. “Song Without End” looks 
sock at Centre while “Girl of 
| Night” shapes big. “All Fine Young 
Cannibals” looms slow. “Ben-Hur” 
is going strong again in 29th week 
at Denham. 

Estimates for This Week 


Aladdin Fox) (900; $1.25) 
| “Miracle of Fatima’ (WB). Fair 
$4.000. Last week, “Jungle Cat” 
(BV) (3d wk) (m.o.), $4,000. 

Centre (Fox) (1,270; $1-$1.45)— 
i“Song Without End” (Col), Sock 
$11,000. Last week, “Surprise 
| Package” (Col) (2d wk), $10,000. 
| Denham (Indie) (800; $1.25-$2.50) 
—‘Ben-Hur” (M-G) ‘29th wk). Nice 
| $9,500. Last week, $10,500. 
| Denver (Fox) (2,432; $1-$1.25)— 
110 Who Dared” (BV) (2d wk). 
| Lofty $12,000. Last week, $17,000. 
Esquire (Fox) (600; $1)—‘Carry 
|On Nurse” (Gov) (24th wk), Steady 
| $3,000. Last week, $3,200. 
| Orpheum (RKO) (2.690; $1-$1.25) 
|—“All Fine Young Cannibals” 
|(M-G) and “Love Maker” (Indie). 
{Slow $7,500. Last week, “Time 
Machine” (M-G) and “Day They 
|Robbed Bank England” (M-GQ), 
| $11,000. 

Paramount (Indie) (2,100; 90- 
$1.25)—"“Girl of Night” (WB) and 
“Night Fighters” (UA). Boffo $15,- 
000. Last week, “Magnificent 
| Seven” (UA) (2d wk), $11,500. 

Towne (Indie) (600; $1-$1.45)— 
“Magdalena” (Indie). Big $5,000. 
Last week, “Come Dance With Me” 
(Col) (2d wk), $2,700. 
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New Product Perks Chi; ‘Alamo’ Fair 
$16,000, ‘Lace’ Smash 286, ‘Package’ 
Smooth 256, Spartacus’ Hep 216, 3d 


Chicago, Nov. 1. 

Stack of new pix is giving met 
Chi first-run front a much-needed 
hype this round, albeit the totals 
are still under hopes. Mildish 
weather hasn’t helped, and election 
campaigning is also hampering biz. 
Hard-ticketed ‘‘Alamo,” up against 
some negative reviews, is gunning 
for mild $16,000 Palace initialer. 
“Midnight Lace’ preem_ shapes 
smash $28,000 total at United Art- 
ists. Oriental’s “Surprise Package” 
is taking a very good $25,000 
firster. 

“Hiroshima Mon Amour” at the 
arty World expects a robust take 
in first week Surf's “Battle of 
Sexes” looks for fine preem stan- 
Za 

“All Fine Young Cannibals” 
shapes mild in Woods second round 
while “Let No Man Write My Epi- 
taph” is fast in State-Lake third. 
“Magnificent Seven” in_ ditto 
Roosevelt stanza should bag a ro- 
bust take 


The Chicago’s “Dark at Top of 


Stairs” is nice in fifth session. Sec- 
ond week of “Come Dance With 
Me” is rated good at the Loop. 


On hardticket, “Spartacus” 
posted a hep third canto at the 
McVickers. “Ben-Hur” continued 


fine stride within 45th Todd Thea- 
tre week. 
Estimates for This Week 

Carnegie ‘Telem't) (495; $1.50)— 
“Expresso Bongo” (Cont) (2d wk). 
Okay $3,600. Last week, $4,500. 

Chicago ‘B&K) (3,900; 90-$1.80) 
—‘‘Top of Stairs’ (WB) (5th wk). 
Good $13,000. Last week. $15,000. 


Esquire (H&E Balaban) (1,350; 
1.25-$1.80) — “Please Turn Over” 
(Col) (3d wk). Moderate $7,000. Last 


week, $9.500 


Loop ‘Telem't) (606; 90-$1.80— 
“Come Dance With Me” (Col) (2d 
wk). Busy $7,900. Last week, $9,000. 

MeVickers ‘(JL&S) (1.580; $1.49- 
$3.50 Spartacus” (U) :3d wk). 
Hep $21,000. Last week, $24,200. 

Monroe ‘Jovan) (1,000; 65-90)— 
“Torpedo Zone” (indie) and “Frog 
Woman” (indie). Fair $4,200. Last 
week, “Moments of Pleasure” (in- 
die) and “Crazy for Love.” (Indie), 
$5,300 

Oriental (Indie) (3,400; 90-$1.80) 
—‘‘Surprise Package" (Col). Nice 
$25.000. Last week. “High Time” 
(20th) (3d wk), $15,000. 

Palace ‘Indie) ‘2,177; $1.75-$3.50)° 
— “Alamo” (UA). Kicked off at 


(Continued on page 10) 


Seven’ pam $15,000, 
Pitt; ‘Night’ Fair $8,000, 
2d; ‘Ben-Hur’ Fat 126 


Pittsburgh, Nov. 1. 


Strong new entry, “Magnificent 
Seven” at Penn and two hefty 
holdovers. “Ben-Hur,” in 4lst 
round at Warner, and “Jungle Cat” 
in third at Squirrel Hill, are the 
lone bright spots in Pitt's current 
session. “I Aim At Stars” at Har- 
ris is lean for opener. “Girl of 
Night” shapes only fair in second 
at Stanley. One day Hallowe’en 
showing of “Midnight Lace” on 
Saturday was boff 


Estimates for This Week 
Fulton ‘Shea) (1.365: $1-$1.50)— 
“Miracle of Fatima’ (WB) (reissue). 
Very soft $3,000. Single showing 
of “Midnight Lace” (U) on Satur- 
day night hit excellent $2.000. Last 


week, “Secret of Purple Reef” 
(20th), $1,900 

Harris (Associated) (2.100; $1- 
$1.50\—‘‘Aim At Stars” (Col). Shim | 


$3,000 with doubtful help of “Fast 


and Sexy” (Col) last Saturday 
night. Last week, “Surprise Pack- 
age” (Col), $5,400 in 5 days. 

Penn (UATC) (3,300; $1-$1.50)— 
“Magnificent Seven” (UA). Trim | 
$15,000. Last week, “Night 
Fighters” (UA), $8,500. 


Squirrel Hill (SW) (834; $1.25)— 
“Jungle Cat” (BV) (3d wk). 
$3,500. Last week, $4,000. 

Stanley (SW) (3,700; $1-$1.50)— | 
“Girl of Night” (WB) 
Fair $8,000 after $14,500 last week. 

Warner (SW) (1.513; $1.50-$2.75) 
—‘Ben-Hur” (M-G) (41st wk). Ex- 
eellent $12,000 via two extra morn- 
ing student shows. Last week, 
$8,500. 


1 $10,000. Went 


Wow | 


(2d wk). | 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. So ——— tax. 


‘Spats Sock 
$20,000, Hub Ace: 


Boston, Nov. 1. 

| Pix biz hit updraft this week, 
being sparked by “Spartacus” at 
jthe Astor, sock in first week on 
hard-ticket. Lethargy and _ legit 
competish has been somewhat 
overthrown with cool weather and 
jecrowds overflowing Saturdays and 
Sundays. ‘Surprise Package’ is 
fast at Memorial. “September 
Storm” shapes mild at Paramount. 

“Let No Man Write My Epitaph” 
looms hotsy at Orpheum in second 











:week. “Seng Without End” is big 
in fifth at Kenmore. “I'm All Right 
Jack” is very much all right at 
Exeter in third. “Sunrise at Campo- 
bello” is perking up at Gary in 
fourth via continuous run and 


lower scale. 

Estimates for This Week 

Astor ‘B&Q) (1,270; $1.80-$3)— 
“Spartacus” (U). First week ending 
tomorrow (‘Wed.) looks rousing 
$20,000 or over. 

Beacon Hill (Sack) 
“Rosemary” ‘Films Around World) 

3d wk). Oke $5,090. Last week, 
$7.200. 

Boston (Cinerama, Inc.) (1,354: 
$1.20-$2.65) — “This Is Cinerama” 
‘Cinerama) (28th wk). The 27th 
week ended Monday (31) was nice 
$9.000 hypoed by closing -weeks’ 
bally. Last week, $7,500 

Capri ‘Sack) ‘900: $1.50-$1.80)— 
“Can-Can” (20th) (m.o.) (5th wk- 
final). Oke $4,500. Last week, 
$5,000. “Inherit Wind” (UA) opens 
| Wednesday (2). 

Exeter (Indie) (1,376; 90-$1.49)\— 
“I'm All Right, Jack’ (Col) ‘4th 
wk). Third week ended Friday (28) 
was hotsy $10,000. Last week, 


| $11,000. 


Gary ‘Sack) (1,277; $1.50-$2.50) 
—‘Sunrise at Campobello” (WB) 
‘4th wk). Fine $13,500. Last week, 
to grind, $1.50 to 
Monday (31). 

Kenmore (700; $1.50-$1.75) 
“Song Without End” (Col) (5th wk). 
Hefty $11,000. Last week, $12,500 
Memorial ‘RKO) (3,000; 60-$1.10) 

“Surprise Package’ (Col) and 
“Between Time and Eternity” (U). 
Fast $15.000. Last week, “High 
Time” and “S.O.S. Pacific” (U) (2d 
wk}, $13,000. 

Metropolitan (NET) (4,357; 70- 
$1.10’—"Desire in Dust” (20th) and 
“Chartroose Caboose” (U) (2d wk). 
Dull $7,000. Last week, $9,000. 
“Breath of Scandal” (Par) and 
“Next to No Time” (Show) opens 


Wednesday (2). 


Orpheum (Loew) (2.900; 90-$1.50) 
—‘Let No Man Write My Epitaph” 


(Col) and “Walking Target’? (UA) 
(2d wk). Torrid $15,000. Last week, 
$18,500. 

New Fenway (Indie) (1,350; 
$1.25-$1.50) — “Hiroshima Mon 
Amour” (Zenith) (9th wk). Good 
$3.000. Last week, $4,000. 

Paramount (NET) (2,357; 170- 
$1.10\—"'September Storm” (20th) 
!and “Trapped in Tangiers” (20th). 
Mild $11.000 or under. “Girl of 
Night” (WB) opens today (Tues.) 


Pilgrim ‘ATC) (1,900; 60-$1.10)— 
“Let's Make Love” (20th) (rerun) 
and “Fast and Sexy” (Col). Neat 
| $7,500. Last week, “Carnival Story” 
| (Indie) and “Come Dance With Me” 
(Col), $6,000. 

Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (50th wk). 


until Dec. 21 when ‘ 
opens. “Hur” 
Capri. 

State 


then moves over to 


(T-L) (730; '75-$1.25) 
|“Follies Bergere” (Indie) 

\“Diary of Bad Girl” (Indie) (2d 
iwk). Hot $5,500. Last week, $7,000. 


(678: $1.50)— | 


Stout | 
$15,000. Last week, ditto. Holds | 
‘Exodus” (UA) | 


and | 


Seven’ Modest $10,500, 
St. L.; Song’ Big 106, 3 


St. Louis, Nov. 1. 
New product is not proving much 
help to biz here currently, ‘“Mag- 
nificent Seven” being fairish and 
“Freckles,” also new, shaping 


modest. “Song Without End” is 
| big in third Esquire stanza. Two 
reissues, “Gigi” and “Around 


| 


| World in 80 Days” at Ambassador 
are okay. 
Estimates for This Week 

; Ambassador (Arthur) (2,970; 60- | 
|90)—"Gigi” (M-G) and “Around | 
| World in 80 Days” (UA) (reissues). 
Nice $9,000. Last week, “Desire in 
| Dust” (20th), $7,500. 
| Apollo Art (Grace) (700; 
| $1.25)—“‘Three-Penny Opera” (In- 
jdie). NSH _ $1,200. Last week, | 
| “Idiot” (20th), $1,500. 

Esquire (Schuchart-Levin) 
1800: 90-$1:25) 
End” (Col) (3d wk). 
Last week, $15,000. 
| Fox (Arthur) (5,000; 60-90) 

“Freckles” (20th) and “Walk Tall’ 
(20th). Fair $12,000. Last week, 
“Under 10 Flags” 





(1,- 


Loew’s Mid-City (Loew) (1,160; 
$1.50-$2.50) “Ben-Hur” (M-G) 
(23d wk). Okay $8,000. Last week, 
$9,000. 

State (Loew) 
“Magnificent Seven” 
$10,500. Last week, 
(BV), $7,000. 

Pageant (Arthur) (1,000; 60-90)— 
“Sons and Lovers” (20th) (2d wk). 
| Oke $2,700. Last week, $3,500. 

St. Louis (Arthur) (3,800; 60-90) 
—"College Confidential” (U) and 
“Blackboard Jungle” ‘(U). Small 
$9,000. Last week, “All Young 
Men” (Col) and “12 to Moon” (Col), 
$15,000. 


‘Damned Good 96, 
Cincy; ‘Cat’ 86 


Cincinnati, Nov. 1. 

Cincy first-runs bid for improve- 
ment this canto. Biz-bracer comes 
partly from four new bills in face 
of election spotlighting, college and 
high school football and pro basket- 
ball. “Dark at Top of Stairs” 
shapes modest at Albee in first. 
“Village of Damned” at Patace 
looms good. “Jungle Cat” rates 
fast on opener at Keith's 

“Girl of Night’ at Grand and 
“Song Without End” at the Valley 
are firm holdovers. Long-run “Ben- 
Hur” continues sturdy in 33d 
round. 

Estimates for This Week 

Albee 
“Top of Stairs” (WB). 
000. Last week, 
Seven” (UA), $8,500. 

Capitoi ‘SW-Cinerama) (1,400; 
$1.25-$2.75) — “Ben-Hur” (M-G) 
(33d wk). Firm $13,500. Extra a.m. 
show gives lift over last week’s 
$12,500. 

Esquire Art 
“Royal Ballet” 
Last week, 
400. 


(3,600; 60-90) 
(UA). 
“Jungle Cat’ 





Modest $9.- 
“Magnificent 


(Shor) (500; $1.25)— 
(UA). So-so $1,600. 
“Cousins” (Indie), $1,- 


“Girl of Night’? (WB) (m.o.) (2d wk). 
Good $6,000. Last week, $7,500. 
Guild (Vance) (300; $1.25)—“I'm 
All Right, Jack” (Col) (7th wk). 
Mild $1,300. Last week, $1,400. 
Hyde Park Art (Shor) (500; $1.25) 


—Carry On Nurse” (Gov) (m.o.) 
2d wk). Godd $1,800. Last week, 
same. Had 10-week run at Esquire 
Art. 


Keith’s (Shor) (1,500; 90-$1.25)— 


“Jungle Cat’ (BV). Fast $8,000. 
Last week, “Surprise Package” 
(Col) (2d wk), $6,500. 


Palaee (RKO) (2,600; 90-$1.25)— 
“Village of Damned” (M-G). Good 
$9,000. Keying area saturation and 
exploitation spread by Crosley’s 
WLW and WLW-T with mentalist 
Dunninger personaling for a day 
at houses in larger cities.. Last 
week, “One Foot in Hell” (20th), 
$6,500. 


Twin Drive-In (Shor) (1,200 cars | 


each side; 90c)—West side: 
Mary” (Indie) and “Virgin Island” 
| (Indie). Oke $6,000. Last week, 
| “Caltiki” (Indie) and “Tormented” 
(Indie), $5,000. East side: “Wild 
One” (M-G) and “On Waterfront” 
(M-G) (reissues). Good $6,000. Last 
week, “Love Specialist” (Indie) and 
|‘‘Three Blondes In His Life” (In- 
| die) $3,800. 

Valley (Wiethe) (1,200; $1-$1.50) 
—“Song Without End” (Col) (2d 
wk). So-so $6,000. Last week, $6,200. 


“Rose 


90- | 


“Song Without | 
Big $10,000. | 


(Par) and “Seven | 
Ways From Sundown” (U), $13,000, 


Fairish | 


(RKO) (3,100; 90-$1.25)— | 


Grand (RKO) (1,400; 90-$1.25)— | 


With only 





two newcomers this | or 
|session and the hot race between} 


Kennedy and Nixon for the Presi- | 


| dency drawing attention, there is 

!not much excitment at Broadway 
| first-run theatres currenfly. Cool, | 
rainy weather is proving a bit help- 
| ful but some forced holdovers of 
|not so strong product is quite a 
| handicap. 

Chief interest is centered on 
|“The Alamo,” playing on hard-tic- 
ket at the Rivoli. John Wayne opus 
| hit close to capacity $33,000 in 
| first full week for nine regular 
shows plus two kiddie matinees. 
“September Storm” is not getting 
| far on initial session at the Para- 
mount with only mild $28,000 
likely, and due to be replaced Nov. 
10 by “North To Alaska.” 

Still taking top coin is “Mid- 
night Lace” with stageshow, with 
a big $140,000 probable for cur- 
rent (3d) round at the Music Hall. 
| It stays. “Spartacus” still is hold- 
ing great, around $32,000 in fourth 
stanza at the DeMille. 

“Never On Sunday” hit an amaz- 
ing $27,2000 in second week at 
the arty Plaza or ahead of first 
round’s record take. 
Wind” landed a good $29,000 in 
third round, day-dating the Astor 
and arty Trans-Lux 85th Street. 
| Pic is doing solid trade at the \at- 
ter house. 

“Surprise Package” is 
| for an okay $18,000 in third round 

at the Criterion, where “Girl o 
| Night” moves in Nov. 11. “He'l To 
| Eternity” dipped to lean $17,000 in 
third session at the Capitol, with 
“Butterfield 8” due on Nov. 16. 

“Sunrise at Campobello,” helped 
by two extra kiddie shows, looks 
to move up to a good $20,000 in 
current (5th) round at the Palace. 
“Ben-Hur” is heading for great 
$32,000 or close in 49th week at 
the State, with boost from an ex- 
tra performance 

“T Aim at Stars” 
$6.500 or 
the Forum, 

Write My 
Nov. 10 

Estimates for This Week 

Astor (City Inv.) (1.094: 
“Inherit the Wind” (UA) (4th wk) 
Third round finished last night 
(Tues.) was okay $19,000 or near 
after $23,000 for second. 


is down to lean 


with “Let 
Epitaph” set 


No Man 
to open 


Capitol (Loew) (4,820: $1-$2.50) 
— “Hell To Eternity” (AA) (4th 
wk). Third stanza ended last night 


(Tues.) was lean $17,000 or close 
| after $23,000 for second. Stays until 
Nov. 15, with “Butterfield 8” due 
to open Nov. 16. 

Criterion (Moss) (1,671; 90-$2.40) 
— “Surprise Package” (Col) (3d 
wk). This week winding tomorrow 
'(Thurs.) is heading for okay $18,600 
after $22,000 for second round. 
a of Night” (WB) opens Nov. 
a. 

DeMille (Reade) (1,463: $1.50- 
$3.50)—“Spartacus” (U) (4th wk). 
This week ending today (Wed.) 
looks like socko $32,000 after $33.- 


with weekends capacity, with week- 
days not selling front rows. Thea- 
tre parties are cutting into overall 
take, too. Advance still is holding 
big. 

Palace (RKO) (1,642: $1.25-$2.50) 


—‘Sunrise at Campobello” (WB) 
\(S5th wk) This frame winding up 
today (Wed.) looks to hit good 


| $20,000. Fourth was $19,000. Fin- 
jishes run here on Nov. 17; then 
moves over to Murray Hill on con- 
tinuous-run, popscale basis. Cur- 
rent week is being helped by two 
|morning student shows. 

Forum (Moss) (813; 90-$1.80)— 
“I Aim At Stars” (Col) (3d wk). 
First holdover session ended last 
night (Tues.) was mild $6,500 or 
less after $11,000 for opener. Goes 
a few days past third week 
order to open “Let No Man Write 
My Epitaph” (Col) on Nov. 10, day- 
| dating with T-L 52d Street. 


Paramount (AB-PT) (3,665; $1- 
$2) — “September Storm" (20th). 
|First week ending tomorrow 


(Thurs.) is heading for mild $28, 000 
lor near. Hoiding. In ahead, “Desire 
in Dust” (20th) (2d wk-10 days), 
$19,000. Theatre already is adver- 


open on Nov. 10. 

Radio City Musie Hall (Rocke- 
fellers) (6,200; 90-$2.75) —- “Mid- 
night Lace” (U) and stageshow (3d 
wk). 
(Wed.) is heading for big $140,000 





| 
| 
| 


B’way Uneven; ‘Alamo’ Smash $33; mt 
‘Storm’ Mild 28G; ‘Spartacus’ Giant 
326, 4th, ‘Lace’-Stage Lofty 1406, 3d 


close. Second was $151,000. 
Holds again for fourth-final week. 
“World of Suzie Wong” (Par) opens 
Nov. 10 prior to Christmas show. 

Rivoli (UAT) (1,545; $1.50-$3.50) 

—‘“The Alamo” (UA) (2d wk). In- 
itial session ended last night 
‘Tues.) for nine regular perform- 
ances Was near-capacity $33,000 on 
hard-ticket basis, plus two morn- 
ing kid shows. Advance seat sale 
on opening day had climbed to 
$60,000. 

State (Loew) (1,900; $1.50-$3.50) 
—‘Ben-Hur” (M-G) (49th wk). This 
round finishing today (Wed.) looks 
like great $32,000 for 11 shows, 
Last week, $30,500 for 10 perform- 
ances. Stays. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2) 
—"It Happened in Broad Day- 
light” (Cont) (5th wk). This stanza 
winding tomorrow (Thurs.) looks 
to reach oke $5,500 after $6,500 in 
fourth. 

Fine Arts (Davis) (468; 90-$1.80) 
—"Hiroshima Mon Amour” (Ze- 
nith) (25th wk). The 24th frame 
finished Sunday (30) was smash 


'$7,000 after $7,600 for 23d week. 


“Inherit the) 


|die) (2d wk). 


heading 


less in second round at | 


75-$2)— | 


| 


500 for third. Holding on even keel | 


| 


in | 


A Bas oa | 
tising “North To Alaska” (20th) oo | sien ot Canpebelic” 


(4th wk). 


Current session ending today | 


Continues. 
Beekman (R*B) (590; $1.20- 
$1.75)—"‘Confess Dr. Corda” (In- 


Initial round ended 
Saturday (29) was modest $4,000, 
and won't be around long. 

55th St. Playhouse (Moss) (253; 
$1.25-$1.80) — “Heaven on Earth 
‘Miske) (4th wk). Third frame fin- 
ished Sunday (30) was red $4,100 
after $5,200 for second 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80—"World of Apu” (Har- 
rison) (5th wk). Fourth week fin- 
ished Monday (31) was great $5,200 
after $6,000 in third round. 

Normandie (T-L) (592; $1.25- 
$1.80—“Royal Ballet’ (Lope) (Sth 

(Continued on page 10) 


D.C. Still Down; ‘Storm’ 
Light 106, ‘Seven’ Okay 
$9,000, ‘Sexy’ Lean 92% 


Washington, Nov. 1, 

Downtown continues this session 
es holdovers wane and new entries 
fail to stir up much excitement. 
“September Story” at the Capitol 
shapes mild in opening round, 
while “Surprise Package” at Play- 
house is only passable. “Fast and 
Sexy” looks barely fair at two 
Stanley Warner houses. 

Top holdover looks like “Song 
Without End,” sturdy in seventh 
at Trans-Lux 

Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1.490: 1,000; 90-$1.49)—“Fast and 
Sexy” (Col). Mild $9,500 or close. 
Last week, “Top of Stairs” (WB) 
(3d wk), $9,800. 

Capitol (Loew) (3,426; $1-$1.49) 
—‘September Storm” (20th). Mild 
$10,000 or near. Last week, “Ruby” 
(Selznick) (reisue), $7,500. 

Keith’s (RKO) (1,850; $1-$1.49) 
—"Magnificent Seven” (UA) (3d 
wk). Okay $9,000. Last week, 
$10,000. 

MacArthur (K-B) (900; $1.10)— 
“School for Scoundrels” (Cont) 
(5th wk). Good $5,000. Last week, 
$5,400. 

Ontario (K-B) 11.240; 90-$1.49) 
—‘‘Aida” (Indie). Thin $4,000. Last 
week, “Royal Ballet’ (Lopert) (2d 
wk), $5,700. 

Palace (Loew) (2,390; 90-$1.25)— 
“One Foot in Hell” (20th) (2d wk). 
Frail $2,500 for final 3 days. Last 
week, $7,500. 

Playhouse (T-L) (458; $1-$1.80)— 
“Surprise Package” (Col). So-se 
$7,500. Last week, “All Young 
Men” (Col) (3d wk), $2,700. 

Plaza (‘T-L) (276: $1-$1.80) 
“Magdalena” (Magna) (6th 
Fair $3,000. Last week, $3,800. 

Town (King) (800; $1-$1.49) — 
“Psycho” (Par) (14th wk). Hardy 
$4,500. Last week, $5,000. 

Trans-Lux (T-L) (600; $1.25-$2) 
—‘“Song Without End” (Col) (6th 
wk). Sturdy $7,000. Last week, 
$7,200. 

Uptewn (SW) (1,300; $1.49-$2.75) 
(WB) 
Okay $5,500. Last week, 





— 


wk). 


same. 

Warner (SW) (1,440; $1.49-$2.75) 
—*“Ben-Hur” (M-G) (33d wk). Nice 
$9,000. Last week, $9,500 
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‘Epitaph’ Wow $20,000, Det.; Storm’ 
Good 186, Eternity Hep 176 in 2d 





Detroit, Nov. 1. 

Hot new product is adding to an| 
already list of films this week at 
cowntewn deluxers. “Let No Man 
Write My Epitaph” looks wow at 
the Palms. “September Storm” 
shapes good at the Fox. 

“Hell to Eternity’ stays torrid 
in second session at the Michigan. 
“Song Without End” holds very 
big in third round at the Mercury. 

“Surprise Package” is rated okay 
at Madison. “Ben-Hur” in 37th 
week at United Artists and “Wind- 
jammer” in 32d session at the Mu- 
sic Hall are terrific. 

Estimates for This Week 

Fox ‘Fox-Mich) (5.000; 75-$1.49) 
—"September Storm” (20th). Good 
$18,000. Last week, “Girl of Night” 
(WB) and “12 Hours to Kill” (20th) 
(2d wk), $13,500. 

Michigan ‘United Detroit) ‘4.000; 
$1.25-$1.49) — “Hell to Eternity” 
(AA) and “Raymie” ‘AA) (2d wk). 
Hot $17,000. Last week. $21,000. 

Palms (UD) (2,961; $1.25-$1.49)— 
“Let No Man Write My Epitaph” 
(Coli) and “Stranglers of Bombay” 
(Col). Wham $20,000. Last week, 
“Elmer Gantry” ‘UA) ‘(3d wk), 
$17,000 


Madison ‘UD) ‘1.408; $1.25-$1.49) 
—‘Surprise Package” ‘Col 2d 
wk). Oke $10,000. Last week, 
$13.000 

Broadway-Capitol ‘UD) 3.500: 
$1.25-$1.49'\—"Coltiki” ‘Indie’ and 
“Tormented” (AA. Slim $7,500 
Last week, “Dead One” :AA) and 
“Undead AA), $8,000. 

Adams (Balaban) ‘1.700: $1.25- 
$1.50 “All Fine Young Canni- 
bals’” (M-G) (2d wk!. Down to thin 
$6,000. Last week, $10.000. 

United Artists (UA) (1.667; $1.25- 
$3'\—"*Ben-Hur” ‘(M-G 37th wk 
Fine $13,500. Last week, same. 

Musie Hall ‘Cinerama, Inc.) (1,- 
208; $1.55-$2.65) — “Windjammer” 
(NT) (32d wk). Great $14.500. Last 
week. $15,000 

frans-Lux Krim ‘Trans-Lux) (1.- 
000; $1.49-$1.65) “Sons and 
Lovers” (20th) '5th wk). Oke $4 000. 
List week, same. 

Mercury (UM) ‘1.470; $1-$1.49 
—"Song Without End” ‘Col) ‘3d 
wk. Sirong $11,000 or near. Last 
week, $14,000 


‘NIGHT’ OK $6,000 IN 
DULL PROV.; STORM’ 46 


Providence, Nov. 1 


Seasonal decline has started in 
earnest here, with all stands cry- 
ing the blues currenily. However, 
NMajest “Girl of the Night” 
shapes okay. “Ben-Hur” in 19th 
round at Elmwood looms lofty, 
“Aim At Stars.” at Strand and 
“September Storm” ait Albee are 
nioade « 

Estimates for This Week 

Albee RKO 2.200; 65-90) — 
“Septe Storny’ 20th and 
“Smiley Gets Gun” 20th Slow 
$4.000 or near. Last week, “Desire 
In Dust” (20th) and “39 Steps” 
(20th', $4,000. 

Eimwood ‘(Snvder 724: $1.50- 
$2.50 ‘Ben-Hur’ (M-G) (19th 
wk Fall $7,000. The 18th week, 
fair $5,000 

Majestic (SW 2.200; 65-90) — 
“Girl of Night’ ‘WB! and ‘Go, 
Johnny, Gi WB). Okay $6.000 
Last wee Young At Heart” (WB) 
and “Hi and Mighty” (WB) ‘re- 
issues!, $5,000. . 

State Loew 3.200; 65-90) — 
“Thunder In Carolina’ ‘Howeco) 
and Ma Barker's Killer Brood 
‘Indie’. This 8-day week shapes 
drab $6.000. Last week. ‘Studs 
Lonigan UA) and “5 Bold 
Women UA?!, $5.000. 

Strand ‘National Realty) ‘2,200: 
65-90 Aim At Stars’ ‘Col: and 
“Boy Who Stole Million” (Par). 
Mild $5,000, Last week, “Let No 
Man Write My Epitaph” (Col), 


$4.000 


Ben Kaufman’s Berth 


Ben Kauiman, longtime New 
York staffer for the Hollywood 
Reporter in New York, has re- 


signed to become director of pub- 
licity for Valiant Films. Latter is 
the distributor of theatrical fea- 
tures acquired from indie pro- 
ducers by Sig Short’s Vitalite 
Films. 
Kaufman in past also has held 
SS posts with Metro, 
aited Artists and Universal. 


Seattle Slow; ‘Seven’ 

Mild 6',G, ‘Desire’ 5G 
Seattle, Nov. 1. 

Product situation has eased on 
the local level sufficiently to 
prompt the Music Hall to reopen 
after two weeks, but its first pic 
“Magnificent Seven.” looks only 
mild. “Desire in Dust,” also new, is 


dull at Coliseum while “Song With- 
out End” shapes poor at Fifth 
Avenue. 


Estimates for This Week 


Blue Mouse (Hamrick) ‘739; 
$1.50-$3)—‘‘Ben-IIur” (M-G) ‘39th 
wk). Swell $8,000. Last week, 
$8.200. 

Coliseum ‘Fox-Evergreen) ‘1.870) 
$1-$1.50)—"‘Desire in Dust” (20th) 
and “Secrets of Purple Reet” 
20th). Modest $5.000. Last week, 


“Aim at Stars” (Col) and “5 Bold 
Women” (Indie), $6,300. 

Fifth Avenue’ ‘Fox-Evergreen) 
2.500: $1-$1.50) —“Song Without 
End” ‘Col). Poor $6,000. Last week, 
“Surprise Package” (Col) and “As 
Sea Rages” ‘Col) (2d wk', $6,800. 

Music Box (Hamrick) (850; $1- 
$1.50)\—"‘Jungle Cat” (BV) (3d wk 
Good $4,000. Last week, $5.200 

Music Hali (Hamrick) (2.200: $1- 
$1.50)—"*Magnificent Seven” ‘UA). 
Mild $6,500. Last week, house was 


dark. 
Paramount (Fox-FEvergreen 3.- 
000; $1-$1.50) “Psycho” (Par). 


10th wk). 
$5.700. 


Okay $5.000. Last week 


LOS ANGELES 
Continued from page & 
90-$1.50:\—""Aim at Stars’ ‘Col 
and “Man On String” 'Col) (2d w! 

Dim £2,200. 
Hollywood (FWC 
—"Studs Lonigan’” ‘UA: and 
As a Stranger” ‘U 
VK Soft $2.800 


756; 90-$1.50 
‘Not 
A) ireissue) ‘2d 





Music Hall ‘Ros 720: $1.85- 
$2.25)\—"School tor Scoundrels” 
Cont) (2d wk!. Busy $5,000. Last 
week. $3,800. 

Hollywood Paramount Elect 
1.468: $1-$2)—"Gigi'’ ‘(M-G: and 
Don't Go Near the Water” (M-G 
reissues! (3d wk Limp $3.500 in 
> days Last week, $6,500 

El Rey ‘FWC: (861; 90-$1.50:— 
Strangers When We Meet” ‘Col 
3d wk: and “Started in Naples” 
Par’) ‘2d wk). Light $2.000. Last 
week. $3,300 ‘ 

Chinese -FWC) (1.408; $2-$2.40 

Dark at Top of Stairs’ (WB 
oth wi Down to $6,600 Las 
veek, $8,600 

Beverly Elect 1.150: $1.49- 
$2.40\—"Sunrise at Campobello 
WB: ‘5th wk'. Slow $3,800. List 
yveek, $4.100 

Crest Elect) (750: $1.25-$2)— 
Carry On, Nurse” ‘Cov: (34th wk 
liefty $3.400. Last week. $3,500 

Egyptian ‘UATC) (1.392; $1.25- 
$3.50'—" Ben-Hur \MI-G 49th 
wk Fine $22.500 Last week 


$22.200 


BROADWAY 


Continued trom page 9) 





wk). Fourth round ended Monday 
31) was ekayv $5,000 after $5.800 
in third week 

Little Carnegie L. Carnegie 
520: $1.25-$2)—"Carry On, Nurse” 
Gov) ‘8th wk). This session wind- 
ing tomorrow ‘Thurs.) is heading 
for hot $6500 after $7,000 for 
seventh week. No change of bill 
set as vet 

Guild (Guild) (450: $1-$1.75) — 
“Im All Right, Jack” (Col) ‘28th 


wk. The 27th week ended Sunday 
30) was big $7,000 after $7.500 
for 26th week. 

Murray Hill (R&B) (565: 95-$1.80 
—‘Surprise Package” ‘Col! (3d wk 
This stanza winding tomorrow 
Thurs.' looks like fair $4.500 after 
$6.000 in second. 

Paris ‘Pathe Cinema) (568: 90- 
$1.80)\—“Picnie on Grass” (‘Kings 
‘4th wk). Third round concluded 
Monday (31) was fine $8,000 after 
$9.000 in second. 

Plaza ‘Lopert) 
“Never on Sunday 
wk). First holdover session fin- 
ished Monday ‘31) was amazing 
27,400 after record $26,800 for 

lopener. Second week, of course, 

hung up a new high for house 

68th St. Playhouse ‘Leo Brecker 
370; 90-$1.65)—“Dog, Mouse and 
Sputnik” (FAW). Opened Mon- 

‘day (31) In ahead, “39 Steps” 


sar . 


(525; $1.50-$2)— 
” (Lopert) (3d 


| (20th) (3d wk), slim $3,200 after 
| $5,000 in second. 


Sutton (R&B) (561; 
“Entertainer” (Cont) ‘5th wk | Portland, Ore., Nov. 1. 
Fourth stanza completed Sunday | Biz continues in the doldrums 
30) was big $9,200 after $10,000 for along the main stem, but this time 
third week the product can hardy be blamed. 
Trans-Lux 52d St. ‘T-L) (540:| And two first-runs, with reissues, | 
$1-$1.50)—“Let's Make Love” failed to click. “Magnificent | 


20th) ‘8th wk). This week wind- 
ing today ‘Wed.) looks to hit nice 
$5,500 after $6.600 for seventh. 


“Let No Man Write My Epitaph” 
Col) opens Nov. 10 

Trans-Lux 85th St. ‘T-L) (550; 
$1.25-$2) — “Inherit the Wind” 
UA) ‘4th wk) Third week fin- 
ished last night (Tues.) was torrid 
$10,000 or near after $13,500 for 


second 

World ‘Perfecto 
—‘Nature’s Paradise’ 
wk). Current session ending to- 
morrow Thurs.) looks to hold 
with loud $6,000 after $6,700 for 13th 
week 


390; 90-$1.80) 
(Indie) (14th 


CHICAGO 
Continued from page 9) 


modest $16,000. Last week, dark. 
Roosevelt (B&K) (1.400; 90-$1.80) 


— “Magnificent Seven” (UA) (3d 
Wk Lively $14.000. Last week, 
$19,000 
State-Lake ‘B&K) (2.400; 90- 
$1.80)—"‘Let No Man Write Epi- 
taph” (Col) (3d wk). Fine $17,500. 
Last week, $20,000 
Surf ‘H&E Balaban) ‘685; $1.80) 
Zattle of Sexes” ‘Cont Trim 
$4.800 Last week, “Lesson in 
Love” ‘Indie 2d wk), $2.400. 
fodd ‘Todd) ‘1.089; $1.75-$3.50) 
3en-Hur” (M-G) (45th) wk). 
Hardy $18.000. Last week, $17.000 


United Artists 
$1.80 “Midnight 
$28.000. Last week, 

End” Col) 4th 


B&K) (1,700; 90- 
Lace” U). 
“Song 

wk), 


Smash 
Without 
$12 000 
Woods Essaness 1.200: 90- 
$1.80 - “All Fine Young Canni- 
bals” «M-G) ‘2d wk). Mild $10,000 
Last week, $16.000 
World ‘Teitel 60E 


Hiroshima Mon Amour” ‘Zenith). 


90-$1.50)1— 





Hotsv $6.800. Last week, “Would- 
he Gentlemen Indie) (2d wk 
$1.000 


MINNEAPOLIS 


Conti 
$5 000 Last week 


ued from page 8) 


Holds 


$6000. 


RKO Orpheum ‘RKO?! ‘2.800; $1- 


$1.25 Sor Without End” ‘Col 
NSH $8.000 or neat Last week, 
All Young Men” ‘iCol), $12,000 
RKO Pan RKO) (1.800; $1-$1.25) 
All Young Men Col m.o.). 
Neat $6.000 Last week. “Bevond 
fime Barrier” (Al) and “Amazing 
J ns} ent Mar Al $5.500 ' 
St. Louis Park Field 1,000 
$1.50-S$2 “Can-Car < Jt 2d 
ith wi \ ight $3.500. Last 
ek, $4.000 
State (Par) 200; $1-$1.25) — 
H Time 20t) 2d wk). Draw- 
g heavy family trade. Big $8.000 
near Last eek, $14,000 
Suburban World ‘Mann 800 
$1.25) — “School for Scoundrels’ 
Cont Wha $7.000. Lest week 


Man in Cocked Hat” (SCA) ‘4th 
k', $2.200 

Uptown (Field) (1.000 
“Tkiru” ‘Brandor 
Last week Bi 
$2.600 

World ‘Mann) (400 
Come Dance With Me 
wk). Swinging at $5.000 
$6.500. Goes 


$1.25) — 
$2.800 
Ajay), 


Modest 
Life” 


nK ot 


85-$1.25) — 
Cov) (3d 
Last week, 


another round 


SAN FRANCISCO 


Continued from page 8 
Hot $14.000 o1 Last 
Studs Lonigan” il 4) and 
Ido! M-G), $5.500 
Stagedoor (A-R' 
Song Without 
wk Fine 
$8.700 
Vogue S £ 
$1.50\—"Savage 
Wk) and “Root 
Mild $1,200. Last 
Coronet ‘(United 
250: $1.80-$3.50) 
M-G) (45th wk) 
Last week, $15,000. 
Presidio Hardy) 
$1.50'\—"‘Love Game” 
$3,000 


close week 


“Living 


440; $2.50-$3) 
End” (Co 3d 
$7.700 Last week, 


Theatres) 
Eve” (Kings) (8th 
Indie) (3d wk). 
week, $1,500. 
California) (1,- 

“Ben-Hur” 
Fancy $16,000 


(364; 


‘774; $1.25- 
Indie). Fair 
Last week, “Royal Ballet” 

Lopert) ‘2d wk), $3,000. 

Marina ‘ Hardy) ‘840; $1.50-$3.50) 
—*Sunrise at Campobello” (WB) 
4th wk). Dull $5,000. Last week, 
$6,800. 

Alexandria ‘United California) 
1,610; $1.80-$3.50\—“Alamo” (UA 
Just okay $12,000. Last week, 
j house closed. 


95-$1.80)— | 


‘Song’ Fairish $6,500, 


Seven” at Orpheum looms just 
okay while “Song Without End” is 
only fair at the Fox. Town is 
bogged down with transient name 
attractions which are cutting deep 
into cinema biz. 

Estimates for This Week 


Broadway (Parker) (1,890; $1- 
$1.50)—“High Society” (M-G) and 
“Dream Wife” M-G) ‘vreissues). 


Thin $3,000. Last week, “Subterra- 
neans” ‘M-G) and “Key Witness” 
(M-G), $3,800. 

Fox (Evergreen) ‘1.600: $1-$1.49 
—"Song Without End” (Col). Fair 
$6.500, Last week, “Surprise Pack- 
age” (Col) and “As Sea Rages” 
(Col) (2d wk), $5,300. 

Music Box ‘Hamrick) (640; $1.50- 
$3)—-‘Ben-Hur” (M-G) ‘41st’ wk). 
Big $3.000. Last week, $12.900 

Orpheum ‘Evergreen) (1.536: $1- 
$1.49\—"*Magnificent Seven” ‘UA) 
and “Walking Target” (UA). Okay 
$7.000. Last week, “Desire In 
Dust” (20th) and “Secret Purple 
Reef” (20th), $4,400. 

Paramount ‘Port-Par) (3.400: $1- 


$1.50/\—"Dial M For Murder” | Par) 
and “Stranger On Train’ (Par) 
‘reissues’. Slow $3.000 in 5 days. 
Last week, “Sex Kittens To Col- 
lege” AA and “Heroes Die 


Young” ‘AA), $4.200. 


METRO TO CELEBRATE 
ONE YEAR FOR ‘HUR’ 


With “Ben-Hur” marking its fi 
anni at Loew's State Theatre, N.Y. 
on Nov. 18, Metro is readying a 
birthday celebration that \ serve 
as a promotional hypo 
festivities are planned for the first 
three ciuies 


ret 
rst 
Spe ] 
special 


Where the Academy 


Award-winning film has racked up 
a vear’s run 

Special advertising and radio-ty 
material has been designed for the 
event. The activits ll be concen- 


treated Los Angeles. and 


Philadel phi New York, Metro 
is teaming up with Loew's Thea 
tres to ork on plans for the anni 


party. civic and media salutes, pro 
motion contests, press kits and 
special events. The pattern estab 
lished f{¢ the Loew's St i 

ill be he basis o n cele 
bratic othe C t 


Election: 18 Posts Open 





Hollywood, Ne l 

Twentvone members of Screen 
Actors Guild. including three inde- 
pendent candidates who filed peti- 
tions for nomination, will vie 
the 18 positions open on the 
Guild’s board of directors. Ballots 
have heer 1 re an 
14.000 SAG 1 be 
returned by the 
election t Guild's 
member 21 
the BevHilton 

Among the independents is 
Michael Jeffers, also an extra who 
recently instituted unsuccessful 
NLRB action against SAG re) 
nection with Guild's ew basic 
agreement, Other indies filing for 
nomination are Michael Lally and 


Glenn Taylor 





Unopposed for office are George 
Chandler. prexyv; Dana Andrews 
first veepee: James Garner. second 
veepee; John Litel. third veepee; 
Ann Doran ecording secretary; 
and Frank Favylen, treasure: | 

Nominated  b Guild's nomi 


nating committee for positions on 


the board are Warner Andefson, 
Chick Chandler, Ann B. Davis 
Edurad Franz. James Gonzales, 
Charlton Heston, Robert Keith, 
Louise Laureau, Jock Mahoney, 
Ricardo Montalban, Gilbert Perk- 
ins, Barry Sullivan, Marshall 
Thompson, for three-vear terms; 
Roger Smith, two-vear term: Rose- 


Paul- 
one- 


mary DeCamp. Buddy Ebsen 
ine Myers and Jane Powell, 
year terms. 


ROWLEY GOES CONSULTIVE 

Edward H. Rowley, exec veep of 
United Artists Theatre Circuit, has 
retired from active duty with the 
company, it was revealed in New 
York recently following meeting of 
the board of directors. He's signed 
a 10-year contract on a consultive 
basis and will continue to serve on 
the UATC board. 

Exec plans to divide his time 
between his Texas home and Cali- 
fornia, 


Port.; ‘Seven’ Oke 7G | 


‘Night’ Brisk $8,000 In 
Better K.C.; ‘Song’ Loud 
96, ‘Seven’ OK $7,000 


Kansas City, Nov. 1. 

Several better films are giving 
theatre row a brighter outlook this 
session. “Song Without End” 
shapes sturdy at Plaza, while “Girl 
of Night” at Paramount is bright, 
both in openers. ‘Magnificent 
Seven” at Midland is above recent 
level at that house. “I'm All Right 
Jack” at the Rockhill returns the 
house to its usual artfilm policy. 

“Sex Kittens Go To College” is 
light in the Uptown-Granada. 
Weather is on the pleasant side. 

Estimates for This Week 

Capri ‘Durwood) (1,260; 90-$1.50- 
$2.50'\—“Ben-Hur” (M-G) ‘39th 
wk). Sturdy $7,500. Last week, 
same. 

Fairway ‘NT) ‘700: 
on Sergeant” (Gov) (3d wk). 
$1.200. Last week, $1.500. 

Kimo (Dickinson) ‘504; 90-$1.25) 
—"‘Come Dance With Me” ‘Col) 
6th wk). Okay $1,200. Last week, 
$1.400. 

Midland ‘Loew) 
“Magnificent Seven” 
‘Squad Car” (20th). 
$7.000; likely holds. Last week, 
“Studs Lonigan” ‘UA) and “Boy 
Who Stole a Million” ‘Par) (5 days), 
$3.000. 

Paramount (UP) 1.900; 75-$1)—~ 
‘Girl of Night” (WB) Sturdy 
$8.000. Last week, “Surprise Pack- 
age” ‘Col! (2d wk'. $3.500 

Plaza ‘NT 1.900; $1.25'\—"Song 
Without End” ‘Col!. Dandy $9,000; 
stays on. Last week, “Desire in 
Dust” ‘20th’, $5,300 


$1)—"Carry 
Fair 


‘3.300; 
UA) 
Fairly 


75-$1)— 
and 
good, 


Rockhill ‘Little Art Theatres) 
750: 90-$1.25'—"I'm All Right 
Jack” 'Col) Fat $2.200; holds. Has 


been housing Lyric Opera the last 
four weeks. 


Roxy ‘Durwood) ‘850; $1-$1.50) 

“Ocean's 11° ‘(WB ‘10th wk), 
Bows out with creditable $4.500, 
Last week, same. 

Uptown, Granada (NT) ‘2.043, 
1.217: 85-$1 “Sex Kittens Go To 
College AA) and “Bluebeard’s 
fen Honeymoons” AA Slight 
£5500. Last week “For Love of 
Mike” 20th) and “Bobbikins” 
20th!, same. 


SONG’ ROBUST $7,000, 
BALTO; ‘ROAD’ SAD 456 


Baltimore, Nov. 1. 
veak here this ses- 
weekend weather 
“Mountain Road” 

at Stanton. “Song 

looks robust in first 

“IT Aim at Stars” shapes 

st week at the New. “Under 
is lean in second at the 

“Dark At Top of Stairs’” 

fairish in fourth at the Hipp. 


New pix are 
sion \ 
ated no help 
ts poor in first 
Without End” 
it Mavfair. 
sad fir 


Ten Flags” 


ith dreary 


Charles 


is only 


Estimates for This Week 

Aurora Rappaport 367; 90- 
$1.50)—"Psycho” ‘Par) (15th wk), 
Holding at oke $3.000. Last week, 
$4.600 

Century ‘Fruchtman) ‘3.200; 50- 
$1.25) — “Magdalena” (Indic 2d 
wk Slow $3.000 afier $7.000 in 
first. 

Charles ‘Fruchtman) (500. 90- 
$1.50)—"‘Under 10 Flags” ‘Par) :2d 
Wk). Poor $2.000 following $3.000 


opener. 


Cinema ‘Schwaber) ‘490; $1.50)— 


“Gold Rush” (UA) ‘reissue’. Slow 
$3.200 for 11 days Last week, 
Marie-Octobre” ‘Lopert) ‘2d wk), 
$1.300. 

Five West ‘Schwaber) (460: 90- 
$1.50)\—"Always Price Tag” ‘Cont) 
4th wk). Okay $1.800 after $2,000 
in third. 

Hippodrome (Rappaport) ‘2.300; 
50-$1.25)—"Top of Stairs’ +«WB) 
4th wk). Down to fair $5,000 after 


$8.000 in third. 

Little (Rappaport) 
—‘'Next to No Time” 
$1.800 Last week. 
BV) (4th wk), $2,000. 

Mayfair (Fruchtman) ‘750: 90- 
$1.50)\—“‘Song Without End” ‘Col). 
Loud $7.000. Last week, “Can-Can” 
20th) (22d wk), $4,000. 


300; 90-$1.50) 
SCA). Poor 
“Jungle Cat” 


New Fruchtman) 1.600; 90- 
$1.50)—"‘Aim at Stars” ‘Col). Sad 


$3,000. Last week, “Surprise Pack- 
age” (Col), $5,000. 

Playhouse ‘Schwaber) (460; 90- 
$1.50\—"‘Up Creek” (Indie) (3d wk). 
Fair $2,300 after $2.600 in second. 

Stanton ‘Fruchtman) ‘2.800; 50- 
$1.50) — “Mountain Road” ‘Col). 
Poor $4,500. Last week, “Magnifi- 
cent Seven” (UA) (2d wk), $4.000. 

Town (Rappaport) ‘1.125; $1.49- 
$2.50)—**Ben-Hur” (M-G) (31st wk). 
Good $7.500 after $8,000 in the 


}30th week. 
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Street, Pic 
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SPAIN: PEP PILLS FOR INDUSTRY 


Serious Censor Row Over Italo Film 


Milan City Officials Order Trims, Re-Editing Of 


‘Rocco’ After 


National Cuts 











+ 
‘ ’ 
Rome. Oct. 25. | HABLA COLETTE ‘CHERI 
seriou ensorship situation - 
‘ . és ‘eo tan ws "italien oie Alonso Contracts Screen Player 
rrewing Milan, ali y, 
iere the Titanus’ production, | Parra for Lead 
“Rocco and his Brothers,” has | , i 
etic aa Se a s Madrid, Oct. 235. 
been ordered cut and re-edited by | . 4 
= atamaten ; aes Legit producer Justo Alonso will 
authorities in an unprece-| _,. : , we 
, ue ifas Chabad ane |star young screen actor Vicente 
dented (for Italy) example of local | 7°" gon ee 
; ; hy | Parra next month in “Cheri”—for 
rensorshi; Film, which won an} , 

é . , Raihtiia a first staging of the Colette story 
ivard at the Venice Festival, pre- |; Spai Cavetens Lace Go Teen 
,iously had been passed (after a} i el ayetano 
few cuts) by the national censor |W!!! direct. urea 

' re Ra ae Later in the season, Alonso will 
authorities, which placed it in a} : Be g a . ra 
Paw * ; eae » revive “Caligula” with Francisco 

forbidden for minors under 16 ; : 
rategor Rabal in starring role. 
Apart from immediately adding 


substantial daily gross to the pic’s 


take, the fracas has raised a head- 
line-making do in Italo dailies and 
weeklies This comes only a few 
weeks after the same pic was In- 
volved in another space-grabbing 
I e wh it failed to come up] 
\ 1 what most thought was a walk- 
a Venice Grand Prix. | 
\iost local pundits pointed out 
t “xtreme danger that anv ad- 
verse decision by the local Miian 
} ers-that-be if enforced, 
\ 1 create a paralyzing preced- | 
ent for others to follow. Also that 
it also would deprive o. cial gov- 
e ent censorship (about which 
gripes are numerous anyway) of 
a rit is well as causing con- 
f mn and fear in industry ranks. 
Titanus topper Goffredo Lom- 
bardo nged to Milan to sit in on 
a ssion which was to decide fate 
of pie, emerging with a diplomatic 
s'atement that the entire matter 
revising the print) was being 
discussed, and that the pic mean-| 
\ would continue its run (an ex- 
t sho as add in a Milan 
i rul 
li’s not known if a re-editing Job 
v d apply nationally, or if only 
t Milan area would be affected. 
] 4 separate statement, “Rocco” 
c tor Luchino Visconti mean- 
while angrily announced he would 
not allow a foot of the pic to be 
cul fro: Ss gene 


| release print. 


DANES’ MINIATURE WORK 


More Location Filming 
In France With Only 
| 4 Shooting in Studios 


Paris, Oct. 25 

Of the 24 French pix in the 
works currently, only four are ac- 
| tually using studios with the others 

relying mainly on real decors. This 
|is a hangover from the “new wave” 
realistic, economy. shooting. How- 
ever, it is felt that this can only 
apply to certain types of pix while 
others may eventually suffer and 
get more costly via on-the-spot 
shooiing. Meanwhile, Yank pix are 
coming into studios here and are 
being welcomed. 

There are nine French pix shoot- 
ing in Paris streets or in the sur- 
| rounding area, four around France, 
pone in Munich, three in Yugo- 
slavia, one in Spain and one in 
Portugal. Hence, French produc- 
ers are also branching out for new 
and real locales as wel las making 
many coproductions. Large scale 
| pix invariably head for Yugoslavia 
where it is cheaper and easier. 


| 


| However, it is felt here this fs 
|not runaway production but that 
| it’s just a coincidence that these 
pix calling for foreign and real 
settings are all in work now. Yet 
| there has been a greater tendency 
} to get away from studio-made ex- 
teriors here. Some rate Paris as 
just one big film set and should 
[be utilized. 
| Anatole Litvak is doing “Do You 














NEW CREDITS Td 
PROMOTE GROWTH 


Madrid, Nov. 1. 

Agreement was finaily reached 
between the Ministry of Finance 
and the Ministry of Information on 
the application of a motion picture 
industry medium-term credit plan 
for producers, film studios and 
dubbing companies—slightly over 
two years after film aid credit be- 
came a law decreed by the Spanish 
government. 

As now implemented, producers 
submitting a production program 
of not less than three films a year, 
will be accorded advances of 60°7 
of the total program budgets and 
65% to producer-distributors. A 
maximum of 70% will go to a 
handful of producer-distributor- 
film studio combines. Owners of 
film and dubbing studios will be 
granted credit covering 70° of 
budgets submitted for moderniza- 
tion and rehabilitation of existing 
facilities. 

The government is also prepared 
to promote Spanish companies dis- 
tributing local product in foreign 
markets and to this end will ad- 
vance 70% of the capital required 
to give the Spanish film industry 
a firmer footing abroad. 


will establish the total credit avail- 
able er*h year, believed to be in 
excess of 150,000,000 pesetas, the 
Natioual Film Institute within the 
Ministry of Information will apply 
credit machinery in each particular 
case. 

Overall effect of film aid credit 
will result in elimination of many 
small speculative producers and 
encourage the majors here to 
budget for international product. 








British Lion 
Fiscal Rhythm 
Seen Altering 


London, Nov. 1. 

The impending formation of a 
new production company which is 
to be concerned solely in bige- 
budget projects, and which will use 
the British Lion distribution serv- 
ice in the United Kingdom, may 
eventually affect the volume of di- 
rect film financing undertaken by 
BL. 


The new company, title of which 
is now being cleared, will repre- 
sent a joining of forces of person- 
| alities in Bryanston and Britannia 
| Films. 
cerned with production and dis- 
tribution, but their output has 
physica! release in Britain through 
| British Lion. Lion International, 
the overseas arm of BL, handles 
| most of the foreign sales for Bry- 
|anston, though Britannia mainly 
| Negotiates its own foreign deals. 

The new company which {fs be- 
ing formed will continue the pro- 
duction-distribution pattern, and 
will presumably be operated joint- 
ly by Maxwell Setton, the Bryan- 
ston topper, and Steven Pallos, 
head of Britannia. It will concen- 
trate on productions which hiterto 
had been considered too big for 











While the Ministry of Finance | 


Both these outfits are con- | 


More to American 


Prod. Move For 


0Seas Locales Than Cost Savings 





Reuters With BCINA 


London, Nov. 1. 

With the entry last week of 
Reuters news agency into the 
British Commonwealth Inter- 
national Newsfilm Agency, the 
world resources of latter will 
be expanded and Reuters will 
be linked with the rapid de- 
velopments of visual news re- 
porting. 

BCINA, which was estab- 
lished in 1957, has a constitu- 
tion modelled on that of Reu- 
ters, guaranteeing its integrity, 
freedom from bias and com- 
plete independence. 

Other shareholders are the 
British Broadcasting Corp., the 
Rank Organization, the Ca- 
nadian Broadcasting Corp. and 
the Australian Broadcasting 
Commission. The agency's 
filmed news service is sent 
round the world, and in Europe 
is transmitted via the Euro- 
vision link. 


‘New Formula haved On 7 
For Selecting Pix To 
Royal Command Gala 


London, Nov. 1. 

A new formula for the selection 
of pix for the Royal Command film 
gala has now been agreed by all 
sections of the industry. It is be- 
ing put into immediate effect for 
next year’s event at the Odeon, 
Leicester Square, on Feb. 20. 

Under the new procedure, every 
producer and distributor is being 
invited to submit immediately the 
title of any film considered suit- 
able, the only proviso being that 
the running time does not exceed 
three hours. The selection com- 
mittee, under Lord Radcliffe, will 
continue viewing until the right 
film has been found. 

Once the choice has been made, 

the producer and distributor will 
be asked to give an undertaking 
|that the pie will be held for the 
| royal gala. The final choice is ex- 
|pected to be made by mid- 
| December. 
The Cinematograph Trade Bene- 
;}volent Fund, which organizes the 
jevent, and relies on the proceeds 
|to provide about one-quarter of its 
annual income, is hopeful that the 
|new formula will end past critic- 
}isms on the choice of films named. 
|The February gala will be attend- 
ed by the Queen Mother, Princess 
Margart and Anthony Armstrong- 
Jones. 

















Steve Pallos Due in N.Y. 
On Co-Production Deals 


London, Nov. 1. 

Steven Pallos, head of Britannia 
Films, planed out for N. Y. last 
Sunday (30) to negotiate new co- 
{production deals, and also to ar- 
range distribution for his latest 
British pic, “Foxhole in Cairo,” 
which just completed a prerelease 





run at the Odeon, Leicester 
Square. 
In the last few weeks, Pallos 


has completed filming two Anglo- 
U. 6. coproductions. One, “Hands 


The Besiest Thinks Pink—Plots Like Brahms?” (UA) at ,, studios 
New Vikings Spec |here. Also “Paris Blues” (UA), 
; “Four Horsemen of the Apocal- 
aes . | ypse” (M-G) and “Lady L” (M-G) 
» sebes Rigen " aa sg i | are due to be made in studios here. 
006 0 spectacle o i 
Vikings is being mapped for pro- © . ‘ 
duction next summer in three | Irish Give ‘Peeping Tom’ 
Scandinavian countries by pro il | s a . 
C Sidney Pink as the apex of a Ob bl R 
deal just consummated whereby yectiona € ating 
American International Pictures | = : Dublin, Oct. 25. 
will handle world-wide distribution Peeping Tom (Anglo-Amzlga- 
of six pix made by his Cinemagic Mated) and “The Entertainer” 
Inc. production outfit. Three of the (British Lion) | have both drawn | 
features, all lensed abroad, have | “objectionable ratings from Re- 
been completed by Pink, who has | Viewing Board of Irish National 
just returned to Hollywood sing- | Film Institute despite the fact that 
ing the Graices of Geen crafts- | 0th were cleared for showing by 
ee : = film censorship Appeals Board 
jafter scissoring. 

Danish miniature work has sift- | “Sands of the Desert” (Warner- 
passed that of Japan, up to now| Pathe) has given an “objection- 
generally acknowledged to be the | able-in-part” rating. 
finest in the world. Pink declared.| National Film Institute, a Cath- 
Facilities in Denmark, by Hollywood | olic body, has been swinging hard 
standards, are notably lacking, but | at pictures lately, but last week 
the craftsmen, who “put everything | ptaced Maurice Cloche’s “The Mis- 
together by hand are not concerned | Sionary” in the “recommended” 
with the time it takes,” are excel-| classification. 
lent, he stated. Pink also noted that! " 
the Beandinayian — Bk Mann Winds Casting 
never truly een exploitec y + . aT) 
Hollywood filmmakers, 30 that the For Spain Pic, ‘El Cid 
settings have remained unusually London, Nov, 1. 
fresh ground for motion pictures. | During his visit to London last 

Pink recently completed ‘Repti- week, Anthony Mann completed 
licos” at Saga Studios in Copen- | principal casting : for ‘El Cid, 
hagen “at a cost of $380,000, about | Which he is directing in Spain’ for 


Samuel Bronston. The _ principal 


a third of what it probably would | voles in this $6,000,000 production 





© cost made in the U. S.. | will be filled by Charlton Heston 
te maintained. Also finished and | 4nq Sophia Loren. Among the 
ready for AIP distribution are | British artists signed by Mann are 
wo ne Green-Eyed Elephan , 2nd) Garry Raymond, John Fraser, 
Gateway Gaza,” latter shot in| Ralph Truman, Andrew  Cruick- 
Cairo. Upcoming, in addition to| hank, Michael Hordern. Christo- 
the tentatively titled “Blood Broth-| pher Rhodes and Frank Thring. 
ers” (the Viking venture), are} “f} Cid,” which is to be made 
“Journey to the Seventh Planet” | in Super-Technirama-70, starts 
and “Invisible City,” all to be shot/this month on four months ex- 
in Scandinavian countries. Among }terior locations in Spain, with a 
oiher matters, Pink is here to sign|final month of interiors to be 
thesps for leading roles in these! filmed at the Cinecitta Studios in 
pix. Rome. 





| either. 

With the new setup, there wil! 
be the three production-distribu- | 
tion groups releasing through Brit- 
ish Lion, plus BL’s own praducing 
teams of the Boulting BrotMrs and Hees 

| Launder and Gilliat. BL will, of |Large Talent Lineup 
|; course, continue to finance both | . * 
| these producers and, as a normal Set for Aussie ABC 
| business undertaking, to back eny | Sydney, Oct. 25. 
|attractive outside propositions | Australian Broadcasting Commis- 
though industry insiders do not | sion has signatured top overseas 
consider there will be much scope | talent for the 1961 concert season. 
| for many outsiders. | Lineup includes Isaac’ Stern, 
As the trade sees it, British Lion, | violinist; Larry Adler; comedienne 
like any other distributing outfit, | Anne Russell; British pianist Moura 
| is geared to handle only an agreed | Lympany; Karel Ancerl, chief con- 
|number of films, and it’s felt that | ductor of Czech Philharmonic; Rus- 
| the resources of the thre groups|sian pianist Tatyana Nikolayeva; 
combined with its own producers, |Finnish bass Kim Borg; American 


of Orlac.” was made in partner- 
ship with Continental, and the 
other, “City of the Dead,” was in 
association with Max Rosenberg. 


plus the European films in which !pianist Abbey Simon; Austrian 
it's actively participating, will | soprano Rita Stretch; French con- 
more than meet the company’s | ductor Lorin Maazel and Hungarian 


i needs, bviolinist J¢é -™ma Martzey, 


+ Tokyo, Oct. 25. 

There is more to the movement 
of American film production to 
overseas locales than saving on 
costs, according to Hal Wallis, who 
will make “Tamiko” here next 
spring with Laurence Harvey for 
Paramount release. Here doing 
spadework on the picture, Wallis 
estimated that “Tamiko” will be 
budgeted at around $2,000,000. 

“I’m not making the picture 
here to save money,” Wallis told 
Variety. “I don’t think I will. It's 
expensive to transport at least the 
nucleus of a company and to main- 
tain it for a month.” 

Acknowledging that some film 
producers shoot overseas, espe- 
cially in Europe, to benefit from 
government support or mobs of ex- 
tras at reduced fees, Wallis said: 
“If you don't care to go that route, 
making pictures abroad is not 
cheap. And it’s not a matter of 
choosing between overseas or Hol- 
lywood,” he added, “but of using 
a foreign locale to get scenes that 
couldn’t be produced in Holly- 
wood.” 

Although he has some 300 pic- 
tures to his credit, Wallis has done 
comparatively little shooting out- 
side the U. §&. “Tamiko,” to be 
made in color and widescreen, 
deals with a triangle of a stateless 
'Chinese-Russian (Harvey) in Japan 
who is engaged to a Nipponese 
girl, but who almost casts her 
aside in favor of an American girl 
| working temporarily in the Ameri- 
jcan Embassy. He desperately 
|wants to go to the U. S. and tries 
{to use the American girl as his 
ticket. 

Wallis said that a big star would 
play the American girl. For her 
Japanese rival, he _ interviewed 
{some local actresses, but made ro 
| selection. The problem as usual is 
}to find one with looks, talent and 
ability to speak English. In addi- 
tion, players here are heavily 
scheduled in domestic productions 
and their availability for months 
ahead cannot be forecast. As a 
result, Wallis said he may have 
jto take another look at the Orient- 
al actresses now working in Holly- 
| wood. 

One of Hollywood's foremost 
latter-day starmakers — his screen 
introductions include Burt Lane 
easter, Kirk Douglas, Carolyn 
Jones, Dean Martin, Jerry Lewis, 
Elvis Presley and Shirley Mace- 
| Laine—Wallis is a non-believer in 
| today’s star system where about a 
dozen players are in a position to 
demand astronomical fees and pere 
icentage deals. He prefers to cul- 
tivate his own talent 

“We've got to replace ‘the stars,” 
|Wallis said. “The big stars are 
making their own pictures and are 
no longer in circulation, unless 
you meet their demands. I can't 
exist like that. It’s economically 
junsound. “IT don't want to make a 
| picture if I know I'm going to lose 
|money. I’m not a philanthropist to 
that extent. I at least want a shot 
lat it.” 





| 








Now Japanese Prods. 
Film Eastern Westerns 


Tokyo, Oct. 25 

The term “Eastern Westerns,” 
often tongue-in-cheeked when link- 
jing Nippon outdoor samurai ace 
|tioners to U.S. horse operas, has 
become a reality. 

Nikkatsu Studios already has re- 
| leased a second oater (or ricer) and 
‘has a third slated. Second in the 
|series titled, “Gambler on the 
Prairie,” is in the classic formula 
somewhat reflective of “Shane.” 
Akira Kobayashi does the Audie 
| Murphy bit in complete Western 
regalia riding the wide open spaces 
jof Japan’s airy northern island of 
| Hokkaido. He's a card sharp. a fist- 
\fighter and a gun slinger. Indians 
are on the scene too, Hokkaido’s 


blue-eyed Ainu tribe filling the 
bill. 
First in this category, bowing 


last year, was “Gambler With a 
Guitar.” Low budget and strong 
|returns on this encouraged future 
|made-in-Japan Westerns. Next up 
lis “Covered Wagons.” 
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Amusement Stock Quotations 


Week Ended Tues. (1) 
































1960 N. Y. Stock Exchange Net 
High Low *Weekly Vol. Weekiy Weekly Tues. Ch 
in 100s High Low Close for wk. 
4234 2324 ABC Vending 82 34 271% 28 + 
415g 25°4 Am Br-Par Th 156 3734 3434 37% 4+2% 
42% 19! Ampex . 785 2214 2038 22% +2% 
45% 365, CBS ...... 98 38 3678 3734 + 
2514 1458 Col Pix 75 2234 21% 214 +% 
37 175g Decea ...... 194 3658 3458 3534 + Me 
4914 20 Disney . 78 243% 20% 243% +4M% 
136\2 94 Eastman Kdk 522 1048 97 103%4 +634 
8l2 5°4 EMI 413 614 6 6% +% 
37— 11!2 Glen Alden 629 13 1214 1234 +% 
19 14 Loew's Thea. 80 1514 145% 15 + % 
401, 2214 MCA Ine. 35 33 311% 31% — % 
40 2473 Metro GM.. 191 35'2 3314 3542 +15 
66738 273 NAFI Corp... 439 28° 26 281% +2% 
13 434 Nat. Thea.... 151 5ix 454 5 —% 
675g 3912 Paramount 95 5224 5014 52 +1 
38'4 17'4 Philco 329 1B x 172 1858 +1 : 
261°4 16314 Polaroid 529 21514 197 21438 +16™% 
78°53 4612 RCA 849 51%8 4712 5118 +378 
1134 74 Republic 30 934 912 974 + M% 
15'4 125, Rep. pfd. ; 5 145s, 14%8 145% — “ 
425, 1912 Stanley War. 68 2112 20'4 2158 + 
307s 2614 Storer 31 30 29%% 30 + % 
43°, 30 20th-Fox 123 37'2 3512 3614 +1 
32°, 2354 United Artists 108 31*4 30 31 + % 
Siig 2814 Univ. Pix 6 50! 50 50\% + 34 
§2'4 3753 Warner Bros. 24 47" 46 46'\8 — 
129%, 89! Zenith 339 =105 99'4 1037%% +5% 
American Stock Exchange 
674 4\6 Allied Artists 42 52 5 5 be 
714 35 Buckeye Corp. 106 378 334 378 +% 
ll's 68 Cap. City Bde. 19 912 9's 97% + % 
62 3%3 Cinerama Inc. 327 6 558 514 —™M% 
1454 10 Desilu Prods. 31 10 9\% 9% — %4 
Tig 414 Filmways 31 514 458 454 —% 
2°38 3,2 Guild Films 189 lo 4% Me —1/16 
Bis 2! Nat'l Telefilm 63 314 38 3% + % 
107s 6 Technicolor 110 878 83% 85% = 
14'2 8 Teleprompter 27 1073 1012 1058 a 
414 2 Tele Indus. 45 2'4 2 2's ; 
133, 8'o Trans-Lux 21 121% 11 1134 + 3% 
Over-the-Counter Securities 
Bid Ask 
America Corp. .. .......cccccccceses . 134 2 +% 
Gen Aniline & FA .....cccccccccccccces 350 $80 +20 
Gold Medal Studios ..........c--ee:- 1 1% . 
Magna Pictures |. ....+ee- ioe are 278 25% —% 
Metropolitan Broadcasting .......... 1558 16's —1% 
Movielab See orn ‘ 10 11 : + % 
Geranton Corp. . ....ceccccvccccscveveces 214 31% 
Sterling Television ..........-.-+e0-e-08 13% 158 — 
wy. A. Theatees . ._....ccsccesece cosese 619 1% in 
Wometco Enterprises .........-..++-008 117s 1278 — 
* Week Ended Mon. (31) 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 
= — — —e so 
Eichmann Trial 
—— eee Continued from page 1 
d'Art. Picture would be made in, York. Cowan — so Friedmann 
Geva studio, near Tel Aviv, the | claims—was prepared to make a 
leading roles played by French|picture about Friedmann = and 
actors. They plan to start shooting | Eichmann, but Israeli officials sup- 
in a few davs. to finish the picture | posedly discouraged him, and he 
in January and release it imme-|gave up the idea. 
diately Artur Brauner’s Prod. 
Eichmann’s trial will start {in| The most impressive producer to 
Marcl Therefore, the Geva-|enter the Eichmann race is Artur 
French coproduction will not in-|Brauner, the Jewish head of the 
clude the trial. It will tell about |/huge C.C.C. studios in Berlin. As 


Eichmann’s deeds during the war, 


and about the Jew, who barely 
escaped death in a concentration 
camp, who dedicated his life to 


ferret out Eichmann’s whereabouts. 
This story would end when Eich- 
mann is brought to trial in Ysrael. 

Meantime British producer Mi- 
chae!l Green (‘said to have had 
MGM financing) had contacted au- 
thor Meyer Lavin, who resides in 
Israel, is well acquainted with the 


subject, and asked him to prepare | 
when Green found 


a script But 

out how complicated 

matter is, backed out 
Lester Cowan's Pitch 


the whole 


The third one to enter the pic- | 


ture was Hollywood producer Les- 
ter Cowan. He got in touch with 
Tuvia Friedmann, when the latter 
was in New York recently. 
Friedmann is the best known 
“Nazi-hunter" in Israel. He has 
during the past 15 years collected 


a huge dossier on Nazi war crimi- | 
nals and helped to capture many | 


of them in various part of the 
world by tipping off the right peo- 
ple. Friedmann never had believed 
Eichmann was dead, as his family 
claimed, and for his relentless pur- 
suit of a seemingly nonexisting 
Eichmann he was considered by 
many to be a “Jewish Don Quixote” 
—until the day Eichmann was 
caught alive. 

However, Friedmann had no di- 
rect connection with the actual se- 
cret action that brought Eichmann 
here from the Argentine. Israeli 
authorities didn’t favor the way 
Friedmann was played up in New 





the Israeli government would nev- 
er agree that, of all people, the 





ture in Israel, Brauner is using a 
subsidiary, Boston Film, of Vaduz, 
Lichtenstein. He ihas 
French and reportedly American 
partners in this venture. Robert 
|Siodmak and Cyril Frankel are 
mentioned as directors and Ger- 
|man actor Hannes Messemer would 
|play the role of Eichmann. 


trate on Eichmann’s war-crimes in 
;Hungary. Through the Jewish 


| Survival Committee in Budapest, | 


|Eichmann had made in 1944 an 
offer to the Allies to exchange 
“his” Jews for American trucks 
Joel Brand, a member cf the Com- 
mittee, was permitted to leave 
;Hungary for neutral Turkey to 
negotiate. The deal never worked 
out and 600,000 Hungarian Jews 
were killed. Brand wrote a book 
about the case. This book and the 
story of Dr. Rudolf Kastner, the 
head of the Survival Committee, 
will be used for Brauner’s picture. 
Meyer Levin is writing the script. 
He is now in Paris. 





Marty Foster In Oakland 
Oakland, Cal., Nov. 1. 

Martin Foster, operator of two 
Portland arties (Guild and Fine 
Arts), has taken over lease of the 
800-seat Parkway from John Par- 
sons and is converting to an art 
policy. 

Parsons acquired theatre from 





Fox West Coast about a year ago. 


Germans make the Eichmann pic- | 


Israeli, | 


Brauner’s version would concen- | 


MG’s Election Sandwich 


Metro has purchased prime 
station break time on tele- 
vision between Presidential 
election result flashes for the 
promotion of “Butterfield 8.” 

Special 20-second spots have 
been prepared. According to 
M-G, tv stations estimate an 
audience of 80% of the na- 
tion's viewers as the results 
are tabulated. 

“Butterfield 8" is set as 
Metro's Thanksgiving release. 
It will open in a group of key 
situations early this month, 
with staggered openings bring- 
ing the total number of en- 
gagements to about 150 by 
Thanksgiving. 


~~ Chi’s Cafe Belt 


=~ Continued from page 1 


———— 
State St. now known as the 
French Village—running parallel 
to Rush. For many years, although 
it’s only a short block away from 
Rush, that stretch of State was 
Nowheresville so far as the snow 
biz entrepeneurs were conce:ned. 
The rule was: if you weren't on 
Rush or one of the interesecting 
| streets you didn't have a spot for a 
| club. 
| The College of Complexes, a long- 
| time hangout for oddballs and egg- 
| heads with beards, was the first to 
| break bohemian ground on North 
|} State, moving there from Old 
Town when that sector became 
fashionable. Two years ago a Beat 
bookshop named Maury’s pulled up 
| alongside with its highbrow paper- 
| backs and chessboards and night- 
| long collection of bearded philoso- 
| phers. The same Maury (supposed- 
|]y that’s his last name, his first is 
;}unknown) then opened a Beatnik 
coffee shop, the Roue, with side- 
walk tables—and the boom was on. 
The club that benefited initially 




















|was Le Bistro, at the bottom of 
Chestnut Street; but in the past 
year around a dozen others have 


sprouted, turning the area into A 
| glittery, chic nitery vein. The 
| Beats are gone, of course. 

| A ramshackle frame building 
jthat has been a real estate white 
elephant for more than a decade 
is now the smart Absinthe House, 
with wandering minstrels, Maury’'s 
jerstwhile bookstore has become 

Cafe Milano. The College of Com- 
plexes has moved, and its North 
| State St. site now promises Jazz at 
the Fat Belly, with the Yellow 
Unicorn neighboring. The Roue is 
shuttered, and the remodeling now 
going on seems to augur ancther 
smart cabaret. Across. the street 
is the new, intime Coq de la Rue. 

An alley that separated Maury’s 
Books from Le Bistro, previously 
just a dark cut-through to Dear- 
born St., is now lighted, dressed up 
with elegant facades in French 
| Quarter fashion, and dubbed Too- 
ker Place. There, among some 
quaint shops, hang the marquees 
for Kismet and La Femme, with 
entertainment ranging from jazz 
singers to belly dancers. 

As for the Beats, they’ve dis- 
persed in three directions. The 
College of Complexes, a sort of 
geiger-counter for upcoming fash- 
jionable neighborhoods, has relo- 
cated on North Clark Street, a 
skid row strip just out of the Loop. 
{Other bohemians have defected to 
Chicago and State, where a new 
bistro, Montmarte (with folk sing- 
ers), is shaping as headquarters. 

But the most promising Beatnik 
sector is a slummy stretch of North 
Ave., at the base of Old Town, 
which has been gathering artists 
over the past few years. An arty 
Mexican restaurant, the Azteca, 
was the advance guard, and then 
came the Old Town Ale House and 
two espresso joints, Oxford House 
‘and Talk. (The latter, incidentally, 
has been taken over by that same 
Maury fellow.) Entertainment at 
the three spots varies with the 
night of the week, the principal 
fare being folk music, flamenco 
guitar, poetry readings and FM 
radio, 

The strip has already been dis- 
covered by the coat-and-tie crowd, 
and on any night the clientele is 
an even-steven mixture of Beats 
and rounders. Parking has become 
a problem, which is probably the 
best indication that North Ave. is 
about to be up-Beated. 





| The Yuogslav film industry is 
'rather tired of the idea being given 
po neeinggr ogg circulation that Yugo- 
|slavia is no more than a place 
| where you go when you want to 
| shoot inexpensive spectacle scenes 
{with horses. To correct this im- 
|pression, to facilitate U. S.-Yugo- 
|slav coproduction ventures, and to 
promote the import of Yugoslav 
|fiims in the U. S., Jovan Petrovic, 
|representing Yugoslavia Films (ex- 
| port-import agency), has just 
|opened up an office at 501 Fifth 
| Ave. in New York. 
| Exec is taking over duties which 
|heretofore have been handled as 
|part of the Yugoslav Information 
|Service by Karla Duhar, who is 
|now prepping her own Yugoslav- 
|U. S. coproduction venture. Prin- 
cipal purpose of his office, Petrovic 
explained Friday (28), will be one 
of liaison. In the past, he said, 
U. S. producers who have worked 
| in Yugoslavia have ali gone through 
ja “third party,” perhaps an Italian 
}or German. or French partner, 
| many of whom have unnecessarily 
added to the U. S. company’s costs 
| by charging an agent's fee for 


“arranging” Yugoslay participa- 
_— 
| Now, said Petrovic, interested | 


| U. S. producers can deal directly 
{with Yugoslav industry through 
his office which is in a position 
to offer specific information as to 
costs, facilities, potential produc- 
tion partners and government re- 
quirements. At same time he'll be 
acting as producer's rep for a num- 
ber of Yugoslav films which he 
thinks have a U. S. market poten- 
tial. Petrovic’s office will do no 
film buying, which function will 
continue to be done in Paris. 
Learned A Lot 
According to the exec, Yugoslav 
industry has appreciated and great- 
ly benefited through various co- 
past resulted in such films as 
“Tempest” and “Austerlitz,”’ but 
he thinks it’s now time that U. S. 


try has somewhat 
than armies of extras and suitable 
terrain for filming battle scenes. 

He would like to see “true” U.S.- 
Yugoslav coproductions, that is 
ventures in which the Yugoslavs 
can participate even in subject 
matter. One such project is that 
being planned by Miss Duhar, a 
contemporary romantic drama 
called “Dalmatian Summer,” ten- 
tatively set to be directed by Rou- 
ben Mamoulian utilizing the Du- 
brovnik art and music festival as 
an integral part of the story. Aim 
is to start shooting next 
with a major U. S. distrib as part- 
ner though most of the financing 
would come from a Yugoslav com- 
pany and private U. S. backers. 

Ceol To Spookies 

Yugoslav industry, said Petrovic, 
is particularly interested in _his- 
torical and contemporary proper- 
ties, but is not out to corral cheapie 
U. S. producers who might want 
to come over to make horror or sci- 
ence fiction quickies, simply to 
take advantage of lower produc- 
tion costs. According to the exec, 
Yugoslavs have turned down any 
number of such deals in last sev- 
eral years. 

There is a definite cost advan- 
tage in filming in his country, he 
admitted, but the industry isn't 
out to offer cutrate service, rather 
to benefit and learn production 
“know-how” which reputable U.S. 
producers can bring to Yugoslavia. 
Several such ventures reportedly 
are now in the talking stage. 

How to promote Yugoslav films 
in this market? Exec said he real- 
ized it was a difficult question that 


had stumped far bigger film in- 
dustries than Yugoslavia’s. One 


way, he suggested, was to see that 
one’s best films were properly 
handled and promoted in this mar- 
ket. He expressed concern that 
Yugoslavia’s 1958 Academy Award 
entry, “The Road A Mile Long,” 
never did get a theatrical release 
here, though it is now being of- 
fered by a U. S. syndicator in a 
package of films for tv. 

He also pointed to Yugoslavia’s 
participation in the recent San 
Francisco film fest as another way 
to go about promotion. Country 
the 





was represented in fest by 


production ventures which in the; 


film people realized that his coun- | 
more to offer | 


spring, | 


‘Yugoslavia More Than An Outpost kor 
Cheap Cavalry Sequences —Petrovic 


- 
4 
| 


feature, “Black Pearls,” plus two 
cartoons. Another featurt, “The 
|Ninth Circle,” is being submitted 
{for consideration for this year's 
'foreign language Oscar. 

Within next several weeks, exec 
also expects to conclude a deal 
with one of the more important 
U. S. indie distribs for release here 
of three “top quality” Yugoslav 
|imports. In addition to the features 
he’s out to sell, Petrovic will also 
be promoting a number of docu- 
|mentaries and cartoon shorts for 
| the theatrical market. 


Joe Levine’s ‘Bagdad,’ 
‘Pirate,’ ‘Aladdin’ Set 
For Release Via Metro 


Metro has closed a deal with 
Joseph E. Levine's Embassy Pic- 
tures to handle the world-wide dis- 
| tribution of three spectacle films 
}on Levine's slate. This is the 
' first time Levine has had a multi- 
picture releasing deal with a single 
company. Previously he has made 
| separate arrangements for each of 
his pictures, having been associated 
|with Warner Bros., Paramount, 
and M-G 

The Embassy topper is said to 
have received an advance of §$2,- 
500,000 for the three pictures. The 
deal, signed yesterday iTues.) in- 
volves “Thief of Bagdad,” an Em- 
bassy coproduction with Titanus of 
Italy; “Morgan, the Pirate,” which 
Levine acquired from Lux Films of 
Italy, and “Wonders of Aladdin,” 
an Embassy-Lux coproduction. 

The three films will hit the werld 
| market starting with tne middle of 
{1961 and extending to early 1962. 
|“Morgan” has been completed, 
| “Thief” is currently in production, 
jand “Wonders” starts on Dec. 1. 
|The latter two will be filmed in 
| Tunisia and Italy. 
| Metro is currently handling the 
world-wide release of Levine's 
| Italian-made “Where the Hot Wind 
Blows,”” but this deal is separate 
from the new arrangement. 

As has been his policy, Levine 
| will continue to supervise the pro- 
;motion and advertising campaign, 
employing the razzie dazzle tech- 
nique for which he has become 
known, ‘ 


‘Family’-Minded 


Continued from page 5 aaa 


in handling “Little Shepherd of 
Kingdom Come,” which _ stars 
Jimmy Rogers. Pic will be launched 
in key cities in the southern terri- 
tory during Christmas holidays, 
{with over 200 bookings set in 
|period of several weeks, all of 
|course, promoted by an ad-pub 
campaign that covers entire terri- 
| tory. Following this playoff, same 
treatment will be given in another 
geographic area. “For The Love of 
Mike” was launched this way in 
Denver territory with particularly 
fine results, exec said. 

In asking that exhibs give more 

preferential playing time to the 
family pic schedule, Norris also 
allowed as how “we have to rely 
on our customers’ judgment” in 
matter of what is played with the 
family type of film. A West Coast 
circuit last week was playing 
“Freckles,” the Gene Stratton- 
Porter classic, in tandem with a 
reissue of 20th’s 1957 servicemen’'s 
comedy, “Kiss Them for Me.” 
Latter stars Jayne Mansfield, who 
is a far cry from the Girl of The 
Limberlost. 
Norris said that in his opinion 
the most effective dual programs 
consist of two features that will ap- 
peal to the same “approximate” 
audience, that he feared that two 
films of totally different appeal 
might often cancel each other out, 
audience-wise. However, he added 
this is for the exhib to decide, and 
quite often he is right. 

In making his pitch for better 
exhib treatment and interest in 
family product, Norris was also 
careful to point out that 20th has 
no intention of abandoning stricily 
mature audiences. “We will con- 
tinue to release good, tasteful, 
adult product, filmed with as much 
honesty as is required, and we will 
also make family films if exhibitors 
back us up at their end.” 
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Our 707 Jet Flagships, Mr, McCarthy, are 
another reason why American Airlines is 
first choice of experienced travelers. To 
date, American’s 707’s have carried more 
than 2,000,000 passengers—far more than 
have flown on any other jetliner. The 707 
is the most experienced, most proven jet 


airliner flying 4MER/CAN AIRLINES 


anywhere today. America’s Leading Airline 
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‘Tntricacies of Sex 


’ Not for USSR; 


Karaganov Bespeaks Red Puritanism 


San Francisco, Nov. 

Russia is producing “115 to ae 
feature films a year, “an increase 
of 10 times in the last six years,’ 
according to Moscow film critic 
Alexander Karaganov. 

He is a judge at the fourth an- 
nual Frisco Film Festival, says it’s 


USSR policy “to take part in all 
famous festivals’—he _ specifically 
named Cannes, 


lovy Vary, omitted Berlin. 

The 115-120 features, he said, 
are “produced in almost all the 
15 Soviet republics ... in different 
languages and different national 
forms.” Among production cen- 
ters, beside Moscow, are Lenin- 
grad, Kiev, Minsk, Riga and Tash- 
kent 

He's pleased that 
Soldier,” screened in Frisco, is 
getting U. S. commercial distribu- 
tion through Jay Frankel. 

As for  Hollywood’s current 
“sex” kick, Karaganov voted: 

“Human love, yes — sex, no. 
Russians do not like to see the in- 


“Ballad of a 


tricacies of sex on the screen. It | 


is degrading. When I see such 
things, I do not feel comfortable 
with my loved ones.” 

Main difference between Rus- 
sian and U. S. films, said Karaga- 
nov, is that “not so many Russian 
ones are made just to entertain 
... our directors prefer more seri- 
ous, deeper films, while the major- 
ity of U. S. films lean to lightness 
and entertainment.” 

Karaganov, who is director of a 
Moscow publishing house as well 
as a prolific writer for Izvestia, 
Novy Mir, Art of Cinema, Literary 
Gazette, Oktober and Soviet Cul- 
ture, noted this difference between 
U. S. and Russian techniques. 

“We have no producers. Our 
studios are operated by a commit- 
tee of directors, writers, actors, 
etc. A writer submits a script to 
the committee. If it is accepted, 
the committee appoints a director 
to make the film. The director se- 
lects his actors, prepares the script 
and makes the picture.” 

Most screen stories, he added, 
are originals. If a novel’s adapted, 
the author can supervise what he 
wants done and if he doesn't like 
the results, he can have the whole 
thing tossed away. 

Despite his generalities about 
S. films, Karaganov said “Mar- 
was “a great success” in Rus- 


U. 
ty” 


sia because “it’s so human—it’s 
very important to cultivate feel- 
ings, not make enemies _ but 
friends.” 


He couldn't say the same for an- | 


other cultural exchange picture, 
“Roman Holiday,” shrugging and 
calling it “light.” But he confessed 


admiration for many U. S. films, 
“especially from the war years 
and just after.” Among his favor- 
ites: all Chaplin pictures, Deanna 
Durbin films, “Bambi” and ‘“Casa- 
blanea.”’ His critical credo: 

“I like mostly films which not 
only entertain but rouse thoughts 


” 


and deep feelings. 











Lab Financing 


Seem 2~(CONtinued from page 3 





tion, which will take at least two 
years to make. It was said location 
and terrain shots were already be- 
ing made, 


Marten termed the project as | 
“a propagandistic weapon” in that} 
it will attempt fo show that the 
heritage of South America is 
similar to that of the United 
States. He added that the subject, 
which has the approval of US. 


officials, will help to solidify rela- 
tions between the U.S. and Latin | 
America. 

In addition to its coproduction 
ventures, Arlington has mapped a 
domestic program, first of which 
will be “Cause of Death,” starring 
George Raft. This is set to begin in 
New York on Nov. 28 with Joe 
Kane directing. 

Arlington has no specific dis- 
tribution arrangements, but will 
make deals on a picture by picture 
basis, according to Coates. 





Mrs. James Gray, San Antonio 
dentist’s wife, signed for a part in 
the Columbia Pictures, “Two Rode 
Together,” now being filmed at 
Brackettville, Tex. 


Venice and Kar- | 
! 





| HANDICAPPED BENEFIT 


TIED TO ‘CAMPOBELLO’’ 


Dore Schary will be guest of 
| ho nor at a testimonial dinner on 
Dec. 12 at the Hotel Plaza in an 
} event marking the 25th anni of the 
Federation of the Handicapped. 

Schary’s “Sunrise at Campo- 
| bello,” first a play and now a War- 
ner Bros. film, portrays the period 
in which Franklin D. Roosevelt 
was first incapacited by polio- 
myelitis. Ralph Bellamy, who por- 
trays Roosevelt in the film, is cam- 
paign chairman for the Federation 
of the Handicapped. James H. 
Scheuer is serving as dinner 
chairman. 


‘NOT BEST EFFORTS’ SUIT 


Gibralter of Britain’s Charge Vs. 
RKO Teleradio 











Gibralter Pictures Ltd., a Brit- 
ish production company, has filed 
a $500,000 suit in N. Y. Federal 
Court against RKO Teleradio Pic- 
tures. The suit, involving the pic- 
ture “No Road Back,” stems from 
RKO’s dissolution of its foreign 
distribution setup. 

Gibralter charges that RKO 
failed to use its best efforts to 
launch “No Road Back” and that 
the company failed to notify Gi- 
bralter that it was closing down its 
distribution organization. It was 
further alleged that RKO breached 
|a five-year agreement giving it ex- 
| clusive rights to distribute the Gi- 
|bralter picture abroad. Under the 
|agreement, according to Gibral- 
ter's complaint, the distribution 
deal was granted to RKO alone and 
RKO had no permission to license 
the picture to another company. 

Last year Gibralter filed a simi- 
lar suit against RKO. This involved 
the picture “Guilty.” 


Bill Perlberg 
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not the least of which was weather. 
With only a week of second unit 
work still to be lensed, budget on 
the William Holden starrer will 
reach $3,400,000, Perlberg  re- 
vealed. Had it been possible to 
make tne film in Hollywood, he ex- 
plained, the budget would have 
| decreased by $500,000. 

On another subject, the producer 
reiterated his position on foreign 
film festivals: “The American pic- 
ture industry has poor representa- 
tion at European film festivals. In 
the long run, it hurts us, for lack 
of cooperation works against us 
even in the area of picture quotas.” 
Perlberg proposes a program 
whereby the Academy would pick 
best 10 pix of year, on a semi-an- 
nual basis, with Yank entries in 
| foreign fest being selected from 
| these pix. If something isn't done, 
he emphasized, “in time it could 
; have a disastrous effect.” 

Asked about film festivals in the 
United States, filmaker declared 
he’s opposed. “Nothing here should 
detract from the Academy 
Awards,” he said. “The Academy 

| is still the biggest single thing, mo- 
tion picture-wise, in the world.” 

Additional observations: 

“Countries of Western Europe 
| are prosperous. People are spend- 
| ing money and they're going to see 
movies. 

| “European film audiences are 
more enthusiastic than American 
| audiences.” 
“Anything can oe aone at Euro- 
| pean studios, but you can do it bet- 
ter and easier here.” 
| “Pleasure of His Company” goes 
back into production early this 
poh with San Francisco loca- 
tioning first up. Pic is about 60°7 
completed, and 444 weeks of shcot- 
ing remain. 


























Dexter as Lippert’s Aide 
Hollywood, Nov. t. 
Maury Dexter, who produced 
“Little Shepherd of Kingdom 
Come” for Associated Producers, 
Inc., releasing through 20th-Fox, 
replaces Bill Magginetti as assist- 
ant to Robert L. Lippert, API 
chief, and production manager of 
API. 
Magginetti ankled company two 
weeks ago, after 14-years with Lip- 
pert, following a split with exec. 











Prune Violence 
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how are ages checked at the box- 


office? “Well,” answered Treve- 
lyan, “it’s typically British. In 
theory, it couldn’t work at all. In| 


generally practices, it works quite 
well.” 

The British film censor made It 
evident his office does not fight for 
the “clean, beautiful, pure’ film 
but further explained that the im- 
pressions of children must 
guarded. The British Film Censor 
Board, he said, is in the position 
of standing between potential 
pressure groups and the British 
motion picture industry in an 
effort to keep the pressures down 
to a reasonable level. “There are 
many danger points, and it's no 
good providing ammunition for 
them.” 

Specifically, Trevelyan pointed 
out that brutality and violence in- 
volving teenagers is the kind found 
most contemptible in England. “We 
have our own delinquency prob- 
lem,” he stated. “As I understand 
it, it’s not as bad as yours, but we 
don’t want to make ours any 
worse.” He feels that teenage 
violence shown on film, despite a 
moral lesson for an ending, gives 
teenage audiences the “glamor” of 
delinquency. “They’re not inter- 
ested in the moral,” he said, “just 
the violence.” 

Trevelyan praised MPAA’s pro- 
duction code office, its administra- 
tor, Geoffrey Shurlock, and his 
predecessors. He also explained 
that in Britain there is no produc- 
tion code, no set of rules for judg- 
ing pix. “The advantage is that 
we're able to judge each picture 
on its own merits and look at the 
integrity behind each film. It also 
enables us to change our policies 
in line with what we believe to be 
changing public opinion. That, 
after all, is our job—to reflect the 
opinion of reasonable, intellingent 
people.” 

He reported that these  senti- 
ments had received favorable reac- 
tion from those to who he had 
expressed himself. ‘Hollywood 
producers seem to feel my com- 
ments were helpful,” he declared, 
“and they agree it’s a point that 
must be watched.” 

Trevelyan also noted that during 
the past week during his visits to 
film studios he has spent consider- 
able time outlining current policies 
of the British Board of Film Cen- 
sors. He explained such discus- 
sions are helpful to the American 
producer since there is no written 
production code in England. 

Asked specifically on Hollywood's 
two recent epics—“Spartacus” and 
“The Alamo”—Trevelyan explained 
“Alamo” already has been given 
a U rating in England, meaning 
it can be exhibited without restric- 
tions. He said “Spartacus” has not 
yet been seen by his office but 
that his view of it here indicates 


that pic’s violence might cause 
some concern. 
Trevelyan observed that “Ben- 


Hur,” for the same reason, was 
given an A rating, meaning chil- 
dren under 16 must be accom- 
panied by an adult. He further 
explained the A rating, while ef- 
fective, doesn’t have the same 
economic effect on a_hardticket 
attraction as it does on a mass- 
booked pic. 





Francis of Assisi 
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der-Saint who believed in absolute 
poverty but whose _ successor, 
Brother Elias believed in modify- 
ing that rule. Today, still, Assisi 
has two types of Franciscan monks 
—the contemplative order follow- 
ing Francis and wearing brown 
robes and the order, devoted to 
Elias’ more worldly approach, 
wearing black robes. The two 
groups are not on too friendly 
terms, and the question of Fran- 
cis’ garment in the picture loomed 
large. 
It 





was decided by sticking to 


realism. In a local church, a gar- 
ment worn by the Saint is pre- 
served. It is grey, and Francis’ 


costume in the film will stick to 
that in-between color. 

“Francis” company got some 
publicity dividend locally when 
Redd Davis, a British actor playing 
a leper in the film, went for a stroll 
in the plaza wearing his make-up 
and thoroughly alarmed the popu- 
lace who called in the police. Ru- 
mor spread through the town that 
the film company had imported a 
real leper for the role. The unit 
quickly put out a denial. 


‘THE REHABILITATION 





| 





Theatremen’s ‘Expendable Blues’ 
As Loew's Chain Hotel-Minded 


r~ 
? 





OF MILTON RACKMIL 


Universal prexy Milton R. Rack- 
mil, in the exhibitor doghouse a 
little more than a year ago, has 
been named “industry man of the 
year” by Allied States Assn. 

The U topper was widely de- 
nounced by theatremen when he 
shut down U's production program 
for a reappraisal and sold the com- 
pany’s studio to Music Corp. of 
America. Exhibitors feared that 
he was liquidating the company 
and that another source of producti 
would be lost to them. 

Now Allied is hailing Rackmil 
“for his outstanding management 
contributions and excellent pro- 
duction achievement immeasurably 
increasing entertainment values 
for the screens of American thea- 
tres.” 

The award, based on a poll of 
Allied members, will be made at 
the banquet concluding the Allied 
convention in Chicago on Nov. 9. 

In the same poll, Tony Curtis 
was named male star of the year. 
Shirley MacLaine, female star of 
the year, and Billy Wilder ‘“‘out- 
standing director of tne year.” 

Ben Marcus, Allied board chair- 
man, was named “showman of the 
year” for his efforts in developing 
the Marcus-COMPO merchandising 
promotion, 


Chariton Heston 
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of NATO commitments the 
world of outer space.” 

“Combining skill and sensivity,” 
he continued, “to play ‘Hamlet’ 
better than anyone else or to sing 
‘Melancholy Baby’ in a smoky sa- 
loon, does not automatically qual- 
ify an entertainment celebrity as 
a statesman and a sound influence 
on the voting public.” 

Waving an absentee ballot from 
Roscommon County, Michigan, in 
his Madrid apartment where the 
Heston family will spend the win- 
ter while he roams Spanish hinter- 
lands, the actor pursued his firm 
logic: 

“In theory, you’re supposed 
to pick for yourself, not jr all 
the people who think you're a 
hell of a guy—whether it’s 
because they work for you, or 
because they like the way you 
play love scenes or just inhaie 
and exhale. 

“I think Frank Singtra sings 
‘One More For My Baby’ as 
well as it can be sung, but Id 
hate to think he was head- 
shrinking all the people who 
agree with me on that as to 
which man to vote for on Nov. 
8, because I don’t think he 
knows that much about presi- 
dents. I don’t think Dick 
Powell does either, on the 
other side of the fence.” 
Hastening to make clear that he 

had no quarrel with anyone mak- 
ing a public choice, and that “go- 
ing on record is a very old and 
very healthy American custom,” 
Heston feels this tradition has 
nothing in common with the vig- 


or 


orous participation of marquee 
topbillers in organized poltttal 
campaigns. 


“I'm not throwing rocks at my 
own team,” he explained. “But we 
do live in an age of specialization. 
Lippmann, Reston and Alsop, I'll 
listen to. They've been at it a long 
time and know more about it than 
the rest of us. Beyond that, I'd | 
rather go it alone.” 

Unable to make a campaign pre- 


diction, he quoted Mort Sahi’s “I 
don’t think either of them can 
win...” and ended up with the 


admonition: “Picking a president 
is like picking a girl; maybe, the 
sooner you go it alone, the better 
off you'll be.” 





Filmgroup’s ‘Devil’ 
Hollywood, Nov. 1. 

The Filmgroup will handle dis- 
tribution of “The Devil’s Partner,” 
produced by Hugh M. Hooker, and 
“Creature From the Haunted Sea,” 
Roger Corman production. 

Pair will be packaged for Dec. 
8 release. 





Morale among employees. at 
Loew's Theatres is said to be hit- 
ting a new low as the company 
shifts from a theatre to a hotel 
economy. The Tisch _ brothers, 
Laurence and Preston R. ‘Bob), 
now in a commanding position in 
the management of the company, 
are reported to be instituling a 
drastic economy wave in the the- 
atre division. 

The reported “sharpening of the 
axe” is unnerving veteran staffers, 


A wholesale revision of the divi- 
sion manager system is in the 
works. It's understood that four 


division managers who worked out 
of the N. Y. homeoffice will be sent 
back to the field as managers of 
theatres in New York. At the same 
time, one or two division managers 
will be retired. 

The pruning, as a result of stud- 
ies made by the Tisches, is said :o 
be spreading to the operation of tn- 
dividual theatres. Many theatres, 
it's reported, are operating with 
only one usher on duty. In some 
houses, the matrons in the ladies’ 
rooms have been eliminated. 

At the homeoffice, there has 
been a mass move-in of hotel per- 
sonnel. These include sales staff- 
ers and others connected with the 
two hotels that Loew's Theatres is 
building in New York—the Ameri- 
cana on the west side and The 
Summit (formerly Americana East) 
on Lexington Ave. on the site of 
razed Loew's Lexington Theatre. 
At the same time, the company is 
planning to build two motels on 
8th Ave. and motels and hotels in 
other cities, some of which will be 
on sites of Loew’s theatres. 

Preston R. Tisch, recently named 
chairman of the executive come 
mittee and president of Loew's Ho- 
tels Inc., newly-formed subsidiary, 
is now taking an active role in the 
theatre operation and is said to be 
responsible for ordering the per- 
sonnel shifts and the economy 
moves. Preston R. and his brother 
Laurence, chairman of the board 
and chief executive officer, hold 
the controlling interest in the 
company. Since reconstituting the 
board, the Tisches have been take 
ing a strong position in manage- 
ment activities and have steered 
the company in the direction of 
real estate and hotels. 


— 





Runaway?—Nay! 
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Hong Kong and interiors in Lon- 
don. “Pieces,” set to follow, will 
be filmed in Rome and Southern 
France. Both are original screen- 
plays written by the hyphenated 
team. As they have with their pre- 
vious independent pix, they will 
alternate on the production and 
directorial chores. 

As part of their long-range pro- 
gram, Panama and Frank are de- 
vising a followup film for Miss 
Ball and Hope. They are already 
working on the screenplay titled 
“The Spanish Border.” Also on 
their slate is an ambitious episodic 
film, “13 Sinners,” which they said 
would be shot in eight different 
countries. 

Their arrangement with UA -is 
a non-exclusive one. Having been 
tied down with Paramount for a 
long period, the team is enjoying 
its new-found freedom. “This is 
the first time in our lives that we 
are in a position to negotiate with 
all studios.” Frank pointed out. 

“Facts,” according to Frank, 
represents a complete departure 
for Miss Ball and Hope in that they 
have dropped farce for serio-comice 
roles in ‘“‘a highly — film 
dealing with infidelity.” : 








Legion 
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—————— 
Specifically, what's to stop certain 
theatremen from using their own 
ad copy, with jazzed-up stress on 
the prostitute angles, and ignoring 
the WB pressbook? 

That some exhibs might be in- 
clined to do this obviously is not 
beyond the realm of possibility 
and thus the Legion’s call for self- 
restraint in industry quarters 
would seem to be partially falling 
on deaf ears. 





Thelma Ritter joins cast of 
Harold Hecht’s “Birdman of Al- 
catraz” for UA release. 
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COMPO-site of World Ills 


Trade, Talent, Trust Problems Beckon 
A Major Probe 


Council of Motion Picture 
Organizations representing all 
branches of the film industry, has 
in the talk stage a sweeping pro- 
ject designed to cure many of the 


trade's ills in the fields of exhibi- | 
tor-distributor and filmmaking | 
practices | 

In mind, in the broadest sense 


is an alleviation of the 
producers-financiers of 
pictures, a lessening of antitrust 
restrictions on distributors 
finally, a reduction of film 
for exhibitors and more 
Obviously, this is a tall 
Such a program was called for, in 
vague terms, at last week's COMPO 
meeting in New York by Sim 
Pinanski, who operates the Boston 
circuit subsidiary of American 
Broadcasting-Paramount Theatres, 
and who represents the Theatre 
Owners of America on 
three-man governing boatd. Ben 
Marcus of Allied States and Abe 
Montague of the Motion Picture 
Assn. of America are the other two 
members of the triumverate 


at this time, 
burdens on 


In introducing the idea, Pinanski | 


talked in general 
about inroads on 
film companies’ foreign market 
outlets, subsidies given foreign 
film industries, the merger author- 
izations given American banks, 
railroads, etc., but not American 
Im companies 

Pinanski, Marcus and Montague 
were designated by the COMPO 
delegates to draw up a full, item- 


termjnology 
the 


ized program. 
Thus, the specifics must await 
their decisions and then the ap- 


proval or veto by the full COMPO 
board 

But the COMPO talk-about has 
served to bring into focus certain 
of the adversities with which the 
business end of the film industry 
is forced to cope with 


For one. the flight of Hollywood 
talent which insists on working | 
abroad and enjoying a_ tax-free 


status so far as the United States 
is concerned. These globally-prom- 


inent performers work in foreign 
pictures which play the world} 
market and consequenly reduce 


playing time around the world for 
the American product. The Ameri- 
can distributors get hurt. and so 
do, too, the American exhibitors, 
for as the local distribs draw more 
limited income from abroad, then 
they must, in order to sustain 
themselves, demand 
rately more from 
men 

The lU S. State Department 
plays financial footsie with foreign 
countries which support their own 
picture industries via outright 
subsidy or other concessions and, 
at the same time, place restrictions 
on the import of Stateside produc- 
tions 

On the local front, the American 
industry 
under 


the local show- 


antitrust injunctions which 


haye the effect of hampering Holly- | 


wood production. Distributors and 
producers have claimed hardships 


right along, in terms of edicts 
against block booking, for one 
example, and along the lines of 
certain major circuits entering 


production and certain companies 
seguing back into exhibition. Now- 
adays many independent exhibitors 
are echoing the same sentiment. 

Local taxation and censorship is 
another part of the obstacle course. 


As stated up front, a clarification | Therefore, 
of the COMPO undertaking must | should 


be awaited 
row to hoe 
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French Exhibs 
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producers and distribs and eventu- 
ally fall back on their shoulders. 
Exhibs also point out that the 
government takes taxes and also 
underwrites tv which is a top com- 
peting force now. Though Film Aid 
taxes are being cut gradually on 
admission tabs the money that goes 
into the exhib share is not enough 
to straighten out the shaky finan- 
cial structures. Exhibs say that 
only drastic lowering of taxes can 
save things as well as needed gov- 
ernmental sharing until things get 
Steadier on the film economic 
front 
As 
houses 


dark. 


of Nov 
in 


20, at 9 p.m., all the 
France are set to go 





and, | 
casts | 
pictures. | 
order. | 


COMPO!'s | 


American | == 


| America 


commensu- | 


in large part is operating | 


| Where 


|in 








Now 20th Publicists To 
Declare Intentions If 


Planning Cab or Feed 


homeolfice pub- 
licity men got the word Friday 
28 no more expense 
Action is similar to that 
recent months by several of the 
other major companies in moves 
to cut down on unnecessary expen- 
ditures 

New policy doesn’t mean that 
20th staffers won't be spending 
any lunch-cab money at all. Rath- 
er it means that before any such 
expenditures are made, they must 
be “cleared” by a department head. 
In recent months staffers had 
weekly amounts beyond which they 
couldn't spend, and betore that, it 
was more or less “unlimited,” 
provided, of course, they didn't 
overdo a good thing. 


Twentieth-Fox 


taken 











Kirk Douglas . 
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The way to draw attention to your- 
self is always to throw a tomato 
at a movie star... I think it is an 
obvious device and it is silly. I 
don't know what more can be said 
about it, Susskind is a very bright 
boy but obviously with no partic- 
ular point of view. Let’s do some- 


|thing to stir up controversy and 
obviously people will talk about 
Susskind. It’s right I guess from 


his point of view but some of the 

things he has said with regard to 
Hollywood are kind of silly.” 
Good Will Ambassadors 

Douglas said he feels that while 


; actors should refrain from politick- 


ing in this country, they should 
serve as good will ambassadors for 
while. abroad. He _ de- 
clared: “I feel ‘very strongly that 
an actor, perhaps more than other 
people, should have a social con- 
science and be aware of his re- 
sponsibilities as a citizen since he 


{is so much in the public limelight 


Wherever he travels in any part 
of the world he is known as an 
actor and as an American actor 


and everything he does reflects on 
the country ...I think they should 
take part as Americans in foreign 
countries, or wherever they are, to 
try as far as possible to present 
America in the best light. I feel 
there is a coid war going on in that 
sense of public relations among the 
different countries ,..I have 
written to people in the State De- 
partment and I have maintained we 
don’t do enough in this area to pro- 
mote good will among other coun- 


| tries. It is a small area but a very 
} important one and I think it would 


be a good idea for the State De- 
partment to take more of an in- 
terest and more of an awareness of 
the entertainment world because 
whether they like it or not there is 
a natural tendency for people to 
have this snobbism and 
Hollywood. 


“We have 


say—oh 


to be aware that 
American movies are one area 
we have won the so-called 
cold war. There is no other country 


the world that makes movies 
that are so sought after in every 
part of the globe, as Hollywood. 


it is important 
recognized that 


and 


be when- 


But clearly it’s a big}ever American movie stars travel 


in every part of the globe they 
should be in contact with the State 
Department because they are im- 
portant ambassadors, if you will, 
for America, I tnink there should 
be a closer working together. Very 
often we go into a foreign country 
and I think we si ould be briefed 
about the problems of the country, 
where we are shooting. I think we 
would be glad to be called upon to 
help in many different ways and 
commence with our positions to 
help as American citizens I 
have a feeling that this is one area 
that both of the Presidential candi- 
dates, Nixon and Kennedy, have 
an awareness of. I think that there 


will be more work done in this 
area than has been done in the 
past.” 


The interview by Price was done 
in three parts, covering many 
facets of the Douglas career. Price 
has done several of these inter- 
views-in-depth of show biz people. 
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October’s Top 12 


“Ben-Hur” (M-G). 

. “Top of Stairs” (WB). 

. “Song Without End” (Col). 
“High Time” (20th). 
“Can-Can” 20th). 

. “Hell to Eternity” AA). 

. “Psycho” (Par). 

. “Let’s Make Love” 20th), 
9. “All Young Men” (Col), 

. “Jungle Cat” (BY). 

. “Surprise Package” (Col). 
. “Campobello” (WB). 
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Never Before, Maybe Never Again, 


Presidential Debates Hurt B.0.; 








Naughty Heroines 





Wong,” it can be noted here that | 
previewers evidently were im-| 


‘Hur,’ ‘Stairs, ‘Song,’ ‘Time’ Lead 


Robert Mitchum Corp. 


Arranges 3 Pictures 
For United Artists 


United Artists has concluded a 


deal with Robert Mitchum for the 
Continued from page 2 Qaamem | star's 


independent company to 
three pictures for UA re- 
The arrangement, which be- 


make 
lease. 


pressed with the “respectability” of | comes effective Jan. 1, is said to 


of the film—that is, | 
nothing really sordid as may be| 
found in the cheap exploitation 
specials put out by the fast-buck 
independent producers. 

It’s a Music Hall booking for the 
reason that the Hall has yielded to | 
the picture business trend toward | 
the realistic. 

Although 25 years ago, 
O'Hara's “Butterfield 8” has been 
brought to the screen via Metro, | 
and here again the central charac- | 
ter is a dame of awfully easy vir- | 
tue. The “Gloria” of O'Hara's 
novel is still much the same in cin- 
ematic form. She's a pushover | 
but continually stresses that prosti | 


the nature 


John | 


be the first multiple picture ar- 
rangement entered into by Mitch- 
um since the expiration of his 


contract with RKO six years ago. 


First picture under the new deal 
will be “North From Rome,” which 
starts shooting in Italy on March 
15. It is based on a novel by 
Helen MacInnes. 
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—_ 
studio to undertake, is now the 
only type of celluloid that can pull 
patrons back to the wickets in 


tute is not her name because she | groves. 


refuses to take money. It’s not} 
ideally suited for church auditor- | 
ium showing, but nonetheless man- 
agés to avoid the pictorial obscene 
well enough. 


Jules Dassin, in the recently- 
opened “Never on Sunday,” con- | 
cerns himself as_ writer-director- 


performer with an out-and-out pro 
prostie. It’s done for fun and, in- | 
deed, the theme is so turned that 
some observers might even find a 
moral uplift in it. Or so they say, 
because the lady is such an honest 
citizen. | 


Finished and now out is War- | 
ners’ “Girl of the Night.” This 
revolves about a call girl but is 


done in analytical, not thrill, fash- | 
ion, according to director Joseph 
Cates. 

Perhaps the most famed of all 
the central character in “Rose- | 
mary,’ German import now in the} 
circuits and based upon a real-life 


is 


prostie of postwar Berlin who) 
eventually was murdered. 
The newcomers of Broadway | 
legit include “Tenderloin” and | 


“Irma La Douce” and in both the 
girls practicing that oldest profes- 
sion can be spotted right off. 

In all cases they’re really good- | 
hearted and well-meaning broads— | 
these prosties. 


| investment. 


Today's theatre market is so 
curved now that one good spectacu- 
lar film can be the difference of a 


| studio going into the red or black 
| for the year, declares Lewis. 


But while the major investor or 
distributor chalks his profit or loss 
by the tickets sold, that’s not so 
for the individual producer. Lewis 
pointed out that Bryna Productions 
doesn’t participate in ticket sales 
until Universal recoups its initial 
It’s figured that the 
studio will have to pull in approxi- 
mately $22,000,000 to break even. 
From there on in U shares in 30% 
of the pic’s profits. By Lewis’ cal- 


culations “Spartacus” will break 
even within two years. Six-months 
lof which will entail a multiple 


booking engagement following one- 
and-a-half years of roadshow book- 
ings. 

Next big one on tap for Lewis 
at Kirk Douglas’ Bryna Productions 


|is “Cortez and Montezuma” which 


will be lensed in Mexico next year 
with a $10,000,000 dollar budget. 
But prior to this Lewis will pro- 
duce a less costly film for Bryna 
starring Douglas. This property 
will be a contemporary yarn 
which there is no distribution deal 
set as yet. 
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vations on the house. Also means reviews break on a Saturday. 


Milton Sperling, in Gotham a few weeks ago, said, “no,” 
association 
Columbia 


reports of his ending a longtime 
himself with either 20th-Fox or 


nothing to 
with Warners to align 
It was officially revealed 


last week that producer Sperling has signed a multiple-pic deal with 


Col. 


Stanley Levy and John Newfield of the Col homeoffice publicity staff 


have been named SPG shop stewards 


Eddie Solomon, Embassy 


Pictures v.p., named dinner chairman for the Motion Picture Pioneers’ 


testimonial Nov. 


21 for Joseph E. Levine, Embassy prez 
Kwan on the road for “Suzie Wong”. 
screenplay assignment on WB's ‘“‘Music Man”. 


- « - Nancy 
Marion Hargrove has the 
Shirley Jones will 


hold the reins on the “Pepe” float in Macy's Thanksgiving Day parade. 


Raoul Walsh will direct 
tion in Japan starting in January 


in Harold Hecht’s “Birdman of Alcatraz’ for UA release 
lett will produce “A Man's Castle,” 


Lay Jr., for U, 
also for U ... Greek actress Maria 


pened in Athens,” filming in Greece, 


to be directed by Andrew Marton 


following “The Executioners,” 


“Marines, Let's Go” for 20th-Fox on loca- 


. Betty Field with Burt Lancaster 
... Sy Bart- 
with Beirne 
Gregory Peck starrer 
Xenia, currently in 20th’ “It Hap- 
set for second 20th film, “Letitia,” 


which he authored 


... Norman Crump, who has been 


producing Bell Science teleseries for Warner Bros., returns to feature 
production on “The Couch" at WB, which he'll also direct from yarn 


on which he collabed with Blake Edwards . 


. . Norman Taurog returns 


to Hal Wallis to direct ‘Hawaii Beach Boy,” upcoming Elvis Presley- 


Juliet Prowse starrer which rolls in 


spring for Paramount release. 


S. N. Behrman signed by Metro to write the final draft of the screen- 


play of Romain Gary’s “Lady L”... 


As part of the promotion of “King | 


of Kings,’ Metro has arranged to mail Christmas cards depicting the 
Nativity scene in the Samuel Bronston production directly from Beth- 
lehem. Hank Werba, Bronston’s rep in Madrid, is on his way to Bethle- 


hem with 100,000 cards in his luggage . 


. . Warner Bros. garnered an 


extra plug for Dore Schary’s “Sunrise at Campobello” as a result of 


Brook Atkinson’s rave in his N. Y. 


Times “Critic at Large’ column. 


Atkinson was more enthusiastic than film critic Bosley Crowther. 
Twentieth-Fox shifted “End of the Santa Fe Trail’ from Sam Engel’s 


production slate to Robert L. Lippert’s Associated Producers Inc... .| 


Columbia Pictures will produce Mildred and Gordon Gordon's “Opera- 
tion Terror’ with Lee Remick in top spot and, Blake Edwards set to 


produce and direct 


Dorothy Whitney, Raymond Massey’s step- 


daughter, snagged role in Paramount’s “Breakfast at Tiffany's” 


Irving H. Levin, who produced “Hell to Eternity” 


for Allied Artists, 


talking multiple-pix deal with both 20th-Fox and Columbia Pictures. 


for | 


By MIKE WEAR 


VARIETY'S 


regular weekly 
boroflice 


reports are summa. 
rized each month, retrospec- 
tively. Based on an average of 
t key situations, the source 


| data constitute an adequate 
sampling of current releases 
| but are not, of course, fully 
“definitive.” An index of rela- 
tire grossing strength in the 
U.S.-Canada market, this 


monthly reprise does not pre- 
tend to express total rentals 


Combination of (1) presidential 
election campaign, (2) routine 
product and (3) seven-game World 
Series in an ordinarily routine fall 
month spelled s-l-u-g-g-i-s-h biz at 
many first-runs in key cities, per 
those covered by VaArRrety. ‘We're 
speaking of October). Of course, 
the baseball series oulv cut into 
matinee trade but it represented 
|lower grosses in many kevs for a 
| full week. The election dealt more- 
| than-quadrenially severe blow to 
the wicket take than usual because, 
of the first time television debates, 
on choice b.o. nights. 

“Ben-Hur” (M-G), the boxoffice 
hardticket champ which has been 
on top for many months, again had 
enough to be October champ na- 
tionally. Roman opus still went 
over $1,000,000 in gross for the 
four weeks covered last month. 
Second place went to “Dark at Top 
of Stairs” (WB), which showed 
such strength that it wound up first 
one week in Variety weekly sur- 
veys. Pic actually proved stronger 
in most keys than it did in N.Y., 
with the ad campaign stressing the 
fact that it was strong adult fare. 

“Song Without End” (Col), high 
on the list previously, captured 
third spot. “High Time” (20th), 
with a high money total, wound up 
fourth. “Can-Can,” also from 20th- 
Fox, copped fifth place. It has been 
higher for months, but is winding 


up its hard-ticket runs in many of 
the big cities. 
“Hell To &ternity” (AA), com- 


paratively fresh, managed to take 
| sixth position, even rising to third 
place one week. “Psycho” (Par), 
on top or near first for the two 
previous months, took seventh 
money. 

“Let's Make Love” (20th), which 
was higher in September, copped 
eighth place. “All the Young Men” 


| (Col) wound up ninth. “Jungle 
Cat” (BV), high in the previous 


,month, took 19th position. 

“Surprise Package” (Col), a 
newcomer which appeared in the 
ratings only two weeks, finished 
llth. “Sunrise at Campobello” 
(WB), out on hard-ticket, rounds 
out the Top 12 for the month. 
“Sunrise” so far has been very 
spotty, and something of a disap- 
pointment in several keys. 

“House of Usner” (AT), sixth 
one week. paces the runner-up pix. 
“Under 10 Flags” (Par), “Sons and 
Lovers” (20th), “All Fine Young 
Cannibals” (M-G) and “Carry On 
Nurse” (Gov) were the other run- 
ner-up films. Only “Usher” and 
“Flags” hit $100,000 or over for 
the month. 

“It Started in Naples” (Par), 
high on the list in September, 
finished third one week in October. 
“School For Scoundrels” (Cont) 
was as a runner-up film two differ- 
ent weeks. “I'm Ail Right Jack” 
(Col) was in the same category, but 
neither pix had enough to make 
this classification for the full 
month. 

“Spartacus” (U), preemed in 
three key cities last month, looms 
as a potentially sock grosser on 
hard-ticket basis. It held close to 
capacity the first two weeks at the 
N.Y. DeMille where launched. 
| “Magnificent Seven” (UA), which 
landed fourth place the final week 
of the month, also shapes as a big 
entry based on first six playdates. 

“Desire in Dust’ (20th), another 
newie, shapes quite spotty or mild 
thus far, but managed to wind up 
ninth the final week in October. 
“Girl in Night” (WB), aiso just 
}getting started, was sixth-place 
winner the same week. 

“Midnight Lace” (U) looks a big 
b.o. possibility based on its three 
smash weeks at N.Y. Music Hall. 
“Inherit the Wind” (UA), which 
drew great reviews in N.Y., did 
solid biz first two weeks in two 
‘houses there, 
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Hearings Over, Hartford Ruling Due; 


Hit Toll With Theatre fi 


By JAY LEWIS 


Washington, Nov. 1. 
RKO General's tollvision  pro- 
posal is hanging up to dry for a 
while after going through the 
wringer of a five-day Federal Com- 
munications Commission hearing 
Later the FCC will give the ver- 
dict. But the unofficial view is 
that RKO’s plan stood up fairly 
well under al the probing, prying, 
pushing and hauling. 
At issue is whether FCC should 
grant the application of RKO’'s 


Hartford Phonevision for a three- | 


year pay-see test, but the hopes 
and fears of supporters and op- 
ponents of pay-tv generally also 
hang in the balance. 

The hearings made most of the 
record on which the Commission 
will base its decision. The opposing 
parties still have until Nov. 15, 
however, to make further filings 
and submit proposed findings sum- 
ming up their cases. 

Also in the works is a potentially 
significant study of the Toronto 
Telemeter operation which will be 
effered for the record by FCC's 
Broadcast Bureau in the coming 
weeks. The survey, which may 
shed the first real light on the 
Telemeter experience, will be con- 
ducted by an unnamed Canadian 
research outfit and is designed to 
give FCC data on tolivision’s im- 
pact on free channels. 


Rival Attorneys 

The oral arguments before the 
full Commission pitted Marcus 
Cohn, attorney for exhibitors op- 
posing the grant, against W. Theo- 
dore Pierson, representing RKO 
and Hartford Phonevision. In the 
middie was Louis Stephens, con- 
ducting the case for the Broadcast 
Bureau 

The case for the application was 
presented in fairly short order 
with a stack of exhibits on various 
phases of the Hartford plan and 
RKO president Thomas F. O'Neil 
on the stand to elaborate. Largely 
a factual presentation, these points 
emerged: 

1) RKO expects to lose at least 
a million dollars during the three- 
year trial period. Under questiin- 
ing by the Commission later in the 
week. O'Neil said this was a “very 
Optimistic” guess, however, and 
added that even if it took seven or 
eight years to break even, the com- 
pany would view the losses worth- 
while. 

2) Boxoffice potential will be 
the sole test of subscription fare. 
By this, O'Neil explained he meant 
only those attractions which could 
draw profitably at a Hartford mo- 
tion picture house, legit theatre, 
concert hall ete. 

3) Subscription programming 
over the RKO outlet (WHCT, 
Channel 18) will total 40 hours a 
week with free fare comprising 30 
hours. Backbone of the pay format 
will be feature films, to be offered 
at the rate of three a week except 








HOTEL SALISBURY 
An Excellent Hotel 


in Mid- Manhattan 
NEW YORK CITY 


Residence of the Stars. 


Very large Rooms 
Walk-in Closets 
Serving Pantries 

Air-conditioning © TV 

Daily rates from 

$10 for one, $15 for two 
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| when displaced by stage plays, bal- 
| lets, operas and the like. 
| (4) RKO General expects to lose 
$278,677 operating WHCT as a 
commercial outlet for the year 
ending Sept. 30, 1960. O'Neil said 
because of this, RKO will cease 
operating WHCT if the subscrip- 
tion application is turned down. 
(5) Subscribers, 2,000 to begin 
with and 50,000 eventually, will be 
chosen on a first-come-first-serve 
basis unless the demand is so great 
as to warrant a priority systein. 
Bring In ‘Sex’ 


Cohn, for the exhibitors, grilled 
O'Neil on cross-examination for 
about 10% hours stretching over 
a three-day period. Chided several | 
times by FCC Chairman Frederick | 
W. Ford for dragging out the pro- 
ceeding, Cohn sought to show or 


‘suggest that: 


—RKO's programming amounted 
to “pie in the sky” since little or 
nothing could be learned of any 
concrete assurances of product. 
O'Neil stuck to his guns on this 
issue, contending that there was no 
way he could get firm commitments 
from program suppliers unti! he 
could offer them assurances FCC 
would okay the pay-tv grant. 

—Sex and four-letter words 
make a big portion of current fea- 
ture films and Broadway produc- 
tions unfit for subscription view- 
ing. O'Neil promised that there 
would be no surrender to “sensa- 
tion seekers’ demanding objection- 
able film fare and dirty words 
would be deleted from legit offer- 
ings. WHCT would adhere strictly 
to its obligations as an FCC li- 
censee in this regard, he said. 

—Eiijovment of feature films in 
wide screen and color would be 
impaired substantially by trans- 
mission in black-and-white to a ty 
screen. Also, Cohn brought up 
the question of such distractions 
to the subscription viewer as ring- 
ing telephones and doorbells. 

—RKO’'s experiment would be 
“meaningless” as an indicator of 
how pay tv will work on a nation- 
wide basis. It will show, Cohn 
charged, that only the rich can 
afford the “unconscionable” fees 
RKO will impose. RKO envisions 
an installation charge of up to ten 
dollars for the decoder and a 75- 
cent weekly rental fee. The pro- 
grams will cost from a quarter up 
to $3.50. Cohn argued that Zenith, 
developer and manufacturer of the 
Phonevision decoder, will extract 
a 25° profit from its sales in the 
Hartford operation. 

A planned frontal assault on the 
RKO project by National Assn. of 
Broadcasters fizzled when Chair- 
man Ford thumbed down a state- 
ment to be read by NAB vice presi- 
dent for tv Charles H. Tower 
Irrelevant and objectionable. Ford 
said. The statement. distributed to 
the press and NAB’ members, 
charged that tollvision would cor- 
rode programming over advertis- 
ing channels and give the public 
less choice. 


Hurtful To TV? 

Tower was put on the stand for 
questioning by NAB counsel Doug- 
las Anello on the adverse effects 
of pay tv on free outlets in Hart- 
ford, but nothing was brought out 
which damaged RKO’'s case. It 
ended with Stephens of the Broad- 
cast Bureau expressing doubt that 
Tower knew enough about the 
Hartford situation to qualify as an 
expert witness. 


were Zenith president Joseph S 
|Wright, Teco prexy Peter Van 
Beek and producer Leland Hay- 
ward. 

| Wright estimated that Zenith has 
jsunk about $10,000.000 into Phone- 
| vision and did not expect to recoup 
any of it during the Hatrford test 
He also said that he had helped 
in the search for programming by 
contacting such filin execs as Jack 
Warner and Ben Kalmenson of 
Warner Bros.; Spyros Skouras of 
Fox; Abe Montague and Paul Laza- 
rus of Columbia; and Robert Ben- 
jamin of United Artists. 

Van Beek said Teco, charged 
with coming up with programs for 
Hartford Phonevision, has initia'ly 
set aside about $100.000 to acquire 
options on material. Teco would 
profit two ways in the venture— 
from the sale of programming to 
Harttord Phonevision and from 
percentage of the 
gross. 


| Final witnesses in the hearings | 


operation's | 


lms ‘Sexiness " 





Sperling Non-Exclusive; 
At Both WB, Columbia 


Hollywood, Nov. 1. 


Sam Briskin. Deal 
Sperling continues 
activities at WB, 


weekend with 
provides that 
his production 
both 
non-exclusive 

He starts Co? pact after his next 
for WB, ‘Marauders,’ latter to 
start in January. 
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Russians, they didn’t comment to 
their American guests. 

Party, itself, consisted of huge 
table laden with Russian delicacies, 
as much liquor as anyone wanted, 
dancing to four-piece band. 

Karaganov, with Herman Wein- 
berg and Darius Milhaud, is a 
juror and figures to push “Ballad 
of a Soldier” as best picture of the 
20 ‘from 19 nations) being ex- 
hibited. Chances are he'll also plug 
for Tchukhrai for best director | 
award . | 

Because Karaganov’s the only 
Russian who speaks more than a 
few words of English, he’s been | 
getting biggest share of interviews. 
Among these have been a Bob 
Thomas column for AP and Paine 
Knickerbocker’s column in_ the 
Chronicle. where he’s quoted as | 
saving he's never under any pres- 


sure to alter his reviews in Mos- 
cow. 
Said Charles Einstein’s Frisco 


Examiner column: “Surely the fact 
that the Soviets were the only ones 
to send a major delegation to the 
San Francisco Festival may not be 
ignored.” 

That probably sums up much 
local feeling as well as anything, 
with politics pushed into a sepa- 
rate compartment of thought. 
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Philippines is a simple matter in 
terms of budget. While some of his 
pix have run into the above-$100.- 
000 category, his average picture 
budget runs between $30,000 and 
$45.000, with pix turning out two 
hours or more in running time. 
“Cry Freedom’ was a $100,000 pic, 
Bayer noted, explaining it was done 
on location and with 7.000 extras. 
“Had the picture been made in 
the United States.” he pointed out, 
“the budget would have been more 
like $500,000.” 

Baver stated there are four ma- 
jor film studios and 13 independent 
studios in Manila alone and that to- 
gether they turn out 350 to 400 


ifilms a year. “The Philippine mar- 


ket is tremendous,” Bayer said. 
“Many movie fans see two and 
three films a day because there is 
little other entertainment. When 


they run out of good pictures they | 


stand in line for the bad ones. 

Bayer remains here through Nov. 
12 and expects to return in March 
to work out fina! details on his 
co-production deals. 
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careful upgrading of quality, plus 
revamped distributor pricing ar- 
rangements and tighter control of 
costs. So says Bernhard. 

Decca went off in a different 
direction. Sale of the U studio 
eliminated the stress on Immediate 
need for pictures, and overhead 
concern. Pictures could be made at 
the most feasible times and places 
Mass production was abolished and 
this led to a significant (several 
millions in annual savings) cut- 
down in distribution setup. Instead 
of 32 regular-sized branch offices 
there are now only 10, with 22 
supplementary sales units. 

U has had more time for its 
inditidual production as a result 
and has taken advantage of the 
|promotional opportunities provided 
by this same extra time, Bernhard 
}points out. 








Swinging On the Golden Gate 








San Francisco, Nov. 1. 


Thick Brandt in from New York and huddling with Frisco Fest boss 


ode M. Levin about selling Frisco Fest as a local tv package in 1961 


and possibly selling it nationally thereafter . . 
was Nat Weiss, out of Charles Einfeld’s 20th-Fox office 
| Sevearn, aide to Jay Frankel, acting as interpreter for Russians . 


. also in from New York 
.. . Gerald 
.. big 


| party tossed by Foreign Film Theatre Owners of Northern California 

Milton Sperling, longtime War-|in lobby of 4,500-seat downtown Fox—the hosts, on hand, were Irving 
ner producer, will produce indie | Ackerman, Roy Cooper, Martin Foster, L. S. (Ben) Hamm, Gerald 
slate of four pix for Columbia Pic-| Hardy, John Parsons, Herbert Rosener, Maury Schwarz and ‘because 
tures under deal wrapped up over |of the site) Joha Klee, Northern California division manager for Fox 


West Coast circuit. 





Following screening of Erwin Leiser’s “Mein Kampf” Friday 
night the sellout crowd at the 1,.000-seat Metro sat in absolute silence, 
studio arrangements being | stunned by shocking brutalities exhibited on screen . 


28) 


. . Then Russian 


| delegation tossed black-tie party for about 100 persons after “Mein 


|{Kampf” screening .. . 


other parties included one at Iranian consul’s 


| (Majid Rahnema) home (and office) and one Sunday (30) at Pakistani 


consulate. 


Consensus seems to be best short so far seen was “Berlin Kaleido- 


scope,” which preceded Denmark's “A Stranger Knocks” 
Varsi showed up for “Mein Kampf, 
Jchn Steinbeck failed to make screening of his “Flight,” 


. Diane 
” stood ‘briefly for introduction ... 
showed two 


days later—he’s reported to be happy with filmed results, but picture 


| took an awful critical panning locally 


| for whole fest . 
S 


| Surprise. 


..-. Rebert Kronenberger sticking 


.. AP’s Bob Thomas pulled out after filing five stories 
German “A Man Goes through the Wall” proved to be comic 


























would fit in more than a few US. 
situations, though it might have 
one definite possibility: with an 


{English soundtrack it might make 


a pretty good kids’ picture. 

But whether it plays the Western 
Hemisphere or not, the Shew 
Brothers ought to clean up with 
the “Overseas Chinese” throughout 
Southeast Asia. Stef. 


s* 

Les Jeux de L°Amour 
(The Love Game) 
(FRENCH) 

Films Around the World release of 
AJYM production. Stars Genevieve Cluny: 
features Jean-Pierre Cassel, Jean-Louis 
Maury. Directed by Philippe Le Broca. 
Screenplay, Genevieve Cluny, Philippe De 
Broca, Daniei Boulanger; camera. Jean 


Penzer. At Frisco Film Fest. Running 
time, 63 MINS. 

ES Perr Jean-Pierre Cassel 
Suzanne . Genevieve Cluny 
Francelg .....cccccecs Jean-Louis Maury 
Ee |... cosevanene-<n eer Robert Vattier 
Consumer Claude Cerval 
Driver . . Pierre Repp 





This brioche may be just what 
the baker ordered in France, but 
it falls pretty flat in the U.S., with 
or without tran$lation. 

It is supposed to be a French 
romp—and contains plenty of 
romping, though a sophisticated 
U.S. audience could hardly imagine 
what U.S. Customs was worried 
about in holding up its importation. 

Story centers on a girl (Gene- 
vieve Cluny) in her mid-20’s who 
wants to marry the artist (Jean- 
Pierre Cassel) she's been living 
with two years. He doesn't buy 
until his best friend ‘(Jean-Louis 
Maury) starts making goo-goo eyes 
at the girl. Then he agrees. 

The trouble with all of this Is 
the men. They posture outrage- 
ously, indeed, almost sickeningly. 

Occasional individual scenes are 
funny, and Miss Cluny is an arch 
and pleasant actress. Jean Penzer’s 
camera work in and around Paris 
is stunning. Doubtful bet even for 
U.S. art houses. Stef. 


| Era Notte a Rema 
j (Night in Rome) 
(ITALIAN) 








San Francisco, Oct. 21. 

International Golden Star-Film produc- 
tion. Stars Giovanni Ralli, Sergei Bondar- 
schuk, Leo Genn, Peter Baidwin; fea- 
tures Renato Salvatore, Hannes Messe- 
mer. Directed by Roberto Rossellini. 
Screenplay, Roberto Rossellini, Diego 
Fabbri, S. Amidei, B. Rondi; camera, 
{Carlo Carlini: music, Renzo Rossellini 
| At Frisco Film Fest. Running time, 138 
| MINS. 


| Esperia sata adie . Giovanni Ralli 
Fyodor Nazukov .. Sergei Bondarschuk 
| Michael Pemberton...... ...-.Leo Genn 
Peter Bradley .... 2... Peter Baldwin 
enato Swink adisisinwe Renato Salvatore 

| Commandant ......... Hannes Messemer | 





| Roberto Rossellini’s latest essay 
0 

‘too long, but with judicious cut- 
ting and tightening might be suc- 
cessful in U.S. specialty houses or, 
| conceivably, could go into general 
release. 

| Picture concerns plight of three 
liied prisoners who have escaped 
after 
The three—an American ‘Peter 
Baldwin), Engiishman ‘(Leo Genn) 
and Russian (Sergei Bondarschuk) 
—are aided by a beautiful, young 
black marketeer (Giovanni Ralli) 
and smuggled into a Roman aitic. 
| Germans, assisted by informers, 
| still control the city and the under- 
lground has to hide the soldiers 


> 


| fiance—the 


n World War II is about a third | 


the 1943 Italian surrender. | 


Frisco Film Fest Reviews 
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until they can escape to Allied 
lines. Bulk of the film's occupied 
with the soldiers’ and girl's close 
calls. 

Eventually, the Russian is killed, 
as is the girl's fiance ‘Renato Sal- 
vatore). In final scenes the Briton 
kills the informer who caused 
death of the Russian and the girl's 
informer is in the 
midst of trying to seduce the girl. 
Final frames show the Allies en- 
tering Rome. 

Picture is quadro-lingual, which 
is interesting. Chunks of English, 
Russian and German are used, 
together with the predominant 
Italian. But too many scenes sim- 
ply are too Jong and have too much 
talk for what, essentia}ly, must be 
an action picture, no matter what 
“message” Rossellini’s trying to 
put over ‘message, lousy). Some 
blame for length and script’s ture 
gidity must be placed on Rossellini. 

On the other hand, the acting is 
excellent, especially among the 
Italians—the Yank, Briton and 
Russian tend to be stereotyped. 
And Rossellini has injected some 
interesting business about a 
princely Roman family and about 
,the church's part in the under- 
| ground. Furthermore, there are 
plenty of the old, arty Rossellini 
touches and Carlo Carlini’s camera 
work ig splended. Sound dubbing 
on this particular print is poor, 
but presumably can be corrected. 

This could go—IiF the proper 
cutting’s done, and it has some 
exploitation possibilities. Stef. 


Jem’s 11-States Rights 


Hollywood, Nov. 1. 
Jem Film Distributors Inc., has 
taken over distribution of “Heaven 
| On Earth” and “European Nights,” 
Eastman-color European produc- 
| tions, in the 11 Western states, Ha- 
waii, Alaska and Guam. 

Seymour Borde, company head, 
has appointed Jack Erickson to rep 
Jem in San Francisco. He former- 

ily was in 20th-Fox’ Frisco branch. 
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WHOSE COMPUTER D'YA DIG? 





Dilemma Priced at $30,000,000 


Everybody at CBS- TV from prexy Jim Aubrey down has a “plot” 


to free “The Witness 


’ from its 7:30-8:30 ‘ 


‘kid time” on Thursdays 


and move it to a later time. All that stands in the way is a sponsor 
named General Foods, which has more than a little leverage at 
CBS-TV with annual expenditures of better than $30,000,000 with 


he network 
That the 
edged freely 


7:30 time and “Witness” 
at the web. Execs would like-to move it to 9-10, 


are a mismatch 1s acknowl- 


thereby establishing {t in a more sensible time period and getting 


a half-hour jump on 
General Foods all the way, 
budge 

At 9, GF has “Angel,” and it’ 


At 9:30, it has Ann 


on the show. 
commitment 


“The Untouchables” 
and at the moment GF isn’t inclined to 


Last spring, CBS took on 


to boot. But 9-10 is 


s tied to a 52-week commitment 
Sothern, with a somewhat shorter 
“Angel” but pleaded with 


GF to drop the Sothern show, or at least to find some other time 


period. GF insisted, and after 


some hassling CBS gave way, 


prepared to write Thursday off as pretty much of a loss. 


Now, however, along comes 
considered during the CBS-GF 


“Witness,” which hadn’t even been 


discussions. The more CBS sees 


of it, the more they like it and the greater their conviction it could 


do well in a later time period. 


But no soap, at least right now. 


Wet b probably would be willing to settle for an even 9:30 start with 


“Untouchables” 


if the Sothern show could be moved, since it could 


then switch “Person to Person” at 10 to another slot. What hurts 
the brass about the current situation is that they know “Witness” 
won't make it at 7:30, regardless of quality. 

Me anwhile, though there have been no cancellations on “Witness” 
yet, the network figures it probable that it will lose two of its 
four bankrollers come the first of the year. Esquire Boot Polish 

and Schick Razors are primarily seasonal advertisers in for the 


big s Christmas push, and while they could continue with the show, 


thev 


“Witnes 


ha e 
* any either. 


Sc C BS is feeling its way to see if any jug 


13-week cancellation 


privileges. This doesn’t help 


gling of the Thursday 


night lineup can be accomplished. But very gingerly—$30,000,000- 


a-year 


sponsors don’t grow on trees 





— 





CBS Radio Program Pattern Set; 
19 New Info Shows, Sports, News. 


Final pattern of CBS Radio's 
added news and informational pro- 
gramming starting Nov. 28 has 
been set, and it adds up to 19 new 


informational shows, 10 new five- 
minute sports segments and 27 10- 


minute news reports and analyses 
per week 

Web has inked Zachary Scott 
and Jerry Coleman, ex-Yankee, to 
augment its regular news staff. 
Moreover, it has assigned specific 


newsmen to specific shows, such as 
David Schoenbrun for an 11:30 
am. “Your Man tn Paris” strip 
not confined to straight news but 
containing anecdotes, interviews, 
etc 

CBS estimates that all told, the 
new programming plus_ special 
public affairs shows will exceed 
the total airtime weekly of the six 
soapers, two half-hour dramas and 
the variety strip they will replace, 

Coleman will do 10 five-minute 
sports shows each weekend, cover- 
ing news, analysis and human in- 
terest features. Coleman’s shows 
will augment the web’s five-minute 
“It's Sports Time Strip” with Phil 
Rizzuto and Pat Summerall. Scott 
will do a 12:30 p.m. strip titled 
“Man and Wife,” narrating famous 


CBS-TV Dickers 
The Good Years’ 


Walter Lord, whose “A Night to 
Remember” remains one of tele- 
vision’s memorable efforts, may be 
represented on tv again via his 
current bestseller, “The Good 
Years.” CBS-TV is negotiating an 
option on the book, which covers 
the period from 1900 to the First 
World War, as a possible vehicle 
for Leland Hayward for a treat- 
ment in the vein of “The Fabulous 
Fifties" and the upcoming “Ger- 
shwin Years.” 

Lord, a former J. Walter Thomp- 
son exec, hit paydirt on his first 
book in “Night to Remember,” the 
sinking of the Titanic, which Kraft 
adapted for its series and subse- 
quently repeated. Since then, he’s 
written a book on the attack on 
Pearl Harbor and the current 
“Good Years.” 

Same period has already been 
treated on NBC via the “Project 
20” special, “The Innocent Years.” 
But a Hayward treatment, of 
course, would be far different from 
the documentary approach of 
“Project 20.” 





Progress 
It’s taken six weeks of nego- 
tiation between the American 
Federation of Television & 
Radio Artists and the tv and 
radio networks, but they've 
finally come to an agreement 
on something. It’s the only 
thing they've definitely agreed 
on during talks on a new con- 
tract: 
Child actors will not be 
permitted to audition for jobs 
during school hours. 





Life Mag's 5006 
25th Anni Spread 
Set For NBC-TV 


Life magazine, to ceiebrate Its 
a 90-minute special on NBC-TV, 
and the blueprint {s reminiscent of 
tv's early corporate celebrations by 
General Electric and General Mo- 
tors, Perhaps priced not quite as 
jong as either the GE or GM spec, 
“25 Years of Life” is reportedly 
|going to cost nearly $500,000 to! 
“ee 

music- variety format, “23 
of Life” will take up a 90- 





| vers 


2. Slot is from 9:30 to 11 p.m. 
One of major aspects of 
Years” 
|No det 
ous 


“= 
is the promotion potential. 
ails are available, but vari- 
observers are conjuring up 


in Life, maybe Time, plus the 
strong probability of a regular Life 
story: on_ the construction of the 
NBC special. Young & Rubicam, 
Life’s agency, 
the deal. 





Ray Heatherton Show 

Ray Heatherton has been signed 
by station WFYI, Garden City, 
L.L, to produce and perform in a 
daily chitchat show about show 
business in general called “The 
Seven Lively Arts.” 

Heatherton emceed “Luncheon 
at Sardi’s for several years and did 
a children’s tv show, “Merry Mail- 





man.” 


images of full-page (free) spreads | 


is responsible for | 





'9 or 9:30 p.m., 


| 





| hear and see many 


ELECTION NITE'S 
BIG RAZZMATAZZ 


By ART WOODSTONE 


Television is felt to have per- 
formed in the 
feat of incalculable importance to 
the Presidential campaign. Now, 
with some luck,*television also will 
probably be first in 1960 to foretell 
which man—Kennedy or Nixon— 
is the next President of the United 
States. 

On Election Day, Nov. 8, the 
three networks will employ 2,900 
men and women to gather and dis- 
seminate to a promisingly sub- 
stantial part of the electorate the 
latest data on the fortunes of the 
two men. They will also have three 
forbiddingly complex machines to 
“project” and “extrapolate’’— yet 
never to “predict,” since that’s a 
dirty word in 
whether the next administration 
will be Republican or Democratic. 





last five weeks a' 


computation — | 





‘Soap Opera Performers, Writers, 


Bumped by CBS Axings, Setting 
Up Own Syndication Operation 





Touche 


Robert Saudek and his pro- 
duction crew on Sunday (30) 
taped the first “Omnibus” en- 
try of the season,, “He Shall 
Have Power,” dramatizing the 


role of the American presi- 
dency, which will be shown 
Nov. 13 on NBC-TV. 


Michael Tollin had just fin- 
ished his segment, portraying 





Lincoln, moving scripter 
| James Lee to crack to Saudek: 
| “He now belongs to the 
| agents.” 








Ted Williams In 


If the people who feed CBS’ new | 


IBM 7090, NBC’s new RCA 501 and | 


ABC revised Remington-Rand Uni- 
vac don't make any drastic mis- 
takes and if the early 
turns aren't perspiringly tight, 
viewers should have the answer by 
times when some of 
the Presidential polling places 
around the country are closing up. 

Each of the networks, having 
| had three other tries to work out 
| the kinks, say that the production 
of Election coverage will be 
simpler than ever before. Yet view- 
ers will be enabled to see a wider 
range of statistics and hear more 
intricate shadings of interpretation 
and reportage than ever before. 

NBC, CBS and, in much the 
same measure, ABC will translate 
for viewing voters how things are 
coming out in terms of racial 
blocks, religious blocks, geographic 
blocks and party lines. They'll be 
able to see, and perhaps to follow, 
breakdowns city by city, state by 
state and region by region. They'll 
see panoramic electric boards in 
the studios and hear reporters on 
location. It’s not as if they couldn't 
of the same 
things in 1956, except that this 
time up 1960 the networks promise 
more clarity and purpose. 

No longer on NBC will viewers 
catch glimpses of bodies hurtling 
around Studio 8-H, because all the 
cameras will be nine feet off the 
ground, so that messengers, floor 


| managers, and sound men and tv 


25th birthday, is going to sponsor | 


camerame on coffee breaks and 
select visitors will be able to walk 
upright and thus remain beneath 
the impersonal eye of the live 
cameras. Hearing this, CBS said it 
| has avoided human miscellani all 
along, which brings up another 
point: 
Somebody's Gonna Crow 
The tv networks and their radio 


sisters will, just as they did during, 


| the summer political conventions, | 


| 


be vying tenaciously for top tv | 
honors. If 7090 is first in picking a 
| winner on Nov. 8, CBS won't keep 
it a secret in the Nov. 
| bundle. If 501 wins the sweep- 
| stakes, NBC will crow, and should 


| Univac take the decision that fact 


| 





| will 


be publicized post haste by 


ies 7 | ABC. 
minute period on Thursday, March | 


ABC says it has 1,000 men and 
women, in studio TV-1 and in the 


(Continued on. page 39) 


Bob Hope to Guest On 
Bobby Darin’s Special | 


Hollywood, Nov. 

Bobby Darin’s first tv ier to 
go out Jan. 31 over NBC-TV in a 
9 p.m., slot, will be jointly pro- 
duced by singer's Ferrion Inc., and | 
Bud Yorkin-Norman Lear Tandem 
Productions Inc. Revlon will spon- 
sor, 

Bob Hope is set as guest star, 
resulting from a reciprocal agree- 





ment in which Darin performed on | 


Hope's season-opener Oct. 3. Steve 
Blauner, Darin’s personal manager, 
set deal and will act as exec pro- 
ducer for show. Tandem will 
function in the production, direc- 
tion and writing areas. 


voting re-| 


9 press 


506 NBC Dickers 
| (A la Durocher) 


Ted Williams, who had been 
near a deal with ABC-TV, has 
shifted his gaze to NBC-TV, where 
the newly retired Boston Red Sox 
outfielder is in line for a $50,000 
broadcaster-public relations (a la 
Leo Durocher) job. Contract has 
not been signed yet, but NBC fig- 
ures Williams can handle on the 
air color and play-by-play and also 
tour for the company, making 
speeches and. generally keeping up 
good will for NBC. 

Job is obviously patterned after 
the old Durocher post. Before he 
_quit NBC, Durocher was said to be 
making in the vicinity of $125,000 
per annum. 


What diministed Williams’ inter- | 


est in ABC-TV, or vise versa, is not 
known, but that deal looked hot 
just a fortnight ago. Since then 
word has gone out that retiring 
Yankee manager Casey Stengel 
will move into the ABC-TV sports 
picture. This is something of a 
switch, because, originally—after 
Stengel and the Yanks parted ways 
—the manager was talking to NBC- 
TV. 

Like Williams proposed job, 
Stengel would not only do airtime 
chores but probably get involved in 
the public relations image of ABC 
in that he, too, would travel and 
speak for the network. 





’ -! 
Danny’s Dandy Arbitron 
Danny Kaye's tv debut scored | 

heavily on the Arbitron front Sun- 

day night (30), pulling down a fat 

30.5 average for the 8-9 hour and 

giving CBS-TV a 47.9% share of 

audience. His ABC competition, | 
|*Maverick” and “Lawman,” man- | 
aged 159 and 15.1, while NBC's 

“National Velvet” and “Tab Hun- 

ter Show” ran last with 10.1 and 

10.3. 

Other weekend special was also 
on CBS, the two-part “Scarlet 

Pimpernell,” which didn’t fare so 

well. On Friday, it averaged 14.7 | 

on the 7:30-8:30 hour, topped by 

“Dan Raven” with a 15.2 average 

on NBC. ABC's 

had 134 and “Harrigan & Son” 

10.8. On Saturday, 

again lost, 

pulled a 12.3 average for the 7:30 

hour, vs. 21.5 for NBC's “Bonan- 

lea" and 15.2 for ABC’s “Roaring 

20s.” Latter, incidentally, soared 
spectacularly from a 9.5 for the 
| first half-hour to a 208 in 
second half. 


Don Cash to Berlin 
Berlin, Nov. 1. 
Don Cash has resigned as v.p. 





|continental Television in Paris to 
join Fernsehgesellschaft der Ber- 
liner, Tageszeitungen, the new com- 
mercial station in West Berlin 
scheduled to take to the air Jan. 
1, 1961. 





“Funday Funnies” | 


“Pimpernel” | 
doing even worse. It} 


the | 


in charge of production of Inter-| 


* A band of former radio so.p 


opera performers is seriously con- 
sidering going into the radio syn- 
dication business. Purpose is to 
keep working now that CBS has 
cancelled “Ma Perkins,” “Right te 
Happiness,” “The Second Mrs. 
Burton,” “The Couple Next Door” 
and the 25-minute daily adaptation 
of “Best Sellers.” 7 

Originally, a suggestion was ten- 
dered that AFTRA, the _ radio 
actors’ union, go into the syndica- 
tion business, and another idea 
put forth was for the actors to 
chip in and buy their own station 
to continue producing soaps. Both 
| ideas gave way, however, to the 
present plan to hire a studio, pro- 
duce more of the same CBS soaps 
and then distribute them via an 
actor-writer owned — syndication 
company. 

John Young, who was on “Right 
;to Happiness,” recently sent out 
| 200 letters to CBS affils to find out 
the degree of interest. Soon, he’s 
expected to send letters to NBC, 
ABC and Mutual affils and to in- 
| dies. Young and Virginia Payne, 
president of AFTRA and the for- 
|mer ‘Ma Perkins,” are leaders in 
the group. Miss Payne said that 
| they've been requesting 12% of 
the applicable station rate for sup- 
plying each soap, all of which, save 





|for “Sellers,” are in 15-minute 
daily form. 
So far, there is no indication 


whether the group of actors will 
go ahead with the plan. The fore 
mats, according to Miss Payne, be- 
long to the writers, not CBS, so 
that the writers and actors will 
team up on the deal. As for the 
actors, she explained, they won't 
seek a proift for themselves, mere- 
ly a continuation of salaries as 
close to their old CBS ones as they 
can get via syndication. 





‘ John Mitchell's 


Bowout at ABC 


John Mitchell and ABC split 
|over the weekend. Veteran Para- 
mount Theatres executive and one- 
|time topper of ABC-TV, Mitchell 
and American Broadcasting-Para- 
mount Theatres toppers broke over 
| what were reportedly policy dif- 
| ferences. 

Mitchell, who left New York and 
ben tv network side a few years 
0 to become boss of KGO-plus- 
~ 94 ABC's owned & operated stae 
tions in San Francisco, (and not 
to be confused with Screen 
; Gems’ John Mitchell) shifted last 
| Spring to the net's International 
|operation. He became general 
|manager, under Don Coyle, of 
,ABC’s Central American TV Net- 
work, and he worked mostly out 
of San Jose, Costa Rica. 
| With his departure, only one top 
holdover from the old Paramount 
|Theatre days of AB-PT  prexy 
| Leonard Goldenson remains. That's 
| AB- PT financial boss Si Siegel. 
| Having gone before Mitchell were 
Bob O'Brien, Jay Rabinovitz and 
Bob Weitman, all onetime major 
execs with Par. 


Ron Cochran Set To 
Helm ‘Face New York’ 


Ron Cochran, for years the key 
newsman at WCBS-TV, N.Y., until 
his recent moveover to the CBS 
News network side, returns to the 
flagship station this month, but un- 
der somewhat different circum- 
stances. While retaining his net- 
work status, he'll serve as modera- 
tor of “Face New York.” 

“Face New York” will be the 
WCBS-TV local edition of “Face 
the Nation,” holding forth on an 
every-third-week basis. Panel of 
newsmen haven't been picked yet 
for the premiere, set for Nov. 28. 
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’s In-Perpetuity Toll Plum 
With a Lifetime Gross Incentive 
For Performers in Telemeter Pact 


Toll video will pay 
eral times more than they ve eve 
before earned—if it is successful 
and if it is a failure, then the ac- 
tors have conditional guarantees 
that could mean they will still re- 
ceive more than they earn present- 
lv from free television. But, judg- 


ing by the generosity of a deal 
reached in behalf of actors, at 
Jeast one toll video producer must 


figure that business will be highly 
successful, 

relemeter, the toll video divi- 
sion of Paramount, and the Ameri- 
can Federation of Television & 
Radio Artists, after months of ne- 
goltiation, last week reached agree- 
ment on a contract that, for a start, 
guarantees scale performers 5%¢ of 
the producer's gross, in perpetuity, 
for each pay-tv program made. 

The Telemeter agreement ts 
geen as a minimum for all other 
toll contracts with AFTRA. It will 
also serve as a basis tor Screen Ac- 
tors Guild since the two unions now 
have a close working arrangement. 

Plus 5) of the lifetime gross of 


each toll tv program, scale players | 


in AFTRA are guaranteed an ini- 
tial payment for each Telemeter 
production. It amounts to one-and- 
one-half times the rate for equiva- 
lent free programming on network 
television. “The Consul,’ Tele- 
meter’s first production, will pay 
actors on the basis of present 
AFTRA-network fees, but the one- 
and-one-half on other toll stanzas 
will probably be based on what- 
ever new tees are contained in the 
free tv contract now being dick- 
ered by CBS, NBC and ABC with 
the union. 

The difference in money between 
the Telemeter payment and the 
network payment for scale players 
will be put into a “players’ pool” 
and will serve as credit against the 
5¢o world gross. It works this way. 
If the network rate happened to 
be $100 for scale work, then the 
Telemeter rate would be $150— 
with $100 paid out immediately to 
the performer and the remamong 
$50 put into the pool, to be shelled 
out when enough money has ac- 
cumulated. If an individual Tele- 
meter production grosses $1.000,000 
in a year in toll fees throughout 
the world, or even in this country 
alone, then the pool would contain 
a total of $500,000 ‘including the 
sum of the $50 advances) to be 
divvied up among scale players. 

As further gross is obtained by 
Telemeter, more paymenis will be 
made into the pool, and that money, 
too, will ultimately be divvied 
among the aciors in the show. 

AFTRA is anticipating the pos- 
sibility that Telemeter won't click 
on every show, and. consequently, 
another clause was written into the 
record-money. contract. If Tele- 
meter fails in any instance and de- 
cides to turn the show over to 
commercial ty in an effort to re- 
capture some of its original invest- 
ment, it must first pay scale play- 
ers a brand new fee—one, which, 
again, is higher by 50° than the 
commercial network fee. 


MCA’s 9 Months 
Earnings at Peak 


MCA Ine. set a record nine- 
month earnings during the period 
ending Sept. 30, with a 30% in- 
crease over the comparable 1959 
period, according to Jules C. Stein, 





chairman of the board. 
Earnings before taxes were 
$9,251,346, as against $7,212,033 


for the 59 period. Net income after 
taxes totaled $4,484.073, compared 
with $3,496,333 for the nine months 
Jast year. » After preferred divi- 
dends, net equaled $1.11 per share 
as against 86c last year. 

Third quarted earnings also rose. 
Net income after taxes reached 
$¥,354,626, compared with $1,039.- 
025 for same quarter of ’59. After 
preferred dividends, earnings 
equalled 33c a share, as against 
25c in the ‘59 quarter. 





actors sev-@ 


Coming Events 

Apart from “The Consul,” 
Telemeter is understood to 
have a dozen other toll] tv pro- 
ductions lined up for produc- 
tion within coming months. 
Probably the first will be a 
Ppay-tv adaptation of Gilbert & 
Sullivan’s “Mikado.” 

Others range from converted 
Broadway plays and musicals 
to “other cultural events.” It 
is believed, in the latter cate- 
gory, Telemeter seeks a hand 
from the Metopera. 








CBS-TV’s SRO On 
Holiday Specials 


CBS-TV has all but locked in 
its Thanksgiving Day specials with 
a pair of fat sponsorship deals. 
Campbell Soups has picked up all 
of the web's 
sponsorship in the morning, while 
Ford Motors has bought an addi- 
tional Leonard Bernstein New 
York Philharmonie concert for late 
afternoon. 

Campbell will bankroll the 
three-city parade coverage in full 
CBS picks up parades from New 
York, Detroit and Philadelphia 
over the hour and a haif span. 
Deal set via BBDO. 

Bernstein concert will be the 
filmed presentation of the Phil- 
harmonic’s recent concert in West 
Berlin, at 5-6. It makes the fourth 
Bernstein concert scheduled by 
Ford. Three others are a Christ- 
mas Day repeat of Bernstein’s 
“Ford Startime” show last year on 
NBC with Marian Anderson and 
the St. Paul’s Boys Choir, to be 
followed by new 90-minute con- 
certs in January and February. 
Kenyon & Eckhardt set the deal. 





Stubby Kaye Into 
‘My Sister Eileen’ 


Screen Gems is adding Stubby 
Kaye as a permanent member o 
the cast of its “My Sister Eileen.” 
He'll portray an agent for the title 


older sister, Ruth, who's portrayed 


with Kaye. 


and Marriage.” 


90-minute parade |! 


{| 


Byron Paul Quits CBS 
For Coast Telepix Work 


Byron Paul, longtime CBS-TV 
staff director, is quitting the net- 
'work to move to the Coast and 
lenter the freelance directing field 
in telefilms. He's already done a 
couple of “Have Gun, Will Travel” 
segments and decided to move out. 

Paul, who directed many CBS- 
TV live series over the years, was 
jlast on “The Verdict Is Yours” as 
|} the regular director until the day- 
|timer moved out to the Coast. 


Allstate No Longer 


j 


‘Sore at CBS, Buys 
Into Sun. TV ‘Line’ 


Allstate Insurance, which left 
|CBS-TV in a huff last spring when 
|it was first promised and then de- 
|nied sponsorship on the Garry 
; Moore show, is returning to the 
|network Dec. 25, when it assumes 
alternate - week sponsorship of 
“What's My Line?” 
| The Sears, Roebuck insurance 
subsid grabbed the deal when it 
learned that Sunbeam is quitting 
as alternate with Kellogg effective 
that date. The Sunbeam budget 
won't permit year-round network 
sponsorship, and since its “Line” 
commitment was on a calendar 
vear basis. it's due to expire the 
week before Christmas. 
| Allstate hassle with CBS 
| stemmed from the fact it had been 
| promised one-fourth sponsorship of 
Moore this fall. CBS had to back 
down on the deal when Moore re- 
ifused to accept four alternating 
sponsors for the show and insisted 
on a maximum of three, Allstate 
went over to NBC and bought a 
| quarter of “Thriller.” 
|} The “Line” buy raises some spec- 
julation as te Allstate’s intentions 
regarding “Tiriller” and NBC. Buy 
lwas described as being out of an 
enlarged budget, which would 
jmean that its “Thriller” status at 
jthe moment is unchanged. But 
;even if extra money is involved, a 
;}two-show advertiser like Allstate 
|would be in a far better discount 
| Position on a single network. More- 
jover, though happy enough with 
|the ratings achieved by “Thriller,” 
| Allstate has been unhappy with the 
| program content and has had some 
doubts about whether the show is 
|right for the “insurance image.” 


Dr. Burke’s Met Series 
Dr. Albert Burke, former Yale 





|ducer-commentator, has 


coverage next Tuesday (8). 


pattern is far from determined 


hands, going from NBC to CBS. 


last. 


Gunsmoke ‘(CBS) 
Untouchables (ABC) 
Have Gun ‘CBS 
Wagon Train (NBC) 
My 3 Sons (ABC) 
Real McCoys (ABC) 
Candid Camera (CBS) 
Lawman ‘ABC) 
Red Skelton ‘CBS) 
Bob Hope (NBC) 


ee ee 


ee 


eee ee ee 


Nielsen Updates 24-City Scorecard 


Newest 24-city report off the Nielsen beltline—for the week end- 
ing Oct. 23—shows ABC-TV ahead of the pack, but a good deal 
less strongly than in the Oct. 16 multi-city. Moreover, the report 
indicates a good deal of switching and suggests that the overall 


The report, covering 51 half-hours in prime time, gives ABC the 
lead in 20 of them, with CBS just behind with 19 and NBC again 
last with 12. Last report found ABC ahead in 26 half-hours, CBS 
in 17 and NBC in six. New report finds ABC ahead again on Sun- 
day, Monday, Thursday and Friday, with CBS taking Tuesday and 
Saturday and NBC Wednesday. One night — Tuesday — changed 


Total of 10 half-hours switched in dominance. Dramatic example 
was Tuesday at 9, which in the Oct 
“Stagecoach West’ second and Tom Ewell third but in the latest 
report doing a complete turnabout with Ewell first and “Thriller” 


16 report had “Thriller” first, 


Top 10 lineup for the report finds ABC and CBS sharing honors 
with four shows each, and NBC with two: 


DoupOewrnow 
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Capra in NY. for Reedes Guild 
Contract Dickers on Live TV, Radio 





‘ARABIAN NIGHTS’ 
AS FINKEL SATIRE 


Hollywood, Nov. 1. 
Four hour specials, diverse 
\format, have been blocked out by 
‘Bob Finkel’s own packaging unit 








+ Key to Directors Guild of Amer- 


ica’s forthcoming demands in live 
television and radio will be adjust- 
ment of basic scale to bring direc- 
tors in al] media to parity on salary 
minimums. Outlining the overall 
concept, prexy Frank Capra assert- 


in |} ed the union doesn't expect to win 


all in one year but will start ball 
rolling immediateiy. 


Proposed demands were submit- 


jfor the Chevy Show this season. |ted for approval at weekend semi- 


For the first time on the Sunday 
‘series a book musical will be per- 
| formed 

| He will lead off Nov. 27 with an 
\‘Arabian Nights” satire costarring 





| 


annual national board meeting in 
N. Y., attended by Capra and 11 
other reps of the Guild’s Holly- 
wood branch. Eastern group, more 


| involved in live tv than is the local 


org, has been working on demands 


|Janet Blair, John Vivyan, as a| Which will be made to the televi- 


|song-and-dance man, 
Nye as the genii. Next spec, Jan. 
11, will be called “Headliners,” 


and Louis|Sion and radio networks. 


Present contracts with the webs 
expire Dec. 31, and Capra noted 


iwith top club acts allowed to per- | he anticipates no problem in sign- 


j bel, Peggy Lee, Frankie Avalon 
jand Percy Faith’s orchestra of 40 
| pieces. 

| “The Happiest Day,” book musi- 
cal by Irvin Graham, will fill the 





Stevens, Janet Blair, Charlie Rug- 


| 





April 23 date. Starred are Craig | directors 


a the specialties for a full nine |ing a new contract by that dead- 
minutes. Booked are George Go- | line. 


“The networks’ representa- 
tives sat in on film negotiations,” 
he said, explaining the lines of 
communication already have been 
established. 

Capra explained five tv scale for 
is “somewhat below” 
minimums in film and that scale 


gles, Tony Randall and Fred Mac-|for stage managers and associate 


|Murray if he is available. Book re- 


character with a crush on her} professor and currently a tv pro- (lates the story of a guardian angel 


“Caesar and Cleopatra.” 





By BOB CHANDLER 
A revolutionary new “no peek- 


by Fred Friendly and Ed Murrow 
;}on the “CBS Reports” series with 
jthe full blessing of CBS _ prexy 
{Frank Stanton and CBS-TV topper 
| Jim Aubrey. Under the policy, no 
| sponsor may see a “CBS Reports” 
| edition until it is actually on the 
| air—if it wants to buy it sight un- 
;seen that’s fine, but CBS would 
rather lose the sale than show the 
film in advance. 

That’s what very nearly hap- 
pened last week when Philip Mor- 
ris first refused, then recanted and 





bought Thursday’s (27) ‘Money 
and the Next President’’—s!ght 
unseen. On Monday (24), Philip 


Morris execs converged on CBS 
with orders from PM prexy Joseph 
Cullman to screen the “Reports” 
segment. Friendly and Murrow, 
who had warned the cigaret com- 
pany in advance they would not 
show the film to anyone, refused 
to screen it for them. The execs 
stomped out and deal looked dead. 
But the next day, PM changed its 
mind and bought the show sight 
unseen. 

The blind-buying policy is being 
justified by Friendly and CBS on 
the basis that this is a new brand 





ing” sales policy has been adopted |! 


of television journalism, based on 


|the prestige, the reputations and 


the integrity of Murrow, Friendly 
and CBS. Sponsor is buying a con- 
cept and people, and while he’s 
informed as to the subject matter 
to be undertaken, he has no more 
right to see the actual treatment 
than an advertiser has the right to 
ask for an advance copy of Arthur 


Krock’s next-day’s column in the | 


New York Times or Walter Lipp- 
mann’s in the Herald Tribune, 

That's the approach being taken 
by CBS, and on a take-it-or-leave-it 
basis, with the network willing to 
sustain “Reports” than permit 
prospective sponsors advance 
screenings. It will obtain with the 
next “Reports” segment, ‘Harvest 
of Shame,” on Nov. 25, and with 
every one after that as well. Ironi- 
cally, Philip Morris is considering 
purchasing sponsorship of the 
third show as well. 
with the plight of migratory farm 
workers. 

Friendly laid down the law— 
and CBS backed him up—afiter, 
with some advance misgivings, he 
agreed to screen the “Reports” 
| opener, “The Year of the Polaris,” 
jto a couple of prospective sponsors. 


‘One of them, interested in the 
show, made a purchase of the pro- 
gram conditional upon some 


“Shame” deals | 


If You Wanna Buy ‘CBS Reports’ It’s 
Gotta Be On A ‘No Peeking’ Basis 


changes in the content, and Friend- 
ly and CBS told the sponsors to 
forget it. Philip Morris also 
‘screened “Polaris” in advance and 
bought it as is, without any sug- 
|gestions. But it was told at the 
| time that regardless of any pos- 
| Sible interest it might have in fu- 
ture segments, it would be per- 
mitted to see the film in advance. 
Policy, however, carries with it 
an auxiliary rule to the effect that 
{an advertiser purchasing a multi- 
| ple commitment on “Reports” may 
pull out, without penalty, of any 
|individual segment he feels to be 
too controversial or embarrassing 
|for his auspices. On the face of it, 
there could be some such instances 
for the future. One show is “The 
Labor Day Massacre,” which an 
auto company, for example, might 
not consider the best public rela- 
tions tiein, especially if the show 
is critical of the auto industry. 
CBS established this particular 
facet of sales policy earlier this 
year when it allowed Goodrich to 
pull out of its “CBS Reports” spe- 
|cial devoted to the segregation 
problem in the South. Web feels 
it doesn’t want to hold a club over 
ja sponsor with no hankering to be 
. involved in too controversial a sub- 
ject. But the “no peeking” policy 


| 


| 


| 





directors is even more unequal. 
Differences in working time, ete., 


} t ; been |who fulfills every wish. As the last | prevent the two media—live tv and 
by Elaine Stritch. Kaye moves in| signed by WNEW-TV, the Metro-|of the specials, Jose Ferrer will | filmed tv—from being compared 
with the sixth or seventh episode. | politan Broadcasting outlet in N.Y.|be starred in “Something Old, | straight down the line. As an ex- 

Idea is to strengthen the comedy |for several on-the-air chores, in- |Something New,” in which the old-| ample, however, directors 
series by giving it added warmth |cluding a new half-hour series of jer man gets the girl. Interspersed 
He was last seen as a|news-essays and to serve as an-/will be vignettes by Ferrer on 
series regular last season on “Love |chorman for the station's election |‘‘Cyrano,” “September Song” 


in tv 
film receive minimum of $650 per 
week. Figuring six working days 


and per half-hour film, the director 


then would receive at least $780 

per half hour of tv film. With no 

working time specified, the direc- 
(Continued on page 40) 





Bump ‘Raven For 
2 ‘Happy Shows 


NBC-TV is going to program a 
|/happiness hour to replace the 
| brooding detective ‘Dan Raven” by 
jthe second Friday in January. 
|When the Screen Gems action-ad- 
venture series, which is fronted by 
Skip Homeier, goes off after 13 
| 60-minute episodes, two half-hour 
series will take its place and they 
are “Happy” and “One Happy 
| Family.” 

“Happy” will be a continuation 
of the summertime series that filled 
part of Perry Como’s Wednesday 
hour during the singer’s vacation. 
It comes from Como’s shop and 
;was peddled by GAC, Como’s 
agent. “One Happy Family” will 
be based on a Goodson-Todman tv 
film pilot. 

“Raven,” based on the exploits 
of a fictional detective lieutenant 
of police who works Hollywood's 
Sunset Strip, is the first of the new 
60-61 shows definitely marked for 
the retirement list. Presently, it 
carries participations, some of 
which run until the Jan. 6 retire- 
ment date. “One Happy Family” is 
| reportedly taking the 7:30 time and 
|“*Happy” the 8 slot, which together 








will stand as a hard and fast rule.'make up “Raven's” time. 
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$100,000,000 CBS-TV DAYTIME 





NBC-TV’s Big Weekend Tint-Up 


For promotional purposes, RCA got NBC-TV to make Friday, 
Nov. 11, “Color Television Day’ and, later, it was turned into a 
“Color Television Weekend,” covering all but outside produced 
telefilm programs from the morning of Friday (11) through the 
night of Sunday (13). 

Concentrated tint program push is to stimulate further sales 
of color tv sets by demonstrating the advanced state of multi- 
chromatic feeds 

3ig color concentration is still on Fridays, where NBC can con- 
vert everyone of its daytime ommercial programs to color, From 
the 6 a.m. “Continental Classroom,” which is always in color, NBC 
will colorize “Today,” “Dough Re Mi,” “Play Your Hunch,” “Price 
Is Right,” “Concentration.” “Truth Or Consequences,” “It Could 
Be You,” “Jan Murray Show,” “Young Dr. Malone,” “From These 
Roots” and “Here’s Hollywood.” In the evening, the tinted flesh 
tones of Huntley and Brinkley will share billing with the news.. 
and, afterwards, “The Bell Telephone Hour’ will be in color. (Rest 
of sked is film stuff that cannot be converted from monochrome 
to multichrome in time.) 

Saturday (12), the new “Shari Lewis Show,” “King Leonardo,” 
“True Story” will be tinted. “Bonanza,” at night, will be the color 
entry. All of these Saturday shows, but for “Story,” are normally 
color 17¢ d 

Sunday (13), the schedule of tint reads “Eternal Light,” “Pro- 
fessional Football,” and “Meet the Press” during the day, and 
“Shirley Temple Show,” “Chevy Show” and “This Is Your Life” 
at night. Only Miss Temple ‘and Dinah Shore’s “Chevy” are nor- 
mally seen in color on Sundays. 











TV in Britain Comes In for Some 
Scathing Blasts From Church, Govt. 


London, Nov. 1 
Television was rapped over the 
knuckles last week in two speeches, 


one by the Home Secretary, R. A 
Butler, and the other by Cardinal 
Godfrey, Roman Catholic arch- 
bishop of Westminster. Both de- 


plored the violence, sex and horror 
in programs 

3utler, speaking at a conference 
on mass communications organized 
by the National Union of Teachers, 


some tv 


+ 


said: “The BBC and ITV should} 
improve their standards. Some tv 
films of horror and violence are; 
deplorable.. We should not ignore 
the report of the Council for Chil- 
dren's Welfare, which gave a fear- 
some and alarming account of the 
effect of tv on the young.” The 


Home Secretary added Tne Inde- 
pendent Television Authority is 
under an obligation not to include 
anything likely to incite crime or 
disorder. I only hope it carries 


out the terms of this statute.” 
Cardinal Godfrey, addressing a 
Public Morality Council meeting, 
was even more forthright. He said: 
“Television will be a power for evil 
and disastrous to the nation if it 
allows sex and sensuality to be- 
come big business. The unceasing 


portrayal of killings and crime Yor 
the entertainment of old and young 
weakens the moral fibre and breeds 


a distorted idea of the value of 
human life.’ 

He continued: “tv and sound 
broadcasting may be instruments 
of good or evil. It is idle to retort 
that the people have a right to 
what they want, that thev pay the 


li enses 


Met’s Nine-Ionth 
Gross $11,125,281 


Metropolitan Broadcasting 


grossed $11,125,238 and netted 
$301,428 or 18c a share before 
goodwill amortization during the 
third quarter ended Oct. 2. No 
comparative figures for the third 


quarter of 1959 were furnished be- 
cause of broad changes in the com- 
pany’s operations, according to 
prexy John Kluge. 

Met board of directors also sent 
out a 15¢ a share dividend check 
for 1960, payable to stock 
of record Oct. 2 on Oct. 28. Kluge 
said that earnings could have jus- 
tified a higher divvy, but that prof- 
its were being conserved for ex- 
pansion. 

Company's gross for the first 39 
weeks now totals $30,393,176. Net 
profits before the goodwill amor- 
tization charge are $1,170,176 or 
69c a share. After all charges, net 
income for the quarter was $287.- 


323 or 17c a share and for the 39 
weeks was $1,035,247 or 6le per 
share, 


and should call the tune.” 





‘Behavior’ Code 


London, Novy. 1 
Howard Thomas, boss of 
ABC-TV, has clamped down on 
bad language in his company's 
programs and has issued a 
code of conduct which must be 


Brit. 


followed by playwrights con- 
tributing to ABC-TV's Sunday 


night “Armchair Theatre” ser- 
ies. Savs Thomas; “I never for- 
get that what we produce goes 
into the home. I think swear- 
ing shows a paucily of expres- 
sion both on tv and in ordin- 
ary life. I think there is too 
much of it on television. As an 
ex-wriler I know the English 
language has a wide range of 
expressions and words without 
falling back on bad language.” 

Thomas's decision is regard- 
ed disapprovingly by certain 
authors as “a form of censor- 
ship 





NBC's Don Hyatt's 
Special Projects 


Plans Jumpin 


Don Hyatt’s special project 
unit at NBC-TV has three working 
producers now, plus Hyatt him- 
self. Because of the substantial 
workload, however, at least two 
more will be needed within the 
next few months 

Robert Bendick, who has ot} 
NBC chores too, was assigned t 
week by Hyatt to develop the 
unit's seventh or eighth package 
In half-hour form, it's called “A 
Man & His Journey Bill Nichols 
had been previously given the 
oversee! job for “America’s 
Music.” Gene Jones is not only 
in charge of the “World ot ; 
}and “Quest,” but he’s “helping 
out Bendick” on “Journey,” which 
means that before long he'll have 
to give up one or two of his chores 


holders } 





jis now 


jeral 


;cam, 1S 


} enough 





| for 


| because of the overload. 

Hyatt, plus administrating the 
unit, will himself produce six 
“Project 20” programs and that's 
|}two more than he'd done in any 
previous season. 

Newest entry, “Man & His Jour- | 








ney,” will cover such 
Lewis & Clark, Charles Lindbergh 
the trip of the atomic sub, Skate, 
and Admiral Perry. And for the 
first time, the special projects unit 
will be using actors as more than 
just narrators as is the case on 
“Project 20.” There will be a nar- 
rator, but professional performers 
will mime the action he talks 
about. 


persons 


as | 


| 


| 





| 


BIGTIME oPURT 


In the face of a general down- 
turn in daytime business, 
has effected $25,000,000 gross sales 
spurt in the past two months that 


nual gross daytime billings level of 
$100.000,000 a year. Though 
unlikely this figure will be 
reached during ’60-61, the types of 
new bu 
rent drive 
daytime 
mane 
One of the new buyers is Gen- 
Foods, which hasn't spent a 
cent in daytime on CBS-TV in the 
past year. GF, via Young & Rubi- 
picking up two alternate 
quarter-hours a week, a_ small 
start but highly significant 
in that it was 
al} the GF 
to ABC-TV 
davtime 
No 


ove! 


it’s 


ness 
the 
rosier 


makes 
picture look 


daytime business 
to launch 


operations. 


over 


significant is a major 
purchase by U.S. Borax, curiously 
enough, its first ever in daytime tv, 
despite its housewife target. Deal. 


i730 


set via McCann-Erickson, calls for 
four alternate quarter-hours week- 
ly, with possibly more to come 
Heretofore, Borax has put all its tv 
money into “Death Valley Days.’ 
French's Mustard, which left 
CBS-TV daytime a year ago, is now 
back, and in spades, with nine al- 
ternate quarter-hours a week, set 
via J. Walter Thomson. 
Remington Rand is using day- 
time with two alternate quarter- 


hours to push its electrie shavers 
for women during housewife hours, 


via Y&R 

Nestle is back in daytime via 
Saturday morning, with an alter- 
nate-week buy of “Mighty Mouse” 
and the possibility of every-week 
sponsorship after the first of the 
year with a Roy Rogers show. Also 
via M.Cann-Erickson 

Calgon :water softener) is in net- 
work tv for the first time with a 
single alternate weekly quarter- 


hour 
Lipton Tea has returned to CBS 


daytime with four alternate quar- 

-hours a week, plus another 
afier the first of the year. 

Kellogg has expanded its day- 
time-Saturday morning stake to 
the extent of a total of five and 
a half weekly quarter-hours, or 11 
alternate quarter-hours, via Leo 


Burnett. 


On the renewal side, Nabisco has 


kicked in with a big one—tfour al- 
ternate quarter-hours” plus” the 
weekly “Sky King” Saturday morn- 
ings, also via McCann, and on a 
firm 52-week basis as well 

And Best Foods has renewed its 
four alternate quarter-hours at 
least through the first quarter of 
next year. 


60° SRO Level 

All of which brings the web over 
that. $100,000.000 a year level on a 
gross basis. This, of course, is low- 
ered considerably by discounts, 
both frequency and weekly, 
latter of course extending to al- 
ternate-week nighttime sponsors 
who buy alternate daytime quarter- 
hours to give them weekly 
discount purposes. 


status 


Nevertheless, 
newed business 
60 


new and 
CBS 


the 
bri 


re- 
to a 


ngs 


(Continued on page 40) 


CBS-TV | 


generated in the cur- | 
Columbia | 
than | 


| 


| 


bringing the web to an an- | 


Y&R which stecred | 


that web's 


the | 





Wide World’ Revivals, Full Evening 
IN GROSS SALES ‘Entertainments’, Selznick Specials 
As NBC-TV Looks to Future Spreads 





Maybe He’s Right 
Cincinnati, Nov. 1 

CBS-TV chief James T. Au- 
brey Jr., has learned that boo- 
booitis knows no bounds in the 
broadcasting industry 

A fluff by him during a Cin- 
ev Ad Club talk brought home 
the sting experiences by even 
the best mikers. 

Lauding new programming 
of the web, Aubrey focused 
attention to the previous 
night's schedule “For three 
hours, starting at 8 pm. he 
said, “we had uninterrupted 
topflight comedy.” 

What Aubrey failed to 
member was that the Tuesday 
night “uninterrupted hours of 
topflight comedy” had been 
interrupted—for a half hour 
of the Nixon-Lodge rally in 
Cincinnati, originated on 
WKRC-TV for CBS-TV 

Also embarrassed by Au- 
brey'’s booboo was Hulbert Taft 
Jr., president of the local CBS- 
TV link, seated near the 
speaker. 


re- 





Dave & Chet Set 


In Reactivated 


¢ NBC-TV has at least 12 90- 
jminute specials and four two ta 
ee-hour “Evenings of Entertain- 


}thi 
! 
| 


ment” in detailed preparation for 
jthe °61-'62 season. Fight big-size 
treatments for the return of a 60- 
|}minute “Wide Wide World” are 
|also working, and a host of spe- 
cials, hovering between entertain- 


jment and public 


affairs, are being 


laid out for next season by the net- 


work’s special projects unit. 
NBC-TV program chief David 
Levy is said to want either scripts 


} or full treatments on each of these 


spectaculars by—the latest—-Jan. 


11, so that the network can try sell- 


| token, 


| network 


the 


ITV, 


} ment,” 


NBC TV Specials 





Since NBC-TV decided last week 
to go ahead and do more Tuesdays 
night specials in the 1961 half of 
the tv season, web quickly set 


about to line up stanzas. First two 
that are definite in the 10-11 p.m 
slot are by Chet Huntley and David 
Brinkley, the NBC news team, who; 
for these stanzas, will work separ- 
ately in what seems to resemble 
the old “World of Huntley-Brink- 
ley” formula 

Fach will 
a feature 


narrate and 
news special, 


appear in 
probably 


from abroad. This follows the for- 
mat laid down several weeks ago 
by NBC News producer Reuven 
Frank for “World of Huntley- 
Brinkley 

NBC also mapped -six “love 
stories.” to be produced by Gene 
Burr, a key production exec on 
the neiwork’s staff. No titles are 


available but it was explained that 
the six one-hour entries will 
adaptations and originals. Original 
dramas on television are rare these 
days, 

On Friday 
after Jan. 
Telephone 
“Singalong” 


mix 


nights, to aliernate 
1 with the 9-10 p.m. “Bell 
Hour.” Mitch Miller's 
is said to be gaining 
ground. This means that NBC wil! 
have two more Tuesday night spe- 
cial entries almost off the bat; the 
special projects unit at NBC 
been preparing two musical offer- 
ings, “America’s Music,” for Fvi- 
days opposite “Bell,” but if Miller 


has 


SRO level in daytime, a Con-| soes in there, they'll be shifted to 


Tuesday nights 





~ Nothing tolt 


Shortly after the telecast of 
*Tomorrow” 
besieged 


it, here 


“The Thinking Machine” on its new 
series last Wednesday night 
with calls from viewers trying to solve the problem of 
the cannibals and the missionaries 
is the problem and the correct solution: 


Says it Was 


26', CBS-TV 


For any readers struggling with 


Problem: Three missionaries and three cannibals, traveling to- 
gether, come to a river. There is one boat on shore which can carry 
only two people. If the cannibals are allowed to outnumber the 
missionaries on either side of the river, they wili eat them. How 
can all six get across uneaten? 

Solution: (M-missionary; C-cannibal; B-boat) 

1. MMM CCC B 7% Se COR MC 

2. MMM C CC B 8. CC MMM CB 

3. MMM CC B © S £2083 MMM 

4. MMM cCC B 10. C MMM CC B 
5. MMM C CC i. COB MMM C 

6. MC MM CC B 12. MIMM CCC B 


ing them five or six months earlier 
than they've ever been sold before. 
It is not rare. but, by the same 
it’s hardly common for the 
tv networks to peddle specials so 
far in advance of the regular tv 
selling season, and it is 
equally unusual for anv web to pin 
sile on elaborately prepared 
“stories.” 

More often, it's a case of pinning 
the sale 


of specials to a star (a 
concept not foresaken bv any 
means) and to the last-minute 


needs or urges of advertisers 

Thus by January, Richard Link- 
roum, director of specials for NBC- 
will have complete treatments 
the “Evenings of Entertain- 
which is basically Levy's 
idea and will preempt most or all 


oh 


of one night's tv schedule to cre- 
ate room for a thematic block- 
yuster 

There is to be—-if it’s sold, of 


course—one 
drama or, 
program 
rsa 


90-minute 
more precisely, 
containing three 

geared for 


original 
a special 
original 
a single female 





star. The network believes that 
this trilogv, on “three aspects of 
love” \ieve appears te be a preva- 
lent theme these davs for NBC 
progrems, since several others are 
also being considered), might at- 
tract some actress who is unfamil- 
iar in tv cireles. “It could be a 
tour de force and that should be 
appetizing to a star,” said an NBC 


exec. Dick Berg is writing a third 
of this show, and a second writer 
will soon be hired. (“The third 
third will depend on what the 
other two are like.) 

By retaining a portion of what 
2s to have been a multi-hour lny- 
ish by procucer Dore Schary 
Schary’s option is up with NBC), 
Levy now has a 90-minute drama 
bv Lorraine (“Raisin In the Sun") 
Hansberrv called “Peculiar Insti- 
tution.” It's set during the Civil 
War, which was to have been 
Scharvy’s overall theme 

Then there are the adaptations 
of six David O. Selznick motion 
pictures, one of which is “Inter- 
mezzo The network, natural'y, 
will have the pix themsely plus 
a recular presentation, a a 
forcible sales point for advertisers 

Apart from the “Wide Wide 
Wo ld” hours, NBC is not present- 
ly going deeply into the develop- 


(Continued on page 39) 


Murrew Hurry-Up 
Gn Quemoy-Matsu 





Ed Murrow will plane to Quemoy 
and Matsu immediately after the 
elections to do a “CBS Reports” 
from the beleaguered islands, 
Commentator must hold back until 
| after next Tuesday (8) because he’s 
due to handle commentary on 

3S-TV's election coverage 


However, since the Quemoy-Matsu 
issue has becor ne one of the hottest 


of the election debates. “Renorts” 
|producer Fred Friendly wi'l at- 
jtempt to rush it on the as 
quickly as possible. It will vrob- 
ably go as the first “Reports” seg- 
ment in December, since the No- 
vember setment is already set. 
That's “Ha. vest of Shame.” story 


of the migratory farm workers. 
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Writers Guild Recall Vote Hits 


Sextet of C 


Hollywood, Nov. 1. 

Six of the seven officers and 
board members of the Writers 
Guild of America West's television 
branch against whom the move- 
ment was initiated have been re- 
called, at the largest vote turnout 
last week in history of this branch 
of scribblers’ union. 

Sextet included tv-radio branch 
prexv Kay Lenard, v.p Joel Kane 
and board members Stanley Niss, 
Richard Collins, Stirling Silliphant, 
Fran van Hartesveldt. Sole remain- 
ing board member whose recall 
was sought is Phil Leslie. who now 
remains on board with Nate 
Monaster, David Harmon, Fenton 
Earnshaw and branch secretary Hy 
Freedman, all of whom were sup- 
ported by the recall petitioners. 

More than 450 ballots were cast, 
300 by mail, with 200 active 
WGA-W members attending ses- 
sion at Beverly Hilton. Ousting of 
the six is effective immediately. 
Remaining five board members 
met Sunday night tc appoint 
three additional tv writers to fill 
the vacancies, this group of eight 
then constituting a quorum. Sub- 
sequently a nominating committee 
will be appointed and an election 
set after 30 days to elect another 
three members to the board. 

Recall movement was based on 
feeling in various quarters that the 
tv board, as constituted, did not 
rep the majority will of the mem- 
bership. Final straw for the recall 
petitioners came when a constitu- 
tionally called meeting resulted in 
a “near unanimous" vote to have 
writer Sam Newman hired as full- 
time commissioner to work with 
producers in developing a royalty 
concept for tv reruns. Majority of 
board did not agree that hiring of 
a@ writer was in the best interests of 
the Guild and so voted. 

Speculation that Newman now 
gould and would accept post was 
quashed directly after recall vote 
by Newman himself. Writer. who 
was a key figure in many of the 
negotiations during ihe recent 
telescribe strike, reaffirmed he is 
not available fo. the post. He 
praised Joe Taback, assistant to 
Guild attorney Mcl Nimmer, who 
was appointed as paid commis- 


sooner on a temporary basis and 
declared Taback’s services are 
needed. “But.” he added, “I feel 


the position of responsibility must 
be held by a writer.” 

Miss Lenard, in Cedars. of 
Lebanon Hospital recuperating 
from major surgery last week, 
made a concise statement in re- 
sponse to the election. Referring 
to actions of the voard during and 
after the strike, Miss Lenard said, 
“Tam more certain than ever that 
we made the right dec'sions and 
equally certain that time will 
vindicate the correctness of our 
position.” 


NTA’s ‘61 for ’61’ 
Into 31 Markets 


Total of 31 stations have bought 
National Telefilm Associates’ “61 
for ‘61” post-'48 features. 

Reeent buyers include WFAA, 
Dallas; WBKW, Buffalo; WISH, 
Indianapolis; WFLA. Tampa; 
WAPI, Birmingham; WTPA. Har- 
risburg; KROD, Fl Paso; WLWT, 





Cincinnati; and WATE, Knoxville, | Theatre” and executive producer | 


Other stations acquiring the fea- 
tures include WFYR, Bismark: 
KBOI, Boise; KSYD, Wichita Falls; 
KHVH, Honolulu; KENI, Anchor- 
age; KFAR. Fairbanks: KUTV, 
Salt Lake City; and WSPA. Spar- 
tansburg. 

Package includes “All 
Fye,”’ “Twelve O'Clock High,” “A 
Leiter to Three Wives,” “Panic in 
the Streets,” and “Viva Zapata.” 


Nestle’s CATV Buy 


Nestle will sponsor 52 weeks of 
half-hour tv film programming on 
ABC's Central American Television 


About 





Network. It's CATV’'s iirst net- 
work sale. 
For the first 26 weeks. Nestle 


will underwrite dubbed editions of 
“Panic,” a 30-minute action series. 
There are CATV stations in Guate- 
mala, El Salvador, Costa’ Rica, 
Honduras and Nicaragua. 


oast-Berthed Officers 





> 


U-I’s Vidpix Aloofness 

Universal-International 
the only major motion picture 
company remaining out of vid- 
pix. For a while it looked like 
U-I might be getting into the 
vidpix field, when Norman E. 
Gluck was rehired from Screen 
Gems. 


is 


Gluck had helmed U-lI's 
commercial film production 
unit at one time. But now it’s 


reported that Gluck will con- 
fine himself to U-I’s 16m field, 
without any indications of re- 
entering vidfilming either in 
the commercial or entertain- 
ment departments. 





Hugh O'Brian Pact 
On ABC-TY Pilots 


Hollywood, Nov. 1 
Hugh O'Brian has formed HOB 
| Productions and has a deal with 
ABC whereby network will finance 
pilots for the indie. Projects will 





currently *< in his sixth season on 
the “Wyatt Earp” show Buck 
Houghton, producer of the “Twi- 
light Zone” teleseries. is working 
with O'Brian in an advisory capac- 
ity. 

Actor is currently talking 
ABC anent a two-part Civil 
special entitled “The North 


with 
War 
and 


of a series of ventures 
O'Brian’s company and the web. 

O'Brian continues through Janu- 
ary on “Wyatt Earp” filming and 
probably will follow with national 
company tour of ‘“‘Destry Rides 
Again” for producer David Mer- 
rick. Producer also is 
new musical project with actor. 


METRO TV’S NIX ON 








As long as present price ceilings 
| exist in Japan, Loew's will never 
|; sell its pre-'48 pix to Japanese tv, 
according to Richard Harper, 
Meiro TV syndication sales topper. 
| Harper, who recently returned 
/ from a trip to Japan and Australia, 
| Said the ceiling must be improved 
| “substantially” before Metro would 
| think of moving into that market 
; With its pix. He said while in 
Japan, he talked about 
“Thin Man” and short subjects. 
Present ceiling there is $500 per 
' half-hour for all Japan 


Hal Hudson, Edwards 
Team in Vidpic Field 


| Hollywood, Nov. 1. 
One of the earliest filmers of tv 
shows, 
ing to the vidpic field in partner- 
ship with Hal Hudson. Deal under 
which Hudson was to produce 


i 











' 


shows for Paramount's tv wing was 
\dissolved by mutual agreement. 

Ten years ago Edwards filmed 
i“Truth or Consequences” with the 
multi camera technique. This show 
and Edwards’ “This Is Your Life,” 
;“It Could Be You” and “About 
| Faces” are televised live. Hudson, 
jformerly with CBS, was for four 
|vears producer of “Zane Grey 


} 


| of “Black 
| Westerner.” 
| Hudson will office with the Ed- 
| wards organization. 


Saddle" and “The 





‘Brannagan’ Costars 


Steve Dunne and Mark Roberts, 
costars of “The Brothers Bran- 
nagan,” yesterday (Tues.) started 
on a month-long tour, which will 
take them from N.Y. to L.A. to 
promote their program. 

Crowded tour will take them to 


Norfolk, Va.; Baltimore,  Pitts- 
burgh, Charleston, W. Va.: Roa- 
noke, Va.; New Orleans, Miami, 
Tampa, Birmingham, Memphis, 


Chicago, Denver, and other points. 

Hopefully, they return to L.A. 
Dec. 2, when the ratings should be 
coming in spelling out whether 
there might be another round for 
“Brothers Brannagan.” 





not necessarily star O'Brian, who) 


the South.” It likely would be first | 
between | 


discussing 


JAPAN'S LOW CEILING: 


Metro's | 


Ralph Edwards, is return- | 


Take To the Road | 


Desilu Dividend 


Hollywood, Nov. 1. 
Board of directors of Desilu 
Productions Inc., has declared a 
quarterly cash dividend of 15 cents 


per share on company’s common 
stock, payable Nov. 25, 1960, to 
shareholders of record Nov. 11. 


No dividend was declared 
Class B common stock, all of which 
owned by Desi Arnaz and 
Lucille Ball. 


1s 


Official Films’ 
Forma! Turning 
Loss Into Profit 


Official Films for the six months 
ended June 30, 1960, realized a 
profit before taxes of $186.507. a 
profit attributed to the success of 
short-segment programming and 
; the new management, led by prexy 
Seymour Reed 

For the vear, though, a loss of 
$691.030 after taxes was sustained, 
a loss which would have been much 
greater had it not been for the suc- 
cess of the shorties. The loss, too, 


was high due to the large writeoff | 
syndie | 


of unsuccessful 
properties 


half-hour 
inherited from the 
previous Harold Hackett manage- 
;ment. The writeoff for the year 
i was $442.081. Official had a tough 
igo in the market place with its 
| first runners “Police Station” and 
“What Are the Odds.” “Inter- 
national Detective’ shook down as 
enly a fair entry. 

The annual statement to stock- 
holders broke down a financial 
Statement. comparing the profit 
and losses under old and new man- 
agement. (New management in- 
troed the shorties, according to the 
statement). For the six months 
ended June 30, 
put at $186,507, compared to a loss 
of $877,537 for the six months 
ended Dec. 31, 1959. 

Prexy Reed said that all of the 
firm's shorties, produced from 
newsreel libraries, “are highly 
profitable." He wound up by 
stating that “we expect 1961 to be 
a very satisfactory year.” 


Official will stay out of the 
first-run_ half-hour traditional 
syndie field at this time. Outfit, 


though, will have network entries 
for the new season, via tieups with 
established producers on pilots. 


‘JACKPOT GOLF’ AS 
NEW CHI ENTRY 


Chicago, Nov, 1. 
Public relations firm of Cooper, 
Burns & Golin—which last vear 
got its feet wet in tv syndication 
with baseball from the Cuban 
Leagues, a project sabotaged this 
year by Fidel Castro & Co.—has 
produced a pilot for a new syndie 
series in half-hour format, “Jack- 
pot Golf.” 
Instead of actual matches on the 
links, competition will be a sort of 
golf obsiacle course, with top pros 
| matching their basic skills ‘driv- 
jing, putting. ete.) for a purse of 
1 $5.000 or more, per episode. Ar- 

nold Palmer and Art Wall com-, 
| peted in the pilot, with Jack Brick- 
|house calling the shots, John 
|Rohrs & Associates will 
| syndie sales. 

Executive producer of the series. 
, Max Cooper, had been associated 
| in the past with Peter De Met and 

| Walter Schwimmer in “Champion- 
ship Bowling’ and “All-Star Golf.” 


CNP’s Chi Expansion 


€hicago, Nov. 1. 

California National Productions 
has added two regional salesmen 
to the central division staff, a per- 
sonnel move which represents ma- 
jor expansion in this territory by 
the NBC-TV film sales arm. Both 
will report to Edward Montanus, 
manager of the CNP central divi- 
sion. 

Marshall E. Ormond, formerly 
with Kaiser Aluminum in Chi, will 
base in Minneapolis and cover the 





| 
| 
| 


North Central states. Thomas P. 
Miles, previously with Ziv in 


Cincy and TPA in New York, will 
headquarter in Kansas City and 
‘cover Kansas, Nebraska and Okla- 
homa. 


| 
on 


1960, profits were | 


handle 


TV-Radio Production Centres 








7 bd al , 
IN NEW YORK CITY... 

Tex McCrary is the first chairman of the International Television 
Festival Committee of the TV Academy, which will be held in N. Y, 
the fall of '€1 under the theme, “Greater World Understanding 
Through International Television”. WNBC Radio program chief 
Steve White on jury duty this week ... Tex Antoine will host WNBC 
Radio’s new Sunday series, “Journey Into Nature”... Rollie Hochstein 
is joining her husband these days in political pursuits; wife of Mort 
Hochstein, flack for the NBC political unit, is writing an article on 
American politics for “Contemporary Review.” the British mag... 
John K. M. McCaffery will moderate NBC-TV's Saturday night series, 
“Nation’s Future’... Producer Michael Abbott and director Dick Schnie- 
der shifting temporarily to Hollywood to tape sequences for “Something 
Special,” a tv special being made for the American Child Guidance 
Foundation with Ernie Ford, Janet Blair, Nat King Cole, Art Linklet- 
ter, Jane Wyatt and Robert Young... Harvard prof McGeorge Bundy 
will appear on the first “Omnibus” stanza, Sunday (13) via NBC-TV 
. Herbert Marshall and daughter Sarah will appear together in the 
Nov. 16 ABC “Hong Kong” stanza. . .‘Maverick’s Jack Kelly investing 
in a couple of bowling alleys in L. A. area... Abe Mandell, foreign 
topper of Independent Television Corp., off to Argentina...Don Klau- 
ber, Seven Arts Associated sales v.p., to Chicago .. . Roslyn Karan 
has joined Trans-Lux Television as special coordinator of program- 
ming, promotion and merchandising of company’s Encyclopaedia Brit- 
|annica Film Library ... Roy del Ruth, Richard Bartlett, Charles Haas 
'and Stuart Heisler signed by Metro as directors for future episodes of 
“The Islanders”. . . Jimmy Powers providing the boxing commentary 
'for “Monday Night Fights” on WPIX 

CBS doorman Mike Donovan beaming this week: his son. John Jo- 
seph, received a citation for scholarship from Cardinal Spellman .. . 
Milton R. (Mickey) Dubin upped to senior v.p. at Filmways; he’s been 
sales veep for the past six years . . . LouiS J. Rauchenberger named 
director of accounting at CBS-TV ... Jay Barney back from the Coast 
|from filming Par’s “Blueprint for Robbery” (the Brinks story, in which 
he plays Specs O'Keefe), and immediately into the cast of tomorrow's 
\\Thurs.) “Witness” on CBS-TV, “The Roger Toughy Story”. . . Bill 
'Dana in from the Coast this week to peddle his new comedy series; 
|he arrives en route from Des Moines and a performing stint before 
the lowa Bankers Assn. convention; then on Friday (5) planes to Bos- 
ton to accept an honorary degree from alma mater Emerson College, 
then to Frisco to open a four-week stand at the hungry i... Jock Gay- 
nor of NBC's “Outlaws” stanza hits N. Y. next month as one leg of a 
/10-city tour to push the show. 

Carmel Quinn guesting on Marie Torre's “Woman's Club” on WNTA- 
TV tomorrow (3)... Betty Ann Grove to Europe with husband, Ed 
Brown, Ted Bates tv exec, for three weeks ... Kay Swift visits Joe 
Franklin's “Memory Lane” today (Wed.). 

Larry Marcus, formerly with the William Morris Agency in writers 
and properties department, now assistant to Dave Garroway on his 
“Today” show. 


IN CHICAGO... 


Bud Prather succeeds Howard Luttgens, who retired. as director of 
technical operations for WMAQ-WNBQ .. . Jack Brickhouse narrated 
the pilot for a new Max Cooper brainstorm, “Jackpot Golf”. . . Pack- 
ager Walt Schwimmer back from five weeks in Europe, and ditto Fred 
| Niles from a two-month trip around the world ... Irv Kupcinet, on 
West Coast last week to do color on the Bears’ football broadcast, 
taped an “At Random” segment from Hollywood with George Burns, 
Jack Benny, Danny Thomas and Zsa Zsa Gabor, among others. Could 
be he'll do others like it to show up his new competition on WBKB, 
“Open End”... WBBM’s “Songs Of Our Politics,” a pubaffairs project 
which was aired last week, goes out on the full CBS net this Sunday 
(6)... Phil Bodwell’s Tele-Tape mobile unit was hired by Nixon Cam- 
paign Headquarters here for coverage of the VP's whirlwind shopping 
centre tour last Saturday (29) ... Lu Bartlow and Hugh Hill of WBBM- 
ITV's news staff addressing Chi chapter of American Women in Radio- 
TV today (Wed.)... Sid Arthur doing a new two-hour show on WXFM 





previewing the coming week's nightlife and cultural events ... Norm 
|Ross tapped for WBKB's election night coverage. 
IN LONDON... 

Ulster Television celebrated its first anni on Monday (31)... John 


| Osborne's first tv play, “A Subject Qf Scandal And Concern,” is to be 

unveiled by the BBC on Nov. 6, with Richard Burton as star... On 
Novy. 9 the BBC will put over the Bing Crosby show, with Dean Martin, 
Patti Page and Mahalia Jackson supporting . . . Associated-Rediffusion 
starting a new series of dramatized Somerset Maugham yarns on Friday 
144) replacing “No Hiding Place” for 13 weeks 1930-1960,” a 
| generation of change, will be the subject of a BBC Third Program 
|radio documentary on Nov. 9. written by Bill Naughten .. . Max Jaffa, 
| Reginald Kilbey and Jack Byfield have moved over to Southern TV for 
ia light music series after three years exclusively with the BBC... 
Polly Elwes is quitting the BBC, but hopes to do some announcing 
from time to time... AR’s “This Week” on Friday (4) will be devoted 
entirely to the American Presidential Election, with Al Capp one of 
the speakers. 


IN WASHINGTON ... 


WTOP-TV believes it’s the first tv station to program a 30-minute 
editorial; Washington Post station aired one on the nearby Maryland 
slot machine controversy ... NBC called in Ted Ayers, longtime CBS 
“Face the Nation” producer, to handle “The Campaign and the Can- 
didates,” starring the two national party chairman and the Nixon and 
Kennedy campaign managers Saturday (29)... Thomas S. Carr, vp. 
and general manager of WBAL, Baltimore, named chairman of the 
Political Committee of the Maryland-D. C. Broadcasters Assn... . 
Harry Ager new time salesman for WOL.. . Robert C. Diefenbach, 
who has written and produced tv programs, specializing in the medical- 
educational field, designated coordinator of press and promotion for 
WRC-TV, the NBC o&o here; Diefenbach also wrote a commercially 
successful booklet on makeup tips for those new to facing tv cameras 
_. . Malcolm Oliver, public relations staffer as National Assn. of Broad- 
casters and a frustrated songwriter of many years, had had his first 
disk released, “Drummer Boy for General Lee” by Epic; he did the 
lyrics. 


IN PHILADELPHIA .. . 


Waldemar “Wally” Erickson, farm director of Triangle Stations, 
currently reporting from South America, where he is accompanying 
U. S. Secretary of Agriculture Benson on a four-nation marketing 
fact-finding trip . . . Tennessee Williams to be host on WCAU-TV's 
“Once over Lightly” session (5)... Mary Margaret Kearney, educa- 
tional director of the WCAU stations. named to the State Labor and 
Industry's advisory committee on working conditions for women and 
minors... Ed Hurst, former WRCV-TV deejay, now in insurance biz, 


accompanied Henry Cabot Lodge on his whistle-stop teur to Cleveland. 

Denis Kane, ex WRCV-TV producer, is radio and tv man for Lodge 

_. . Bill Dallmann, who once headed the NBC stations sales staff here, 
(Continued on page 44) 
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Next Year’s Samples 


For all the early season aspects, Hollywood's telefilm producers 


are already out pitching their ‘new 


tensity 


fall lines” for next year. In- 


of the meetings at the network and agency level is picking 


up, with most of the program boys spending mach of their time 


t 


on pitches for shows for next year. 


At CBS-TV, for example, Desi 


Arnaz blew into town last week, 


accompanied by Don Sharpe and Cy Howard, for a pitch on his 


new shows to prexy Jim Aubrey 
McDermott of Four Star is in, primarily for meetings on 
out 
Screen Gems’ Bill Dozier 
but Goth 
is and has already closed some coproduction deals 
William Morris toppers are already meeting with the webs with § | 


Tom 


current shows but also to give 
season 
office meets—he 


Mitche 


wasn't selling 








a flock of new properties out of 


and program veep Oscar Katz, 


with what's coming up: next 
was in till last week for home- 
am-based sales v.p. John 





Four Star and other clients and 





have met with the webs. Metro-TV's sales topper, John Burns, has 
also be out making the pitch around the networks. And that’s 
a small sampling 

Except in a few cases, no deals have been made. Pitches have 
bee nade on the basis of an idea, an outline or complete pilot 
S ) No pilots actually in the hopper vet, though Screen Ge 
wi aunch a pair within the next week or so. 





Metro TV Near $3,000,000 Deal | 


On Sale of Pre-'48s in Australia 





Lo . Ss SHU n the big sie 
f: nzle deal to date—| 
a tir to nearly $3.000.000 for 
t 48 bral I! Australia 

N tiations were conducted by) 
R ‘ Harper, Metro TV's syn- 
dicat S nanager, who recent- 
] ft it e-week Pat 
Ea \ in Australia 
he s i bids for the pre-'48's 
fro » €o 1 cial prograin 
g the government operat- 
edt york. At this point, it’s not 
kno which of the three con 
ing parties will win out. Bids cur- 
rent ‘ cing weighed. 

Metro TV has vet to move in the 
fore with its pre-"48 fea- 
t What has held it back was 





the f of exhibitor reprisals and 
hurting theatrical boxoffices over- 
Bea 

Harpe thougl is sure that 
Metro TV will close an Australian 
deal very shortly, as recommended 
by him totop management. In Aus- | 
tralia, every company but 20th-Fox, | 
he points out, has sold pix to tv.} 
He mentioned that MCA TV has | 
sold the Paramount pix. apparently | 
geiting special dispensation to make | 
the deal, MCA TV-Paramount deal 
pro »s for the delay until 1962 
in selling the pix abroad Along 


with 20th-Fox, Metro, too, has been 
the exception in the selling to tv 


area But, according to Harper, 
Metro TV should be making its 
pix-to-tv deal shortly in Australia 


Closing of the deal also would 
open the door to other foreign mar- 
kets on the Metro pre-'48's, Harper 
adds 


in Jan. Bow 
ith Ist Runner 


Independent 
will 


Television Corp 
have a first-runner for the 
syndie mart comes January. Prop- 
erty either an off-net- 
work or a made syndication 
series 

Screen Gems still hasn't decided 
as yet whether it will into another 
first-runner before the year is out. 
SG now is scouting the regional 
and local sponsor field to sound 
out the direct-to-advertiser sales 
field. If enough deals are forseen 
in the direct-to-sponsor category, 
SG will move with a January re- 
lease 

Ziv-UA currently is out selling 
its new first-runner “Miami Under- 
cover.” MCA-TV, which failed to 
come out with a new syndie entry 
for the fall season, is expected to 
come through with a property for 
January, perhaps in the off-net- 
work category MCA-TY, _ inci- 
dentally, released the off-network 
“M Squad” this season 


may be 


entrs 


Time still is too early to tell 
how the other syndie houses will 
act for the January period, 


King of Seas’ As 











Hankoff in 8G Exit 
George Hankoit vet account 
( it Screen Gems resigned his 
post in national sales depart 
Hankoff is unde 0d ft 
1 ) | Tis Wi i I f 
( ) Di@ asso i ) 
( t midst of son hanges 


he department 


in headed by v.p. 
John Mitchell. 


Henry White re- 
tional 





$i2 a son Sales director, 
l l Mitchell. His spot was led 
by Jack Sob formerly wit! ne 
eral Artists Corp 

Hankoff had been in national 
sales five vears, moving over from 


SG’s s:ndie division 


; sold in 97 





Brit. ITC Entry; 
Trend to 60 Mins, 


Nov. 1. 


London, 


An hour vidfilm series based on 
the life of Sir Francis Drake, titled 


“King of the Seas,” is planned by 


Incorporated Television Co., the 
sister firm of Independent Tele- 
vision Corp. of U.S. Both outfits 
are owned by Associated Tele- 


vision of Britain. 

Programming trend in England 
is felt to be definitely towards the 
hour shows and the demand for 
childnen series here is big. On the 
sponsor end, too, in Britain the | 
second largest advertisers are the | 
candy manufacturers. It’s also felt 


here that there has been a sharp | 


decline in the number of U.S. vid- 
film series keyed to kids, judging 
from the American filmed ma- 


terial being pitched. | 
ITC also has just completed an | 
“Ghost | 


hour vidfilm show, titled 
Squad.” Another project just fin- 
ished is a half-hour series, titled 
“Riviera,” starring Charles Drake, 
an American 


actor who has ap- 
peared in the “Robert Montgom- 
ery" series. Show was filmed on 
location on the French Riviera. 


It’s understood here that Herb- 
ert Leonard, associated with Screen 
Gems, also plans to do a series 
with the Riviera as its locale, The 
French playland too has been used 
as the backdrop for Metro TV's 
“Harry's Girls,” a property of Jay 
Alan Lerner. 


Shulton Buys Pilot 


Shulton, 


will 





Inc., 
sponsor a 


outfit, 
half- 


toiletries 
series of five 


hour vidfilms on WPIX, N.Y., in 
conjunction with the holidays. 
Episodes had been pilots which 


never made it as series. 

Initial telecast, “The Wonderful 
World of Little Julius.” starring 
Eddie Hodges, supported by Greg- 
ory Raioff and Sam Levene, will 


ibe Nov. 21 at 9:30 p.m. 


| sponsor 


F. DIZ OPARKG 


By MURRAY HOROWITZ 


Television shorts, not so long 





| ago greeted with a “what that?” | 


|attitude, are enjoying a robust 

ride today. The shorts range from 
|} a one-minute program package up- 
Contents include history, 
| sports, comedics, cartoons, et al. 


wards. 


Marketing of shorties has pulled 
Official Films out of the red, for 
| the first time in several years. (See 
separate story Wind of Official’s 
| success has probably gotten around, 
for there are program quickies on 
the drawing boards coast to coast. 


In the midst of this offbeat 
trend, some words of caution are 
in orde: Already, the competition 
is described as “tough,” An under 


produced shortie will get the brush 
both on the agency and station ley- 
l A number of unacceptabie 
quickies in pilot form are going 
begging. In brief, it's the pro 
quickies that are getting the whirl 

The five 


hangers 





minute cartoon cliff 
are not new, by anys 
I They've been around foi 
quit time, althoueh current- 
ly more of that variety is available 
being planned 


some 


The new shorties are best ex- 
emplified by the properties of Of- 
ficial Films, pioneers in the field 
There's “Almanac,” a five-minute 
item, keved to anni dates, Pearl 
Harbor, D Day. etc. Footage was 
culled from Hearst Metrotone 
News, With Richard B. Morros pro- 
ducing. There are 377 episodes 
available and since it’s been put 


into syndication, the package has 
grossed about $1,000,000, being 
markets 
to the newsreel 
theme or “gimmick.” Official 
also has “Greatest Headlines of 
History,” five-minuters: and the 
one-minuter “Sportfolio.” keved to 
the climactic 40 seconds—the ac- 
tual program content—of great 
sporting events. Film libraries of 
Pathe News, Columbia Pictures 
and other sources are utilized. 
Fach show is freshly produced, 
with new sound tracks, scripts and 
narrator. Stations have been buy- 
ing them as spot carriers, throwing 
them in news slots, sign on and ‘or 
sign off periods, sports shows and 
al! over their schedule. Some out- 
lets have strung them together to 
fill in a 15-minute or half-hour 


Ke\ 


+] 
the 


shorties is 


| show, 


Because of national and regional 
interest, Official has two 
new quickies making the agency 
rounds, “Profile” five minuter, and 


“Do You Remember.” a one-min- 


jute package. Two pilots of “Pro- 


file’ consist of newsreel bios of 
Teddy Roosevelt and Will Rogers 
“Do You Remember” is keyed to 
flashbacks of great and_= small 
events 

Morros, producer of “Almanac,” 


jis working on a kid series—this 
}one on fresh film. The five-min- 


uter, “Let's Talk About.” concerns 
topics ranging from tugboats. to 
(Continued on page 42) 


HARDIE FRIEBERG’S 
SETUP; PACTS ‘RIPLEY’ 


Hardie Frieberg, vet syndicator, 
has formed his own organization, 
with headquarters jn N.Y., and 
inked a deal for his first property 
“Ripley's Believe It Or Not.” 

Vidfilm series, described as “live 
action,” as opposed to cartooning, 
will be a shortie—104, five-minute 
episodes. Joining Frieberg on the 
selling end are Owen Duffy, for 
the northeast; Ed Simmell, far 
west, and Bruce Collier, who will 
cover Texas and- Oklahoma 

Series will be produced’ by 
| Sceptre Productions, Inc., princi- 
|} pals of which are vets in motion 
; picture special effects. Principals 
are Jack Rabin, Irving Block and 
Ray Kellogg 

Frieberg most recently had been 








sales exec at Bernard Schubert, 
|Inc. Formerly he had been sales 
v.p. at Independent Television 
Corp., with a sales exec back 





ground alt TPA and Ziv. 


TALL 


COIN 





‘Shupert Out as Metro TV Topper; 


QUICKIES TREND 





Don Sharpe & Desi | 
| In Closer Biz Ties, 


While Desi Arnaz has made no 
effort yet to replace Martin Leeds, 
who resigned as exec v.p. of Desilu 
some six Weeks ago, he has enlisted 
the aid of vet agent-packager Don 
Sharpe on an informal basis. 

Sharpe, who ig Arnaz’ personal 
agent as well as a packager on his 
own (“Peter Gunn,” in partnership 


with Blake Edwards, is his current 
entry has 
Arnaz on 
and 18 


wood 


been 
sales calls in 
helping out on 
end in matters of business 
It's ] yet { 


not clear } whet 
» involved on any permanent 


accompanying 
New York 


the Holly- 





N.Y. for sales 


‘turning ovel 





Can Screen Gems 
Bring Off 45-Min. 


Format on Drama? 


Screen 
sing the 


Genis has been discus- 
possibility of having a 
dramatie series of 45 minutes in 
length with the three networks 
The reception to the offbeat time 
span is described as “interesting, 
but the problems manifold.” 





SG's sales v.p. John Mitchell 
tacked off the reasons why he's 
suggesting the offbeat 45-minule 


series approach: For the drama 
series, most hour shows are too 
long in terms of the delivered 
story material. Conversely, half- 
hour dramas are tough to write 
and give little room for develop- 
ment. The 45-minute form would 
strike a balance and creatively 


make a good deal of sense. 

From the viewpoint of the spon- 
sors, Mitchell went on, the 45-min- 
ute form would give them a spon- 
sor identification stronger than 
they have in the half-hour or hour 
form. Forty-five form could per- 
mit only three advertisers buying 
15-minute segments each. In terms 
of dollars that would be equiva- 
lent to alternate week sponsorsh'p 


of a half-hour show, but with the 
45-minuter advantage of weekly 


commercial exposure. The hour, in 
contrast, can accommodate six 
sponsors. 

The 45-minuter also could be 
utilized in a competitive assault by 
one network against another in 
certain difficult time periods. It 
could be used to “straddle” the 
strong competiiive program, as 
“Maverick” did to Ed Sullivan } 

SG at this point isn% proposing 
specific properties for the 45-min- 
| uters. but is waiting for further | 
reaction. 

CBS Films production v.p. Rob- | 
|ert Lewine also proposed a 45- 
minute format some months ago 

Some of the problems inherent 
in any switch of this sort is affil 
okav, new 
other attendant wrinkles 


Tiv-UA’s New Deals On 
On ‘Miami Undercover’ | 


Roster of deals have been closed 
on Ziv-UA’s latest syndie entry, 
“Miami Undercover,” led by buys 
in Los Angeles, Columbus and 
Houston | 

In Los Angeles, KABC bought 
the skein. Household Finance and 
Burger Beer signed to sporsor the 
property on WBNS, Columbus; and 
Texas State Optical picked up the 
tab on KPRC, Houston. In Miami, 
WLBW picked it up 

Other stations signing include: 
KOA, Denver; WLWA, Atlanta: 
KTSM, El Paso; WAVY, Ports- 
mouth: KDIX, Dickinson, N.D.; 

jand KTVK, Phoenix, 





rate cards for affils and | 


Weitman Status Still Up in Air 


+ 


George Shupert has resigned as 
v.p. in charge of Metro TV, in the 
wake of rumbles of a major re- 
organizational move in the major’s 
tv subsid. 

John B. Burns, director of na- 
tional was elevated to the 
newly-created post of general sales 
manager. The Shupert spot has 
been left vacant, perhaps as an 
interim arrangement before the 
appointment of an overall tv 
toppe! 


sales 


Announcement of the reshuffle 
was made following a Coast meet- 
ing .attended by Loew's” prexy 


Joseph R. Vocel 
In charge oi 

ftobert O'Brien 
Robert We 
produc 


Sol C. Siegel, v.p. 
MGM _ production, 
v.p. and treasurer, 
tman, v.p. in charge of 
ion, Burns and Shupert. 
‘turned to N.Y. im- 
lv following the meeting. 
At this point he said that he has 





mediate 


no plans other than a vacation 
Reason for the Shupert resicna- 
tion was #iven as policy differ- 
fences.” Shupert, who had been 
Metro tv topper for about a year 
ind a half, refused to elaborate. 
Metro TV, this season, only has 
two shows being networked, the 
half-hour “National Velvet.” and 
the 60-minute “Islanders.” For a 
studio of that dimension, the num- 
ber of entries is small, no doubt a 


source of dissatisfaction with man- 
agement 

Another sore spot was Said to be 
the heavy monies laid out on Alan 
Jay Lerner’s “Harry's Girls,” shot 
on location on the Riviera. Three 
episodes of the series have been 
completed, reportedly coming in 
way over its production budget 

Exiting of Shupert also has trig- 
gered questions relating to the 
future status of tv production v.p. 
Weitman. There have been con- 
firmed reports that MGM tried to 
lure Hugh Benson to the MGM tv 


production fold. Benson is assist- 
ant to Bill Orr, head of Warner 
Bros. tv operations. Bensan, saving 


that he did receive the MGM-TV 
overture, said he preferred to stay 
put at WB 

Weitman joined Metro TV about 
six months «go, moving over from 
CBS-TV programming with v.p. 
stripes. There also had been recent 
reports that Metro tried to hire 

(Continued on page 38) 





General Toy Buys 


oliday Features 


General Toy, via Webb Associ- 
ates, has bought a series of holiday 
feature specials on WCBS-TV, N_Y., 
culled trom MCA TV's Paramount 
library, already bought by CBS’ 
flagship 

The Thanksgiving and Christmas 





holiday specials include: Tom 
Sawyer,” to be telecast Nov. 19, 


from 4 to 5:30 p.m.; “Huckleberry 
Finn,” Nov. 26, from 4 to 5:30 p.m.; 
and “Alice in Wonderland,” Dec. 
10, 3 to 4:30 p.m. Deal is one of 
the few with one sponsor picking 
up the tab on a feature. 


‘ICEMAN COMETH’ 


AS NOV. 14 ENTRY 


Eugene O'Neill's “The Iceman 
Cometh” has been slotted on 
WNTA-TV's, Newark-N.Y., “The 
Play of The Week,” over a two- 
week period, starting Nov. 14 

Because of the retention of some 


of the language of the original 
drama and the mature nature of 
the drama, station has moved up 


the broadcast time of the dramatic 
showcase from 8:30 p.m. to 10:30 





p.m. The Sunday performance 
will be at 10 p.m. 

3rooks Atkinson, critic-at-large 
for the New York Times and dean 
of le critic will deliver the 
introductory remarks The four- 
hour vidtaped drama will be tele- 
vised in two two-hour segments 


‘with Part 1 scheduled for the weck 


of Nov. 14 and the concluding part 
he following week starting Nov. 
9 

21. 








24 “ARIETY Wednesday, November 2, 1960 





where people can choose 


Most homes watch ABC-TV 
most of the time: 


In the 24 major markets where all three networks have facilities—the markets where people can really express their 
preferences—ABC-TV is the number one network, week after week! Moreover, as these current Nielsen Reports | 
show, ABC has a dominant lead 4 nights a week. And ABC-TV was number one in 21 half hours for each of two 
consecutive weeks. If you have something to say in these markets, doesn’t it make more sense to say it on ABC-TV? 


Half hour wins, two weeks ending Oct. 23, 1960* 











Monday | Tuesday }Wednesday§ Thursday Saturday 















































* Source: Nielsen 24-Market TV Reports, Week ending Oct. 16, 1960 & Week ending Oct. 23, 1960; 7:30-11:00 P.M. 
Mon.-Sat., 6:30-11:00 P.M. Sun. 


Note: ? indicates 1/2 hrs. where no network led both weeks. First place ratings for time periods of Great Debates were 
credited to networks winning in similar periods for previous or following week. 
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Summary of 1/2 hr. wins 
for two consecutive weeks. 
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JOHN BROWN'’S RAID 
With James Mason, Wesley Addy, 


Robert Blossem, James _ Brod- | 
erick, Thomas Carlin, Ossie | 
Davis, Robert Duvall, Timmy | 


Everett, Robert Gerringer, James 

Greene, Earl Hyman, others 
Exec Producer: Robert 

Aurthur 
Director: Sidney Lumet 
Writer: Robert J. Crean 
60 Mins., Tues. (25) 10 p.m. | 
PUREX 
NBC-TV (tape) 

‘Edw. H. Weiss) 

Producer Robert Alan Aurthur, 
having delivered a successiul all- 
tape remote job iff last season's 
“The American” on NBC-TV ‘made 
in Arizona), tried to duplicate the 
ach evement by taking a tape crew 
to Harper's Ferry to recreate in 
“John Brown's Raid” the story of | 
the abolitionists abortive war on 
slavery. As shown on NBC last 
Tuesday night ‘25) as a Purex one- 
hour special, it was a mistake. 

Phere ave some shows, requiring 
a dimension and a scope toward 
achieving a reality, that are better 
Jeft for filming. This, certainly, 
was one of them. Director Sidney 
lLumet, more than an able crafts- 
man, tried to maneuver things into 
some semblance of that needed 
reality, but it was a lost cause 
from the start. Little enough drama 
emerged from the hour outing 
and one couldn't help wondering: 
why this continuing concentration 
on John Brown as a subject of 
presentation when the end result 
proved little more than the rant- 
ings of a religious fanatic”), for it 
was as though everybody concerned 
was briefed on the premise: ‘For- 
get about the drama, il’s the tape 
job that counts.” At least that’s 
the way it played. 


Alan 


) 


One got a glimpse of Harper's 


Ferry restored to its orginal con- 
dition, but as the assorted per- 
formers, topped by James Mason 
as the fanatie abolitionist, moved 
through their ungainly chores in 
staging their raid and scizing the 
U.S. Armory and arsenal, it came 
out blurred and a lot less than life 
size—as though it was being 


,-ewed through the wrong end of a 
telescope. Most of all, it lacked 
believability. 

Portraying the raid itself is but a 
small segment in the overall role 
of John Brown in the abolition 
movement. If the raid as such, or 
the mock battle’ which appears 
child's play in comparison with to- 
day's warfare, justified being done 
tv, it certainly had no relation- 
hip to the bigger issue of slavery 
nd the Civil War. This might have 
better exemplifed either in 
e trial or the hanging. Only a 


zlimpse of this was revealed in his 
nal statement. Rose 
KING LEONARDO AND EIS 


SHORT SUBJECTS 
Producer: Leonardo Productions 
Creator: Total Television Produc- 
tions 
30 Mins., Sat., 10:39 a.m. 
GENERAL MILLS 
NBC-TYV (film) 


Dancer-Fiizcerald-Sa 


¢ 

Phis new NBC animated kidvid 
series iS a tough contender to 

oppet attention if noise and fast} 
action really count, 

\ large colleciion of fast and 
loud-talking characters zip pell 
mell through storylines that some- 
times get blurred by the frenetic 
eccuivityv. 

Show has three segments with 
King Leonardo, a cross-eved lion, | 
primarily featured. He and side- | 
kick Odie Colognie fa skunk) watch | 


ty in the castle, which provides 
segue for two other segs with con- 
tinuing characters. Qne is “The 


Jiunter,” a hound in the vogue of 
Huckleberry, but far short of the 
zppeal of Screen Gems’ best | 
exrtoon friend. Third seg is listed 
zs “Tooter Turtle.” but in’ show 
caught ‘Saturday, 29) it concerned 
a diminutive human character who 
derrived supernatural strength 
through wearing a cap woven of 
Sampson's hair. 
Voicing was good, if often noisy. | 
Production was technically top- 
no'vh. Characters would seem to 
a potential as yet not achieved 

in iue writing. Even for the pliable | 
kid aud, they need more warmth | 
and wit. Hippest to date is a beat- 
nik rat in the Leonardo series | 
‘which, incidentally, was a cliff- | 
hanger with stories in segments | 
covering two weeks). | 


behind the characters: Kenny Dek 
mar ‘Senator Claghorn), Sands 
Becker and Allen Swift ‘(New York 
kid show emcees), and actors Jack- 
son Beck and Ben Stone. Bill. 


TOMORROW 

(The Thinking Machine) 

With David Wayne, host; Dr. Je- 
rome B. Wiesner, others: 
wood Hale Broun, Jack Gilford 

Producer-writer: Thomas H. Wolf 

Director: Nicholas Webster 

60 Mins., Wed. (26), 10 p.m. 

AMERICAN MACHINE & 

FOUNDRY 

CBS-TY (film) 

(Cunningham & Walsh) 
CBS-TV's public affairs depart- 


| ment mounted one of the most fas- 


cinating hours of television in the 
first of its “Tomorrow” specials, 
“The Thinking Machine.” But for 
all its intriguing qualities, this 
study of the progress and potential 
of the digital computer was also 
one of the most frustrating hours in 
a long time. 

Producer-writer Thomas H. 
Wolf's detailed accounting of the 
capabilities of the computer, of 
their potential for the future, of 
the question as to whether they 
can “think” in the manner in 
which human thought functions, all 
made for provocative and interest- 
ing viewing. And the examples 
used to illustrate the functions of 
the computer and its similarities to 
the human nervous system were 
challenging viewing, a_ series of 
puzzles for the viewer to solve. 

The show, in fact, had every- 
thing but the basic answer to the 
question: how do they work? 
does the computer store and “‘re- 
member” the coded information fed 
to it? How does it play a game of 
checkers, as shown on the program, 
cr write a tv script, again demon- 
strated on the show? Wolf gave 


explanations of how a computer 
is programmed that were clear 
enough, but no real effort was 


made to explain the physical and 
electronic mechanics of the device, 
to show the actual process by which 
it stores memories electronica!l 
As a consequence, every illustra- 
tion of the computer at work left 
Uy} confused—dazzled, it’s 


ne viewer 
true, by the virtuosity and versatil- 
ity of the machine—but contused 
over its basics. Perhaps the puzzile- 
ment of the viewer contributed to 
the show's fascinating qualits 
it was an unsatisfied fee‘ing ne 


theless. 


but 


Ver 


But with that one major limita- 
tion, “The Thinking Machine” was 
an excellent try. David Wayne, as 
interviewer and questioner, skill- 
fully guided Massachusetts Insti- 
tute of Technology ‘whict 
ing on the enthie series 
sor Jerome B. 
rious explanations of the 
puter’s functions, with the 
on the question of its ability to 
“think.” The answer to that one 
was soived, though the differences 
seemed to lie in the 


semantics @sS Inuch as 


1 36 help- 

protes- 
Viesner into the va- 
com- 


stress 


area of 
speculation 
The illustrations of how the hu- 








man nervous system and the brain 
are sometimes like the computer 
process, however, were intriguing 
Experiments proving instinet 
anima's ‘analagous to prog: 
ning a computer in the hereditars 


sense) and environmental experi- 





Hey- | 


GREAT MUSIC FROM CHICAGO 

With Ken Nordine, Franklyn Mac- 
Cormack, Walter Hendl, 
Symphony Orch 

Director: Dick Doerschuk 

Writer: William Friedkin 

60 Mins.; Sun., 9 p.m. (CDT) 


| RCA VICTOR 


How | 


WGN-TV, Chicago (Color) 
(Kenyon & Eckhardt) 

A Peabody Award winner last 
year, “Great Music” has been put 
into syndication this semester, and 
rightfully The series is possibly 
the best of its kind on television. 
Almost strict!y for buffs of sym- 
phonic music, its ratings will 
never be impressive, but there's 
probably nothing more potent in 
the syndie marts by which to cre- 
ate a class image with the tho- 
roughbreds of a community. 

WGN-TV has used good judg- 
ment in not watering down the 
longhair programs for wider ac- 
ceptance in the other markets. Se- 
lections in the initialer (23) were 
Stravinsky's “Song of the Night- 
ingale’ and Mozart's Fortieth, in- 
dicating the standard, although a 
few upcoming outings are ear- 
marked for the light classics idiom. 

With maestro Fritz Reiner or- 
dered into temporary retirement 
by his doctors, the series has lost 
some marquee value, since he was 
to have conducted several pro- 
grams, including the first. Chi 
Symphony baton is now in the ¢a- 
pable hands of associate conduc- 
tor, Walter Hendl. who performed 


the first tele concert this season 
with inspiration The orchestra 
was well-rehearsed, and the Chi 


Orchestral Assn. undoubtedly -will 
keep it so, per its associate-pro- 
ducership of the series. 

In the opener, the class tone was 
sustained in every department, 
from director Dick Doerschuk’s 
camera slants to Ken Nordine’s an- 
notation and Franklyn MacCor- 


mack’s soft pedal pitches for RCA 
Victor. Color makes an obvious 
contribution. Use of etchings and 
prints before selections, to some- 
what recreate the flavor of the 
times in which the works originat- 
ed. was a good touch and some- 

hat relieved the constant fo- 
cussing on the musicians Les 
ence in humans (also like program- 

ng a computer) were clear and 
elfective 


MIT’s TX-O computer supplied 


the tv westerns, ablv enacted by 
Jack Gilford and Heywood Hale 
Broun Actually, the computer 
vas programmed with a series of 
informational matter and a series 
of simple plot alternatives, and two 
of the resulting scripts acted out. 


' 


In a third case hat happens when 
the computer breaks down was il- 

strated 

The Thinking Machine” was a 
novel, highly interesting way to 
present science on television. Its 
one major fault, however, was in 
failing to start with the funda- 
mentals Ironically, the “Tomor- 
row’ series was initiated for CBS- 
TV by Irving Gitlin, since removed 


, 
to the rival NBC camp. Chan. 
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MAIGRET 

With Rupert Davies, Ewen Solon. 
Helen Shingler, Freda Jackson, 
April Olrich, Thomas Gallagher, 
Aubrey Woods, Maria 
Neville Jason, Leonard Graham. 
Michael Hitchman, Ernst Ulman, 
Peter Grisewood, Joan Young, 
Linda Castle. Stan Simmonds 

Executive Producer-Director: An- 
drew Osborn 

Music: Ron Grainer 

55 Mins., Mon., 8:45 p.m. 

BBC-TV, from London 
So fer as is possible to judge 

from this kickoff stanza. “Murder 

in Montmartre,” BBC-TV has a 

world-conquering skein in the Mai- 

gret varns which it is shooting in 

cahoots with Winwell Productions 


Ltd. About all that can be said 
against the initialer was, that its 
opening moments tended to be 


overemphatic and hammy and that 
the villain of the piece, when fi- 
nally laid low, turned out to be 
someone who'd taken no part in 
the preceding action. 


enon stuff to the life. 
Not the least of the assets 
the appearance, personality 


was 
and 


Andipa, | 


For the rest, | 
it was the authentic Georges Sim-| 


+ 
+ 
Sd 
5 
+ 
Sd 
ievable domestic background and 
real relationships with his associ- 
ates. Much of the credit for get- 
ting this across must, of course, 


also go to executive producer and 


director Andrew Osborn, who has 
additionally done handsomely by 
the rich assortment of subsidiary 


characters and 
resort to any 
thoroughgoing 
mosphere 

The complex plot of “Murder in 
Montmartre,” which didn't baffle 
thanks to the firstrate dovetailing 
and economical dialog, had Maigret 
being tipped by a nightclub strip- 
per that “a countess” was about to 
be killed Maigret listened but 
took no great note until the strip- 
per was herself murdered, with “a 
countess” soon joining the corpse 
parade. The action moved around 
Paris. in and out of a dingy dive 
and Maigret’s office, upstairs and 
downstairs, and fast, till the cops 
cornered the guilty one in an ex- 
citing climax prefaced by a tense 
buildup. Apropos the villain be- 
ing someone previously unintro- 
duced, this wasn’t such a letdown 


secured—without 
phoney accents—a 
Paris-steeped  at- 


|} aS might be assumed, thanks to the 


ve ae ; knowhow of Rupert Davies in the! gripping nature of the preceding 
There are some familiar voices | role of the famed Surete inspector. | going-on. 


Served by a crisp, adult script, | 


Davies was speedily established as 


Alongside Davies in the key role 
was Ewen Solon as his aide, Lucas, 


a humane student of life and char-| and the two worked togeiher as if 
acter as well as the science of cri- they'd been associates for years, | cessed tooth, but announced as due 


minology. 


Further, he’s got a be-| 


(Continued on page 40) 
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Bell Telephone Hour 

“The Bell Telephone Hour” rang 
up a sing-America fest on its hour- 
long musicale Friday (28) with a 
buoyancy and bounce that made it 
!a lively presentation for viewing 
and listening, Henry Jaffe Assoc., 
{which produced the show, and 
| Barry Wood, the exec producer, 
jrounded up a topflight cast and 
had them go through an American 
songbag that developed into a de- 
lightful earful. 

The show was exuberantly 
hosted by Robert Preston, who used 
a lot of his ““Music Man” character 
to get the U.S. musical message 
across. His pitch was right and 
winning and he was especially et- 
fective when the show went into 
an oldtime campaign segment and 








he sung out about keeping cool 
with Coolidge. 

Mahalia Jackson, Dorothy Col- 
lins and Jo Stafford were others 


whose contributions made the hour 
shine brightly. As usual in the Bell 
series, Donald Voorhees kept the 
orch in tune-top shape. Gros. 





The Play of the Week 

A loosely written play dealing 
with a Negro family in New York 
is being rendered this session by 
“The Play of the Week,” WNTA- 
TV, Newark-N.Y. That it is less 
than a complete success is not as 
important as the fact that “Seven 
Times Monday” by Ernest Pendrell 
breaks with a virtual “lily white” 
drama tradition on the tv medium. 

In the tradition of “Marty,” the 
Pendrell play explores the lives 
and feelings of little people. In 
that exploration, many moments of 
sentiment and heart warming situa- 


tions are projected. Pla:wright 
Pendrell, though, in “Seven Times 
Monday.” fails at times to articu- 


late problems posed. Some of the 
plot devices are obvious. Some 
motivations of people remain un- 
clear, buried in high-flown flowery 
language. 

Treating 
did 


ithor 
is coin- 


Negroes as the a 
just as ordinary people 
mendable. But Negroes have spe- 
cial problems in N.Y. and _ else- 
where because of whiie prejudices 
When, in the play, the lead char- 
acter talks of his need for respect 


without the subject of existing 
prejudices coming up, or when 
the apartment hunting problem 
comes up without reference to 
racial barriers, it is mystifying to 
the viewer. Perhaps the author 
was trving to show Negroes, di- 
vorced from the racial angle, just 
as ail people, and thereby making 
them more real and the prejudices 
more unjustified. But in terms of 
drama, the method chosen by the 
author is mvystifving 

Ossie Davis, as the lead, was 


excellent. He rendered a fine, sen- 






sitive portrayal of a head mechanic 
dreaming of becoming a cop in 
order to win respect.” Ruby Dee 
was soft and loving, with occasional 
temper flareups, as his wife. Eari 
Svdner as the dreaming father 
dileneated a fine portraval. Others 
in the cast were commendable 
Play, despite its weakness, is 
memorabie for ai few scenes, 
among them a Negro as the head 
mechanic, bossing, with heart and 
aptitude, a group of white and 


Negro workingmen: 
thankful appreciation, pecking a 
Negro on the cheek; a Negro 
treated with joshing respect by 
his colleagues, as if he were just 
another citizen 

“Play of the Week.” incidentally, 
is one of the few drama 
dealing with the color 
Last season there was Langston 
Hughes’ “Simply Heavenly.” an 
outing, incidentally, which has not 
been picked up in southern cities 
where stations are telecasting 
“Play of the Week.” Horo 

Walter Winchell Show 

Paul Coates pulled no punches 
in his interview with May Britt 
who was equally forthright in rec- 
ognizing she may have to make a 


a White girl, in 


vehicles 
question. 





choice between her career and 
Sammy Davis Jr.; that, presum- 
ably, because “I'm Nordic-looking 


—you know, Scandinavian—there 
jis more to-do about this inter- 
marriage,” she said, when Coates 
;compared it to Pearl Bailey and 
|Harry Belafonte who, have mar- 
| Tied interracially. ‘He made no 
;}mention of Lena Horne.) 

For a third week fellow-column- 
ists spelled the ailing Walter 
Winchell, still out with an ab- 


back next Sunday. Hy Gardner 


i Tele Follow-Up Comment 








el 


{did a split-screen telephone inter- 
| View with Eddie Fisher in London, 
long a favorite technique, and 
Fisher, too, detailed out that a 
lingering low-grade (100-degree) 
temperature, which has _ baffled 
London medicos vis-a-vis his wife, 
Elizabeth Taylor, has caused delay 
in starting film production of “Cle- 
opatra.” If righteously indignant 
about the exaggerated “103 tem- 
perature,” he didn't express him- 
self in a manner to win friends and 
influence newspaper people whom 
he chided unsubtly for “not leav- 
ing us alone and scaring both Liz's 
parents and my parents” who, un- 
derstandably, took press reports of 
her “serious” illness too literally. 

Unfortunately Sheilah Graham's 
prepared chitchat ‘from  Holly- 
wood) opened with a Liz Taylor 
item, directly on the heels of the 
Gardner bit. (‘He also did a split- 
screen interview with Maria Callas’ 
mother, who has been his guest 


before on Gardner's own local 
show, but never nationally.) Howe 
ever, Miss Graham _ properly 


stressed “Cleopatra” is Miss Tay- 
lor's starrer, or else; she also mene 
tioned her possible suit against the 
Mirisches ‘not by name) for switche 
ing “Irma La Douce” over to Shire 
lev MacLaine. Local ABC newse 
casters rounded out a good half- 
hour and, if WW wants to be 
spelled for reasons of health or 
vacation, this Seems to be a very 
workable format. Somewhat non- 
sequitor, however, is the Winchel- 
lian telegraph-key bit while Don 
Gardiner is doing the. straight 
news: that’s a radio-tv§ gimmick 
which should be reserved for the 
original cast, no road companies, 


Abel 





Shirley Temple Show 
Considering 
for Shirley 
Sunday 


the production ef- 
Temple's NBC-TV 
hour (30! was one of the 


least satisfving of the well-inten- 
tional kidviders. Adaptation of 
Mark Twain's “Prince and the 
Pauper” was a dull and heartasg 
affair totally lacking any of the 
original’s magic 

Producer-director William Asher 
chose to make several dramatie 
alterations in the Twain classie 
about a 16th century juve deline 
quent and English prince who 
switch identities. The alterations 


were probably more of a detraction 


than addition. 
Child actor Peter Lazer in the 
dual role of prince sad pauper, 


lit 


projected little 
unjustified 


appeal either way 


the self-assurance and 
exirovertism of the kids on these 
outings is one of the prime shorte 


comings). Gig Young as Miles Hane 
don, the pirate who teams with 
the displaced prince, languid 
when he should have been swash- 
buckling. Supporting plavers all 
had a tendency to overplay it as 
though they were trying to get 
across to two-year-olds 

t's hard to believe that Miss 
Temple's hostess bits of wide-eyed 
credulity communicate to younge- 


Was 


sters. They sure miss with anits, 
Bill. 
The Witness 
A solid “courtroom” dvama 


punched at the outlines of the late 
hood, Benjamin Bugsy) Siegel, 
and before the hour of “The Wit- 
ness” ended, the outlines merged 
into apm absorbing portrayal of 
rackets and racketeering. 
Thursday's (27) outing was the 
first for producer Nick Mayo, who 
replaced Murray Susskind. It also 
marked a switch for the question- 
ing panel, with only one member 
of the panel a real-life lawyer. 
Prior to Thursday's outing all 11 
members of the hearing panel had 
been legal pros. 

Whether the panel is composed 
of real-life lawyers or actors is an 
incidental item, though. The 
Bugsy Siegel outing indicated 
anew that this Talent Associates 
vehicle is worth retaining. Show, 
slotted for a 7:30 p.m. start. when 
the kiddies are plentiful and the 
set count low, has been having its 
rating problems at CBS-TV. A bet- 
ter time period certainly would 
help—and salvage a fresh format. 

Quotes around “courtroom” are 
used to underline the special sense, 
for “The Witness” is unlike any 


court room, or governmental hear- 
ing, in details. Liberties are taken 
(Continued on page 40) 
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A DATE WITH DEBBIE 
With Debbie Reynolds, Carl Reiner, 

Charles Ruggles, Walter Bren- 

nan, Carleton Carpenter, “Can- 

nonball” Adderley 
Producer-Director: Bill Colleran 
Writers: Carl Reiner, Joe Stein 
Choreography. Alex Romero 
Musie Director: Nelson Riddle 
60 Mins., Thurs. (27), 9:30 p.m. 
REVLON 
ABC-TV, from H'wood (tape) 

(Grey) 

Impressive as the credits were, 
and expensive as the production 
looked, “A Date With Debbie” was 
not much fun. Certainly it wasn’t 
the special occasion ABC-TV and 


Revion had hoped Debbie Rey- 
nolds’ first major tv appearance 
would be. Lavishness is still no 


substitute for inspiration, and dull 
material is a bore no matter who 
it's written for. 

The show seemed to have no 
other objective than to prove that 


Miss Reynolds can do everything— | 


Sing, dance, act ind play comedy. 
It made its point, but not very en- 
tertaingly. Carl keiser and Joe 
Stein, who worked up the script, 


provided only commonplace skits, 


unnatural dialog. and all too few 
funny lines. As tor Miss Reynolds, 
she was quite a charmer in her 
adult guise, but as she resurrected 
her whilom role as a fresh-faced 


teenager she grew saccharine, and 
her versatility became something 
more like precocity. 


Her strongest offerings were the | 


more mature ones, and her weakest 
those harkening back to her teen- 
age career. Early in the show she 
scored with saiirical impressions 
of Zsa Zsa Gabor. Anna Magnani 
and Brigitte Bardot; but the frame- 


work—a spoof of Ed Murrow’s 
“Small World.” with Carl Reiner 
playing Murrow—was hackneyed, 


and it soiled her achievement. Her 
songs went well, in the main, but a 
dance routine to “Cannonball” Ad- 
derley’s jazz had no sense of spon- 
taneity and was noticeably poorly 
rehearsed 

An episode with her two motion 
picture ‘grandfathers,’ Charlie 
Ruggles and Walter Brennan, was a 
particular low point (chiefly from 
the poverty of the scrapt lines); and 
her climactic sketch, an elocution- 
ary monolog on a girl's first date, 
was overly long and downright 
childish. For a finale she and Carle- 
ton Carpenter reprised a song they 


did together in pictures, in their 
teens. 

There's little point in assessing 
the contributions of the guest per- 


formers, since they were all con- 
mined to minor service and vir- 
tually wasted. It was Miss Rey- 
no'ds’ hour entirely and, unfortu- 
nately, not a very rewarding one. 
Les. 


AN AMERICAN ALBUM 
With Mike Wallace 
Producer: George Moynihan 
Director: Don Volkman 

60 Mins., Sun (30), 2:30 p.m. 
PARTICIPATING 

WBZ-TV, Boston (film, tape) 

Westinghouse Broadcasting got 
6uch fave reaction to its Mike Wal- 
lace helmed “Close Up U.S.A.” 
short (average 6 mins.) telecasts, it 
decided to combo these recent re- 
ports into a best-of-Wallace, hour- 
long special for its five tv outlets, 
and other stations. Kicked off at 
its Hub property, WBZ-TV, it was 
indeed the best-of-Wallace, with 
the noted interrogater-commen- 
tator at his probing finest as he 
interviewed Americans from all 
walks of life on their election year 
hopes and fears. 

Excerpts from his 9,000-mile 
cross-country auto junket, with 
cameraman Don Volkman and WBC 
newsman Sid Davis, included inter- 
views with Oregon lumberjacks, 
Pittsburgh steel workers, Indiana 
farmers and Roswell Garst, the 
Iowan who hosted Khrushchev last 
year. One powerful segment found 
Wallace interviewing three gener- 
alions of a Negro family in Little 
Rock—all, interestingly enough, 
with different views on the segra- 
gation issue. Right behind this one 
came an interview with Arkansas 
Governor Faubus. 

As a pictorial album of people 
and places, this documentary 
proved to be a timely, fascinating 
Stanza of Americana, with Wallace 
providing updated and eloquently 
simple commentary on his subject 
matter. Volkman’s skill at filming 
and editing was everywhere evi- 
dent. Despite the differences in 
geographic location and personal 
circumstances, the viewer was left 
with the strong impression that all 
Americans have the same areas of 
concern this fall, and know the 
election issues clearly—even if they 
aren't too enthused over either 
presidential candidate. Guy. 





| 


| 
| 
| 
| 
| 


| 


} 





THE TWENTIETH CENTURY 
(The Violent World of Sam Huff) 
With Walter Cronkite, others 
Producer: Burton Benjamin 
Director: Nicholas Webster 
Writer: Earle Luby 
30 Mins., Sun., 6:30 p.m. 
PRUDENTIAL INSURANCE co. 
OF AMERICA 

CBS-TV (film) 

(Reach, McClinton) 


Bud Benjamin and his associate 
producer Ike Kleinerman began 
their newest season of “The Twen- 
tieth Century” on CBS-TV by in- 
stalling a portable microphone in 
the shoulder padding of Sam Huff, 
middle line backer for the profes- 
sional football Gianis of N.Y. The 
bruising outcome was likely to 
have been enough to scare the stars 
of Normal and East Turtleswitch U. 
into not accepting those pro bids. 

Huff loves the game, he ex- 
plained, but he also admitted pro- 


| fessional football ranks are “no 
place f nice guys,” and, in a 
sense, out this caution by 
adding, ways feel good when I 


hit somebody.” 
the “Century” cameras and the 
ally bone crushing quality of scrim- 
mage and game. 

Benjamin & Co. took a cynical 
view of professional football. The 
camerawork stressed the mayhem, 
not the strategy of the game. Per- 
haps that’s why giant defenseman 
Huff, from a West Virginia mining 
town, was selecied as protagonist 
for the half-hour. The script and 
longtime “Century” 
Walter Cronkite, provided sharp 
insight into a game that they con- 
sidered: essentially a business; they 
viewed the weekly paycheck as the 
greatest “teacher” in professional 
football. 


Program showed other teachers, 
however: the various line and back- 
field, defensive and _ offensive 
coaches to big boss Jim Lee Howell. 
All nice guys and all! a little in- 
articulate, by other than football 
standards. It was an _ all-round 
good lesson and good lowdown on 
the workings of a jarring, exciting 
sport. Art. 


TAKE A GOOD LOOK 
With Ernie Kovacs, Edie Adams, 

Cesar Romero, Carl Reiner, 

Bobby Lauher, Peggy Connolly, 

guests 
Producer: Milt Hoffman 
Director: Joe Behar 
30 Mins., Thurs., 10.30 p.m. 
DUTCH MASTERS 
ABC-TV, from H'wood (tape) 
(Erwin, Wasey, Ruthrauff & Ryan) 

Ernie Kovacs missed his cue, a 
turntable moved and revealed Miss 
Universe of 1960, first guest on the 
season's opener of “Take a Good 
Look.” Kovacs remembered he 
had to explain the way the show 
works first, got up, pushed the 
turntable back, got lost backstage, 
and finally emerged to state: 

“The way the game is played is 
this. We have a guest whose name 
has been in the newspapers. We 
show some clues and the panel has 
to guess the identity of the guest. 
(Pause.) Come to think of it, it’s 
ridiculous. Imagine going into an 
agency and trying to sell a show 
on the basis of a format like that. 
They'd throw me out.” 

They sure would, and its surpris- 
ing that Erwin, Wasey, Ruthrauff 
& Ryan didn’t do just that to Irv- 
ving Mansfield and Peter Arnell, 
who package the show. But that 
Kovacs-cigar relationship was just 
too good to pass up, and despite 
the indifferent quality and ratings 
of the first season, Kovacs sold a 
lot of Dutch Masters. So here he 
is again, and so’s the show. 

“Take a Good Look” is easily 
the most undisciplined, pointless 
panel show on the air. Besides, it 
looks as if it were taped off in a 
far corner of ABC’s Hollywood stu- 
dios, in quarantine, as it were. 
The game doesn’t make much 
sense, the panel doesn’t care much 
about it, and Kovacs foregoes all 
the formalities. 

The latter elements are probably 
a saving grace, for if anyone were 
to take the format seriously, it 
would be dull to the nth degree. 
It’s precisely the abandon of 
Kovacs and his panel which gives 
the show what occasional charm 
and humor it does possess. The 
other good but bewildering ele- 
ment are those way-out Kovacs 
sketches that furnish the clues for 
the panel. Bobby Lauher and 
Peggy Connolly furnish good com- 
ic assistance to Kovacs in these. 

“Take a Good Look” doesn’t 
warrant a second look, except for 
the fiercest Kovacs fan. But he 
does make that occasional acci- 
dental second look a good deal 
less painful. Chan. 


And hit he did, as } 


anchorman, | 





MONEY & THE 
DENT 

(CBS Reports) 

With Robert B. Anderson, J. Ken- 
neth Galbraith, Gabriel Hauge, 
Leon Keyserling, Colin G. Clark, 
Per Jacobson; Howard K. Smith, 
reporter : 

Exec Producer: Fred W. Friendly 

Producer: George A. Vicas 

Writers: Friendly, Vicas 

60 Mins.: Thurs. (27), 8:30 p.m, 

PHILIP MORRIS 

CBS-TV (film) 

(Leo Burnett) 


In the second outing for the 
“CBS Reports” series, exec pro- 
ducer Fred W. Friendly made a 
foray into the thickets of money 
theory and emerged with a first- 
rate study of an underlying central 
issue in the current Presidential 
campaign. Even by public service 
show standards, this exploration of 
abstruse economics was a coura- 
geous decision reflecting high credit 
on the network and the bankroll- 
ing Philip Morris company. 

The show, essentially, attempted 
to clarify such problems as infla- 


NEXT PRESI- 


| tion, the price of gold, internation- 
miniature mike followed the liter- | 


|eral economic thought. 





al exchange and growth of the 
gross national product through an 
exchange of views between repre- 
sentatives of conservative and lib- 
Through 
intersplicing of brief campaign ar- 
guments by Nixon and Kennedy as 
well as excerpts from their video 
debates, the stanza clearly, but not 
specifically implied that Richard 
M. Nixon is in the conservative 
camp while Kennedy leans towards 
the liberal ideology. The show, 
however, wes scrupulously non- 
partisan in the presentation of the 
respective arguments. 

The most clearly defined issue 
involved the role of the national 
government in directing the rate 
of growth of the economy. In the 








FAMILY CLASSICS 

(The Scarlet Pimpernel) 

With Michael Rennie, Maureen 
O’Hara, Zachary Scott, William 
Shatner, Liam Redmond, Regin- 
ald Denny, Suzanne Storrs, Rich- 
ard Easton, Eric Berry, Tim 
O’Connor, Laurie Main, Barbara 
Robbins, Jock Livingston, Leon- 
ardo Cimino, Lucy Landau, 
James O'Hara, Anne Wilde, oth- 
ers; Joan Fontaine, hostess 

Exec Producer: David Susskind 

Producer: Robert Costello 

Director: Mare Daniels 

Adapter: George Baxt 

120 Mins., Fri. (28), Sat. (29), 7:30 


p.m. 

BRECK, PROCTER & GAMBLE 

CBS-TV, from N.Y. (tape) 
(Reach, McClinton; B&B) 

By far the best rendering of a 
costume classic yet achieved on 
television was turned in over the 
weekend by Talent Associates with 
their two-part version of “The 
Scarlet Pimpernel,” first of six 
“Family Classics” two-parters on 
CBS-TV. 

Apart from the excellence of the 
physical production and these flaw- 
lessness of the performances, this 
“Pimpernel” had just the right 
touches and flavor to make an im- 
mensely enjoyable show. It was 
pure melodrama in the classic 
sense, and producer Robert Cos- 
tello, director Mare Daniels and 
adapter George Baxt had the good 
sense -to exploit rather than to 
minimize this flavoring of the 
Baroness Orczy original. 

It was the straight flavor of the 
melodrama and the simplicity and 
even naivete of the characteriza- 
tions, with excellent performances 
from the principals, that gave 
“Pimpernel” its charm. Zachary 
Scott, as the malevolent Chauvelin, 
was the perfect villain, cold and 
ruthless, sneering in his triumphs 


camp favoring the initiative of | and furious in his defeats. Michael 


private enterprise were 


Nixon, | Rennie was the essence of 18th 


Secretary of the Treasury Robert | Century foppish vulgarity as Sir 


B. Anderson and foriner White 
House economist Gabriel Hauge. 
The advocates of greater govern- 
mental control over the country’s 
economic plant were Kennedy and 
economists John Kenneth Gal- 
braith and Leon Keyserling. The 
show only permitted skeletonized 
statements, but the differences be- 
tween the two camps were drawn 
sharply and lucidly in interviews 
conducted by members of the CBS 
news staff. 


The attempt to explain the 
eauses of inflation and the crea- 
tion of new money were too 


sketchy for complete clarity but 
here the complexity of the subject 
resisted easy simplifications. The 
nature of the problems, however, 
were suggested and viewers of this 
show could take it from ‘there. 
Similarly, the problems stemming 
from the recent flurry in the price 
of gold and America’s current in- 
ternational trade imbalance _re- 
quired a fuller treatment. Film 
clips of gold bars moving’ in and 
out of Fort Knox and of Volks- 
wagens being shipped into the 
U. S. were interesting, but did not 
illuminate the fundamental theo- 
retical nature of the subject. 
Overall, the show was highly in- 
structive and doublv provocative 
because it was pegged to the Presi- 
dential campaign. , As the reporter 
posing the problems, Howard K. 
Smith had a script that was ad- 
mirable for a tone that was obiec- 
tive without being stuffy. Herm. 





THE CHEVY SHOW 

(Ghosts, Goblins and Kids) 
With Jay North, Angela Cartwrizht, 

Teddy Rooney, Joey Alfidi, All- 

red Family, Barbara  Beaird, 

Dolores Blacker Dancers, Cupito 

& Clifford, Ricky Doran, Chery- 

lyn Lee, Anne Nauseda, Robby 

Reed, Peter Retko & Deborah 

Jauner, The Teagardins, Pasa- 

dena Boys’ Club Band, Merem- 

blum Junior Symphony 
Producers: Tony Charmoli, George 

Schlatter 
Writers: Ellenson & Stewart 
Exec Producer: Henry Jaffe 
Director: Deane Whitmore 
60 Mins., Sun., 9 p.m. 
CHEVROLET 
NBC-TV, from H’wood 

(Campbell-Ewald) 

Timely and delightful was 
“Ghosts, Goblins and Kids,” an 
hour-long Halloween salute aired 
Sunday (30) on NBC-TV’s “Chevy 
Show.” With Jay North, Angela 
Cartwright and Teddy Rooney top- 
ping a cast of 300 moppet perform- 
ers, the layout was an ideal family 
show. There was little ii the for- 
mat, however, that could satisfy 
more sophisticated adult tastes. 

But for kidviewers and those of 
their elders who weren't averse to 
recapturing a more pleasurable 


| 


| 
| 





Percy and the picture of nonchal- 
ant derring-do in his alter ego 
as the Pimpernel. And Maureen 
O'Hara was the picture of femi- 
nine virtue and courage. 

If this sounds like burlesque, it 
wasn't. Rather, it was simply a 
case of playing it by the book. And 
it worked, giving the viewer more 
than an occasional impulse to 
cheer the hero and hiss the vil- 
lain. All of which made for a full 
two hours of fun viewing. The 
same flavor was carried into the 
lesser characterizations. William 
Shattner was the picture of upright 
young manhood as one of the Pim- 
pernel’s aides; Reginald Denny, 
Liam Redmond, Richard Euston 
and James O'Hara likewise were 
strong, upwright characters. Tim 
O'Connor, Eric Berry, Leonardo 
Cimino and the rest of the French 
revolutionaries were fine heavies. 
Suzanne Storrs was an attractive 
emigre rescued by Rennie and his 
men, 


Daniels handled a large cast with 
ease and fluidity, and his show 
clicked off with the pace of a race- 
horse. The two-part structure of 
“Family Classics” would ordinarily 
be tough to take, but by doing the 
episodes on two successive nights, 
CBS gives it a cliffhanger flavor 
without the weeklong interval that 
so often causes the viewer to lose 
interest. Joan Fontaine was an 
excellent choice as hostess-recapit- 
ulator. 

Breck Shampoos are in for half 
of the series; Procter & Gamble 
bought the other half of the opener 
only. But CBS should have no 
trouble filling up the remaining 
availabilities quickly, after this 
auspicious start. Chan, 





part of their childhood, this Henry 
Jaffe package was an exciting 
romp. Masters North and Rooney 
and little Miss Cartwright sparkled 
as emcees of the session which saw 
most of the large cast on a “trick 
or treat” foray. 

Among the more memorable bits 
were Miss Cartwright’s perky “I 
Enjoy Being a Girl” vocal, North’s 
“I Wish I Was a Pirate” ditty and 
young Rooney’s lusty campaign 
managing in a school election. A 
particularly cute touch was the 
warbling of three-year-old Charisse 
Allred. The flock of acts ranged 
from the trampolining of the Tea- 
gardins to the 80-piece Pasadena 
Boys’ Club marching band. 

Plugs were also in the Halloween 
motif—Chevrolet’s also a treat, an 
announcer intoned. And as for the 
“election” sequence the winner, of 
course, was Chevrolet. On the 
whole this was fine entertainment 
for youngsters, but the compara- 
tively late hour (9-10 p.m.) must 
have ‘lost some of the potential 
moppet audiens* Gilb. 





AN HOUR WITH DANNY KAYB 
With Louis (Satchmo) Armstrongs 

Ray Heindorf, music director 
Producer: Sylvia Fine 
Director: Norman Jewison 
Writers: Sylvia Fine, Hal Kanter 
60 Mins., Sun. (30), 8 p.m. 
GENERAL MOTORS 
CBS-TV (tape; color) 

(Campbell-Ewald ) 

Danny Kaye's commercial bow in 
television was a long, long time in 
coming (and it took a giant, well- 
heeled General Motors to turn the 
trick), all of which served to com- 
pound the disappointment in Sun- 
day night’s “An Hour With Danny 
Kaye” entry on CBS-TV. If one’s 
willing to settle for about 15 min- 
utes of the genuine Kaye hilarities, 
then it can be said that the comic 
brought it off. But with such high 
audience anticipation, and for the 
kind of longterm dough GM is 
sheiling cut for its one-a-year spe- 
cials, everybody concerned was 
shortchanged. It’s perhaps ironie 
that when Kaye, back in ‘56, 
“played a benefit’ for UNICEF 
with an hour “See It Now” tele- 
cast, he communicated a far greater 
warmth and a more genuine dis- 
play of his gifts than on his so- 
called commercial premiere. 

Unfortunately most of Sunday 
night’s display was on a johnny- 
one-note level of entertainment, 
and much of it seemed forced. 
There’s no questioning Kaye's 
enormous gifts and versatility— 
they rate with the best of them in 
show biz. But when everything 
comes off as a variation on what 
had just been done, particularly 
when one is working with some- 
thing less than inspired material, 
the bogdown is bound to show. And 
show it did. 

The okay Kayeisms were good, 
in the sporadic moments when they 
came. His “Minnie the Moocher” 
as his closer was in the grand old 
Kaye tradition, down to the uproar- 
ious r-h-i-n-o-c-e-r-o-s baby talk 
and audience participation. His 
dueting and vocal gymnastics with 
Louis (Satchmo) Armstrong on - 
“When The Saints Come Marching 
In” was Grade A Kaye, with the 
Satch in good form, too. Good, 
too, was the “Smail World” 
irization, with its five-Kayes-in- 
one cookery routine as he circuited 
Paris, London, Tokyo and Vienna, 
and in and out of the Ed: Murrow 
slot, for perhaps the show's chef- 
d’oeuvre. Here was some delight- 
ful buffoonery. 

But 15 or 20 minutes hardly con- 
stitutes an hour and although Kaye 
practically worked the entire hour, 
most of it solo, too often it failed 
to generate the needed spark. A 
flamenco routine with a line of 
Grecos and a pair of senoritas, 
with a travesty on the cape twirl- 
ing and hoof stomping, was hardly 
up to the standards of the Kaye 
artistry or as a yok inducer. And 
ditto his psycho professor bit re- 
counting his treatment of the 
whole Katzmeyer Band (70 sick 
trombones). 

One could have wished for more 
of the Kaye tunes. Too, since this 
was his initial foray into the com- 
mercial sweepstakes, it would have 
not been amiss had a “new genera- 
tion” of Kaye viewers been intro- 
duced to some of the more classic 
material of the past. For tv it 
wou!d have been new. 

The star's personal identification 
with the GM product is under- 
standable, considering the long- 
term investiture involved. H's 
commercial with a group of kids 
in extolling the virtues of the new 
car lines was translated into a for- 
givable and sometimes charming 
bit of fantasia. But that hammy 
heart-to-heart let’s-be-good-to-Gen- 
eral Motors recap was a little too 
much out of the “gilding the lily” 
department. 

It was tasteful, simple produc- 
tion with a fluid directorial assist 
from Norman Lewison. 

It took a star of Kaye's calibre 
and a General Motors to break 
down the CBS resistance on tint- 
ing up its spectrum. On Kaye it 
looked good. Rose. 


‘Deputy’s’ SRO Status - 


“Deputy,” NBC-TV’s Saturday 
night half-hour western’ with 
Henry Fonda, is going SRO after 
Jan. 1. Bristol-Myers, on a 39-week 
deal, will then pick up the remain- 
ing weekly minute that has been 
floating around unsold, save for 
an occasional spot fill-in, since the 
start of the '60-’61 season, 

Bristol-Myers’ minute, 





costing 


the sponsor $34,000 (time and tal- 
ent) weekly, will be mate for Gen- 
eral Cigar’s two-minutes a week 
in the 9 p.m. half-hour. Cigar deal, 
which began this fall, also goes 
until next September. 
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From sign on to sign off during 
the past 12 months the programs 
that came before our cameras 
attracted the biggest audiences 
in all television...as they have 
consistently done over the 

past five years...and as they 
show every promise of doing 
throughout this season. 
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petitive programming in the particular slot, etc., is furnished. Reason for detailing an are designed to reflect the rating tastes of virtually every tv market in the U.S 





Variety's weekly tabulation based on ratings furnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top sir network shows on a local level and offers a rating study strength of parti ular series. Various branches of the industry, ranging from media 
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six different markets are covered. Over the course of a year, ARB will tabulate a mir limum of 247 markets. The 

In-the syndicated program listings of the top six shows, rating data such as the results of that tabulation will be found weekly in Variety. Coupled with the rating 
average share of audience, coupled with data as to time and day of telecasting com- performance of the top six network shows on the local level, the Variety-ARB charts 
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TOP “TEN NET WORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV | "TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG |RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
J. Untouchables ‘Thurs. 8:30-9:30)......KOMO 38.0|| 1. Bold Journey ‘Wed. 9:00)........... KOMO....Ziv-UA 27.3 45.8} U.S. Steel Hour........ KIRO 173 

2. 77 Sunset Strip ‘Fri. 8:00-9:00) ... KOMO 33.7 || 2. Seven League Boots ‘Wed. 9:50)...... KOMO....Screen Gems 23.0 40.6| U.S. Steel Hour... .....KIRO 18.4 

3. Esther Williams ‘Mon. 9:00-10:00)....KING 29.7 || 3. Mike Hammer ‘Fri. 10:00) RING.....<. MCA 19.3 46:3DeaGIne «<<... 6+s<niee~s KOMO 13.7 

4. Detectives (Fri. 9:00-9:30) -ee- KOMO 29.0)| 4. Quick Draw McGraw ‘Thurs. 6:30 "tNG.....Screen Gems 19.0 DST CACHED WI 5k, wai icsevs-ere KOMO 87 

5. Gunsmoke (Sat. 9:00-9:30)... ...... KIRO 28.4!| 5. Sea Hunt ‘Sat. 9:30 eer a: eeeee ees. Nis es 39.0|Champ Bowling ...... KOMO 12.7 

6. Hawaiian Eye ‘Wed. 8:00-9:00)...... KOMO 28.2|| 6. Manhunt (Tues. 9:30)........... .-. KING.....Sereen Gems 14.7 29.1| Johnny Midnight .......KOMO 133 

%. Black Saddle ‘Fri. 9:30-10:00) .... KOMO 26.7 || 7. Four Just Men ‘Wed. 10:00). ........ tio eee i 8 13.4 33.8|Deadline .. POA KOMO 12.0 

& Adv. In Paradise ‘Mon. 8:30-9:30)....KOMO 23.4 || 8. Johnny Midnight Tues. 9:30)....... KOMO....MCA 13.3 HA PRE i: KING 14.7 

§. Alcoa Presents ‘Tues. 9:00-9:30)......KOMO 23.3); 9. Reseve 8 ‘Thurs, 10:00 ere | fae Screen Gems 12.7 a PEO, nr rr re KOMO 16.4 

10. Lawrence Wejk ‘fri. 8:00-9:00).... KOMO 22.7 || 9. This Wan Dawson ‘Sat. 10:00).... KIRO Ziv-UA 12:7 32.2, Champ Bowling ..... KOMO 14.6 
1. Real McCoys ‘Thurs. 7:30-8:00).......KOMO 22.7|| 9. Death Valiey Days ‘Sun. 9:30 KING... Ziv-UA 2.7 2.9 "What's My Line KIRO 153 





NEW soca STATIONS: WWL, WDSU, WVUE. SURVEY DATES, AUGUST 4-10, 


























1960. 
i mei 477/| 1: Sea Hunt ‘Tues. 9:30)... .....008. WDSU....Ziv-UA .24.7—«548 Diagnosis Unknown .....WWL 167 

ae ( . 2 2 z : d ) ee 4 1 
J. Wagon train Wed, 620.7:30).......WDSU 471 E Sikelitammer Mion 30.00) 2000200 WR Mea BG BY Reine a. oe 
3 Esther Williams ‘Mon, 9:00.10-00)....WDSU 38/| & This Man Dawson ‘Fri, 10.00)........WDSU.... Ziv-UA 20.4 58.1 Grand Jury eeeere 10.7 
4. Price Is Right (Wed. 7:30-8:00) ......WDSU _36.7|| 4: Whirlybirds (Thurs. 9:30). .......... WDSU.... CBS 20.0 36.8 To Tell The Truth.......WWL 20.4 
5. What's My Line ‘Sun. 9:30-10.00) .... WWL 36.4|| 4 Panic ‘Tues. 10:00). seseoee. WDSU.... CNE. , 20.0 96.7 Wild Cargo .-WWL 17 
6 Have Gun Will Travel ‘Sat. 8:30-9) WWI 307 || 5 U.S. Marshal Wed. 10:00).......... WDSL NTA : 18.7 50.0, Tombstone Territory WW. 164 
7 M Squad (Tue s. 9:00-9 3()) — WDSU 20 0 6. Amos & Andy ‘Fri. 10:30)... . ccs. WDSU....CBS 18.0 56.3 | Reports; Sports, Wea. ...WW 12,7 
hae Saati red. 8:3 Now 193 "I N.O. Showtime .........WWI 73 

, _¢ if : 7 - . ‘ 

4 te “a = pee by d. 8:30-9:00)... i i 7. Shotgun Slade Thurs. 10:00) (, DAD... MCA 17.3 42.9| Not For Hire............WWL 16.0 
10. La vs ; . ‘T bs 6:30-7:30)........... WDSU 28 4 8. Tombstone Territory ‘Wed. 10:00)....WWL Ziv-UA 16.4 43:9:|'U.S. Marshal << 000% WDSU 18.7 
ee ee, eee rere 7 eae . 9, Not For Hire ‘Thurs, 10:00 WWL CNP 16.0  397/ Shotgun Slade ......... WDSU 173 
SAN F RANCISCO STATIONS: KTVU, KRON, KPIX, KGO. SURVEY DATES. AUGUST 4-10, 1960. 

ia . 7.5 — ‘ > call os Bee teens. tues. 7:00)... . 0. oceccen ..KRON ’ Ziv-UA “204 Bag Shoteun Slade .._KGO mer 
7 Mas ‘Sat eS, | ee 1X 33 ‘ae = Si gc AV 4 gun Slade ......... KG 6.7 
4 ad eo (Wed 2-30-8 30)... . - IRON 32.9 2 ( alifornians Wed. 7:00) tte eeeee KRON ; CNP 193 43.5| Wed. Nite Fights....... KGO 14.7 
3. Esther Williams ‘Mon. 10:00-11:00)...KRON 99 3 || 3. San Francisco Beat ‘Sat. 7:00)...... KPIX... CBS 193 57.8 Meet Your Giants...... KRON 57 
4. 77 Sunset Strip ‘Fri. 9.00-10:00) .....KGO 290 || 4- Death Valley Days Sat. 10:30)...... KPIX ....U.S. Borax 187 588) Beauty Congress ...... KTVU 67 
5. Loretta Young (Sun. 10:00-10:30) KRON = .27.7|| 5: Manhunt ‘Tues. 6:30) jerasescer ++ Coen Cee ES = 46.5 | Brave GONE -.....0+- KTVU 7.0 

6. Gunsmoke (Sat. 10-00-10 20) " KPIX 957 || 6. Divorce Court ‘Sat. 6:00)........... KRON . KTTV } 

7. Alfred Hitchcock ‘Sun. 9:30-10:00) KPIX 25.3 || Pah ee Prog. Sales 16.0 45.2; Champ. Bowling ....... KTVU 87 
®. Have Gun, Will Travel ‘Sat. 9:30-10).. KPIX 24.4)| 7 Loek-Up (Thurs. 7:00) .........e0.. KRON.... Ziv-UA 15.3 39.5| You Asked For It........ KTVU 13.3 
5 Fd Sullivan ‘Sun. 8:00-9:00) : _. KPIX 94), 8. Honeymooners lon 6:30) : bere ete «REY os. 5 Ro 14.7 41.5 Woody Woodpecker ... KTVU 10.0 
40. Unteuchables ‘Thurs 9-30-10-20) KGO 99 || & Huckleberry Hound ‘Wed. 6:30)..... KTVU.... Screen Gems 14.7 412 Rescue 8 KRON 90 
ca ; cae : , 9. Cannonball | Mon. 7:60 ionomers » LEC 14.0 442 > Phil Silvers KGO 9.3 
OKLAI IOM A Cr C Y STATIONS: WKY, KWTV, KOCO. SURVEY DATES. AUGUST 4-10, 1960. 
‘ ? 0.9: 1K 9 1. Thi his “Man Dawson Sat. 9:30)....... aw rv... Ziv-L A 29.7 a 68.0 | Not For aT re pieces dual Ww KY 100 
2 eunametg, a "Mon, 9:00-10:00) KEV eal cae aes ee a re KWTV....CBS 20.7 © 47.1 Whichita Town’ ..2001) WKY 120 
a ee - aie Po. eae ae 4)| 3 Shotgun Slade ‘Tues. 9:00) ......06. K\ .. MCA 17.3 SIS SGUAG |... | -cicsumoces WKY 18.7 
. yt —~ Paee eae epee WKY. ae 5 || 4. Death Valley Days Thurs. 9:30)......WKY. U.S. Borax 16.7 404 To Tell PPUGN Ss 5.60 KWTV 13.3 
. ns ms a a te d 9-00-10:00) . KWTV 205 4 three Stooges Sat _10:00) pate KW rv Screen Gems 16.7 67.6, | i A ne Geer ieee WKY ye 
y Bs & G ; A Secret iW "a 5-20-90 00) KWTV 297), 3 Pony Express Fri. 7:30 ives «eee FV... CNP 16.0 58.4; Friday Nite: Show...... WKY 6.7 
6. we —* aye popes Ds 2 KY ait tt ee Ml Marshal | rs. 9:00) W KY Bie NTA 153 38.4 Untouchables Aa ae tie KOCO 133 
7 ae ae. S it 6 30-7°30) KW Vv daa || 7 Science Fiction Theatre Sun. 4:00) KWTV Ziv-UA 15.0 64.1 | Weather Pranimeeaed KOCO 6.0 
y Me Sat. 6:30-7:30)... -... KWIV 268 News Sienna KOCO 6.7 
Se ee a aaay 267 || Sete Midalel (Fri. 0:30 KWTV....MCA 144 415\|Manhunt |. 11112222. VKY 13.3 
9. What's My Lime (Sun. 9:30- <0 1g) Manhunt Fri. 9:36 WKY Screen Gems 133 383) Jonny Midnigh KWTV 144 
RICHMOND, hi A. STATIONS: WTVR, WRVA, WXEX. SURVEY DATES. AUGUST 4-10, 1960. 











‘1. ‘Skene ‘Sat. 10:00-10:30) armen Wee 35.0) 1, Shotgun Slade ‘Sat. 10:30) olen x WO OER. oss JC 14.7 52.3 Silent Service séauw WOR 
2. Untouchables ‘Thurs. 9:30-10:30).....WRVA 34.7|| 2. Huckleberry Hound ‘Wed. 6:00)......WTVR Screen Gems 12.0 60.0; News: Sports; Wea, .....WXEX 
ere Award Theatre ........ WXEX 
3. 77 Sunset Strip (Fri. 9:00-10:00)... WRVA 30.5 || 3. Popeye Mon.-Fri. 5:00 ... WRVA UAA 11.6 61.7; Little Rascals ..........WTVR 
; 7 avel (Sat. 9°30-10) .WTVR 287 ” ; Award Theatre ........ WXEX 
4. Have Gun, Will Trave : ee “a ra : 4. Tombstone Territory ‘Tues 10:30) WRVA Ziv-UA 113 41.4, Diagnosis Unknown .....WTVR 
5. Esther Williams ‘Mon. 10:00-11:00)...WXEX 28.3 | 5. Three Stoeges ‘Mon.-Fri. 5:30 soe, WIVR Screen Gems 9.4 59.0 Capt. Gallant savas 
F 1s 9:00-9:30 : VRV! 28.0 || Roc ky & His Friends.....WRVA 
6. Rifleman ‘Tues 6 i — xigad| Award Theatre .....<c«s WXNEX 
47. Wagon Train ‘Wed. 7:30-8:30)........WXEX 27.2 || ae: EN Bas < ove okseisle WRVA 
; : . Py 2" 6. Rescue 8 ‘Sat. 7:01 eee ses ee ee Screen Gems 9.0 41.7| State Trooper .......... WRVA 
Secre 9:30-10:00)...W 26.01) 2 : rs Bol : : ps : ; : ‘ 
&.,Fve Get A Seeret ‘Wed. 9:30-1( _ || 7. Highway Patrol ‘Tues. 7:00)....... WXEX....Ziv-UA 8.7 481 News; Weather ......-. WTVR 
9. Perry Mason ‘Sat. 7:30-8:30).........WTVR 29:7 News; Cronkite ......+. WTVR 
10. Real McCoys ‘Thurs. 8:30-9:00) WRVA 249|| 4 Sea Hunt ‘Thurs. 7:00)............ WXEX Ziv-UA 8.7 39.6 | News; Weather ........ WTVR 
‘ ; 7 i ida News; Cronkite .........WTVR 
10. Dennis The Menace ‘Sun.).. ....... 24.0 ||-7. Amos & Andy ‘Sat. 6:30).......00... WTVR CBS 8.7 442 Million Dollar Movie. ....WXEX 
10. Millionaire (Wed 24.() 8. Silent Service ‘Sat. 10:30)........ WXEX NBC 8.0 28.5 Shotgun Slade .... ine Wave 
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T ULSA, OKLA, | STATIONS: KVOO, KOTV, KTUL. SURVEY DATES. AUGUST 4-10, 








1960. 

R. Seni ‘Sat. 9:00-9:30) 32 5aeOne 45.3 || 1. Grand Jury ‘Sat. 9:30)............-. KOTV....NTA 21:7 73.1 Man From Interpol...... KVOO 53 
2. Have Gun, Will Travel ‘Sat. 8:30-9) KOTV 36.7 || 2 a Mon. 8:30 ivccseses VOO.... Screen Gems 18.7 41.0 Spike Jones ... * othe KOTV 17.3 
ae o-nn Pas saat oe ike Hammer ‘Thurs. 9:30)......2...KTUL.... MCA 17.0 39.5| To Tell The Truth...... KOTV 16.7 

5. Rother Watemes (Mon. 9:00-10:00)....KVOO 30:81) @ see Munt (Tues. 9:30) Stee KTUL.... Ziv-UA 15.3 34.5| Diagnosis Unknown _.... KOTV 153 
4. What's My Line ‘Sun. 9:30-10:00)..... KOTV 29.4 |) 5. Death Valley Days ‘Tues. 9:30)...... KVOO....U.S. Borax 13.7 30.9 Diagnosis Unknown ..... KOTV 15.3 
5. Wagon Train ‘Wed. 6:30-7:30)....... KVOO 26.0 || en ere KTUL 15.3 
6. Rifleman (Tues. 8:00-8:30).......... KTUL 24.4|| 5. Amos & Andy ‘Sat. 6:00) rie 0 i. eee 13.7 58.1; 6 O'Clock Report....... KVOO 6.7 
7. Hawaiian Eye (Wed. 9:00-10:00 KTUI 99 7|| 6 Huckleberry Hound ‘Thurs. 6:00).....KTUL.... Screen Gems 12.7 39.6| 6 O'Clock Report........KVOO 12.0 
: ‘ : ; peice aire sabe | News-Huntley-Brinkley ..KVOO 12.0 
& Rebel ‘Sun. 8:00-8:30)........ o<.s Meeks 22.0 || 7. Three Sieoges ‘Mon.-Fri. 5:15)...... KOTV.... Screen Gems 12.5 17.8| Abbott & Costello...... KVOO 5.3 
9. Cheyenne ‘Mon. 6:30-7:30)... < TUL 21 9 || 8. Vikings ‘Wed. 8:00) Wore Ty <i) eee A ee 12.4 RMIT... Sosa caret ib wrecks saiaioraus KVOO 21.3 
10. I've Got A Secret (Wed. 8:30-9:00) KOTV 21.7 || 8. African Patrol ‘Sat. 10:00).......... KOTV.... NTA 12.4 31.8| Theatre 8 .......+++.+.. KTUL 15.7 
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Bureau, covers one market, 
will be listed. 


VARIETY -ARB FEATURE CHART 


VarIETY’s weekly feature chart, based on ratings furnished by American Research 


Each week the 10 top rated features for the one market 


Factors which would assist distributors, agencies, stations and advertisers in 


to such factors as the time and day, 


determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
the high and low ratings for the measured 


feature period and share of audience, since these factors refiect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 
ascertained. 


time period. 








CHICAGO 


TOP TEN FEATURE FILMS 


“BRIDE GOES WILD’— 
June Allyson, 

Van Johnson; 

MGM; 1947; MGM-TV 


“PHILADELPHIA STORY”’— 
Kathryn Hepburn, 

James Stewart; 

MGM; 1940; MGM-TV 


. “WAKE OF THE RED WITCH"— 


John Wayne, Gail Russell, 
Gig Young, Adele Mara; 
Republic; 


“LOVE LETTERS”’— 
Joseph Cotton, 
Jennifer Jones; 
Paramount; 1945; MCA 


. “THE BLACK SHEEP”— 
Basil Rathbone, Akim Tamiroff, Lon 
Chaney, John Carradine, Bela Lugosi; 


United Artists; 1956; UAA 
“THE ACCUSED”"— 
Robert Cummings, 

Loretta Young; 
Paramount; 1948; MCA 


. “ARIZONA”— 


William Holden, Jean 
Arthur, Warren Williams; 
Screen Gems; 1940 


. “THE FIGHTING SULLIVANS”— 


Anne Baxter, Thomas 
Mitchell, Edward Ryan; 


20th Century-Fox; 1944; Screen Gems 


“DRAGON SEED’— 
Kathryn Hepburn, 
Turham Bey; 

MGM; 1944; MGM-TV 


. “BRUTE FORCE”’— 


Burt Lancaster, Hume 
Cronyn, Howard Duff; 
Universal; 1947; Screen Gems 


CINCINNATI 


“SHEPARD OF THE HILLS’— 
John Wayne, 
Betty Field; 


Paramount; 1941; MCA 


“DR. GILLESPIE’S NEW 
ASSISTANT’ — 

Lionel Barrymore, Van 

Johnson, Susan Peters; 

MGM; 1943; MGM-TV 


“CLASH BY NIGHT’— 

Barbara Stanwyck, 

Paul Douglas; 

RKO; 1952; Show Corp. of Amer, 


. “INCENDIARY BLONDE”— 


Betty Hutton, 
Barry Fitzgerald; 


Paramount; 1945; MCA 


. “FRENCHMAN’S CREEK”’— 


Joan Fontaine, 
Arturo Cardova; 
Paramount; 1944; MCA 


. “MY FAVORITE BLONDE”— 


Bob Hope, 
Madeleine Carroll; 


Paramount; 1942; MCA 
. “HOSTAGES’— 

Luise Rainer, 

William Berdix; 

Paramount; 1943; MCA 


. “BEYOND THE BLUE HORIZON”’— 


Lamour 
Denning; 
i942; 


Dorothy 
Richard 


Paramount; MCA 


. “DANCE, FOOLS, DANCE”"— 


Joan Crawford, 


Clark Gable; 
MGM; 1931; MGM-TV 


“MAN-PROOF”’— 
Myrna Loy, Franchot 
Tone, Rosalind Russell; 
MGM; 1938; MGM-TV 


1949; Hollywood TV Serv. 


RUN 
Ist Rua 


TIME SLOT 


Best of CBS 
Sat. June 4 
10:00-12:00 p.m. 
WBBM-TV 


Late Show 
Fri. June 3 
10:15-12:30 a.m. 
WBBM-TV 


Repeat 


Movietime USA 
Mon. June 6 
10:00-11:30 p.m. 
WBKB-TV 


Repeat 


Late Show 
Sun. June 5 
10:15-12:15 a.m. 
WBBM-TV 


Repeat 


ist Run Movie 5 
Sun. June 5 
10:15-12:00 p.m. 


WNBQ-TV 


Late Show 
Thurs. June 2 
10:15-12:15 &m. 

WBBM-TV 


Repeat 


Movietime USA 
Fri. June 3 
10:00-12:00 p.m. 
WBKB-TV 


1st Run 


Movietime USA 
Tues. June 7 
10:00-11:30 p.m. 
WBKB-TV 


Repeat 


Late Show 
Tues. June 7 
10:15-12:30 a.m. 
WBBM-TV 


Repeat 


Late Show 
Wed. June 1 
10:15-12:15 a.m. 
WBBM-TV 


Repeat 


Repeat 
Thurs. June 2 
5:00-6:45 p.m. 

WKRC-TV 

Gold Cup Matinee 
Wed. June 1 
5:00-6:30 p.m. 

WLWT-TV 


Repeat 


Ladies Home 
Tues. June 7 
5:00-6:30 p.m. 

WKRC-TV 


Repeat 


Repeat 


5:00-6:45 p.m, 
WKRC-TV 


Ist Run Home Theatre 
Sat. June 4 
¥1-15-1:15 2m: 
WKRC-TV 
Ist Run 

Sat. June 4 
5:00-6:30 p.m. 
WKRC-TV 
Ist Run Home Theatre 
Fri. June 3 
11:15-2:00 a.m. 
WKRC-TV 
Ist Run Home Theatre 
Sun. June 5 
11:15-12:30 a.m. 
WKRC-TV 
Repeat Gold Cup Matinee 
5:00-6:30 p.m. 
WLWT-TV 


Repeat 


Gold Cup Matinee 
Fri. June 3 
5:00-6:30 p.m. 
WLWT-TV 


Ladies Home Theatre 


Theatre 


Ladies Home Theatre 


World's Best Movies 


STATIONS: WBBM, WNBQ, WBKB, WGN. SURVEY DATES: JUNE 1-7, 1960. 


AVERAGE 


AVERAGE STATION RTG 
RATING HIGH LOW SHARE TOP COMPETITION AV. 
21.8 22.2 21.0 49.7 Major League Baseball....... WEEE Suku bd40% 17.0 
14.2 16.7 9.9 40.6 Movietime USA— 
“tee” A7Gt BOR). 0600650. Qee sscneens dD 
OEE We TAI is ss san tcares 0606. WED s0csces. BO 
12.8 15.4 12.2 27.3 Standard News <a paca WBBM .......228 
Jack Paar Show Se gee 20.7 
12.7 16.7 8.6 39.9 Movie 5—“The 
Black Sleep” (Ist Run)..... a 12.7 
12.7 14.2 8.0 36.7 Late Show— 
“Love Letters” (Repeat).....WBBM ....... 12.7 
12.4 14.8 8.6 34.5 Sack Pear GROW... ..sccccse. WNBQ ....... 17.6 
11.7 13.6 9.9 29.4 Standard News Roundup......WBBM .......23.5 
Late Show— 
¥ “Phila. Story (Repeat).......WBBM .......15.2 
10.7 12.3 8.6 23.2 Standard News Roundup...... WBBM ........29.0 
Jack Paar Show............. WHEE ..ce-.. 183 
9.4 10.5 8.6 26.4 ey 8 Seer, | ee | A 
POURS PURPMOUN. «605060600065 We +2.s0000 8S 
9.0 10.5 8.6 26.0 Major League Baseball....... eee 21.0 
Jack Paar Show............. WNBQ ...... 17.1 
STATIONS: WLWT-TV, WCPO-TV, WKRC. SURVEY DATES: JUNE 1-7, 1960. 
8.8 11.3 73 34.2 American Bandstand.......... a ee 11.3 
Laff House Gang 90000. Wee “% 6.7 
co. | ee WEEE sadeeess 12.9 
Rocky & His Friends. ....00<0.WCPO ..ceces: 119 
7.0 73 6.0 34.7 American Bandstand ........WCPO ........ 79 
Ladies Home Theatre— 
“Incendiary Blonde” 
(Repeat) : is sbeseee Me asaeeses Oar 
Three Stooges sees eonneses We aiebean Tae 
6.2 6.6 53 41.7 Amorionh Bandstand ...ccccc2. WOO <ccvecs. 79 
Se veces. WCPO ren . 3.3 
Three Stooges. [600000 egeren ee WED javas. OR 
6.1 6.6 46 28.6 Asseriees BanGstené .......0.00. WOO scsccess 79 
Gold Cup Matinee— 
“Dr. Gillespie’s New 
Assistant” (Repeat) ........ WLWT eee 
Three Stooges ero jenens 3m 
News—Grant; Weather....... WWE cnoves. tA 
6.1 7.3 3.3 40.7 Award Movie— 
“Dark Command” (Repeat)..WCPO ..... 5.8 
5.9 6.6 5.3 41.3 Wrestling eee er 
San Francisco Beat. (Se eesee i a 66 
5.8 8.5 0.7 43.6 Racing: Movie............... WCPO ..ccs 7s 
SHEE TEE BRO 0c cccvssccs a St 
5.7 6.0 5.3 49.6 Award Movies— 
- “Rogue’s Regement” 
rere eT re 45 
5.4 6.0 4.6 21.6 American Bandstand..........-WCPO ...coe. 113 
DORE BOGED GIGNE.....coscocess WOE .cc0eee 6.7 
Three Stooges........ oeeepess WEE 0006008 12.9 
5.4 6.0 46 31.6 American Bandstand..........WCPO ........ 9.0 
Late Temes Gane... ..<ssecesss Were ee 63 
Three Stooges....... ee eer rere & 
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‘and new: Lively, five-minute features every day, 43 pro- 
ams a week. [These combine intriguing ideas and people, 
like “Your Man in Paris” with David Schoenbrun, “A 
Woman’s Washington” with Nancy Hanschman. Others 
present Charles Collingwood, Douglas Edwards, Zachary) 
Scott, Myrna Loy, Alan King and many more. Long-time 
CBS Radio information and cultural programs continue, 
of course, including “Capitol Cloakroom,” “Invitation to 
Learning,’ “New York Philharmonic,” “Face the Nation.” 








More goodcompany than anywhere else 
in radio. There’s just one place to find 
a regularly scheduled all-star lineup that 
includes Arthur Godfrey, Art Linkletter, 
Garry Moore, Bing Crosby, Rosemary 
Clooney, Mitch Miller, the colorful new 
“In Person” program nightly featuring 
Ron Cochran and people in the news. 
They're all on the CBS Radio Network. 
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The GBS Radio Network announces 
for the ‘60s: an expanded program 
structure, new audience appeal and 
selling opportunities seven days a 


week—all starting November 28th. } fy 
on a regular schedule, plus the unrivaled 


coverage of special events by CBS News. ~ - q 


Ten more weekend sports programs are 
scheduled as ex-Yankee Jerry Coleman joins 
Phil Rizzuto and Pat Summerall in provid- 
ing knowledgeabie sports reporting all 
week long, 52 weeks a year. And important 
events—big Bowi games, the full New York 
Giants football season, horse racing’s 
Triple Crown, the Masters Golf Tourna- 
ment—are all on the CBS Radio Network. 
else 
find 


tha 
lar} 
ring 





Now CBS Radio becomes the first network 
to present ten minutes of news on the hour. 
This means more complete coverage by the 
top news team in broadcasting. In addition: 
Edward R. Murrow, Lowell Thomas, Allan 
Jackson, Howard K. Smith, Robert Trout, 
“World News Roundup; “World Tonight” 
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Only the CBS Radio Network offers ad- 
vertisers such a range of selling oppor- 
tunities, morning to night, seven days a 
week. From a single segment of Arthur 
Godfrey to a full-scale saturation cam- 
paign. For years, this network has been 
first in programs and audiences. Now the 
expanded schedule means even greater 
leadership. And more reason than ever 
to use the tremendous selling power of 


THE 
GBS RADIO 
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‘—But NBC Has Huntley-Brinkley’ 


William S. Paley and ‘Frank Stanton, each in his own terms, has 
laid down the “or else” to the CBS news staffers: let not NBC 
out-rate and out-prestige CBS on the election returns handling. 
Both Paley and Stanton have been in frequent huddles in recent 
weeks because of the NBC shoot-ahead not alone during the poli- 
tical conventions of early summer but since then, with the NBC 
stati ons out-pointing CBS even on the Kennedy-Nixon debates, 

ough all three webs carried them. 

“Be ‘hind the Paley-Stanton peeve is more than the immediate 
facts There is their memory of the long span of years during 
whick CBS steadily ranked first as to news. This goes back to the 
war years and earlier, radio predating video 
Paley is said to have laid down the opinion that too many of 
e CBS news voices have become just that—voices reading copy. 
The word “stuffy” is believed to have been bandied in the inner 
councils at 485 Madison. 
her angles of complaint have occurred simultaneously. South- 











€ stations were reported a few months ago objecting to “too 
wh integration news” in Doug Edwards aircasts. Management 
apparently seriously pondered some action to meet this objection 
y to be somewhat discomfitted when Edwards’ ratings, for rea- 





analyzed, started to rise. 

CBS is thought to be in a quandary about its news formulae, 
uncertain of the cause of falling hehind NBC. “New faces,” and 

e concomitant “new brooms” theory does not wholly satisfv as 
ation of NBC shooting ahead 

tor in CBS operations are the quite-large staff of 
rs. These are unmentioned names. Nobody Knows, gen- 





sons not adequately 














erally speaking, what person or persons puts ¢ pe le actual 
words later read by the famous “analysts.” so! f ! 1 the 
$75.000-a-vear-and-more class If the stellar ters have 
s'umped in popularity does that imply that the copy, as itten by 

¢ unidentified writers on staff. is not as good as heretofor? Or 

as the passage of time and the acc imulation of prestige and pros- 
perity caused the voices to seem “pompous”? These are among 
the points reportedly aired in shop. 

Pale n particular is reported to believe that the CBS news 
vo.ces have tended to become “preachy” at the expense of project- 
ing the old illusion of intimacy and first-handedness, with NBC 

pparently moving into the breach. 

Generally here's how the trade sums it up: “NBC's got Huntley- 


Brinkley.” 





CBC in Fullscale | 


Election Coverage «2:28 


approach in volume CBC's coverage | 


of Canac 


4 


two networks will be controlled 7 
rom Toronto by Charles H. Sprag- |“ 
gett. editor in CBC's central news- 
room. On radio, 20 minutes of each 
hour will be ¢ 


The Tally Tees 


CBS-TV_ is 1 out to 

Westinghouse on Election 
ight. NBC-TV picked up a 
egment from Look mag last 
eleven- 
twelfths of SRO and ABC-TV 

Ottawa. Nov. 1 is maybe a third to a half sold. 
But even if all three net- 

works were completely sold 





Coverage on both radio and tele- | 


mn by th “anadia sroadcast- : 
, y the Canadian Broadc out in terms of sponsors for 
ng Corp. of the US. election will their Election coverage on tv, 


they'd still lose money on the 
productions and the time con- 


ian federal balloting. CBC . 
sumed for them on Nov. 8 


WNEW’s Station Link 
In Six Key States On 
Election Coverage 


Extensive tie-ins with radio and 


itv stations in six key states will 


enable WNEW, the Metropolitan 
Broadcasting indie in N.Y., to 
tackle its Election Night coverage 
on a national basis on a scale un- 
usual for an indie radio station 
Besides its local coverage— 


which involves stationing of 
WNEW reporters at seven key 
areas in Gotham for on-the-spot 


coverage—and the customary wire 
service reports, WNEW will ex- 
change information with the other 
radio-tv outlets, giving them beep- 
er reports on the race in N.Y. in 
return for the out-of-state spot 
reports 

rotal GF 14 stations are involvec 
including the six other Metropoli- 
an outlets in Philadelphia, Cleve- 
land, Sacramento, Washington, Pe- 
oria and Decatur. Others are WBZ 
and WHDH, Boston; WGN. Chi- 
cage; KSO, Des Moines; KBOX, 
Dallas; KTLN, Denver WGBS 
Miami; and KLAC, Los Angeles. 
Martin Weldon, WNEW news Gi- 
rector, will serve as anchorman, 
assisted by Quentin Reynolds 
Weldon heads the 15-man coverage 
staff 

Unusual aspect of the coverage 
vill be the presence of television 
ameras in the radio newsroom 
They will be from WNEW-TV, the 
sister station in N.Y., which in 1956 
and 1958 originated its coverage 
at the N.Y. Herald Tribune but 
this year will move cameras into 






| the radio newsroom to capture the 


| 


hurly-burly of coverage. WNEW- 
TV will do 10-minute pickups from 


|the station every half-hour ‘with 





two-minute wrapups every 15 min- 
|utes), but WNEW’s radio coverage 
| Will be continuous from 8 Pm, to 
conclusion. 


L&M’s Sports Buy 


L&M Filters has purchased one- 
fourth sponsorship of CBS-TV’s 
“Sunday Sports Spectacular” for 
| 13 weeks starting Jan. 8. Dancer- 








Nixon, Kennedy Refuse to Take 
The Fifth as Debate Wrangling, 


Countercharges Hit a New High 


By LES CARPENTER 


Washington, Nov. 1. 
There won't be any fifth for 
Kennedy and Nixon. It became too 
bitter to swallow, 
In fact, the charges and counter- 


1 
| 
| 


charges hurled back and forth be- | 


tween the camps of the two Presi- 
dential candidates over who was 
trying to do what te whom regard- 
ing a fifth “Great Debate” may 
well go down into the record as 


the most controversial single item | 


in the 1960 campaign. 

Even Republicans were admit- 
ting over the weekend, as hope for 
another “Great Debate’ fizzled, 
that GOP candidate Richard M 
Nixon had taken a public relations 
blow in the collapse of negotia- 
tions. At the same time, columnists 
and political writers were largely 
agreed that Democratic candidate 
John F. Kennedy attained a public 
relations advantage from the four 
“Great Debate” programs which 
were broadcast. 

It is ironical then that Nixon, 
always regarded as one of the most 
skillful useps of tv in national poli- 
tics, would wind up in his long- 
awaited try for the Presidency 
with an opponent who seemingly 
is benefiting more from tv than 
Nixon is. 

The plus factor has been as- 
signed to Kennedy because he has 
shown up on tv better than he had 
been expegted to. It had been as- 
sumed in advance that Nixon 
would greatly outclass him on the 
“Debates.” Also, the face-to-face 
encounters on radio-tv hardly made 
Nixon better known, because vir- 


itually every voter was already 
|familiar with him. But they did 


introduce Kennedy to countless 
voters, while Nixon, by participat- 
ing, was swelling Kennedy's audi- 
ence. 





























cartoon character “emcee” at a 
date Screening Committee” 
then introduces 
‘anadian commentary caricatured speakers” 
hae pee pene 1) “Mr. Beatnik.” 


image of the Beat, and says. “Well, 


BBC-IV's Morning-After drag myself to the “po Is. rll 


at 6:30 a.m. local time Nov. 9 for if the Beatnik doesn't 
a program devoted to the previous Frontier promises 
day's U. S. election polling 
ard Dimbleby will introduce the #94 the Beatnik. replies, 
lineup of news and views. mounted 
by the talks, news and remote OMY squares work!” 
broadcasts departments, which will ; bas . 
include a dispatch from Douglas tain to reveal Nixon's photo and plugs Nixon “to 


Stuart in New York. protect our paychecks from needless government spot most of the time because he hasn't enough 


‘ 


ports by Robin Day and Ludovic | Khrushchev 
Kennedy, who have been travelling ‘ 
across the U. S. with the candi- 
dates. Next Monday (7), the entire 
“Panorama” will consist of reports 
on the closing stages of the elec-|the greatest dictator 
ion from Washington, D C. An-! never 
other BBC-TV effort on the cam- | when I get mad.” 
paign is skedded for Friday (4), 
ihis being a documentary filmed 
in 
biniere as producer and_ giving 
profiles 


t 


: z Frontier kid. Why man, I dig 
Probing of U.S. Elections #"@ve security bit 
London, Nov. 1. 

BBC-TV is to start transmissions , Cool, man, it’s the craziest.” 
“realize 


pad and listen to that ring-a-ding 
Uncle Whiskers pavs for the rent 
Emcee breaks in to ask after a Frisco 


about “fellow squares,” 


spending.” 
Last night ‘Mon., P ng 
Panorama” 


31) the weekly 
included campaign re-| 2) “Mr. K,” short. fat and 


America ¥<th Anthony de Lot- | pitch. 
3) “Smilin’ Jack” 


toothed one” 


of Nixon and Kennedy. 


follow the same format. They 


Emcee then 
winds up pulling back cur- 


Emcee then 


meeting, 
“our next speaker.” 


vote tor 
that cradle-to-the- 
. nothing to do but stay in your’ the “Mr. K” spot 
jazz all day while 


that 
would just aoe 
Rich- body else a lot more monev in 

“Withholding tax? Why 


‘Stay Out of the Kitchen’ 
bald 
who replies to emcee’s question about 
presidential forecast, “Well, I'll tell you one thing 
—we can't expect that Nixon and Lodge of yours to 
buy our line. Why Nixon shook his finger at me in 
that kitchen of yours in our world’s fair... ME, ing, conceived by the opposition ad agency in its 
You'd = zeal. We have rejected this same type of campaign- 
couldn't see any possible benefit in cam- 
Paigning at this level and it certainly will backfire 
and Lodge to indulge in this kind 
of childish viciousness 
however, is delighted at the sharp} 


since Genghis Khan. 
find Nixon saying I ought to be apologized to 
says, “As Harry 
Truman used to say, if you can’t stand the heat stay badly on Nixon 
out of the kitchen” and goes into 


‘this spot is called “the buck- 
by Frisco Democrats), who drags in 








each open with a and especia!ly in the 
“Hometown Candi-  ¥alleys. 


and the emcee Phil Lasky 


These are the 


man, if I can and tv wasn't 
that New 


and the wine. 


all those New 
you and every- 


goes into pitch 





these spots at all 
a Jong argument 
who looks the complete public but thought the 
valid.” 

Harold See, general manager of KRON. nixed “the 
buck-toothed one” 


ill begin at 9 pm. to carry elec- How much they'll lose, they | Fitzgerald-Sample is the agency. Throughout the arguments over 
tion coverage from New York on haven't been able to ascertain Schick had earlier inked for terms and conditions of a fifth 
both its webs, Dominion and Trans- yet. i half. “Debate.” Kennedy and his repre- 
Canada, and tv will tee at 9:30 p.m 
to the full network. CBC staffers ‘ ' é 5 

voce secscvon et | “Phe Buck-Toothed One’... Dems Yell ‘Foul 

: ees 
quarters, studio 8-H, Rockefeller 
Plazi By BILL STEIF 

For CBC video. announcer Bruce a : = : 

XY b tional fair feBixcote San Francisco, Nov. 1. saddle bags full of money, speaks with Back Bay 
harsh nationa affairs ! . 7 . P : : - r > — . — . 
Norman DePoe, Washington corre Northern California Democrats are screaming inflection, says New, Frontier is “where none of you 
<pondent James Minifie and Mac-| !eul” over three 60-second tv spots for the Nixon- little people will have to worry about how to spend 
“aie pa ais e edit r Bl: ir Fr _ Lodge ticket, and one important Frisco station, your money—'cause the government will spend it 
a 11) ate » ‘f che oa CBC's Westinghouse’s KPIX. has refused to play the spots. for you vou've all been living too high off the 
F % area ere 7 7 fr Another Frisco station. KRON, owned by ‘the hog... you've been starving your poor old Govern- 

t will be controlled fro: qe ; 3 : : : z 
» : ae “1 I 8 ae ffex a SOR 1 Republican-oriented Chronicle, has allowed only one ment . it's time to tighten your belts and pay 
ppeieaate ef ; on : Lant, pro of the spots on the ait higher taxes to us superior people who'll be running 
ne 54 and } sent, ro- - +} “ae ie ‘ a a ; : hare’s . ene 
eucer. for CBC. Last 30 minutes Nevertheless, the spots are being played on nearly that New Frontier. After all, if there’s one thing I 
cape ae Ah” BOT Ska: loz forther fort mitlets. ranging know about. it’s how to spend money” ‘and he goes 
CRE ll comment and interpret, two dozen Northern California outlets, ranging poe 
“ . -_ > ae cipiktiachs axe Sngeige : . } -¢ ) 1} yy _ nev ar ) mec 
the rest will come from NBC-TV.|from Fresno to Eureka. in what the Nixon-Lodge off-camer: ir ig money around). Then come 
RC as Te campaign agency \ taker & Baxter, calls a normal Nixon pitch 
- é. as ey et ps Sp Re “medium-vaturation” $35,000 campaign Whitaker says that, except for newspaper car- 
tanies surke, the corporation s . ~ ee ay ee ae bal ane the hic econce ta he Sper Sage Se ie - op 5 rican 
iat ceacuoiies~ Umeaiida Wicaa Bane: And Clem Whitaker Jr., who runs the big agency toonists, “si ire in the classic sense of American 
5 ibe Rabe: i Te his father and stepmother ‘Leone Baxter) founded, — politics is a lost art The idea of these spots, he 
bate tet : hee : i e ne rig ses says: says. is simply to apply “Herblock’s or Newton 
cee oes ae ies sa is “These spots at he single } P hi Pratt's ramento Bee) art to tv, to bring the 
Bureau. Radio control from New ‘The ee ton See , a cariaots to life.” He says he had to overcome 
Vork will be handled by Arnold | ¥&‘%e done in nae campaign. I wish we had another oe » au ee Rig aistannt ge 
Bru * Carat, st sor and $50.000 for super-saturation—and I wish the Repub-  Te/uctance In some quarters of the Nixon campaign 
ees pats IpEEVISOL, 200 | Jicans: were playing n all over the country.” organization to use this attack, but says it is now 
Angus McLellan, producer, but the “inne spots, designed by Imagination, Inc, Frisco, Proving very successful all over Northern California, 


Sacramento and San Joaquir 


Coast Westinghouse boss, couldn't see 


and, according to Whitaker, “after 
admitted he might be censoring, 
comparison between newspapers 


and “the Beatnik,’ but okayved 


Actually, the first place the spots were used was 
on KPIX. a week ago Sunday (23), just before and 
49er pro football game, which, of 
course, had a maximum audience. 

Whitaker says the spots weren't finished until the 
vithholding tax?” Friday (21) night 
adds that, though Lasky accused him of running in 
man, you have to work to pay withholding tax, and a couple of ringers, this wasn’t the case. Lasky 
screened the spots the day after the feotball game 
and prompt!y tossed them off his channel. 

Whitaker says he’s also held out the “Smilin’ Jack” | 


before they were scheduled and 


money to saturate and feels this one is a trifle more 


and obviously 
whole campaign 


“We consider 


ing. We 


standard Nixon 
Whitaker, 


invidious than the other two. 

California Democrats are fit to be tied over the 
. and their headquarters staff reports 
hundreds of adem calls protesting the posts. An 
upper-echelon Kennedy spokesman says: 
this extremely low-level campaign- 


reaction of the opposition, and insists: 
“We've hit ‘em where they live.” 


;}agreed by 


sentatives remalned in an affirma- 
tive position, while Nixon and his 
a sometime seemed to be split- 

ing hairs and taking a position 
ne easily understood, it was widely 
politicians in Washinge 
ton salons over the weekend. 

In the end, Nixon's tv rep, Fred 
Scribner Jr., said there couldn't be 
a fifth program unless Kennedy 
apologized for “bad faith” charges 
levelled against the Nixon men 

Kennedy refused through his 
press secretary, Pier: Salinger, 
who let go another blast: “Mr, 
Nixon should apologize to the 
American people for his reluctance 
to participate in this debate. He's 
used every trick and device known 
to avoid it.” 





The question of 
American voters 


whether the 
wanted another 
debate program is certainly de- 
batable, as is whether it would cone 
tribute any worthwhile new in- 
formation. The fourth program 
nad contained considerable rehash- 
ing of points made on earlier ones, 
even though the economic issue 
Was never fully explored on any 
of them. 

The political consideration fs 
that Kennedy & Co. kept on, the 
offensive throughout the fifth de- 
bate negotiations, loading news- 
paper columns with suggestions 
that Nixon wanted to avo'd an 
additional debate program. The ae- 
curacy of such an accusation could 
be argued for days, with points to 
be made on both sides. But the fact 
is that the Kennedy group got the 
idea across in print, and it defi- 
nitely didn't hurt their cause 

Scribner, in a telegram to Ken- 
nedy’s tv expert. J leonard 
Reinsch, on leave from the Cox 
stations, accused the Kennedy 
forces of committing a triple viola 
tion of agreed procedures in the 
negotiations over the fifth Scrib- 
ner accused Kennedy himself of 
one violation by wiring Nixon 
“demanding a final answer” within 
24 hours on debate arrangements. 

Earlier breaches, Scribner de- 
clared, were when Reinsch tele- 
graphed the radio and tv networks 
accusing Nixon of “bad faith” and 
when a Kennedy a ide released de- 
tails of the negotiations which 
were supposed to be kept secret. 

Scribner said.«Kennedy and his 
helpers had been conducting “a 
scheme to bring about a termina- 
tion of negotiations while at the 
same time attempting to place the 
esponsibility on us.” 

Nixon's position on a filth de- 
bate at various times included, 
ameng others, these demands 1) 
the program he igthened to two 
matter be 








> 


i€ 
hours; (2) the subject 
restricted only to a discussing of 
U.S. policy toward Cuba; and (3) 


the Vice Presidential nominee 
Lodge and Johnson) appear on the 
program instead of Nixon and Ken- 
nedy and that they use the time 
making formal statemenie outlin- 
ing their positions on issues, rather 
than debate issues 

Kennedy took these pesitions: 
‘1) expansion to two hours was all 
right with him; (2) there were too 
many other issues involved in the 
campaign to spend one hour on 
Cuba alone; and (3) it’s fine to 
have Lodge and Johnson on the 
program, but they should be in 
addition to Nixon and Kennedy 
and not a replacement for them. 

The networks wanted someth.ng 
else. They wanted a debate in the 
Lincoln-Douglas tradition - which 
is what all the programs were sup- 
posed to have been in the first 
place. 


a ee 
WPIX’s Florsheim Coin 
On Election Coverage 
Florsheim Shoe Co. will sponsor 
one half of WPIX’'s, N. Y., election 
;report Tuesday (8). Agency is Gor- 


don Best of Chicago. 
WPIX will start its election cov- 


}erage at 7:30 p.m. with a series of 


five-minute summaries through 
10:25 p.m. and then picking up at 


/11 p.m. to conclusion ail major re- 


turns. During the interim period, 
prior to the 11 p.m. pickup, station 
will offer its regular program fare. 

Station’s election headquarters 
will be on the seventh floor of the 
Daily News building 
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Irresistible force... 








New York audiences are irresistibly drawn to the programs they see 
on Channel 2. The inevitable outcome: day and night, month-in and 
month-out, WCBS-IV remains firmly fixed in the number one spot, 

The first weeks of the new television season prove the point all over 
again! In a seven-station market, Channel 2 chalks up an over-all 32.4% 
share of audience, 34% Jarger than the second station, 1/3% larger than 
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Immovable object! 











_the third and /4% /arger than all other stations combined; 18 of the top 
25 daytime shows and 20 of the top 25 nighttime shows: plus more top- 
rated news, public affairs programming, feature film shows, westerns, 
variety, dramas, situation comedies than any other station, se +r», 01.222, 190 

Beyond question, the New York television picture remains the same. 
In the nation’s largest market, the largest audiences stay tuned to... 


REPRESENTED BY CBS TELEVISION SPOT SALES + CBS OWNED WCB S TV 
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—_— ={and other code regulations are re- 4 o o 
’ ; s spected. Beyond that they have Danny Kaye Setting Up Mex TV Moving 
_— little to say. ° ° 
60- ol TV Season Nothing | But wherever the blame lies, the TV Production Unit | 

— —______________ (tinued from page 1 fsecdiioer ts lake ee . ‘the —-_* Having made his tv debut over | 0 N t k Link 
example, having already gotten ; $2.80 of two years ago, but produc- | the weekend as a performer, Dan- nl c wor 
cancellation notice.) tion costs being what they are | ny Kaye is now setting up shop in | 

One thing’s for sure: there will | these days, the agencies consider | = the medium as a producer as well. | Mexico City, Nov. 1. 
be plenty of frantic jetting be- {tt a reasonable buy, 0 egiate oop He and his producer-wife, Sylvia| Mexico is moving to make a tel- 
tween N.Y. and the Coast in a| None of the foregoing has any- | Fine, have organized Belmont Tel- | eyision network operative within 
desperate bid to mend program |thing to do with qualitative pro- | evision to produce films for tv in a year. Linkup of stations will be- 
fences—to salvage whatever can | gramming, of which there is prac- | | Which Kaye won't star. His Dena)“ .° yes Migs ti ee 
be salvaged from a lot of wrong tically nothing (save for some of | e or = | Pictures handles his own appear- | 8!" undergoing tests early in 1961, 
guesses ithe items emerging from the net-| }ances such as his General Motors according to present plans of T 

or the moment the only balm | Works’ Public Affairs units) Thus| apc-py js expanding its sports — Sunday (30). = evicentro engineers. 
they can exiract is in playing the the “lament for a new tv season” | whites alt Guttas ti _ Robert Forrest is exiting NBC's A top executive said network 
numbers game, As a talking point | Must inevitably invite a reprise of | ** eauie sti urther this winter. | California National Productions to) wilt be the most important in all 
to their ~ ients and as a possible | What is already becoming a cliche Network is going to do 10 weeks soem Belmont as v.p. and exec pro- J atin America, will simultaneous- 
means of saving their own hides, | —television is at alow, low ebb. [of college basketball beginning ducer. Dena veep Herbert Bonis jy give homescreens all major re- 
the ayencies have more or less un-| Unfortunately quality is what the | Saturday, Jan. 7. Last network to codlgenenes acy + nee S- ;mote control events, no matter 
oificially designated what con-| advertiser is least concerned with. | do collegiate hoop coverage was wet neg ote act as ee where situated in the republic. 
stitutes a “passing grade” on the | This is the “year of the Nielsen”"— | NBC-TV two seasons ago. manager. Firm will announce prod- 


new crop of shows, even though 


they've abandoned any hope of de- 
livering a solid hit. Here’s how they 
figure it: li a show grabs off a 30° 
sliare of audience, or roughly one- 


wuird of the total viewing audience 
for a given half-hour or hour, they 
figure they’re reasonably safe. 

By the same token, if they can 
produce an 18 rating it isn’t too 

' and is something the 
e sponsor can live with. 
e years back a 20 was con- 


rous 





sidered the dividing line, but the 
three-network competition is con- 
siderably stiffer this season.) Pass- 


ing mark on cost-per-thousand this 
semester is pegged at about $4. 
Thats up from the approximate 


all that matters is the number of | 
homes reached. Few are the spon- | 


sors today interested in program- 


{ming for quality, If “formula tv” 





| 


can grab off an audience, little else 
matters. 

The days when the agency boys, 
and frequently on the sponsor 
level, stayed on top of scripts and 
exercised some measure of control 
on their shows, are now gone. 
(Some of them cop a plea and 
claim that the producers won't let 
them through the studio doors and 
thus their hands are tied.) As far 
as the networks are concerned, 
they're primarily interested (1) in 
getting circulation for the adver- 
tiser; (2) seeing that taste, violence 


Since 
under 


basketball 
the 


doesn't come 
same centralization as 


| college football, ABC-TV lined up 


its own hoop sked. It includes 
games by Kentucky, Dayton, North 
Carolina State, Bradley and N.Y.U. 
After the 10-week season, there'll 


be a few weeks before the start 
of pro baseball when ABC-TV 
might do some Saturday sports 


“specials.” 

There was talk of doing lacrosse 
as part of the sked, but word now 
is that the ABC-TV programmers 
have ruled that out. 


On Dec. 10, ABC-TV has sched- | 


uled tentatively coverage of Pop 
Warner's Little League Football 
championship game. 


uct plans Nov. 15. 














Shupert | 


ae CONtinued from page 23 








—- 
Roy Huggins to oversee production 
| but Huggins chose to head up pro- 
duction at 20th-Fox. That Weitman 
attended the important Coast con- 
| fab and remained in the fold may 
be of significance, indicating his 
|future status with the company. 
| Everything, though, may hinge on 
| whom the company finally gets to 
replace Shupert. 

Burns came over to MGM-TV 
Shortly after the Shupert appoint- 
| ment. 
































HONORS 








WTCN-TV 
MINNEAPOLIS, MINNESOTA 


FOR REPORTING OF COMMUNITY 
PROBLEMS BY A 
TELEVISION STATION 

















“GOPHERS” 
TIE IT UP! 


WTCN-TV is rolling in “‘gopherland.” Powering 
ahead. Gaining in the national rankings. Perhaps 
nothing points this up so eloquently as the recent 
RTNDA national award—shared equally by WTCN- 
TV with a local station that has been quite alone 
on its throne for years. 

The odds are changing. Much of the smart money 
is going on the WT'CN-TV “gophers” to win. Why? 
New team, new strategy, new impact in the Twin 
Cities market. 

It’s time to re-assess the relative strengths. Make 
sure you've got a winner in the important Twin Cities 
market. Get your money down on WTCN-TV while 
the odds are still in your favor. 

Your Katz man will be glad to book you. 


STATION MANAGER 


WtUcn-tv..... 


ABC STATIONS FOR MINNEAPOLIS ¢ ST. PAUL 
Represented Nationally by the KATZ Agency 


|}empire, or 


| networks 


J kowitz spoke at 





Programming of live shows from 
Televicentro studios will also go 
to all stations, whether they form 
part of the Emilio Azcarraga tv 
independents. 

Engineers believe network co- 
ordination can be perfected before 
the end of 1961, with network 
mushrooming out via additions of 
new stations now in various stages 
of completion, or in permit nego- 
tiations. Among these facilities at 
Mazatlan, Acapulco, Jalapa. etc. 

Mexican television engineers 
privately believe that the “televi- 
sion octopus” is destined to spread 
out rapidly within the next two to 
three years. Possibilities of a more 
or less regular link with American 
for special events and 
spectaculars is not discounted 
either. 





WMCA Editorial 


ae ~2COntinued from 


pase | Ses 
of radio station WMCA, New York 
City, in broadcasting an editorial 
endorsement Oct. 27 of Sen. John 
Kennedy as a gratuity by the sta- 
tion 

“This appears to be a clear viola- 
tion of Sec. 315 of the Federal 
Communications Act which guaran- 
tees equal time to political candi- 
dates. The act specifically states 
that radio stations have an obliga- 
tion to provide reasonable ofpor- 
tunity for discussion of conflicting 
impor- 
next 
is of paramount publie 
importance. 


views on issues of public 
The election of 


President 


tance. our 


“We hereby request that you act 
immediately to secure equal time 
for a representative of Vice Presi- 
dent Richard Nixon to offer his 
side of the issue. I also request 
that the station be required to give 
equal free time promotion to this 
appearance as was given to the stae 
tion’s editorial endorsement 
through frequent spot announce- 
ments prior to the editorial.” 

In replying telegrams sent to 
Morton, the FCC. and protesting 
New York State Republican lead- 


ers,’WMCA made the following 
points 

1. Station had invited Nixon or 
Ambassador Lodge, his running 


mate, prior to the editorial broad- 
cast, to appear on the air at any 
time convenient to them to com- 
ment on the editorial. Bid is still 
open, although the station has yet 
to receive a reply to its invitation. 

2. On Oct. 26, following the first 
editorial broadcast, the length of 
which was nine minutes and 26 
seconds, WMCA “with appropriate 
editorial promotion announce- 
ments” had Louis Lefkowitz, New 
York State Attorney General, and 
Governor Nelson Rockefeller, the 
two ranking Republican leaders of 
the state, on the “Barry Gray 
Show,” simultaneously, heard on 
WMCA and WNBY, Buffalo, an- 
other Straus station. (WNBY also 
carried the pro-Kennedy editori- 
als). Both Rockefeller and Lef- 
length on their 
reaction to the editorials. 

On Oct. 28, Joseph Carlino, Re- 
publican speaker of the N. Y. State 
Assembly, was on the “Barry Gray 
Show.”” He also commented on the 
editorial. 

Station charged the complaints 
to the FCC were based on “incor- 
rect facts and assumptions.” In its 
reply to the FCC, which had imme- 
diately asked for comments on the 
charges, WMCA stated “we believe 
we have gone to great lengths in 
order to provide fair and balanced 
treatment and that we have not 
merely complained ‘vith all slatutes 
and regulations but exceeded re- 
quirements in serving the publie 
interest.” 
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field for the quadrennial appoint- | 
ment. NBC has 1,000, it reports, | 
and CBS indicates 900. It is reason- 


Whose Computer D’ya Dig? 


ten Continued from page 19 
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the networks’ N. Y. Election head- 
quarters, there’ll be plenty of 
people to make sure that radio 
listeners hear the latest quasi- 


|elsewhere abroad, with a truly 
| world-wide flavor. The material is 
|now being laid out by Linkroum 
and a cohort, Milt Myers, They'd 
like to do eight of them. 

| Besides the several 90-minute 
programs otherwise mentioned as 
being in the mill, NBC still has 
lan item called “Divine Adven- 
tures,” which could make one of 


ably certain, according to various| presidential gossip. Radio anchor-|the network's sound stages next 
man for CBS will be Robert Trout, | season, but detailed work is appar- | Bureau, w hich made a series of 


sources, that besides the array of | 
self-monitors in their Manhattan 
studios, each of the networks will 
two spares parked in some} 
to make sure that nothing 
done by its rivals 
escapes rival notice. 

Having lost its studio space in} 
the doomed Grand Central office | 
building, CBS has already installed | 
‘Election Headquarters” in 
siudio 65, located on West 26th 
Street and the web's largest studio 
jn Manhattan. 


nave 
cornel 


exceptional 


1S 


rhe operation, under the direct 
supervision of producer Paul Levi- | 
tan, will have 170 persons manning | 
what goes on inside—which, ac- 
cording to Levitan, covers three 
basic matters: (1) computation and 
reporting of data; ‘2) forecasting 

ia the IBM thingamabob), and 
3) field reporting—by a special | 
500 “weathervane” ob-| 
servers based at the precinct level | 
to keep fresh information to flood 
siudio 65 

ABC will house its weather eve 
on politics in TV-1, the big studio 


force of 


up on 66th Sireet, where Nixon 
#nd Kennedy met in their fourth 
debate. There'll be 300 news- 

en, technicians, production spe- 
sts and secretaries moving 
#round inside, Aiding the Univac 
CBS used it in ’56) will be pollster 
ouis Bean, and ABC will grab 
other aterial from its own field 
from AP and from UPI, and 


e aS a source on Nov. 8 the one 


comes up with the news 
fastest. Don Coe will be in direct 
ge of this journalistic complex. 
NBC's 3-Ply Operation 
NBC has put the particulars in 
e hands of producer Reuven 
Frank who has broken down 
siudio 8-H in Rockefeller Center 
Oo a three-ply operation: (1 
gathering information from. the 
\ iS sources; (2) posting the 
information, and ‘3) producing the 
picture so that the fruits of one 
,Oo are Satisfactorily com- 
ated to the viewers. Inci- 
dentally Canadian viewers will 
é get the picture of the NBC 
operation including, naturally, 
R( s new computer) since Cana- 
‘ Broadcasting Co. will have 
I men and equipment in 8-H. 
e on-camera crew for CBS 
ave Walter Cronkite as its 
j nnial anchorman, which means 
he feed the latest news as it 
< es in—even before it goes on 
e tote board, in some instances. 


Douglas Edwards will preside over 


the ard tallying the returns from 
e six “key” states, and Edward 
I ow and Erie Sevareid will 
pre f interpretive remarks. 
J Schoenbrun was brought in 
fre Paris to supply the foreign 
r etation, and IBM 7090 will 
he ndled by Howard K. Smith. 
ter ts fairly well decided 
o has won, these CBS vets 


nvene at a round-table 
fe 1 a post-mortem or 
mortem 


ear-post Charles Von 
Freund will tail Sen. Kennedy and 
Paul Niven will follow Vice presi- 
< t Nixon 


\BC’s frontline troops will con- 


Bi of John Daly, in the anchor 
post, aided by Quincy Howe, Paul 
Harvey on the Senate race and 
Frwin Canham on the House race, 
with John Secondari giving the 
Gubenatorial lowdown. From re- 
mote locations, Don Goddard 
pollster Bean (Univac will be in 
Remington's own offices) and 
Julian Anthony will talk. Virgil 


Pinklev 


ward P 


will cover Nixon and Ed- 
Morgan will pursue Ken- 
red 

David Brinkley and Chet Hunt- 
ley will serve as pivotal NBC men 
in the studio. The other insiders 
will be Sander Vanocur covering 
the east, Frank McGee enterpret- 
ing returns from the south, John 
Chancellor o.o.ing the midwest 
#nd Merrill Mueller the west. 

\BC-TV will open its coverage 
at 9 p.m. on Nov. 8. according to 
present plans. CBS-TV was to start 


ai 9, but moved back the starting 
me to 8:30, thus matching the 
NBC-TV_ kickoff. However, NBC 


favs that it’s opening the wire for 
anything that might develop be- 
tween 7 p.m., when Huntley and 
Brinklev finish their regular news- 
cast, and 8:30 p.m. 

Besides the tv men in each of 


| ever 





for ABC Radio Bill Shadel, and for 
NBC Radio it'll be a group of re- 


|porters at anchor—Frank Bourg- | tures’ 


holtzer, Peter Hackes, Elmer Peter- 
son and Martin Agronsky. 

Some “important” incidentals: 
In the ABC “Election Night Head- 


| quarters” on 66th Street, there will 


be “roast beef, corn beef, ham and 
ham and cheese sandwiches, on a 
variety of different breads.” ABC 
predicts that over 600 of them will 
be consumed on the evening of 
Nov. 8. And being fed into NBC's 
“Election Central’ in 8-H will be 
1,400,000 watts of continuing 
power, which according to the net- 
work, is three times more than has 
before been fed into any 


NBC-TV studio, 70 times more 


lently not yet being done for this | 


“Adven- 
have been in NBC's inven- 
| tory for some time. 

| Don Hyatt’s special projects unit 
reports to Levy’s entertainment 
programming department, and his 
specials ‘which, not so incident- 
ally, are selling well this season) 
also fall into the early preparation 
category. Hyatt is hard at work 
on a group of “series,” from which 
many one and two-shot affairs can 
and probably will, be gleaned for 
next season. All the “series” aside 
(see separate story), Hyatt is pre- 
|paring a script for a 60-minute 
onetime stab called “Glamor Girl,” 
described as a view of woman from 
Theda Bara to Brigitte Bardot. 


lseries of bible dramas. 


than is used to electrocute a nian. | 





‘Wide World’ 


Continued from page 21 


on en 
ment of 60-minute specials for ’61- 
‘62, which may or may not be a 
clue to the turn NBC specials will 
take a season hence. Linkroum 
made a European trip last winter 
and when he returned he was in- 
terested in resuscitating “WWW,” 
but this time, with tape production 
available on the Continent and 


BOOROM JOINS MET 

| Warren J. Boorom has resigned 
las v.p. of Radio Advertising Bureau 
to join Metropolitan Broadcasting 
Co. as director of advertising and 
promotion. In addition to his v.p. 
post at RAB, which he joined in 
1954, Boorom was director of mem- 
ber service, 

| Prior to joining RAB, Boorom 
was ad-promotion§ director of 
| WTOP-TV & AM, Washington, and 
‘was earlier with WWDC there. 





| 





| With the Station Reps 








| Local radio personalities are bet- 
|} ter known in their bailiwicks than 
| U. S. Senators, 

So says the Radio Advertising 


surveys between July and October 
lof 1960. Studies covered 3.959 
adult men and women in 
| cities in four sections of the coun- 
/try—east coast, midwest, 
| coast and Pacific northwest. 
While the results are good news 


|to radio’s promoters, RAB consia- | 
ers them “a matter of deep con-| 


| cern.” 

In three out of four of the areas, 
U. S. Senators scored well below 
| the best-recognized local radio per- 
| sonality. The midwest was the 
|only area where the politicos had 
ithe edge in identity. They 
identified by 71.5% of the respond- 
ents compared to 67.7°< 
ognized the “best recognized” ra- 
dio personality. 

The other sections: East coast— 
Senators, 26.9%, radio man, 52.3°¢; 
west coast—Senators, 34.4°%, radio 
man, 61.4%; Pacific northwest, 
Senators, 46.3°, radio man, 53.1°% 

On the federal level, the pol- 
iticians might as well be anony- 
mous. Three Cabinet members, 
prominent in the news immediate- 


below the three best-recognized 
deejays in all four areas. Two of 
the cabinet men were recognized 
by slightly more than 15°, the 
third by 31%, while the deejays 
averaged from 52.3°% at the top to 





four | 


west | 


were | 


who rec- 


ly preceding the study, scored way | 


| 43.9°% 
nized. 

RAB prexy Kevin Sweeney says, 
“These facts, which make us proud 
of radio broadcasting’s local per- 
sonalities are also a matier of con- 
cern to us... This data confirms 
previous studies indicating the 
great strength of local radio per- 
sonalities and the important intlue 
ence they can have in moving 
goods 

“But when many more adults can 
recognize and identify correctly 
the names of radio personalities 
in the largest city of a state than 
can identify correctly the names 
of the U. S. Senators, every person 
interested in the democratic proc- 
ess should be concerned When 
personalities who have been on 
the national scene for more than 
a decade score lower in recogni- 
tion in major cities than radio per- 
| sonalities who have been on the 
j air for only a few years on a single 


for the third best-recog- 


radio station, the concern deepens, 
Clearly, Americans cannot vote in- 
| telligently on major issues or can- 
|didates for offices if substantial 
| percentages of the citizens cannot 
| identify the names of the major 
| protagonists when the names are 
| placed before them.” 

e 
| Ottawa—Don Macdonald, direc- 
tor of information services for the 
Canadian Broadcasting Corp.'s To- 
|ronto area, upped to public rela- 
| tions officer for the same area. He 
|is succeeded as info chief by Rob- 
‘ert S. Bryden, 

















There are plenty of sad 
today ... almost all of t 


NO 
Welde 
for 
pumpkins 


little Cinderellas in television 
hem commercials, It may be 


human nature to be carried away by the glamour and 


glitter of a network show, but don't get carried too 





far... . We at Ayer believe that the three minutes that sell 


the product should be among the most exciting and com- 


pelling of the program. In our book, the only profit vehicle 


is the coach and four. We have no place for pumpkins. 


The commercial is the payoff. N. W. AYER & SON, INC. 
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Helen Shingler put in a brief but; class. He brought off his develop- 
effective appearance as Mme.|ment' from heavy-drinking to 
Maigret, while others to stand out! pathetic torment so that the char- 
included Thomas Gallagher, Freda | acter hung together and moved 
Jackson and Aubrey Woods. As.| mightily. Colin’ Blakely, too, 
the slain stripper, April Olrich| scored as the shifty parent. 
overplayed somewhat, but mention} Naomi Capon's production was 
ot the role leads to the mention} confident, but seemed to be geared 
that there were some delightful sex | a temperature for the 
reterences, both verbal and visual. | Otta 
Erni. 


at too low 
fever of O'Neill's prose. 








TEN 








A MOON FOR THE MISBEGOT- | | Foreign TV Followups | 
} | 








With Nancy Wickwire, John Meil- | 
lon, Colin Blakely, Graydon) 
Gould } 

Producer: Naomi Capon | 

Writer: Eugene O'Neill 

90 Mins.; Thurs., 8:30 p.m. 

BBC-TV, from London 
Not an especially apt choice for 

tv, Naomi Capon made a brave stab 


Play of the Week 

| For their stanza of Granada's 
|“Play of the Week,” the choice fell 
to “Tiger at the Gates,” Christo- 
|pher Fry’s adaptation of Jean Gi- 
| raudoux’s French tale. It’s a cogent 
argument about war-sickness, 
é _ Aaa mpeg _ | penned in 1935 but still relevant to 
at Eugene O'Neill's “Moon for the | the times. And it came with the ac- 
Misbegotten” but couldn't entirely | cojade of stage success in London 
encompass the writer’s powerful}, fay years back. 
vein of highly-charged emotion.| ., ~ cae ; 
The facts of the story were skil-| Story concerned the classic old 
fully presented, but the exaltation | W'angle over Helen of Troy (Carole 
of the climax missed out Lesley). Hector (Keith Michell) was 

O'Neill built “ i ee in all for returning the wench. Tired 
which the wild, almost masculine | °! > name. ue ae ee cor 8 bit 
sake Claes Wieiee tad rape domesticity with his wife. But 
pe pr am love with the dis. | 2iS compatriots were not with him, 

g . i | y ile 4 sc i 5 he 
solute Jim Tyrone (John Meillon). be age a a oe a “ey 
poet pigpsoen lin _ jong fact | however many lives she might 
of love itself was the important | ©°S': ; aie ; 
thing, and to hell with the conse-|__ The final argument was between 
quences. Previously, Josie had|Hector and his enemy Ulysses 
been shown as a. raucous and/| ‘Charles Graves), and it was a witty 
stormy female, quick with the | airing of the futilities of war. Gi- 
rudery. Her transformation didn't | "audoux reduced Helen from the 
convince, and this was largely the | Statuesque ship-launcher of legend 
fault of the medium itself. Also,| to a vacuous, prattling blonde, not 
O'Neill’s inflated dialog seemed | worth a pea-shooter fired in anger. 


| from Veronica Turleigh as Hecuba 
| and Barbara Chilcott as Cassandra. 
| Carole Lesley made a _ comely 
|} Helen, but searcely indicated the 
voluptuous quality that all the fuss 
was about. Otta. 





Sunday Night at the Palladium 

A tiptop turnout of acts made 
this a topnotch edition of ArvV’s 
“Sunday Night at the Palladium.” 
A rousing sendoff to the show was 


given by a Spanish juggler, Ugo 
Garrido, with a superb display of 
foot-and-hand-work as he kept 


three bottles airborne while danc- 
ing the mambo; Garrido made an 
outstanding novelty act out of the 
basic old tricks 

Morecambe & Wise, local funny- 
men who keep up a higher average 
standard than most, clicked with 
their poised, acutely-timed cross- 
talk. This show has 
shown itself lacking in comfc ma- 
terial, and this act effectively put 
the balance right. 

For its cultural nod 
there was Beryl Grey, 
She twirled excitingly enough in 
the flashy variations from “Don 
Quixote,”’ but she hadn't really the 
steely brilliance to make the full 
stunning impact. 

Topping the bill was Connie 
Francis, who was warmly received 
and proceeded to deserve it. In a 
balanced program, she swung into 


this time, 
ballerina. 


{Old Man Mose,” followed with a 


pretty sham in its striving for lyri- | And the irony was well conveyed in | 


this production, although, in other 
Despite this, Nancy Wickwire, | "eSPects. director Paul Almond was 
imported from the U. S. for the} S!OW to take advantage of any ex- 
occasion, clicked strongly. Better |CUS® for action in the script. 
in the earlier roustabout scenes! The result was, in fact, pretty 
with her scheming pa _ (Colin|sluggish. The verbal skirmishing 
Blakely), she couldn't bridge the | absorbed, but it wasn’t backed up 
gap to spiritual tenderness. Proba-| by visual impact. The acting was 
ly no actress could. |fine, with Keith Michell and 
With the easier chore of Jim | Charles Gray vigorously deploying 
Tyrone, John Meillon was first- | the pros and cons of the matter, 


cal effect. 


telling ballad, “My Heart Has a 


Mind of Its Own,” gave a vital pop- | 


Spanish tinge to “Malaguena,” and 
bowed out with “I Believe.” It was 


a well-spiced act, delivered with 
sincerity and punch. 
Emcee Don Arrol had the mis- 


fortune of a few misfiring gags, but 


frequently | 


TV Followups 
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|for dramatic impact, some of them 
| wild, albeit colorful. 
| Larry Blyden, as Bugsy, rend- 
Jered an effective, multi-colored 
| performance. The bit roles of Carl 
Low, James Patterson, Danny Day- 
}ton, Herbie Faye, and others were 
|gems. The John O'Toole script 
;}was snappy. Only flaw was the 
| boastful “On Top” speech by Bly- 
|}den to the panel, which seemed 
| hokey Ralph Nelson’s direction 
'was acute. Horo. 


Weather With Tex Antoine 

| The most consistently good 
weather show on television is the 
|WNBC-TV, NN. Y., __ five-a-week 
ilatenight strip with John (Tex) 
|Antoine. This is a pleasant state 
|of affairs, because not only is it 
| sponsored. 
understandable and _ interesting 
weather news format, and Consoli- 
|dated Edison have been together 
'on WNBC-TV for about 11 straight 
years. 

Stanza, following the nightly 
|news in the period between 11:10 
and 11:15 p.m. still has the 
uniquely pragamatic approach to 
weather reporting in the New York 
}area: Antoine is a deft illustrator, 
so he is allowed to illustrate freely 
as he traces the development of 
| his high pressure and low pressure 
areas; he is knowledgeable about 
j}his subject and, being articulate, 


rose above them. And producer Al- | he is allowed to make his viewers 


bert Locke was as safe as houses. 
Otta. 





Charlotte — Charles Crutchfield, 
executive v.p. and general man- 
ager of WBT of Charlotte, re- 
ceived a Golden Mike Award from 
Dr. Frank Stanton, president of 
CBS, to commemorate radio sta- 


the CBS radio network. Paul 
Marion, general sales manager of 
WBT, also was a special guest at 
this ceremony in New York. 
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WHISKY DISTILLERS 


OICH: WHISKIES: 
OF “SCOTLAND: 
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Quality runs in the family... Don't be Vague... ask for Haig & Haig 





BLENDED SCOTS WHISKY, 86.8 PROOF, RENFIELD IMPORTERS, LTD., N.Y. 


tion’s 30 years of affiliation with | 


| knowledgeable; and being charm- 


ng and yet sincere, his blurbs for 


1 
lCen Edison are commercial gems 


| His stanza Wednesday (26) night 
|was merely another example of 
|his value as a useful tv attraction. 
Art. 


CBS Radio 
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}men and women yarns “from 
|} Adam & Eve to Ike & Mamie.” 

Other weekday strips include 
Nancy Hanschman with “A Wom- 
an’s Washington” at 1:30 p.m: 
“Personal Story,” with celebrities 
telling their personal histories in 
five consecutive episodes at 2:30 
p.m. daily; “Information Central” 
with Allen Jackson at 3:30; and 
“Sidelights” with Doug Edwards at 
4:30. 

Weekend shows include “Say the 
Word” with Harry Reasoner on the 
English language; “What's New” 
with Blair Clark on inventions and 
new products and ideas; “Let's 
Travel” with Ned Calmer; “Calling 
America” with reports from CBS 
affiliates; ‘The Sound Story” with 
Dallas Townsend and _ recorded 
sounds of current and past events 
These are all Saturday shows. 


On Sundays, lineup includes 
“Science Beat’ with Ron Cochran; 
“Moscow Scene” with Marvin 
Kalb; “Follow Up” with Stuart 
Novins; “Special from London,” 
with Alexander Kendrick; 
Headliner” with Charles Colling- 
wood doing profiles; and ‘White 
House Correspondent” with Robert 
Pierpoint. 


consistently good, it is consistently | 
Antoine, his eminently | 


“The | 


Bower Stays On 
In Damascus At 


UAR’s Request 


Roger Bower has agreed to stay 
}on with Damascus Television as TV 
| Specialist for an additional six 
;months at request of the United 
Arab Republic and approved by 
the Bureau of Educational & Cul- 
; tural Affairs, U. S. State Depart- 
ment. The extension dates from 
Nov. 1, 1960 and runs through 
| April 1961. 
| Bower went to the UAR last 
| July to assist in establishing the 
Television Service there. In addi- 
tion to advising and aiding in the 
organizational structure, he has 
| been indoctrinating production and 
|directing personnel in the funda- 
mentals of show construction and 
staging, as well as television basics. 
After his evaluation of the op- 
|eration, management felt tha his 
services were needed to meet and 
help solve the problems of the ex- 
panded operation when the offi- 
cial building opens with new stu- 
dios, equipment and personnel. The 
new studios get under way in Feb- 
ruary. Bower's extension will cover 
the period before and after. 
Bower is a vet with a tong list 
of credits as a personality and 
| producer-director. More recently 
lhe has broadened his activities to 
include management and has acted 
as consultant and troubleshooter 











Directors Guild 
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tor of a half-hour live dramatie 
teleshow receives minimum of 
$382 

Attending the New York meet- 


ings from here were Capra, Stuart 
Phelps, Richard Bennett, Joha 
Rich, Don Weis, Willis Goldbeck, 
George Sidney, Michael Kane, exec 
secretary Joe Youngerman and 
staffers Maury Abrams, Nora Pad- 
way and Virginia Dimwiddie. 

New contract which will be for- 
mulated will be the first since 
merger into DGA of Screen Direc- 
tors Guild and the Radio-Televi- 
sion Directors Guild. Sessions will 
be held tomorreuw (Wed.) and Sun- 
day, with Capra remaining in New 
York for an extra week of contract 
work. 
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CBS Daytime 
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siderable feat considering web is 
not selling minutes and a daytime 
quarter-hour before discounts runs 
better than $26,000 for time and 
program. Only area where CBS 
operates on a less-than-card basis 
is 10-11 a.m., where sponsor pays 
station compensation charges and 
a nominal program charge. But 
even here, the sponsor must buy in 
jat 11-12 to qualify for the lower 
| 10-11 rate, so that a good deal of 
;money is involved 

Altogether, the new and renewed 
| business runs to over 20 weekly 
| quarter-hours, a major spurt at 
| any time but particularly bullish 
| these days. 
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JEFF'S 


COLLIE 


© Lassie Programs, Inc. ‘60 


JEFF'S COLLIE, the most watched dog in 
America, offers you the best sales protec- 
tion a sponsor can have. Three wonderful 
years of this award-winning series are now 
available. Why not wire today for informa- 
tion about them in your market? 





Independent Television Corporation . 488 Madison Ave... Y. 22+ PL 5-2100 
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The “network atmosphere” of WPIX-11 
extends also to our advertisers, 

98% of which are national. You're 
with the best company ... and 
companies ... on WPIX-11, New York’s 
Prestige Independent. Here is one 
station, that can guarantee you 

will never be near “mail order” 
pitches, over-long commercials and 
other types of high-pressure selling. 
Add the “network atmosphere” of 
WPIX advertisers to the ‘network 
look” of our programming and the 
Nielsen-proved quality of our 

audience and you have at least 

three reasons why your selling 
messages count more on WPIX-11. 


GENERAL MILLS, INC. 
COCA-COLA COMPANY 


~ GENERAL MOTORS CORP. 


KELLOGG COMPANY 
COLGATE-PALMOLIVE COMPANY 
NATIONAL BISCUIT COMPANY 

BROWN & WILLIAMSON TOBACCO CORP. 
MILES LABORATORIES, INC. 

WANDER COMPANY 

GENERAL FOODS CORP. 

DEL MONTE FOODS 

BORDEN COMPANY 

STANDARD BRANDS, INC. 


WARNER-LAMBERT 
PHARMACEUTICAL COMPANY 


BRISTOL MYERS COMPANY 
i & M SCHAEFER BREWING COMPANY 
GENERAL ELECTRIC COMPANY 

TEXAS COMPANY 

REVLON, INC. 

P. BALLANTINE & SONS 
WESTINGHOUSE ELECTRIC COMPANY 
CONTINENTAL BAKING COMPANY, INC. 
R, J. REYNOLDS TOBACCO COMPANY 
PROCTER & GAMBLE COMPANY 
AMERICAN TOBACCO COMPANY 
RALSTON PURINA COMPANY 
FORD DEALERS 

SIMONIZ * 

MINNESOTA MINING 

AND MANY MORE 


where are 

your 
60-second 
commercials 
tonight? 


$1960, WPIX 


the prestige 
independent with 
network 
advertisers! 
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Chi WBKB in Alliance With BBC 


On US.-Made TV Documentary *::"" 3'° 









Chicazo, Nov. 1 
WEKB, the ABC-owned telesta- 
tion here, has signed contracts with 
Britisii Broadcasting Corp. to co- 
produce a tele documentary which 
is being masterminded by BBC 
chief decumentarian, Denis Mitch- 
e! Film. currently in the shoot- 
it tages, is expected to be ready 
fo exhibition by February or 
March of 1961, with BBC getting 
al! European right ind WBKB 
nd ABC the North American 
both television and theatrical 
It's another milestone in progres- 
sive Anglo-U.S. tv econoink wit! 
costs virtually halved by co-produc- 
tio Fi icially, the deal is 60-40 
\ the Chi station on the bigget 
e! Variety has already 1 
t ] cro Atlantic pre 
mm pacts for dramat shows, be- 
{ n ABC-TV and Associated Re- 
ID on and CBS-TV and Associ 
ated TeleVision 
BBC-WBKB _ relationship 
ca thout via the Initiative of 
Sterli Red) Quit ABC veep 
ot the ¢ itior BEC 
H t It ) LS. to do 
{ ) t 1 ’ Ame 1 
1 ‘ 1 ¢ ) the ) 
} ) t! l t \s hit ! id I \ 
! ) » Sta be e, Mitche 
] { contacts and is evel 
! red »y Quit O: 
t Britist Int tol 
1 “J f ni in 
t » th { ol as the 
subject, gave Quinlan the urge to 
mn the ¢ cago pi He tle 
t east and sewed up tl deal 
v BBG N York oltice 
1 will have fu artistic 
co 1 and will use WBRKB’s ca 
era ¢ \ ind facilit Scoring 
it editing will be done in En- 
ind, and WBKB will have no ac- 


ce to the footage, nor 
e viewpoint, until the 


completed. Studs Terke 


knowledge 
film is 
l has been 


hired by Mitchell to serve as guide 
and consultant on the Chicago pic 

If the finished product is at all 
the art film the Liverpool pic is, 
Quinlan believes it could have a 
future—after its various tv expos- 
ures—as a short subject in art 
houses and rossibly in university 
film festivals. 


Mitchell's is an unusual docu- 
mentary technique which uses, in 
lieu of narration, candidly-recorded 
voices of the locale played over the 
film. He hasn't decided yet what 
his other two U.S. documentaries 


for the BBC will be, but tentatively | 


is thinking of doing one on a small 
town and the other on a 
country trip. He'll take along the 
WBKB cameramen, although the 
station is sharing only in the first 
subject. 


cross- | 





WAST’s Radio Spread 
On ‘Early,’ ‘Late’ Features 


Albany, Nov. 1 


Believed to be the first large 
scale purchase by a Capital Di 
trict television station of t 
a non-owned radio outlet- 


ime o 
to ad 
vertise a film package—is WAST's 
buying of 750 nents via 


announcel 


WPTR, starting Nov. 9 

The deal provides for the broa 
casting by the 50,000 att ft 
number spots, during a 30 
pe iod 

WAST’ Fa and [oa 
Sho will be I 1 ! 
through Friday; t La 
ylocks, on the week ds 


Pik Exits Essex To 
Set Up Own Org. 





Ro t Pik 
tril yn of for ) 

is S¢ p | 0 i I 
esigned as exe 1 J 
Hari board cha ! I 
l nil sa 

As topper of Rob 6) 

ition. he left for a iT 

oad to gathe prod ra 

the lf p rduct 

Europe, inclu g Lo > 
Rome Copenhager Ma 
\then 

Prior to his depart Pp 
S ed ‘The Americar tele y! 
audience is growing u Fore 
films, with English dialog, « ! 
be seen in 130 U.S. tv Cities. J 
seven years ago, only 19 of t 
country’s most sophisticated mar- 
kets were showing imported mo- 
tion pictures.” 


d 


With Essex Universal, Pik helpe 
in assembling the “Art T! e 
the Air” package, acquired by Buck- 
eve Corp. when the latter bought 
Essex Universal's subsid, Flamingo 
Films Pik also acquired and 
dubbed a group of European pic- 
tures for Hampshire Enterprises 
which he headed. These too were 
sold to Buckeye in a separate deal 

Latter package included = such 
ititles as*“The Last Bridge,” “We 
Are All Murderers,” “The Proud 
and the Beautiful,” and Fernandel's 
|The Dressmaker.” 


| Evelyn Rudie Kid Series 
| 


Nov. 1. 

elyn Rudie, nine-year-old mop-}| 
star in a new vidpix ser- 

audiences, 


Hollywood 


child 
t on series Is com- 
‘d of 260 five-minute segments, | 
by Sherman .Grin- 
Associates Inc 
ot le 


oifice, 


produced 
s Filmrite 


der terms 


to be 


1 by 
ill 


ot 


al close 
starlet 


prolits to tut 


Morris rt) 
cipate ir 


add 


1e 
ition to her salary 


Sse ants ide at rate of 


Taft Schreiber’s 
Squawk to FCC 
In MCA Petition 





VW N 
\ | ) I 
: i\ asked the Ff i 
5 { ) to 
i 
4 
! ) i’ i 
&. ta 
) Ha Plot! 
N i \ \ cou 
s ¢ ) i 
fie. ay ) 
= CLDE re i 
" ‘ ) 
) ye |} 
cS «4 Hea I 
J ( ' . 
yrde ' << 
d l 
r ¢ to ( 
. 10 3 ‘ 
l pa t 
) F( ’ 5 
rat t > - 
i i i i { “d 
~ ‘ { his right to UNS 
asserted. Internal busir 
affa of production or agen 
ie like MCA in matters 
i lated to actual broadcast li- 
es should be de red out-ot- 
b !s for t FCC sleuths. MCA 
isked for oral arguments before 
the fu Commission on its peti 
es 
Miami—Bob Lyte, formerly with 
WWL-TV, New Orleans, has been 
named advertising director and 
! wer for WLBW-TV, new 
hannel 10 outlet here. I.. B. Wil- 


son, Inc., headed by prexy Charles 
Topmiller, takes over channel 10 
operation around the middle of 
this month, pending_a court deci- 


sion on an appeal of Public Service 
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playgroundi 


ACTION! ORAMA/ 


Stories of the man hired to 
“KEEP TROUBLE OUT OF MIAMI!” 


with ROCKY GRAZIANO as “Rocky” 
From Oceanfront to the Everglades, 


all of the adventure, excitement 
and romance of America’s fabulous 


Produced by SCHENCK-KOCH ENTERPRISES Ine. 


Television, present operators 





as Jeff Thompson 











iK. C 











ot Shorts 


—mmeme (Continued from page 23 


firemen, to anything of interest to 
children 
Others in the 
E Mui 
staffer, in an in 
National 


field include 
former vet NBC 

deal with Cali- 

wili 


{0ge! 
lle 


fornia Productions, 


produce 130 eight-minute films, 
built around tl antics of Cliff 


Norton and Mack Sennett. Title of 





the series is “Funny Manns.” 
Heri Productions has the 
five-mi “Golf Tips.” featuring 
Do nsterwald and = guestars. 
Series coppe 20 markets on the 
basis of a pilo so underway is 
five in Major Moment 
in Sports.” pz ge ot 365 shorties 
edited ith i yall luminary Leo 
Di r on \ ‘e-over. Heri- 
t itt a 0 ~ 15-minute: 
Campvs ( n 
Dever Dat a tildren’s under- 
ter fanta employing both 
and an med sequences, Is 
yveing produced Young Produ 
r n Philadelphia. Seven-min- 
» episode s ies has totaled sales 
) $500,000 leve 
J Po Pi is f 
i } > Slaps « CO 
i ti i Bloo and 
Colo ‘ Jo I Bobb 
pina ; " 
id rol 
[ | aS 
re) G 1h 
Inventio 
Ha ) 


MILTON PERLMAN IN 
- SHIFT TO DYNAMIC 





M produ 
) I God 
i ) amic Fil 
wnal ) Nathar Zuket 
Perlma 4580 yn will en- 
able the ) » better fulfill 
yuality requ s of industrial, 
commercial ind public service 
films. It also will enable Dvnamit 
to expand into the legit and theat- 
al fields 
Perlman’s immediate attention 
will be directed towards readving 
a new Broadway play which he 
will produce in association with 
Dynamic The play Love and 
Like” was written by Herbert 


Gold 





Bowling Shirts Outfit 
Sponsors You-Know-What 


Nov 1 
Shirts, a 


Chicago, 
King Louis Bowling 
Kansas City firm repped by the 
agency, Potts, Woodbury, 
naking a minor syndication splash 
fall by spotting “Champion- 
ship Bowling” in 50 one- and two- 


1S 


this 


station markets Company also 
purchases spots in the series in 
most major markets 

Kegler series, which is now in 


}its seventh year of syndication, is 


138 markets. Produ- 
Walter Schwimmer 


currently in 
cer-distributor 


expects the number to hit 175 dur- | 


ing the current tv season 





Cleveland—Phil Lewis named 
news director of Westinghouse sta- 
tion KYW-TV here, replacing Gary 
Franklin, resigned. Lewis came to 
KYW earlier this year as a news 


program producer-director from 
WNTA-TV, New York, where he 
had produced Mike Wallace's 


| Dennis, 


“News Beat” and “Wrap Up” shows 


since 1959. 


M-Gs Not-Till65, 
Pledge on Bounty’ 


} In harmony, 
Metro TV has secured pledges from 
throughout the country 
that they will not telecast the oldie 
“Mutiny on the Bounty” until 1965. 

Reason Metro TV went into 
the field and sought the pledges 
was that parent Loew's contemplat- 


a rare show of 


Stations 


out 





ed a new, extravagant “Mutiny” 
starring Marlon Brando, with Sir 
Carol Reed as director ar! Aaron 
Rosenberg as producer The pie 
now is in production in Tahiti. But 
before the cameras were allowed 
to grind, evei tv station which 
bought the pic had pledged to with- 
hold telecasting it until 1965 
Perhaps one factor eusing the 
va the pledges was that Metro 
r\ *n it initially sold “Mutiny” 
ith its library, held out a ft - 
ir option for theatrical 1 ie 
Option also carried the clau t 
Muti rt be given a two- 
id-a-half i theatrical issue 


SYNDIE VETS SET 
UP TELE-TALENT 





i I + i ; 
i »S tg 
yuloO lI- 
] P “ 2 
( i { 
I i Pr 0 a 
1 Ind J Co 
ur Cha ae t 
MCA 
\ it cost 1intaine- 
a natior a] ratio 
stands to reason that the sn 
lependent producer of tv pra- 
trams cannot afford luxu i 
said Chouinard \t sa {1 > 
are not getting the kind of 
representation they need man 
vreas. This is where we come it 
Firm, headquartered he 
handle all types of filmed p t 
ming, from cartoons. to fea 3 
to series 
Int’! TV’s 0’seas Sal 
International Television Film 
Distributing Co., headed by Hal 


has concluded a number of 





leals in the foreign market 

It has closed deals with Switzer- 
land and Manila for the Bing 
Croshy spec of Oct. 5. Other deals 
closed are “You Asked for It,” in 
Thailand, Australia and Hong 
Kong; “Don’t You Believe It,” in 
New Zealand: “Wonders of The 
World.” Thailand; Western fea- 
tures, Nigeria: and a second group 
of “Clutch Cargo” cartoons in 
Australia. 








EVERY DAY 


\BROOKS 


COSTUMES 


3 West 6ist St. N_Y.C.-Tol. PL. 7.5800 
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Nikita, The Russian 
Disc Jockey 


A Riotously Funny Routine—$!. 


A. GUY VISK 
Writing Enterprises 
124 Old Homestead Rd., Warwick, R. I 





























names and A&R men. 





RADIO-TY STATIONS — LOOKING FOR SOMEONE? 
Can you use former Disk Jockey who wants to return to the turntables 
after 10 yrs. as Music Publisher? Complete knowledge of the Music 
Business from A to Z, plus contacts and friendships with top recording 
If so, | can be had. : 

Write BOX ¥-1295, VARIETY, 154 W. 46th St., New York 36, N. Y. 
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GREATEST 


OTRIPPER 
IN THE BUSINESS 






























“the 


Like, Leave Us Have No Doubts About It F E © id L E ’ %& 


“The People’s Choice” is the greatest success 


story in daytime stripping! From coast-to- a6 
coast, smart stations have won the smart CHOIC ) o 
money (P&G, Lever Bros., General Mills, 


Jergens, Lestoil, Anahist, etc.) AND results . 
with this top-rated 104-stanza laugh series. ' sees 


In market after market~-NOW on the air in 
16 out of the top-20 markets!—“The People’s 
Choice” is the audience's choice, the adver- 
tiser's choice AND the station's choice. 





Good reason for it, of course. Situation 
comedy is HOT... R-E-D HOT! And “The 
People’s Choice” is BOTH the best AND 
the most recent off-the-network-into-syndi- 


cation addition to the too-too small list. .. A 


Look into it today, hey. PATRICIA 


For complete information see your ABC Fitms 
Sales Rep or call: 7 


ABC FILMS INC. 


\ 1501 Broadway + New York 36, N. Y. 
LA 4-5050 
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WV Radio Production Centres 


»” 


Continued from page 








. Larry Brown’s WPEN d. j. session to be broad- 


ith WIP sales 














' the Auto Sho ut Convention Hall, Nov. (5, 7, 8 Jack 
Frictsch, formerly mana of Philco’s radio and high fidelity produc 
i evelopment appointed manager for all electronic lines r 1e 
( 4 consumer produ division with full responsibility tor tele 

i elop en 
IN EUISTOGN . « « 
7-TV and radio go all-o for politico convention coverage 
>) with more 69 personnel involve National Wo 
iTerage archives ¢ 1 nabbed script tape recording o 
Witi progran l VW Who Won.” plus ‘cordings made 
“il wchers in preparing program aig Walden, 
LR-TV ot s directo n { recipient “Golden Mike award at 
in J ym Mian ) i WBZ-TV cited by Mass. A 
fiealth for “ou service in the cause WBZ radio 
1 ot f in mor ‘ s of medical broadcasts in co-op t 
Ven of Get Practice Sunday (30 . News staff o 
{-TV awarded 1960 Lio W. Blakeslee award f film pro 
Clo »> the Hea ! of open heart surg “Main \s tf 
s ets in I ton Nov. 9 with Paul Ga O'Friel, w BZ 
i speakei George Gray appointed veep and 2 
ymer easter agr. Paramount TV P: duction was 
{ with ZIV-TV a idio stations WCOP, WEIM and WHOB 
IN DE PROIP ole 
E Xi station, WDTM, takes to the air this week Marshell M 
Carpenter Jr., is president and general manager of the new sta 
] d in the Cadillac Tower Building in downtown Detroit sob 
Murphy interviews Kirk Douglas and the wives of gpg 5 be 
al car didates th week on his “Morning Show” over WJIBK-TY\ 
sleet on coverage, WJBIK-TV is planning a 76-man crew headed 
ee n Dempsey, director of news ... WWJ-TV will have 170 persons 
pu ipating in its election reporis with newsmen Don Perrie, Britton 
i -mbv, Ven Marshall and Kirk Knight handling the tote Board 
“Jim Backus Show" is a new WWJ-TV entry in the Thursday 10:30 
I slot 
IN CLEVELAND... 

Phil Lewis has been appointed news director of KYW-TV, 1 ing 
Gary Franklin, who resigned. Lewis came to KYW, the Westil use 
Reoadcasting Co, outlet here, as a producer-director trom WNTA-T\ 
n York, where he produced Mike Wallace's vs Beat” and “Wrap- 

telecasts Jimmy Dudley's evening sports program has bee 

Tt by WERE, and he is looking for anotner outlet. Mean > 

foing color on the Cleveland Browns football telecasts on WJW- 
1 ith Ken Coleman handling the play-by-play . Frank Maruca /as 


imed advertising and sales promotion manager at KYW Radio 
replacing Janet Byers, who sent to KFWB, Los Angeles. Maruca come 
h from KQV, Pittsburgh Ken Courtright is doing news *ck- 
encs on KYW Radio. He worked for WERE, here, then left town to 
bro ist on WABR, Orlando, Fla., for a year. 
IN SAN FRANCISCO... 
Al Newman named production coordinator at Golden West's KSFO 
Sally Stockton replacing Pat Moffatt in station’s promotion depart- 
Auto dealer Rusty Hyde got FCC okay for scone de to 
b oad ast from suburban Fremont . New exec secretary of | 0's 
‘TRA local is Mrs. Diane Fives Fort Pearson departe KFRO to 
f ‘clance KTVU bought WGN-TV's “Great Music from Chiéag y"" 
Tfrans-Lux president Dick Brandt in Frisco, selling ABC's 0 


and-o KGO-TY 20 Saturation in car card adver- 


Ground to Be Broken For 
_ New Annenberg School 


Philadelphia, Nov. 1 
Ground will be broken ‘8 for 
the new Annenberg School of Com- 
|munications at the U. of Pennsy!- 


bought campaign 














vania. The school, which will be 
completed by January 1962, i 
iave classrooms, a 400-seat audi- 
torium, two television and two ra 
dio studios and a comprehe e 


unications library. 

The Annenberg Fund Inc., head- 
ed by Walter H. Annenberg, i 
j underwriting the construction 


comm 
































Constitution Plaza, an exciting facet of urban redevelopment in 
dynamic downtown Hartford, is currently abuilding. The first struc- 
ture, scheduled for completion during the early part of 1961, is 
Broadcast House, new home of WTIC TV-AM-FM. A glimpse of 
the Hartford of tomorrow, as viewed from the Connecticut River, 
is shown above, Advt, 
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'subbing fo 





tising inside 
kin golfir 
in fi 


Station | 


880 Frisco area transit vehicles . 
g at Frisco’s Lake Merced course. . 


»0SS Maurie Webster says it's 


IN PITTSBU RG H. 





. KCBS billing up 14.7°% 
t nine months of 1960 as compared to first 
an alltime 
Jim Moore on KGO-TV's Shell News. 


Producer Fred Bris- 





nine months of 1959 


peak .,. Tony Morse 


(From Variety Oct. 


30, 1935) 
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429 Years Ago This Week: 
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ee Radio making talent wide open 

Karl Krug, as the drama editor and theatrical columnist on | for all show biz fields. Stars play 

ne Sur raph, Is now doing reviews and comment on the! the field nowadays, talent inter- 
[ 4 show on WIIC. He discusses legit on Tuesday : ill bec , 

and » play of the previous night at the Nixon. On Friday, ne = we Saha of the 

e re + and discusses the new films. Alice Weston of Cleveland is widespread exploitation. 

mw ft inent hostess on show Lorne Green due in town fo An organization calling itself the 

the “Bor 1° Davs at nearby Monessen Carol KodinSky, who “League For Upholding of the 

d st of t untry’s telethons, recuperating at home after major, Constitution of the U.S.” bank- 

St. Fra Hospital . Joe Palmer has agreed to ¢ j rolled a feature film titled “The 

f { S. Steel Hour.” He ves in suburban Wi Sentinel,” designed as an anti-FDR 


IN MILWAUKEE 
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time bought by top sponsors 
Harry H. Averill, formerly with CKLW in Detroit, named WOKY show ed Ford Motors utilizing 
i i lic succeeds James Jordan, transferred to a Bartell 740! hours weekly; Procter & 
) Ss Francisco ., . WMKE inaugurated a jazz disk G amble next with 665 hours; Col- 
) to midnight, with Shirley Klarner as < jockey gate-Palmolive-Peet, 632 hours; 
VTMJ-TV ilwaukee Journal station has snared Lopert Films L at test Standard Brands, 520 hours; Gen- 
1954 films inclu jing 58 released in. 1957 or late eral Foods, 474; Campbell Soup, 
WITT-T 4) cal outlet for “The Blue Angels,” U. S. Navy’s precision 456 d erican Home _ Products, 
fl g Puesdays at 10 p.m. Incidently, WITI-TV's “Ea: Show,” 397; Liggett & Myers, 368: Gen- 
cro yard recently spotlighted personals of Tony Bennett, Pat eral Motors, 374. _ 
a J yhniny Desmond, JoAnn Campbell and Frank D’Rhone Fred Waring still battling broad- 
\ ! > \9 6 Degins series of week taped concerts of the ae ‘ eer : 
Phila Orchestra, Eugene Ormandy conducti ; ar gif ten arioBiect agit sisichio nigger 
> _———* Of ~his phonograph records gratis 
on the air. WDAS, Philadelphia, 
* © | was the defendant in this test suit, 
Inside Stuff—Radio-TV } with National Association of 
Broadcasters, NBC and RCA Vic- 
tor, assisting the Philly outfit ina 
\ York radio ie WLIB Monday (31) aired a phone interview this test case. Waring lost even- 
vit »R Mar Luther King from Atlanta, where the gro min- | tualls 
S lease from jail last week had been arranged by Presidential WOR, Newark, mulled charging 
i i Jack Kennedy. 50c admission to its broadcasts, 
King, who received a four-month sentence for driving without originating from atop the New 
Georgia license plates. was asked by WLIB's interviewet his release Amsterdam Theatre, at West 42d 
by Democratic candidate and the lack of response from the Re- St. Nothing came of it. 
publican side had significance. He replied, “I do fee! at Senator Ken- VARIETY ran its Annual Commu- 
nedy took a very significant stand in this whole tt 4 He took a nity Showmanship Survey of inde- 
courageous stand because Georgia happens to be one of the southern’ pendent and network stations 
states that Senator “Y ty ire te I j 
le 1 lot of support in the “A he has already | °°: WE \F, N Y., had Rudy \ al- 
1 King ‘peated that he in endorse either candi- ie ee a a 
: a aes ; ? Pee eke dero, Lucienne Bover, Philip Mer- 
i ) es mo Statemer on Kenn s actio to be , wa ee ‘ 
i ie many previously believed that the Negro ipo Gladys thi hace 
connee eam Wissen od Fetchit, Josef Lihevine, Graham 
=e McNamee 
N York branch of the Screen Actors Guild has its annual mem- Louis Prima — at the Fa- 
ship ting tomorrow ‘Thurs.) at the Hotel Edison. Main item on ous Door, at West 52d St., giving 
the agenda will be a report on the progress of negotiations on a new COMpetition to the yeaa Club's 
ynmercia ontra between American Federation of Television & Red Norvo. 
Radio Artists and the networks and ad agencies. SAG execs have been Ozzie Nelson headed the band 
sitting i ym the dickers, side by side wi AFTRA at the Hotel Lexington, featuring 
Ses s at 2:30 pm Harriet Hililard (Mrs. Nelson 
a N.Y. Drama Critics Circle was 
Net sa f Capital Cities Broadcasting amounted to $5,.311.362 for formed to pick the best play, a la 
the fi months of '60, against $3.478.251 for the like *59 period.! the Pulitzers. The critics credited 
Net yme Was $556.508 this time around, with earnings per share, the idea to four well known play- 
amounting to 49 cents, up over the previous $134,666 and 12 cents. Wrights; Maxwell Anderson, Rob- 
Capital ¢ owns radio and ty outlets in Albany, a tv station in ert E. Sherwood, George S. Kauf- 
Raleigh, N. C., and radio and tv outlets in Providence. Lowell Thomas ™an and Clifford Odets 
is a stockholder and director of the corporatio Italian Minisiry of Press and 
- Propaganda declared that Mus- 
In a combo pubservice effort to get out the vote, WBZ radio and, solini must okay every new play 
WBZ-TV is staging “Go To The Polls” nonpartisan “Voter-Cade” rallies thereafter produced in Italy 
in 22 near Boston co iunities Saturday ‘3'. The “Voter-Cades” will Oe te a ~ 
travel a con ed total of 220 miles and will consists of a fleet of 
ynvertibl With station personalities, police escorts, Dixieland bands, 
Darbershop quartets, WBZ news wagons and bunting dec ated floats, 
fro hi the rallies will be staged. A bevy of models wil] distribute 
WBZ radio “Voter-Cade” stickers to the adults and balloons to the 
Unusua food response for a publie affairs promotion has been 
accorded the “Channel 2 Election Guide,” one of five booklets prepared 
xy the CBS-TV o&o stations for distribution through the League of 
Wo Voters and the American Heritage Foundation. The WCBS-TV, 
N. Y. booklet lists each separate Congressional race in the metro- 
politan four-state area, with biogs on each candidate and maps breaking 
low ction districts. Response has come from other stations as well EMMETT KELLY 
is groups and politicos. Only unhappy aspect was the fact that 
i il-thousand distribution wasn't enough; Women Voters wanted bn of poe ge gig Ace sed 
) > i! 2 } } | . ] “hy 4 h rind ’ w 
100 se age ig » circulate. but WCBS-TV couldn't foot that kind of Soles i764 
Fo NBC-TV affiliates this fall latched onto a promotion stunt 
dor last season by KPRC, in Houston. It's “You're the Critic,” a 
contest in which viewers are asked to watch the prime time lineup 
r a week and then choose the 10 most popular stanzas. 
KPRC gave away a first prize of $1,000 to the person whose selections 
came closest to the next week's official local rating results. Other NBC 
stations have been giving away everything from cash to clocks and on JEWELRY & FURS 
from tri to encyclopaedias, in the effort to promote viewership SILVERWARE + STAMPS + CAMERAS, Ete 
i Immediate Cash! No Red Tape! 
Metropolitan Broadcasting Co.'s Dec. 12 special on Sir Winston; “NJ Cold S wage on Premises < 
Churchill will not make use of material from Britain's Associated- sS Au ue tones 
Redif? on, as stated here jast week. Company did have a contract 133 f K, (SKE LS Est 1899 
witl R for the use of its material, but this was terminated by mutual 7a New York's Leading Pawnbroh 
cor and Metropolitan then turned to other film sources to’ remake De. 4i W. 57th St. (Private Ent. thru ; Bide) 
he one-hour special . 
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CINN., 


For Further Details Contact 


SCREEN 





711 Fifth Avenue, 


NEW YORK DETROIT CHICAGO 





IN BIG MARKET . oan BIGGEST ‘SHARES OF AUDIENCE! 


“RESCUE 8” 


. PHILA., 93%... Boston, 40% 


Source: ARB, Sept. 


GEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 


New York 22 
HOUSTON 


PL 1-4432 


HOLLYWOOD ATLANTA TORONTO 
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ASCAP SINGING PAYOFF BLUES 





Pic Music Goes Way, Way Out 





‘Something Wild’ Scoring Assignment Goes To 
Morton Feldman, Avant-Garde Longhair 


Background music for films may 
be entering a new and daring phase 
in a search for heightened dra- 
matic impact. Once limited to con- 
ventional symphonic atmospheric 
effects and more recently riding in 
a jazz groove, background music is 
now moving to the outer limits of 
contemporary longhair sounds, 
which are as removed from tradi- 
tional musical concepts as a 
modern abstract painting is from 
a recognizable object. 

Symptomatic of the new direc- 
tion is the fact that the background 
scoring assignment for the up- 
coming Carol Baker starrer, 
“Something Wild,” has been given 
to Morton Feldman, a young New 
York longhair avant-gardist who 
is located artistically even further 
out than the extremism of John 
Cage, though in the same general 
school of ‘action music.” The Feld- 
man score for “Something Wild” 
will be marked by such twists as 
“predictable unpredictability,” 
“dripping notes,” and “supersonic 
thrusts’ and other radical con- 
cepts not generally associated with 
a million-dollar film production. 

An odd angle of Feldman’s scor- 
ing assignment for “Something 
Vild” is his collaboration with the 
click rock ‘n’ roll writing team of 
Mike Stoller and Jerry Lieber on 
some of the musical motifs, Via 
this route, Feldman has become 
hip to the jazz idiom and his own 
contributions to the film musie will 
exploit the improvisatory skills of 
some of New York's top jazz side- 
men on some controlled jamming 
of Feldman’s abstractions. 

Feldman noted that despite his 
reputation for way-out music, he 
has been given a full greenlight 
by the pic’s producer, George 

Continued on page 49) 


Fizz in Phill 
Philadelphia, Nov. 1. 
Jazz music has reached the bot- 
tom of the barre! locally. Within a 
waek three different attractions 
have failed to make a score at the 
Academy of Music. 
Stan Kenton and Count Basie 


put on two concerts last weekend 
(23) and their total 





didn’t add up to a half house. They | 


netted less than $5,000 out ot a 
potential $23,000. 
The following evening Gerry 


Mulligan bombed with a total at- | 


tendance of 321 customers for a 
take slightly over $1,200. Sunday 
night (30) Ray Conniff's “Concert in 


Stereo,” not strictly a jazz show, | 


drew only one-third of capacity de- 
spite heavy promotion campaign in 
record shops and press. 





Fountain’s NSG 3'2G, Cleve. 
Cleveland, Nov. 1 
Pete Fountain’s jazz concert at 
Cleveland Music Hall drew one- 
third of a house and about $3,500 
last Saturday (29). 


‘ALL OF ME’ IN CENTRE 
OF RENEWAL HASSLE 


A new copyright renewal suit 
involving the divergent interests 





attendance | 


Mercury Pushes Drive 
For Pop Single Talent 


Chicago, Nov. 1. 

Having restored Carmen McRae 
and Jose Melis to the Mercury Rec- 
ords corral, label execs are continu- 
ing to push their roster expansion 
with strong focus on a buildup of 
the singles catalog in all of the pop 
idioms. 

Latest acquisitions include chirp- 
er Arlene DeMarco ‘ex-Sisters); the 
Cadillacs (5), rhythm and blues vo- 
cal group; and saxist Gigi Gryce, 


previously recognized as a top com- 
poser-arranger in the jazz field. 
The Chi-based diskery is also 





supper club acts, with expectation 
lat least a couple saloon circuiters 
will shortly be signed. 





Kassner, Sporn 


| 


Buy Out Kessler, 


Form Holding Co. 


Eddie Kassner and Murray 
Sporn, who together bought out 
| Broadway Music two years ago, 
| have now purchased Rush Music, 
| a firm which Sporn had partnered 
with Danny Kessler for the last 
inine years. Kassner and Sporn 
have now merged al! their com- 
panies, totally 21 separate entities, 
into a new holding corporation 
| called American Metropd@tan En- 


| terprises to control their interest. | 


The new company will own 

| seven ASCAP firms, 11 BMI firms, 
| two disk companies and a manage- 
|ment office. The group now con- 
trols about 10,000 copyrights and 
will have global publishing affilia- 
| tions throughout Kassner’s inter- 
| national setup. 

Marvin Holtzman, formerly 
artists & reportoire head of Epic 
|Records and more recently, of 
| Strand Records, has been named 
a&r chief of the group's two disk 
labels, Seville Records and Presi- 
dent Records. Milt Stavin, artists 
manager, has been named to head 
j the personal management opera- 
tion. 
| Kassner and Sporn indicated 
; that American Metropolitan En- 
| terprises will also acquire real 
estate and become active in the 
legit and film sectors of show biz. 
Through Kassner’s connection with 
|the German film producer and 
musie publisher, Peter Schaeffers, 
| it’s expected that he will be able 
to get European films for distribu- 
tion in the U.S. 


Murray Rebates 366 To 
‘Mesmerized’ Student 


Calgary, Nov. 1. 
Howard Lyons, who shelled out 
$52,450 to Arthur Murray Studios 
here, is getting back $36,500 of it 
|from Arthur Murray Inc. of N. Y., 
| as well as a lifetime membership 


jin the studio. 
The 43-year-old bachelor 








in- 


now fronting his own band, but/ 


casting about for more nitery and | 





D 


By HERM SCHOENFELD 


The deep current of discontent 
over the new distribution system 
\of the American Society of Com- 
|posers, Authors & Publishers is 
;now dominating the thinking of the 
|Society’s top execs. That was 
| graphically revealed last Thursday 
(27) at the fall membership meet- 
ing in New York at the Waldorf- 
;Astoria Hotel where, for the first 
time in memory, all other ASCAP 
business was laid aside for a dis- 
icussion of the new payoff system 
which hit a broad cross-section of 
the membership with heavy cuts 
in the third quarter dividend. 

Stanley Adams keynoted the 
|meeting, which was marked by a 
turnout of some 400 members in- 
cluding a group of top cleffers from 








EXECS EXPLAIN Big Three, Chappell Face 5006 Loss 
VIDEND CUTS, In ASCAP Income; Rap Payola’ Count 





ASCAP’s 470G Awards 


Sweetening the bad news 
many writers received in the 
dividend check early in Octo- 
ber, ASCAP made an addition- 
al distribution of over $470,000 
this week as special awards to 
writers in the pop and standard 
fields. Coin for the awards 
came out of a 5% deduction 
from the total writer’s share. 

Awards, chosen by outside 
panels, are given to these 
members whose catalogs have 
a unique prestige value not 
reflected in a_ straight per- 
formance count and for those 
works which are predominant- 
ly performed in media, such 
as concert halls, that are not 
logged by the Society. 





New York and the Coast, by 
stating that he understood how} 
heartsick many of the members felt | 
|when they received their checks of | 
weeks ago. While assuring the 
j;membership that the Society 
|}would continue to study the pay- 
loff plan with an eye to correcting 
any inequities that may arise, the 
ASCAP prexy stated that many of 
ithe cuts were unavoidable 

Firstly, he pointed out that the 
Society’s October distribution was 
4.6°° off the July distribution, a 
normal seasonal drop. Secondly, | 
he pointed out that there was now 
an automatic 5° deduction from 
ithe writers’ melon for the “awards 
fund,’ which pays off to prestige 
works without regard to perform- 
;ance points. Since the distribu- 
tion of the awards fund is still to 
prestige works without regard to 
performance points. Since the dis- 
tribution of the awards fund is 
still to be made. many writers are 
still due to get additional coin 
which may brighten their economic 
picture. 

Adams warned the membership 
that the alternative to the present 
{plan was either a 100° perform- 
ance payoff or an antitrust court 
test which might destroy the legal 
basis for the Society against bring- 
ing in outside forces, he noted that 
the Society was compelled to adopt 
\the new payoff system by the De- 
partment of Justice. He said: “We | 
did not seek a change in the classi- 

(Continued on page 49) 


Victor in 8 Way 


| Tieup for Xmas 


| RCA Victor has developed a 
massive joint promotion with eight 
manufacturers to step up _ its 
Christmas sales. Bill Alexander, 
| Victor’s advertising and promo- 
| tion manager, has arranged tieups 
with Lionel Trains, Alexander 
Dolls, Presto Ware, Schick Razors, 
| Pioneer Accessories. Poole Silver, 
| Wheary Luggage and Royce Union 
; Bikes in which these companies 











| will offer their products as promo- °° 


'tion and display material in Vic- 
| tor’s Christmas program. 

Victor is keying its ad campaign 
to the slogan: “Give The Christ- 
{mas Gifts America Loves Best” in 
| displays spotlighting Victor's 23 
bestselling packages and the prod- 
ucts of the eight manufacturers. 
| The diskery is also prepping a full- 
| color window displays, two-minute 
, color spots on NBC-TV, and point- 


of widow and children of the late | herited $65,000 last December. By | of-sale eye-catchers for retailers. 


Seymour Simons in the standard, 


‘February he had bought $37,450 


“All of Me,” was filed in N.Y.| worth of lifetime membership, in 
Federal Court last week by Mar-|Arthur Murray Studios and lent 
long Music against Bourne Music. j its manager, Robert Cofer Bonds, 
Marlong claims to have the re-/|$15,000 to be repaid $100 a week. 
newal rights from Simon’s three | He eventually took it to court and 
children in “All of Me,” which| Justice Harold Riley placed his 
was coauthored with Gerald Marks. | affairs in the hands of a public 
Simons died in 1949 and Marlong | trustee because Lyons had been 


says it obtained the children’s re- | “mesmerized” by Murray employ- | 


newal portion since 1959. ees. .The settlement frees defend- 

The suit is seeking to determine | ants from any further claims by 
what share of Simons’ royalties | Lyons, including the $15,000 loan. 
belong to the three children. Mar- Testimony showed that Murray 
long is asking for 50-50 split with | employees had assured Lyons he'd 
the widow. The plaintiff charges | be able to dance professionally on 
that since 1959, Bourne has not | stage and that their main ballroom 
paid any royalties to the children. ; would be named after him. 


| Victor is also issuing a_ special 
| Christmas catalog supplement. 


| 
'Par-Famous Building 
Operation On Coas 


Paramount - Famous is building 
up its Coast outlet. Eddie Wolpin, 
firm’s general professional man- 
ager, has assigned Tony Richland 
to L.A. to assist Al Friedman, 
who’s head of the Par-Famous 
operation there, 

Richland had been working out 
of the N.Y. base for the past six 
years, 














New Suit Tries 
To Crack Rights 
Of “Mirror Disks’ 


A new attack on “mirror disks,” 


in which arrangements of hits are 
allegedly copied note for note on 


a cover platter, was launched in| 


New York Supreme Court last 
week by S&S Productions, Rust 
Enterprises and Laurie Records 
against Everest Records. Suit in- 
volves “Over The Rainbow,” cut by 
a vocal group, The Demensions, 
with Irv Spice’s orch for S&S which 
subsequently leased the master to 
Laurie Records which in turn 


| 


The powerful impact of the new 
consent order on the ASCAP’s pay- 
off system has created one of the 
rare fissures in the ranks of the 
publisher members of the board. 
While hassles among the writers 
are commonplace (‘see adjoining 
story), the major firms have usual- 
ly maintained a solid front of 
agreement on ASCAP affairs. 

Operation of the new payoff 
system, however, brought vigorous 
squawks from Mickey Scopp, Big 
Three Music general manager; 
and Max Dreyfus, head of Chappell 
Music. The combined loss to Chap- 
pell and the Big Three, as a result 
of the new plan, will come to about 


$500,000 for the current year 
equally divided. 
It's understood that Scopp, 


speaking at a special board of di- 
rectors meeting last week, protest- 
ed strongly that the first distribu- 
tion received under the amended 
consent decree was disproportion- 
ate. It was pointed out that a small 
proportion of the publishers re- 
ceived preferential treatment due 
to the counting of an extensive 
number of plugs amassed by firms 
| Which engaged in the practice of 
buying performances on afternoon 
; tv shows during the period of Oct. 
1, 1958 to Sept. 30, 1959. 

| Understood that both Scopp and 
Dreyfus pointed out that despite 
;the fact that such questionable 
| trade practices were widespread 
during this period, the amended 
| consent decree specified the 1958- 
| 59 period as the basis for the first 
| fiscal survey year to be used in 
| calculating distribution of the 30° 
“recognized works fund,” a new 
name for the availability category; 
and the 12% “continuity of mem- 
|; bership fund,” heretofore known 
/as seniority. Since the beginning 





made a distribution deal with Rust | °f this year, ASCAP has put into 


Enterprises, formerly known as 
Andie Productions. 


Complaint charges that after 
Everest failed to buy the “Over 
The Rainbow” master, it hired a 


vocal group, called The Baysiders, 
to cut “Over The Rainbow.” The 
plaintiffs charge that “the per- 
formance and _ arrangement of 
“Over The Rainbow” on the Ever- 
est label, owned by Belock Instru- 
ment Corp., were “an international 
counterfeit of the unique, distinc- 
tive and creative character of the 
performance and arrangement” on 
the Laurie label and “constituted 
a willful and unlawful misappro- 
priation” of the original arrange- 
j|ment. The complaint charges Ever- 
est “with malice and with intent 
to confuse anc deceive the record- 
buying public, to unfairly compete 
with and defraud plaintiffs and to 
appropriate to itself and the other 
defendants (‘Everest’s artists & 
repertoire chief Leroy Holmes), 
the fruits of the popularity of the 
plaintiffs’ recordings.” 

Plaintiffs claim @amages of $25,- 
000 and an injunction blocking the 
release of the Everest version of 
the tune. They also are asking for 
an accounting of the profits made 
by Everest on the tune plus court 
»osts 


Sts. 
| The 1909 Copyright Act does not 
give any protection to an arrange- 
ment, hence the suit is being 
brought in the N. Y. State courts 
on the basis of illegal competition. 
Rosen, Seton & Sarbin are repping 
the plaintiffs. 

The same law firm is also fight- 
ing a similar suit in the New York 
courts in which Eldorado Music 
and Eldo Records are suing King 
Records for the latter's copy of 
“Image of A Girl.” This case in- 
;volves both the “mirror copy” is- 
,sue as well as Eldorado's claim 
‘that King failed to take out a li- 
cense of the tune which it pub- 
‘lished. Latter claim involves the 
Copyright Act and hence this suit 
is being fought in N. Y. Federal 


Col Ups Shepard 


Thomas Shepard has been pro- 
moted to an associate producer's 
spot in Columbia Masterworks’ 
|artists & repertoire department. 
| He reports to Schuyler Chapin, 
} Masterworks’ director. 





;effect a new weighing system 
which would greatly diminish the 
impact of theme and background 
music, or so-called non-feature 
performances. 
Scopp and Dreyfus are insisting 
(Continued on page 49) 


20th-Fox Steps Up 
Of-B'way Accent 








Twentieth-Fox Records is step- 
ing up its original cast album ac- 
tivity. Label has gone off-Broad- 
way to nab the rights to the mus!- 
cal “Greenwich Village U.S.A.” It's 
diskery’s second off-Broadway move 
having already put “Oh Kay” into 
the groove. 

Henry Onorati, 20th prexy, put 
the show into the groove Monday 
(31). He’s also plenning an un- 
usual package presentation for the 
original caster. There'll be a one- 
pocket version consisting of the 
music only and a two-pocket ver- 
|sion consisting of the music and 
|the sketches. Score for the revue 

written by Jeanne Bargy, 





| was 
Frank Gehrecke and Herb Corey 
It’s published by Tommy Valando’s 
Sunbeam Music firm (BMI). 

Other original caster in the 20th 
hopper is last season's “Anderson- 
ville Trial.” 


ERROLL GARNER FORMS 
LABEL FOR OWN DISKS 


Errol! Garner is planning to re- 
cord under his own label. The 
| pianist will etch under his Octave 
|Records banner with a distribu- 
tion tie to be set up later this 
week. He also plans to sign other 
artists to the Octave label. 

Garner, who’s been tied to Co- 
|lumbia Records since 1956, is cur- 
j}rently involved in litigation on 
|} breach of contract. His pact with 
Col was to run until 1961 but he 
received an okay from the Ameri- 
can Federation of Musicians for 
| the Octave move. 

The pianist is currently enroute 
| to Los Angeles where he headlines 
lat the Crescendo from Nov. 4 until 
ithe 20th. His concert tour under 
}S. Hurok’s auspices begins Jan. 10. 
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Freddie & The Voxpoppers | 
(Warwick!: “LONELY FOR YOU" 
(Rayvent) will win over lots of 


spinning friends because of its 
slick ballad quality and strong vo- 
cal approach “HELEN ISN'T 
TELLIN’” (Rayvent) has a bright 
novelty flavor set in a brisk rhythm 
line that rates some spinning at- | 
tention 

Jamie Horton (Joy “WHAT 
SHOULD A TEEN HEART DO” 
‘Joy*) is a juve-slanted ballad 
fashioned with the familiar rock- 
ing lines that draws plays on turn- 
tables. “HANDS OFF! HE'S 
MINE!” (Joy*) swings with a catchy 
beat that should keep the juke 
crowd happy 

Andy Williams (Cadence): “YOU 
DON’T WANT MY LOVE” (Tree | 
is presented with a frisky bounce | 


that’s quite catching and should 


Best 


PERRY COW. 66 666e6 ee cien 
CO WOE 5k. s So wee 40 


Perry Como’s “Make 


Jocks, Jukes and Disks 


By MIKE GROSS 


Someone 








he builds it into a fine spinnable 
side 

The Jazztet (Argo); “THE COOL 
ONE” (Andante*) 


is a solid jazz! 


piece but with the kind of instru- | 


mental approach that could crash 
through the pop spinning lines 
“FIVE SPOT AFTER DARK” (An- 
dante*) is the group’s theme and 


| it's developed for a good spinning 


ride 

Dion (Laurie); “LONELY TEEN- 
AGER” (Lolat) should find some 
friends among teenagers who will 
find some meaning in the beat and 
the message. “LITTLE MISS 
BLUE” (Lowery?7) has a colorful 
beat and the jeaners will porbably 
swing towards It. 

Al Gardner’ (Decca): 
STOMP” (Rooseveltt) has a hot 
beat that could catch teener inter- 
est around the jukes. “SOLITUDE” 


Bets | 


.. MAKE SOMEONE HAPPY 
Rh ouarges tenes Gone Is My Love 
Happy” (Stratford*) is in a 


bright rhythmic ballad groore that's headed right to the spinning 


top. Tune is from the incoming 
My Love” (Roncom*) fits neatly 
will get its share of plays. 


JOE REISMAN ORCH 


legituner “Do Re Mi.” “Gone Is 
into Como's ballad groove and 


LOVE THEME FROM WORLD OF SUZIE WONG 


(Roulette) 


......A Breath of Scandal 


Joe Reisman Orch’'s “Love Tienve From World of Suzie Wong” 


(Famous*) develops the oriental 
into a choice 
spirmming levels. 


theme 


lilting melodic line with a melodi 


grammers happy. 


FRANK SINATRA 


instrumental 
“A Breath Of Scandal” (Famous*) plays up a 


motif of the “Suzie Wong” pic 
slice that will win over al! 


charm that will keep the pro- 


Seieenne mee OL’ MacDONALD 


reer You'll Always Be The One I Love 


Frank Sinatra’s “Ol’ MacDonali 


i” (Eddie Shaw*) is brightened 


up in the hip vernacular that gires it a natural payoff quality 


“You'll Always Be The One I Lore” (Sands*) is a soft and 
caressing ballad in a typical Sinatra style. 
7+ * * 
COININEE FUPAINGES .o5o6 sie deiveswciic MANY TEARS AGO 
ho) Se eee Senza Mamma 


Connie Francis’ “Many Tears 


with a blues beat that’s surefire for a big payoff. 


(Francon*) follows her weepy 
rack up important spins 


LLOYD PRICE 


Ago” (Roosevelt*) ts sung out 
“Senza Mamma” 


* 


weeee.) KNOW WHAT YOU'RE DOIN 


(ABC-Paramount)....That's Why Tears Come And Go 
Lloyd Price’s “(You Better) Know What You're Doin’” (Lloyd- 


Logan? 


circuit for a big takeoff. 


) is a power-packed rhythm side that will ride the spinning 
“That's 


Why Tears Come And Go” 


(Pri-Gan*) flows in a big ballad graove and is put forth in a per- 


suasive manner. 
* . 


FERRANTE & TEICHER..... 
(United Artists) 


Ferrante & Teicher's “Exodus” 


* 


sisibisienee seis: eS 
pifheis) Suaisievesay at One 
(Chappell*) follows their clicko 


ee eee 


“Apartment” theme with a rich and attractive melodic rendition 
that should build as an important exploitation tool for the Otto 


Preminger pic. 


“Twilight” (Mali 


i*) has a neat melodic flair that 


“THE 














Album Reviews 








“Tenderloin” 
orlginal Broadway 
form, “Tenderloin” 
| choice item The 
{Sheldon Harnick score is 
and tuneful and Maurice Evans, 
Ron Husmann and Eileen Rodgers 
handle the major vocal assign- 
ments with and exuberance. 
| Among the song winners are “Arti- 
| ficial Flowers,” although it’s done 
}by Husmann in an entirely dif- 
|ferent manner from Bobby Darin’'s 


cast album 
emerges as a 





Jerry 





zest 





}Fun” by Evans and “My Gentle 
Johnny” by Miss Rodgers. An- 
other plus is the packaging which 
}at no additional cost gives the 
showbuff a souvenir program to 


LAWRENCE WELK 


His Newest Dot 
“LAST DATE” 

iring Frank Scott at the Piano 
(BW 


Presents Single 


Feat 








“Remember Lolita”) dwell over. 
a Dot Ha. 161s Sir John Gielgud: “One Man In 
_ | His Time” (Columbia). This is the 
jteen crowd. “SUCH A GOOD second part of Shakespeare's 
NIGHT FOR DREAMING” (Al-|"“Ages of Man.” and here, too, 


| 


“Mamma” groove and it too will 
| 


‘ ie . |Gielgud shows that he’s one of the 
is a fair ballad that will win | best delineators of the spoken word 
some requests because of the har-! on disks today. In all, it’s a stir- 
mony approach, | ring recitation that deserves an 
Le Garde Twins’ (Liberty): 
“WHERE CAN THE LOVELIGHT 
BE” ‘Acuff-rose*+) has a brisk and : 2 » 
catching flavor that could come out | Favorites"—*“Sings Jewish Favor- 
strongly in the spinning sweep-|ites” (MGM). Connie Francis is 
stakes. “BABY SITTER” (Acuff-| getting a wide spread in her ap- 
Rose*) has an okay rocking attack | peal to different national origins. 
for the juve set. In these two packages she’s at it 
The Lettermen again and will undoubtedly score 
TWO HEARTS” with each. In the “Italian” set she 
e hits with such familiars as “Sum- 


don 


tor's shelf. 
Connie Francis: “More Italian 


(Warner Bros.): 
(Witmark*) is a 


lighthearted ballad that builds a Sle - Venice.” “Funieull 
pleasant sound for programming, |™ertime in Venice, eee 
THE MAGIC SOUND” (Meridi- | Funicula, Senza Mamma and 

sales ’ 2 “That's Amore” while in the 


an*) works a frisky beat around a 
novelty idea for fair results. 

Orville Couch (Mercury): “BIG 
JIM SANDY” (Bid D & MRC?) ts 
another of the country song sagas 
but it fails to hit the bigtime spin- 
ning mark. “DOWNTOWN” (Big 
D & MRC°*) is in an uptempo rock- 
ing groove with a shouting vocal 
that gives it some interest. 


* ASCAP 


“Jewish” package she gets lots of 
mileage out of “My Yiddishe 
Momme, “Mom-e-le,” “Oifen 
Pripetchick” and “Tzena Tzena.” 

| Ralph Bellamy: “Voices Toward 
Peace” (Decca’. The story of the 
|; United Nations is turned into an 
effective packaging job. Produced 
by Saul Carson with Ralph Bellamy 
acting as narrator, the UN story is 


+ 
3 wae Roosevelt, Truman, Khrushchev, 
Eisenhower, Ralph Bunche, Mrs. 
Roosevelt and many others. There 
are also’impressive photos to com- 


Mathis Revue, Jamal Trio [ 
. vlement the voices. It adds up to 
Set for Chicago Stands os important educational eg 


Chicago, Nov. 1. | . The Ames Bros.: “The Best of 

Frank Fried’s Triangle Theatri- the Bands” (RCA Victor). The 
cal Productions, picking up mo-! bands of the 1930s and ‘40s came 
mentum in its second season, is up with some swinging sides and 
bringing in the Johnny Mathis re-|the Ames Bros. recapture the 
vue for a week at the Medinah SPirit of those days with an at- 
Temple starting Nov. 28. tractive vocal package. With Sid 
Also set for Orchestra Hall con- Ramin’s orch backing the boys 
erent hdl hey ;. |work over the likes of “Heart- 
certs are the Ahmad Jamal Trio, otha” “Cheeses” enh “had te 





Dec. 30, and classic guitarist Car- fae As 
los Montoya, Jan. 20. A _ recent Angels atng - 
Pete Seegar concert there, which) Fabian - Avalon: — (Chancellor): 


Triangle auspiced, was a sellout. The teeners can have little more 


got Frankie Avalon on one side 
and Fabian on the flip to keep 
their phono players busy 
long time. In Avalon's repertoire 


Dan Terry on Location 
At Meadows in Mass. 


(Capitol In its, 


Bock- 
bright 


| single click version, “Good Clean | 
| 


important spot on the disk collec- | 


told via tapings of the voices of | 


to ask for from this disk. They've | 


for a} 


makes it a good programming bet. 
* * * | 


Dan Terry is bringing his new 
band into the Meadows, Framing- 
ham, Mass., Nov. 11 for an indefi- 


are “Venus,” “Why,” “I'll Wait For | 
You” among others while Fabian | 
reprises “Tiger,” “Turn Me Loose,” | 


The Clingman Clan: “At the Ba- 
boquivari” (Trey). The Clingman 
‘Clan, a folksinging trio with a 
sound patterned after the King- 
Trio, have their own comie 
|twist for solid impact. Trio does a 
{parody on “Tom Dooley” in addi- 
jtion to amusing takeoffs on other 
folk songs, such as “Tam Pierce.” 
|There’s also some good bawdy ma- 
| terial in “Hey Lolly” and one fine 
|straight rendition of “Barbara Al- 
len.” 

Mundell Lowe & All-Stars: “Mr. 
|Lucky — The Untouchables” (RCA 
;Camden). This is a swinging wrap- 
jup of the flock of jazz themes be- 
jing used to underscore the top tv 
jcrime shows. Guitarist Mundell 
| Lowe has arranged the music for 
a 10-man combo with a contem- 
porary jazz flavor while retaining 
the dramatic thrust of the heavy 
|beat. The set moves consistently 
jover motifs from “Hawaiian Eye,” 
|“Tightrope,” “Johnny Staccato” 
|and others, including the two title 
numbers 

“Golden Encores” (Cadence). 
| This is a firstrate rundown of some 
of the top and best songs of re- 
cent years by various perform- 
ers. Included are numbers by the 
|basie group of ex-Arthur Godfrey 
|performers who launched this la- 
ibel under Archie Bleyer’s aegis. 
Julius LaRosa’s “Three Coins In 
The Fountain,” is impressive: Mari- 
{on Marlowe delivers “The Man In 
|The Raincoat” effectively; and The 


ston 


Chordettes do their “Mr. Sand- 
j}man” hit. This set reprises a cou- 
ple of Andy Williams’ hits and 
jalso includes numbers by Alfred 
Drake, Genevieve and Stephen 
| Douglass. 


Bob Luman: “Let's Think About 
Livin’” (Warner Bros.). Bob Lu- 
|man has struck it big in the single 
field with the title song of this 
set and registers as a solid per- 
former in this full set. This is a 
iteen-slanted package in which Lu- 
j}man_ backed by a chorus and a 
irhythm combo, swings infectiously 
land skillfully through country and 
jrocking numbers like “Bad, Bad 
|Day,” “Jealous Heart,” “Oh, Lone- 
{some Me,” “Dreamy Doll” and 
lothers 
| Art Blakey’s Jaz Messengers: 
|“Paris Concert” (Epic). Art 
| Blakey is a flashy and persuasive 
percussionist when caught in the 
act. This package {fs the next best 
thing because the diskers caught 
jhim when he was pounding away 
jat the Olympia in Paris performe- 
}ances there in late 1958. Working 
|with Blakey are Lee Morgan on 
|trtumpet. Benny Golson on tenor 
|sax, Bobby Timmons on piano and 
| Jimmy Merrittt on bass. Gros. 


Artist-Disk Deals 


United Artists: Autry Inman 
United Artists made its first step 























JERRY MURAD’S HARMONIC 


ATS........LONELY LOVE 


(Columbia)...... Cherry Pink & Apple Blossom White 


Jerry Murad’s Harmonicats’ “ 


Lonely Love’ (Robbins*) is a 


pretty instrumental with a strong chance to win over turntable 


time and develop clicko side. ‘ 
White” (Chappell*) gets a lively 
for the programmers. 


Cherry Pink & Apple Blossom 
interpretation that’s tailor-made 





— 





make a dent in the spinning circuit 
“DON'T GO TO STRANGERS” 
(Jefferson*) is a revival of a strong 
bailad with a warm vocal approach 
that gets played. | 

Kathy Linden (Monument): “WE | 
Hi AD WORDS” (Arch*) has a warm | 
and pleasing ballad style that} 
should get a lot of spinners on its 


side. “TAKE ME HOME” (Acuff- | 
Rose’) works up a flashy country | 
beat that will nab turntable time 
In pop areas. | 

Bobby Pedrick (Shell): “COME | 
OUT. COME OUT” (Saxon?) comes 
over with a rousing beat and vocal 
attack that's strictly for the teen- 
age market. “SCHOOL CRUSH” 
(Conquest* doesn’t aim higher | 
than the teenage level but some- 


times that’s enough to make it pay | 
off 
Junior Waters ‘ABC-Paramount): 
“NO GREATER MIRACLE” (J. | 
Stearns Lorob*) has a pleasing bal- | 
lad form and serves as a good | 
showcase for this newcomer who's 
Sure to attract interest. “WE BOTH | 
NEED LOVE” (J. Stearns Lorob 


‘American Academy*) is the oldie 
in an okay deep-voiced rendition. 


Savannah Churchill (Jamie 
“TIME OUT FOR TEARS” (Re- 
public) was a winner for the 


thrush in 1949 and has a strong 


chance for a click repeat this time |]} 


around because of the forceful de- 


(Melrose*) is another repeat per- 
formance of a good ballad and 
could catch the spinners’ interest 
again. 

Mel Carter (Arwin): “SUGAR” 
(‘Daywint) has a sweet ballad fee! 
that should build a following fo: 
this newcomer. “I'M COMING 
HOME" (Daywint) features) a 
soft-gospel style approach that 
gives it a stepout potential. 

Louis Prima (Dot): “OL’ MAN 
MOSE” (Joy*) gets a rowdy revival 
that will catch occasional play. 
“WONDERLAND BY NIGHT” is 
a pleasing instrumental with a 
good trumpet lead. 

Jan & Jean (Dore): “GEE” (Me- 
ridian*) features a sprightly beat 
and a juve-styled vocal that will 


“I’m a Man” and “Hound Dog Man” 
for juve appreciation. 





nite stay with a pitch towards the 
colleges in the area. Terry is bill- 


‘ng his group as “Big Band On| The Tarriers: “Tell the World 
| Campus” and will feature special! About This” (Atlantic). The Tar- 


| collegiate nights during the week 


llivery. “I WANT TO BE LOVED” | 


riers are sure to take hold of the 
as well as a jazz show Sunday | folknik trade with this package. 
matinees | Group has a fresh and imaginative 

Joe Derise has been set to han-/styling and a repertoire that hasn't 
die the vocals and Terry is cur-|been worked to the ground. Each 
rently scouting for a thrush to add }item gets a particular lift from 
to the group itheir original folk flair. 











: Longplay Shorts 




















Decca and Coral Records are pushing a fall promotion of 14 packages 
round the tag of “Personalities Plus” with LPs by Jackie Wilson, Pete 
Fountain, Billy Williams and others ... New LPs by Harry Belafonte, 
Della Reese and Carlos Montoya will highlight Victor’s November 
release. Belafonte is being featured in a double-LP set recorded during 
2 benefit concert last May and will include numbers by Miriam Makeba 
and Odetta. Title is “Belafonte Returns To Carnegie Hall.” 

Columbia Records has 28 albums on its November release. Heading 
the 13-album pop category is the soundtrack of “The Alamo”. . . Epic 
tecords has scheduled four classical, two popular and one jazz package 
for its November drive .. . The new George Russell Sextet has just 
recorded an album for Riverside from which a single will be released, 
“Kentucky Oysters,” a tune written by Russell's trombonist Dave 
Baker . . , Capitol Records will unveil 16 pop albums plus six LP 
additions to the Starline series for November . .. The Herbie Mann 
Afro-Jazz Sextet, which opens at Chicago’s Birdhovse for one week 
beginning Nov. 1, has a new Atlantic album, “The Common Ground,” 
due early in the month... Larry (Mr. Custer) Verne, back on the Coast 
after a series of one-man shows, cutting the final sides for his forth- 
coming Era album .., . Roulette will issue Billy Eckstine’s new LP. 
“No Cover, No Minimum,” during singer's three-weeker at the Cloisters, 


is iu a high rhythmic groove and| get its spinning pickup from the|L. A., which begins Nov. 17. 


jinto the country & western field 
| last week with the signing of Autry 
}Inman. According to Art Tal- 
jmadge, UA veep-general manager, 
more c&w artists will be added to 
| the label in the near future. In- 
}man's first single is scheduled for 
{early November release. 





Decca: Honeydreamers 

On the basis of a “goose-Latin” 
|master recorded independently by 
the Honeydreamers, group. has 
| been etched to a Decca deal. The 
first sides for the vocal combo are 
|‘“Jingle Bells” and “Show Me The 
| Way To Go Home.” In the group 
|are Marion Bye, Bob Davis, Susan 
Hunter, Bob Hartman and Lew An- 
| derson The group is now apear- 
|ing at the Rooster Tail, Detroit. 





Argo: Buddy Rich 

Drummer Buddy Rich has joined 
the Argo label. Rich, who has 
been working with a sextet in jazz 
clubs recently, will use the group 
for his first Argo session.  In- 
cluded in the unit are vibist Mike 
Mainieri, who was also pacted by 
Argo as a leader in his own right, 
and flutist Sam Most. 





Warner Bros.: Bill Doggett 

Bill Doggett has joined the War- 
ner Bros. label. For the past sev- 
eral years Doggett has been put- 
ting his Hammond organ into the 
groove for King Records. 
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ARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





programming by the major independent radio stations, 


lest No. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
| 7  'WANT TO BE WANTED 
Brenda Lee .......---++-05 Decca 
2 8 SAVE THE LAST DANCE FOR ME 
RINE: Soe vipieicin 0050206108 Atlantic 
3. 12. MY HEART HAS MIND OF ITS OWN 
Connie Francis .........+++ MGM 
23 9 YOU TALK TOO MUCH 
Joe Jones .....cceceeccccee - RIC 
4 || CHAIN GANG 
Sam Cooke ........000- eee Victor 
5 7 £4DON'T BE CRUEL 
Bill Black ........cc00. eoccces Hi 
6 8 LET'S THINK ABOUT LIVING 
Bob Lumon .........seeeees . 
10 12 DEVIL OR ANGEL 
Bobby Vee ........... eee Liberty 
14 6& SUMMER'S GONE 
Poul Anka ......ccccces . ABC Par 
9 7 BLUE ANGEL 
Roy Orbison .......... Monument 
7 10 A MILLION TO ONE 
Jimmy Charles..........+. Promo 
1! 15 THEME FROM THE APARTMENT 
Ferrante/Teicher ........... « UA 
17 9 THREE NIGHTS A WEEK 
Fats Domino ...........+ Imperial 
i8 15 THE TWIST 
Chubby Checker ......... Parkway 
19 4 POETRY IN MOTION 
Johnny Tillotson ....... -. Cadence 
12 6 TOGETHERNESS 
Frankie Avalon ..... «++ Chancellor 
16 4 GEORGIA ON MY MIND 
Ray Charles ........... + ABC Par 
20 12 PINEAPPLE PRINCESS 
Annette eeeeeeeeeeneee eeeee Vista 
2! 5 ARTIFICIAL FLOWERS 
Bebby Darin .........ccccee Atco 
22 4. LET'S GO, LET'S GO, LET'S GO 
Hawk Ballard ....cccccccccce King 
8 9 =MR. CUSTER 
Lorry Verne .......... coeeee. Era 
13 6 NORTH TO ALASKA 
Johnny Horton ........ « Columbia 
15 9 SO SAD 
ae WB 
29 4 TO EACH HIS OWN 
Platters 2... cccccccccces Mercury 
30 3 LAST DATE 
Floyd Cromer .......... e+e Victor 
32 4 STAY 
Maurice Willioms ....... «+ Herald 
34 4 SLEEP 
Little Willie John ......... «+ King 
25 13 KIDDIO 
Brook Benton .......... « Mercury 
45 3 NEW ORLEANS 
U. S. Bends... .cccccces « Lagrand 
46 4 EVERGLADES 
Kingston Trio ......... «+e Capitol 
24. 7  42MY DEAREST DARLING 
PIN Ge 65.0 ons scsee eseee Argo 
27 10 DIAMONDS & PEARLS 
PRD hoeeeseccesees Milestone 
26 6 TONIGHT'S THE NIGHT 
SED Secacsncencesnas Sceptor 
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lest No. Whs. 
Wk. OnChort TITLE, ARTIST LABEL 
28 6 TWISTING, U.S.A. 

Danny & Juniors........-... Swan 
3! 3 PETER GUNN 

Duane Eddy .........se005 Jamie 
33 16 IT'S NOW OR NEVER 

bs tiinwscacevens Victor 
44 13 YOU MEAN EVERYTHING TO ME 

Nel SeGGhe. .. .ccccccsccce Victor 
51 3 WAIT FOR ME 

TT TTT TTT TT Ty Roulette 

36 16 WALK, DON'T RUN 

WOES cc ccccccscecevess Dolton 
37 4 SAILOR 

Late occ cccccccrcccccccce Kapp 
40 7 4=xA FOOL IN LOVE 

the & Tina Turner ............ Sue 
42 13 NEVER ON SUNDAY 

DOR SOND onc ccccccccccceces UA 
43 10 MOVE TWO MOUNTAINS 

Marv Johnson .............+. UA 
50 5 SUNDOWNERS THEME 

BE EE sos nev 0's w sie 0's Dot 
52 7 SHIMMY LIKE KATE 

Olympics .......cccccccce Arvee 
53 2 A THOUSAND STARS 

Ratiy Veung ....cccccceccs Indigo 
55 2 ALONE AT LAST 

Jackie Wilson ......... Brunswick 
56 6 SOMEBODY TO LOVE 

CUR BED nc cccccccccces Atco 
57 2 HUCKLEBUCK 

Chubby Checker ........ Parkway 
35 8S LOVE WALKED IN 

Dineh Washincton ....... Mercury 
36 12 ANY MORE 

Teresa Brewer ........ eeeee Coral 
39 15 #DREAMIN' 

Johnny Burnette........... Liberty 
— | FLL SAVE LAST DANCE FOR YOU 

EE 6 se nanesace sen Mercury 
47 12 LET'S HAVE A PARTY 

Wanda Jackson .......... Capitol 
54 2  PATSY 

SEER TOW 2 nc cccccsccce Top Rank 
58 4  IRRESTIBLE YOU 

Bobby Peterson ........... V-Tone 
6! 10 RUN, SAMSON, RUN 

Fe GD sccccccveseoes Victor 
62 9 LUCILLE 

SOU GO as .ccccecscccese WB 
63 12 THE SAME ONE 

Brook Benton .......... « Mercury 
65 3 HUMDING§R 

Freddy Cannon ............ Swan 
668 3 FOUR LITTLE HEELS 

SE bvccccscsccees Kapp 
69 4 IT’S NOT THE END OF EVERYTHING 

Tommy Edwards ........... MGM 
41 4  JWISH I'D NEVER BEEN BORN 

PED 666secsncnsene Mercury 
48 9 SHORTNIN’ BREAD 

FP  hisecsenccnes Harper 
49 5 YOU TALK TOO MUCH 

POE TE 6 k00ssns080 Imperial 
60 7 GIRL WITH STORY IN HER EYES 


DE 6 sini caskacncuncwes Eldo 





\ This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 


This Lost No. Wks. 
Wk. Wk. OnChort TITLE, ARTIST Label 
67 59 8 £=YES SIR THAT'S MY BABY 

TE GHEE scccveescces imperial 
68 66 5 SHOPPIN' FOR CLOTHES 

GSN $0 esesecesesvccese Atco 
69 73 4 IF SHE SHOULD COME TO YOU 

Anthony Newley .......... London 
70 79 6 GHOST OF BILLY MALLOO 

DON CTD occ cccvcccses Era 
71 86 5 THEME FROM RAT RACE 

Richard Maltby .......... Roulette 
72 64 21 MISSION BELL 

Donnie Brooks .............-. Era 
73 67 +|I THE LOVING TOUCH 

Mark Dinning ............. MGM 
74 — | WHOLE LOT OF SHAKIN GOIN ON 

Conway Twitty ............ MGM 
75 — | DARK AT TOP OF STAIRS 

Percy Faith ............ Columbia 
76 83 4 #=MIDNIGHT LACE 

BE GS cosecevosccvecess MGM 
77 71 +2 NIGHT THEME 

eS te Wye 
78 74 +4 ‘SHIMMY SHIMMY 

Bobby Freeman ............. King 
79 #76 #.%§S TEMPTATION 

Roger Williams ............ Kapp 
80 77 7 COME BACK 

Jimmy Clanton .........0005. Ace 
81 82 2 GREEN LEAVES OF SUMMER 

BUTENS. PONE 6.5 scence Columbia 
82 96 4 HAVE MERCY, BABY 

Bobbettes .............. Triple X 
83 97 22 THAT'S HOW MUCH 

DEED CRIED sc cccccscccoss Kapp 
84 85 2 BE MY LOVE 

Somk SOMOS 2. ccccccccccces MGM 
85 88 2 DARK AT TOP OF STAIRS 

Erne CURSO 2... 00.000 Imperial 
86 100 2 BALLAD OF THE ALAMO 

Marty Robbins ......... Columbia 
87 — 1! HE WILL BREAK YOUR HEART 

Jerry Butler ............ Vee Jay 
88 — | MY GIRL JOSEPHINE 

Fats Domino ............ Imperial 
89 — | MIDNIGHT LACE 

Rey Coniff .......cccces Celumbia 
90 75 $9 =\MY LOVE FOR YOU 

Johnny Mathis ......... Columbia 
91 80 3 STRANGER FROM DURANGO 

Ritchie Allen ............ Imperial 
92 84 12 JI LOVE YOU THE SAME OLD WAY 

Paul Anka ........ cvccee ABC-Par 
93 87 +3 £=RELEASE ME 

Seite” GOne ..ccccccccses Mercury 
94 #89 #+§ (I'M NOT AFRAID 

Ricky Nelson ........... Imperial 
95 90 3 BEFORE THIS DAY ENDS 

Eddy Arnold .............. Victor 
9% 91 #=$%|T +#=®BEACHCOMBER 

Bobby Dorin ...........54.. Atco 
97 — | RUBY DUBY DU 

Tobin Mathews ............ Chief 
98 — | YOU'RE SIXTEEN 

Johnny Burnette .......... Liberty 
99 72 4  TAIN'T IT THE TRUTH 

Evnle K-BDee .......cccccces Minit 
100 78 4 ALVIN FOR PRESIDENT 


Chipmunks 
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| Band Reviews 











QUINCY JONES ORCH (18) 
Pep’s Bar, Philadelphia 


fhe shouting, 18-piece Quincy 
Jones has the guts to make it in 
» big wav—-if the public is reads 
port a really big band as i 
ul eats aZo 
jones is a 27-year-old ex-trum- 
i vho tormerivy: Wrote 4 mge- 
} for the Baga Hampton and 
Diz Gille hig band The 
Jones bend has much of the drive 
and eacitement of bat those 
groups, with musicianship plus 


1 


Although its recent date at Pep’s 
Philadelphia was the band’s 
US. premiere, the group actually, 
“was born overseas when it went to 
I ype as the pit band for the 
short-lived and ill-fated) musical. 
I e and Easv."” When the show 
lied, Jones kept the band together 
for a 10-month tour ot 14 coun- 
tries, including Yugoslavia 
Phe current Jones crew, which 
Oper at Basin Street East this 


includes many of the musi- 
who made the European tour 
—and the rundown reads like an 
all-star orchestra. 

Unusual features 
women “sidemen,” trom 
Melba Liston, formerly with the 
Gillespie band, and pianist Patti 
gown. And both girls contribute 
arrangements to the excellent 
Jones library, which also includes 
charts bs the leader, Ernie 
Wilkins. Al Cohn, Bill Potts and 
others 

Outstanding soloists in the band 
include trumpeter Benny Bailey, 
back in the U.S. after 10 years in 


week 


clatts 


two 
bonist 


include 





Europe; alto saxman Phil Woods; 
trombonist Curtis Fuller; and Jul- 
ius Watkins on French horn, the 
best instrumentalist on the horn 
usually associated with symphony 
music, An unusual doubler is Les 
-_— 











The OF THE 


CONWAY 
TWITTY 


Sings 


WHOLE 
LOTTA 
SHAKIN’ 
GOIN’ 
ON 
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"LATEST RELEASE 
THE GYPSY 


by 


BILLY WARD 


#10156 





| Spann, playing both guitar and 
flute 

With so many arrangers con- 
tributing to the band’s “book,” it 
hasn't yet acquired a sound of 

own, But it sounds like no 
other band around = toda It 
hasn't the subtlety of the yunt 
Basie band, the brilliance of Stan 
Kenton, nor the color of Duke 
Etlington’s group, but yet has an 
individuality without et ting 
into any mold. The band has a 
modern sound but swings like few 
bands today. 

For a new band, the = section 
work is exceptional. But this isn't 
really surprising, considering the 
caliber of the musicians. The 
bone section, for example n- 
cludes ex-Ellington sidemen Quen- 
ton Jackson and Britt Woodman, 
along with Miss Listor and 
Fuller 


WEEK 


, fronting big groups on LP's 


|into assembling the band 
; engagement, 


With several records already out 
on the Mercury label and with 
handling by the Willard Alexander 
agency, there is reason to feel that 
this could be a band that can be 
around for a long time. It the 
musicianship. All it needs is a 
following, Bitt 


has 





GIL EVANS BAND (12) 
Jazz Gallery, N.Y. 

Big jazz bands are a perilo 
terprise. They are 
and often physically, too much fol 


iS en- 


economically, 


the hip digs where the music is 
But. there’ 
lessness among jazz 
break from the small combo tradi- 
for the challenge, creative 
range and gratifying sound of the 
big ensemble. Among the experi- 
menters who have recently tried 
to put a big band on the road are 
baritone saxman Jerry Mulligan, 
Guitarist Sal Salvadore and trom- 
bonist Slide Hampton. 

Add to the troops composer-ar- 
ranger Gil Evans. He’s been heard 
mainly 
behind a featured jazz soloist) and 
via a brief stand at Birdland in 
New York. But the current six- 
week exposure at the Jazz Gallery 
is the first real chance for the pub- 
lic to pick up on this musicians’ 
musician. 

So far John Q. Jazzbuff has re- 
mained relatively aloof, but boni- 
face Joe Termini, who talked Evans 
for the 
is a determined man 


foremost. s still a rest- 


} 
leaders to 


tion 


| He's returning two of the Gallery's 





| Carter, 
, drum; 


| Johnson, 


topdraw headliners in support of 
Evans, hoping the faithful will go 
away with a new allegiance. Diz 
Gillespie comes in tomorrow 
Thurs.) for two iframes, followed 
by Thelonius Monk for the final 
two weeks of Evans’ stand 


By all standards of the popular 


arts, Termini’s double-headliner 
gambit should work, because the 
Evans band is the freshest sound 
on the jazz scene since Ornette 
Coleman busted the formula bar- 
rier at the Gallery's sister club, 
the Five Spot. Evans’ catalog, due 
to his own progessive arrvange- 


ments, has the excitement of a new 
era. A set is a concert in itself, 
and Evans, at the piano, directs 
with an intensity remindful of Stan 
Kenton in his burning days. In 
spite of the progressive approach, 
the scores cover th full range of 
jazz, and the familiar is worked in 
in fresh and tasteful ways. Execu- 
tion is perfect, which is a boost to 
the band’s commercial value 
Featured are Evans on piano; 
John Coles and Phil Zunkel, trum- 
pet; Jimmy Knepper, Keg Johnson 
and Tony Studd, trombone; Dick 
bass; Charley Persip 
Ray Crawford, guitar; Budd 
Bob Tricarico and Morty 
Lewis, sax. Bil 
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'WBR NAMES GLASBERG Schaeffer Joins UA 
OPERATIONAL DIRECTOR 


Monroe Glasberg has been Sid Schaeffer, formerly with 
upped at Warner Bros. Records to | Mercury's N. Y. distribution office, 
post of directors of operations. | has moved over to United Artists 
He'll continue to be based in disk- Records to handle the new Ultra 
ery’s N.Y. office and will be re- Audio package line. 
sponsible for the order service and UA launched the Ultra Audio 
other operational procedures LPs this week with a five-package 

\ssisting Glasberg will be Matt release aimed at the hi-fi and 
Gilligan, who has rejoined the stereophile trade 





Woods to Merc’s N.Y. Office 


Milwaukee, Nov. 1 
en 2, mi = — — a Chuck Smith, W MIL dis k jockey, 
Chet W i rgoascl viceprex a promoted a Tro. k 'n’ roll show at the 
Hatritatiol ‘a seine an Milwaukee Theatre, erupted into a 
ficmts New Wak nods se ‘© riot Friday night (28) in which 
i ‘ , two gendarmes were injured 
The Gotham branch has been According to the police, the dis- 
ithout a manager since the recent turbance flared after the show. 
eparture of Sid Schaffer to go , Fight teenage disturbe rs were held 
United Artists Records, "Dy police. 


For Ultra Audio Line 


Milw. Rock ’n’ Roll Riot 





RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 


This Last No. wks. 
wk. wk. onchart 

























































































rc — enna seeeneeeeee ee ———~ weer = 
1 1 12 KINGSTON TRIO (Capitol) 
String Along (T 1 407) 
2 3 14 FRANK SINATRA (Capitol) 
Ame = __Nice 'n’ Easy (W 1417) 
8 2 29 BOB NEWHART (WB) 
Button Down Mind (W 1379) 
4 5 29 SOUND OF MUSIC (Columbia) 
Original Cast (KOL 5450) 
5 4 16 SHELLEY BERMAN (Verve) 
_ Edge of Shelley Berman (MGV-15013) 
6 10 3 ELVIS PRESLEY (Victor) 
G. I. Blues (LPM 2256) 
7 9 iil JOHNNY MATHIS (Columbia) 
Johnny's Mood (CL 1526) 
8 7 12 BRENDA LEE (Decca) 
Brenda Lee (DL 4039) 
9 11 12 DAVE GARDNER (Victor) 
Kick Thy Own Self (LPM/LSP 2239) 
10 15 Ill BOBBY DARIN (Atco) 
Bobby Darin at the Copa (LP 122) 
11 6 20 PAUL ANKA (ABC -Par) 
Paul Anka Sings His Big 15 (ABC-323) 
12 19 4 RAY CONNIFF ‘Columbia 
Say It With | Music | CL 1490) 
13 -- 1 BOB NEWHART | Ww B 
Button’ Down Mind Si Strikes Back (WI 393) 
14 18 29 CAN-CAN (Capitol 
ee Soundtrack LOC 1032) 
15 8 29 TERRY SNYDER (Command) 
___ Persuasive Percussion (RS 800-50) 
16 16 24 DAVE GARDNER (Victor) 
ee Rejoice Dear Hearts ‘(LPM 2083) 
it 32 8 NAT KING COLE (Capitol) 
Wild Is Love (WAK 1392) 
18 12 12 BILLY V AUG HN (Dot 
ae ___ Look | for a Star (DLP 3322) 
19 14 28 ELVIS PRESLEY (Victor) 
Se Elvis Is Back (LPM 2231) 
20 21 29 BILLY VAUGHN (Dot 
: ____ Theme from a Summer Place (D (DLP 3276) 
21 20 27 SOUTH PACIFIC (Victor) 
” Soundtrack ‘LOC 1032 = 
22 23 3 60 YEARS OF MUSIC AMERICA LOVES (Victor) 


Various Artists, Vol II 
SHELLEY BERMAN (Verve) _ 
Inside Shelley Berman (MGV 15003) 





53.413 29 ~~” 


























'AFM Tops MGA 


| sults of 


At U-I Studios 


Hollywood, Nov. 1 

American Federation of Musl- 
cians won out over the Musicians 
Guild of America as collective bar- 
vaining agent for tooters working 
at Universay-International. In re- 
a Nationa! Labor Relations 
Board election held in September 
count of 97 to 85 favored the AFM 
With 12 challenged votes 

A rec 


] } 
lots »\ 


ount of the challenged bal- 
NLRB brought a closer 
still proclaimed the AFM 
victor over MGA by a 98-to-96 
taliy \FM previously scored a 
unanimous win over the rival un- 


race but 


ion in the major studios election. 
Despite MGA’s loss to the AFM 
|in major studios, however, the 


| Producers. 


| York, 


‘ler 


Guild still maintains its hold over 


five recording companies—Verve, 
Essex, Contemporary, Disney and 
Allied—and the Alliance of TV 


Latter consists of Desi- 
Star, Ziv, Marterto and 
Griffith Show. 


Bo Diddley Faces Suit 
For Memphis No-Show 


lu, Four 
the Andy 





; Memphis, Noy. 1 
Bo Diddley, rock 'n’ roller per- 
former disappointed. more than 
1,500 screaming fans when he 


failed to appear at the Clearpool 
nitery here last week. Ray Brown, 
local deejay who heads Showcase 
Promotions which engineered the 
deal with the Shaw agency in New 
said he was going “to file 
suit for our loss in this matter.” 
The Memphis promoter said he 


was also filing charges against 
Diddley through the American 


Federation of Musicians. 





NEW COAST DISKERY 
Hollywood, Nov. 1. 

Weber Records has been set up 
by owner Weber Rosenberg as a 
subsidiary of Tri-Ad Singing Com- 
mercials (radio-ty), 

Rosenberg has inked David Dil- 
and The Chandelles as initial 
pactees for new label and will re- 


|lease their first platter this month. 











UITARISTS 


and ALL musicians 
ana vocatists... 


discover the amazing 


TOTAL SOUND 


of Ecco-Fonic portable 


ECHO-REVERB 


CHAMBER 


Unlock the hidden beauty and 
depth of your music. Create con- 
cert hall-echo and reverberation 
effects anywhere—just as is done 
in million dollar recording studios 
— and just as many top pro's are 
now doing with Ecco-Fonic, 


Send for 
FREE RECORD 


Fonte. Wn. Dept. 10 
905 So. Vermont Ave., Los Angeles, Calif, 
Send 33% “TOTAL SOUND” record and 
literature. | enclose 25c to cover mailing. 
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24 «Bl 3. RAY CHARLES ‘ABC-PAR) 
es Genius Hits the Road 335) 
25 30 3 JOHNNY MATHIS ‘Columbia) 
a Rhythms & Ballads of Broadway (CL 217) 
26 34 4 BILL BLACK COMBO (Hi) 
_ Solid & Raunchy ‘HL 12003) 
27 25 «21 RAY CHARLES (Atlantic) 
ae _In Person ‘8039 
28 24 29 KINGSTON TRIO (Capitol) 
___ Sold Out (T-1352) | 
29 28 10 TENNESSEE ERNIE FORD (Capitol) 
Se: Sing a Spiritual With Me (T AO 1434) 
30 — 14 ENOCH LIGHT (Command) 
ee S| Provocative Percussion (SO 33-806) 
31 — 1 KINGSTON TRIO (Capitol) 
__ ___ Last! Month of the Year (T 1446) 
32. — 8 MARTY ROBBINS (Columbia) 
- ea More Gunfighter Baliads ‘CL 1481) 
a3 Ss 38 7 CONNIE FRANCIS (MGM) 
= Sings Spanish & Latin Favorites (E 3853) 
34 — i BOBBY DARIN (Atco) 
For r Teenagers Only SP 0101) 
35 27 11 ELLA FITZGERALD (Verve) 
“ve col de __ Ella in Berlin (MGV iV 4041) 
36 1 ROGER WILLIAMS (Kapp) 
&e At Town Hall (KXL 5008 
yy 2 ENOCH LIGHT (Command) 
oe. Provocative Percussion, Vol. II (810) 
38 17 12 RAY CONNIFF (Columbia) 
_ aa ___ Young at Heart (CL 1489) 
39 36 20  MANTOVANI (London) 
ees Songs to Remember (LL 3149) 
40-38 2” SANTO & JOHNNY (Can. Amer.) 


Encores (CALP 1002 











LOUIS 
PRIMA 


““WONDERLAND BY 
NIGHT”’ 
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Inside Stuff—Music 


The survey of Presidential campaign songs, past and present, in the 


Oct. 12 issue of VARIETY, 
meant to be representative. 
be well to mention a few 
sake, as the 1960 ¢ 

On the 


Democratic side, 


was prefaced 
rather than all-inclusive. 
more politico numbers, for 
ampaign snorts to its finale. 

“Walking Down 


with a statement that it was 
However, it may 
completeness’ 


to Washington (To Shake 


Hands With President Kennedy!” remains the leading contender. A 
pro-GOP anthem not previously mentioned is “We're Voting for Nixon 
(To Keep the Country Strong).” written by Walt Marsh and Dave 
Thornton and issued by Marsh Music, of Belleville, I. 
Correspondents have called attention to a few overlooked bygone 
opuses. There was, one points out, the “President Harding March” 
composed by Paul Crane. The late Carson Robison gently satirized 


two stat 

ke’s Letter to 
Yogi Yorgesson 
From Harry.’ 
prospective 
nounced “I’m Gonna Vote 
for a Democrat.” 


esmen still going strong. 
Harry” 


One side of an MGM record con 
and the other, 
recorded a Capito] platter of 
Yorgesson also waxed in 
voter to pay his money and take 
Republican” 
In 1923 Will Rogers made a Victor record facetiously 


tained 
“Harry's Reply to Ike’s Letter.” 
“TI Yust Got a Letter 
1952 a disk that allowed the 
his choice. One side an- 


and the flip. “I’m Gonna Vote 


nominating Henry Ford for President and expressing a conviction that 


Ford's big mistake in launching his * 
“If he had done that,’ 
“he wouldn't have had any trouble getting the boys 


is not filling it with Follies girls. 
ing comic drawled, 
out of the trenches by Christmas.” 


in World War I was 


‘peace ship” 
* the gum-chew- 


Apparently the most comprehensive collection of campaign and pres- 


idential songs is RCA’s 
tions 


series came along, such unheard compositions as ; 
“Keep Cool and Keep Coolidge,” 
“Hail Herbert Hoover.” 


With Taft,” Harding,” 


“Goodbye, Cal, 


“Oh, Mr. 
Hello, Al” and 


“Presidential Bandwagon” 
The compilers have dug out such unheard of and. until their 


series of transcrip- 


“Get On the Raft | 

















= 


rent Writers Group, which has ob- 


tained wide support in recent 
weeks due to its original opposition 
|to the new payoff plan, Sherman 
Edwards made a measured criti- 
cism of the Society, stating that he 
“wants to keep this business with- | 
in ASCAP.” Edwards focussed his | 
criticism on the 30° “recognized | 
works” category.’ but otherwise 
refrained from offering any solu- 
tion to the problems before the 
Society. 

Pinky Herman and Sammy Gal- 
lup also criticized the results of 
the new consent order while Irving 
Caesar made a plea for the Society 
to close ranks. 

One of the best attended meet- 
ings in years, writers like Harold 
Arlen, Richard Rodgers and Jimmy 
McHugh were on_ hand. Latter 
two were recently named to the 
Society’s board to fill the vacan- 
cies created by the deaths of Oscar 
Hammerstein 2d and Paul Cun- 
ningham. From the Coast were 
Harry Ruby, member of the Writers 
Advisory Committee which met 
last Wednesday ‘26), Ned Wash- 
ington and L. Wolfe Gilbert. 


SEZ DARIUS MILHAUD: 





‘FILM MUSIC PAYS WELL’ 





On The Upbeat 











New York 


Dick Roman, Epic disker, on a 
deejay tour for his “Autumn 
Tears” slice Abbey Lincoln 


George Russell Sextet added 
firm 


and 
to Monte Kay’s management 
. Jackie Wilson returns to the 
Apollo Nov. 18... The Modern 
Jaz Quartet guests on Harry Bela- 
fonte’s CBS-TV special Nov. 20 
Juan Martinez Vela, Inc., will han- 
dle the Kapp line out of San Juan, 
Puerto Rico ... Bernie Wayne, 
who wrote the lyrics to Tony Cab- 
ot’s music for the current Hawaii- 


, John 


Kirby RCA’s coast boss 
Dick Peirce after the album rights 


to Johnny Williams’ “Checkmate” 
tv series score Ruth Olay will 
cut an album live during her “Liv- 
ing Room” date in Gotham 

Mike Clifford, 16-year-old) = man- 
aged by Helen Noga, cut his first 
sides for Columbia N. Y. sinsere 
actor Bill Perry, in town testing 


for lead in Pill Swanson’s revue, 
being poised to open at Las Palmas 
Theatre Jack Marshall will ar- 
range-conduct a Jonah Jones al- 
bum for Capitol Buddy DeFranco 
and Tommy Gumina Jazz Quariet 


|signed to a personal management 


pact by Fred Amsel Johnny 


an Room show, has a new musical, Mann cleffing a theme for CBS- 
“Torero,” due on Broadway next |'Ty’s “The Aquanauts” tv series. 
season Bobby Darin named ZOE 
“Personality of the Year” by the A 

Variety Clubs of America .. . Tom Chicago 

Tilton takes over as Capitol Rec- Cannonba!! “1 into” the 
ords Distributing Corp.'s Des | Hotel Sutherland Feb. 8... Acuff- 
Moines branch. |Rose artists management signed 
| Chico Hamilton and his quintet | Columbia disker Bobby Lord . . . 


open at the Mardi Gras, Kansas 
City, tomorrow (Thurs.) for 10 
days . Cannonball Adderley and 


| his group have been booked for a 


ASCAP Sings The Blues 


Continued from page 45 
fication system. We changed it/ing, Yellen said that nine out of 
because of complaints and because | the 12 board members suffered | 
of internal and external pressures. |cuts along with almost every other | ; 
He said if the Society were forced | writer in the topmost ranks. Yel-| 
to adopt a system without regard Hen said if the Society went to a 
for seniority on longrange per-| ASCAP | 
formance averages, the crops in | would become a 
income would be “frightening” for |sharpie, the finagler 
those members who could no racketeer.” 
longer maintain current activity. | Yellen also reported that several 
Reporting for ASCAP’s execu-|of ASCAP’s writer board members | 
tive committee, Jack Yellen asked | attended a meeting last week of | 


—— 








| 100°% performance basis, 
“paradise for the 
and the 


j Write film 


|week at the Judge's Chambers, 

Darius Milhaud says it isn't de-| East St. Louis, beginning next 
meaning for a serious composer to | | Wednesday (9)... Ramsey Lewis’ 
music. “It’s important, ” |trio open at the. Sanbah Room, 
he adds, “because it’s one of the|Hollywood, Nov. 9 to remain 
very rare sides of our profession | |through the 28th ... Jonah Jones 
in which money is present.” ‘begins a six-week ‘engagement at 

Milhaud, currently teaching com- the Embers Monday (7). Alternat- 
position at Mills College in Oak-|ing with Jones’ combo will be 


San Francisco, Nev. 1}. 


‘land, made the crack about money |Harold Quinn’s trio durine the 


with a twinkle in his eye. But he |rst three weeks and the Yugene 
also had some serious remarks to S™ith trio coming in Nov. 28 for 
make about music and films be- | the last three rounds. 
tween sessions of judging scores ee 
and sound tracks at the Frisco Film London 

Leslie Grade, now in the States, 


| Festival. 


two questions: “Wha hoppen?” and |the council of the American Guild | 
“Who got. the money.” Yellen’s 
explanation for the broad income 
drops was that a good slice of 
ASCAP’s income was being divert- 
ed to writers with special angles 
on racking up performance points. 
Without naming names, he said 
that one writer for special service 
agencies, who use tv extensively, 
amassed 463,000 performance 
credits in one year and got a $13,- 
000 quarterly dividend. One back- 


ground music composer earned 
220.000 credits while one _ band- 
leader-composer, with tv time, 


racked 
credits. 

Yellen said this was “perfectly 
legal” but it was “morally wrong.” 
Defending the board of self-seek- 


THE PLATTERS 


on MERCURY Records 


up 265,000 performance 


TO EACH 


of Authors & Composers which h is| 
into | 


considering incervention 
ASCAP in behalf of its member- 
ship. Yellen reported he 
AGAC that “if you don't have) 
confidence in us, throw us out.” 

Yellen’'s report on the meeting | 
with AGAC’s execs brought a pro- 
test from AGAC prexy Burton 
Lane who said it was improper for | 
Yellen to make such disclosure at | 
an ASCAP meeting. 
stated that Yellen attended the 
AGAC meeting without an invita- 
tion, Yellen angrily interrupted 
Lane's remarks to insist that he 
had been invited and besides he 
was an honorary member of 
AGAC’s council and hence auto- 
matically invited to attend their 
deliberations. 


Howard Millman, of the law firm | 
which | 


of Sullivan & Cromwell 
handled the consent decree nego- | 


told | 


When Lane | 


“] love films,” he said. 
my great distraction. 
often.” 

Film composing is valuable for 
|a musician, he remarked, “because 
|of the lesson of discipline—the | 
| necessity for close timing—and it | 
|is a very good lesson in humility. 
, If they tell you afterward, ‘I didn't | 
notice your music,’ 
|compliment of all.” 

Of course, he added, blending | 
in a film score so that it underlines 
| and illustrates the action without | 
becoming obtrusive is just one part 
of the “lesson.” Sometimes the | 
composer downgrades the music so | 
far that “the music just gets lost.” 

“I remember I did two tv scores 
for CBS, one on Argentina under ; 
Peron and one on the Burma Road 
(for the ‘20th Century’ series). 

“In the Argentina one, there | 
| were so many sound effects I didn't ' 


1 go 


“They | 


that’s the best) 


tiations with the Department of | hear one note of my score. But 
Justice, also explained the opera-| CBS liked it and asked me to do 


tion of the new distribution plan. | 
He covered the same ground as 
Adams as did Gerald Marks, who 
reported on the meeting of the 


the other one.’ 

Milhaud feels too-quick success 
in Hollywood can be bad for | 
young composers. “If a young com- | 
poser does too much too fast,” he 
| said, “he may be trapped in a fa- 


aims to grab Nat Cole for a con- 
jcert tour . . Cliff Richard has 
copped his sixth Silver Disk with 
| “Nine Times Out of 10,” which 
sold over 250,000 platters . . . Cyril 
Stapleton, Joe Loss and Victor 
| Silvester will be featured with 
| their bands in the 1960 Interna- 
tional Dancing Championships .. . 
——- McRae was the celeb guest 

n BBC’s Juke Box Jury show on 
 Setuedan (29) . U. S. singer 
Scott Peters will dub two songs 
for William Sylvester, playing a 
nitery singer in “A Man From 
Brooklyn,” an Associated Televi- 
sion play skedded for later this 
month. 


| Hollywood 


| Kapp Records gave Bill Dana a 
|new pact calling for him to write. 


produce and cast four comedy al- | 


bums not. starring himself . 
|Steve Allen, who emceed the Com- 
poser, Lyricists Guild of America | 
bash last week, honored with a| 
|life membership in the society . 
|Ernest Gold’s “Exodus” score gets 
|RCA’s heftiest promo splurge of 
the year with its release this week 
|... Teresa Brewer in town for 











Writers Advisory Committee the 
day before. 
With one exception, the com- 


ments from the floor were strik- 
ingly restrained. The only rough 
spot in the meeting was caused by 


HIS OWN 


ie eV lel Rae eh i omete] ide) 7 wile], | 


to relinquish the microphone after 
being ordered to by Adams. A 
helf hour of wrangling, which al- 







































WORLD'S LEADER IN AUTHENTIC } | Ost ended in Bellin’s forcible re- | 
FOLK MUSIC |moval by some self-appointed ser- 
FOLKWAYS RECORDS | geant-at-arms, was necessary be- 
NEW mien Tepentry BeLeaeee | fore the discussion got underway 
Write for a complete catalog of 400 |again. Bellin’s big point was that 
ae ae aOTEnNAaTiONal end Society should stage three, in- 
JAZZ, SCIENCE, (INSTRUCTIONAL, stead of two membership meetings 
FOLKWAYS RECORDS av SERVICE conp each year. 
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writer Louis Bellin who refused | 


'cility that will debilitate his classi- 
cal works—well, I don't iike the | Grove date will 
word ‘classical’; let's say concert |Naughty” album 
works.” |Promotion man Tony Garber 

Milhaud has written one U. §. |joined  Roulette’s Coast office 
film score (“The Affairs of Bel |headed by Abe Glazer . . . Liberty 
Ami"), 19 European ones, starting ,P'exy Al Bennett's son Keith is 
with Jean Renoir’s “Madame Bo- 
vary.” He says there are only 
“slight” differences between work-| Warner Bros. Records shelled 
ing methods. ;out a gold biscuit to Bob New- 
| He hasn’t done a film score for | hart for passing the 500,000 sales 
five years now because he finds it |™Tk for his “Button-Down Mind’ 
too tiring. At 68, he’s confined to | album . Earl Holliman’s pact with 
a wheelchair most of his waking |C@Pitol Records renewed . Dave 
hours—he has the painful kind of | Pell. a&r boss of Tops Records, cut 
arthritis, an album tribute on Cap for bassist 


cut a “Naughty 
for Coral... 


ligiosa Dot album. 











RST eetetececreermeeetets 
| Feldman 


=a Continued from page 45 — 


| Justin, and director Jack Garfein. | 
|This factor of creative freedom 
|will stimulate the creation of a | 
| whole new spectrum of musical | 
| ideas to intensify the dramatic im- | 
on of the film medium, Feldman | 
said. 

| Feldman, who recently signed a | 
writing pact with Broadcast Music 
|Ine., made his initial big critical 
splash with the release by Colum- | 
bia Records of his “New Perspec- | 
tives” album. Since then, he has | 
|done the background music for an | 
|upeoming art film, “The Sin of | 
Jesus,” directed by Robert Frank | 
\for Off-Broadway Productions. He | 
has been commissioned to do the 
music for the 20th-Fox Records 
j} album ve. sion of the video dramai- 
zation of the Sacco-Vanzelti siory. |! 


Nov. 18- 


GIAO SIDI IDI IIIT IIA 


745 Fitth Ave. 
New York 22, N.Y 
PLaza 9-4600 


Chicago. til 
CEntral ¢-9451 


Gene Rains Quartet down for two 
frames at the Sheraton-Jefferson, 
St. Louis, starting Nov. 28. Also 
set for a forinight at the Kings- 
wood Inn, Austin, Nov. 7... 
Johnny (Scat) Davis to the Shera- 
ton-Jefferson Dec. 12... Rey 
Liberto & Bourbon St. Six play 
the Embers, Evansville, Ind., Jan. 
2 for two stanzas .. . Josh White 
into Freddie's, Minneapolis, Dec. 
12... Jack Teagarden inked with 
La Rue’s, Indianapolis, Jan. 19-28. 








Big Three 


=a COntinued from page 455 Gee 


that the “fiscal survey year” should 
be changed to April 1, 1959 to 
March 31, 1960 as the first payoff 
basis under the consent decree. 
The payoff basis for subsequent 
periods, it was advocated, should 
be moved up to July 1, 1959 to 
June 30, 1960, etc. By this means, 
Scopp and Dreyfus pointed out the 
inherent deficiencies of the 195%- 
59 period would be minimized and 
ultimately eliminated. 

Threat was reportedly made at 
the ASCAP board meeting that 
unless the remedy ‘§ ~ handled 
promptly, not only serious losses 
would be suffered by many pub- 
lishers, but that “defections” from 
ASCAP will follow. This state- 
ment from the publishers runs 
paralle) to the sentiment of some 
ASCAP writers whose’ income 
dropped this quarter despite the 
fact that they had several recent 





pictured on the cover of a new re- | 


top hits. 


REALLY BIG!! 
| THEME FROM 
THE APARTMENT 


Ferrante and Teicher 
with Chorus and Orch. 
| United Artists 231 





a} 





Leroy Anderson's 
SERENATA 
Serah Vaughon 
Roulette +R 4285 


MILLS MUSIC, INC. 
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FEATURED TO GREAT ACCLAIM ON 
DEBBIE REYNOLD'S ABC-TV SPECTACULAR (Oct. 27) 


JULIAN “CANNONBALL” ADDERLY 


QUINTET 
Featuring NAT ADDERLY 


Oct. 31-Nov. 7—CLOISTERS, Chicago 
Nov. 9-14—JUDGE'S CHAMBERS, East St. Louis, Ill. 
Dec. 3—Limited EUROPEAN TOUR 
Dec. 5-24—VILLAGE GATE, New York City 


RIVERSIDE RECORDS 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
202 N. Wabash Ave. 


8619 Sunset Bivd 
H'weood 46, Calif. 
OLympia 2-9946 


407 Lincoin Rd. 
Miami Beach, Fia 
JEfferson 8-6283 
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Frank Sennes Expanding Vegas Talent 
Buys; Eyes Broadway for Lido Shows , 





Las Vegas, Nov. 1. 

Frank Sennes, as talent boc aa 
for the Stardust, Desert Inn, and 
mo recently thé Riviera, is per- | 
haps now the No. 1 talent Luver on} 
the American cafe scene. His re-} 
cent activity in behalf of the latter | 
spot might indicate that the Wil- 
bur Clark syndicate (DI and Star- 
dust’) also now has a financial stake 
in Ben Goffstein’s Riviera opera- 
tion 

Sennes meantime has been in 


New York eyeing the possible pur- | 


chase of a Broadway theatre, a 
house like the Warner’ (nee 
Strand), or perhaps one of the ex- 
legilers on West 42d St. (now 
showing grind films) with a view 
to presenting the Lido de Paris 


revues as a legit attraction By | 
nature of these imported shows’ 
spectacular requirements (icerink. 
s\\immingpvo: and elevator stage 
equipment) it would have to be a} 
theatre with elaborate backstage 
facilities 

The RKO Palace had been under 
discussion last year but it is a 
question whether this former two- 
a-day vaudeville flagship has the 
depth and size of stage required. 





Jack Arthur caught “Grand Ole 
Op'ry” (Wilma Lee & Stoney 
Cooper, Grandpa Jones et al) at 
Massey Hall, Toronto, last week, 
with idea of maybe using it at next 
year’s Canadian National Exhibi- 
tion, which he runs. 








ali new Hotel Avery. All new, 
large, beautifully furnished de- 
luxe rooms with private bath, tel- 
© —evision & radio. Air conditioning. 
; AVERY & WASHINGTON STS. 





Dallas’ Century Signs 
Soph for March Stand 


Dallas, Nov. 1. 

Joe Reichman has_ scheduled 
Sophie Tucker for the Century 
Room here March 9, to be followed | 
by a new “Century's Ahead” 
The latter show will run for 12) 
weeks. | 

The American Guild of Variety 
Artists is planning a dinner dance | 
in honor of Miss Tucker during her | 
local engagement. Tony Zoppi, 
Dallas News columnist, will serve 
;as chairman of the affair, 





New Paris Lido 
Show Bowing In 
Dec.; Few Changes 


Paris, Nov. 1. 

A new edition of the Lido show 
goes into rehearsal Nov. 12 for 
Dec. 12 debut. It requires little re- 
furbishing since the show is still 
socko—biz ditto—and is not to be 
changed other than some new 
turns, such as The Nitwits, a sec- 
ond-time here; a replacement for 
the Kessler Twins, slated to re- 
turn to Germany for a film; the re- 
importation of the new Bluebell 
line of girls (16) after almost two 
seasons in Las Vegas. 


Duke Morrel, American juvenile | 


singer, will also be added, as will 
Gino Donati & Partner, the op- 
eratic-comedy act, making its Paris 
debut; the return of juggler Eric 
Brenn; the addition of U.S, ice- 
skater Arnold Shoda, first time 
here; and Eddie Seifert & Co., 
triple contorionists who do their 
stuff in unison, and who are being 
groomed here with an eye to being 
reexported to Vegas next year. 
American stager Don Arden is 
due here to refurbish the show. 
Rene Fraday, who brought over the 
new Vegas show to the States, is 
also coming back here to super- 
vise the production as he usually 
does, along with Pierre Louis- 


| 


revue. | 


'Tillstrom’s x eae! 
Pitch Witty Puppetry 
B’way Bow at $5. 00 9 


uppeteer Burr Tillstrom, who's 
eae, emerged from oa 


salad days of Chicago video 13) 
| years ago to a decade of promi- 
nence in national tv, opened on 
Broadway Monday night (31). 
Mainstem setting for Tillstrom 
production of “Kukla, Burr & 
Ollie” is the old Emerald room of 
the Astor Hotel, rigged with 208 


Straight-back chairs, piano and 
puppet stage a little more elabo- 
rate than the one familiar to the 
Kuklapolitan’s tv following. Show 


}is set to run Wednesdays through 


Sundays with Saturday and Sun- 
day matinees for the kids. Scale 
for Wednesday and Thursday 
nights is $4.80 and $3.35, Friday 
through Sunday, $5.90 and $3.95; 
and matinees, $3.35 and $2.50. 
There's a question whether the 


tans is large enough to sustain the 
sophisticated, but nonetheless light, 
entertainment of the spread at the 
steep price scale. There’s less 


doubt about the matinees—parents 
should be dragging the kids in. 

The premiere clearly indicates 
that Kukla, Oliver J. Dragon and 
the rest of Tillstrom’s puppet clan 
have lost none of the charm and 
warm wit that carried them for a 
tv decade. Two-hour show is much 
like the tv outings (a 15-minute 
ABC-TV strip in the last days), 
with possibly less free wheeling 
ad lib and a touch more sophistica- 
tion. Featured besides Kukla and 
Ollie are all the old hands exhibit- 
ing all the old personality traits: 
Mme. Ophelia Oooglepuss, Fletcher 
Rabbit, Mr. Cecil Bill, Beulah 
Witch, Dolores Dragon, Col. R. H. 
Crackle and Prown Crince. 

In the first of two acts, the pup- 
pets are re-introduced in familiar 
bits and songs. Second act is a 
zaney presentation of “St. George 
and the Dragon” as the Kuklapoli- 
tans would be expected to lay it 
out. 

Actress Claiborn Cary has ably 
replaced Fran Allison, the Kukla- 


politans outfront foil and song 
stress. Her appearance in the 
preem were relatively brief. 

Show’s musical director {is 


George Bauer with songs (old and 
new) by Jack Fascinato and Caesar 
Giovannini. Decor is by William 














Guerin. 


Ritman. Bill. 












Inquiries: Leo Grund Enterprises 
15 East 48th St.. New York, N. Y. 
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Cleveland B.0. Slump Cues Windup 
Of Show Policy at Hilton Statler Room 





Unless Censor Relents, 
Folies May Skip Mexico 


Mexico City, Nov. 1. 

Plans to bring the Folies Ber- 
geres here may founder over the 
{nudity question. Local censors 
have turned thumbs down on ex- 
posure of French — showgirls’ 
charms from the waist up. 

Meantime, a rep of the Folies is 
trying to convince authorities that 
nudity is a necessary adjunct of 
the extravaganza. When the girls 
cover up, he claims, the show loses 
75% of its “zest and appeal.” 

If the Mexican officials insist 
upon a “cover up” ukase the show 
may bypass Mexico. Original plans 
called for theatre, tv and film work 
during the unit’s run here. 





adult following of the xuxepo | Danny Thomas 


On Benefit Bills 
In Memph, Dallas 


Memphis, Nov. 1. 

Danny Thomas and an all- fis 
amateur talent show wrapped up a 
convention held here last week by 
ALSAC (American Lebanese Syr- 
ian Associated Charities) for the 
primary benefit of the St. Jude 
hospital now under construction. 
Thomas had the audience of 2.500 
at the Auditorium in his palm with 
a 20-minute stint from his nitery 
repertoire. 

Joe Karem, a Louisville singer, 
copped top honors in the Thomas 
talent show with “Fascination.” 
Elizabeth Bedree, 14-year-old song- 
stress from Fort Wayne, Ind., was 
runner-up with “Why I Am Hap- 
py.” Doug Johns, a Lansing, Mich., 
singer-drummer-dancer, finished 
third. 

Several pros worked cuffo for 
the benefit. They were headed by 
tv performer Toby David who 
planed here from Detroit to emcee 
the three-hour show. His was a 
masterful chore. Banjoist Eddie 
Collins scored with his strumming. 
Walter Popp, Thomas’ music di- 
rector for his weekly tv stint, 
briskly led the local Nate Evans 
pit band. Matt. 





Thomas’ Dallas Benefit 
Dallas, Nov. 1. 
Danny Thomas performs here 
| Saturday (5) at the Statler-Hilton 
| ballroom, at $25 per head, in a 
|fund-raising benefit for his pet 
charity, the new St. Jude Hospital 
|in Memphis, Tenn. The $4,000,000 
| hospital is now under construction 
| and Thomas is making several per- 
| sonal appearances to ease the cost. 





| He’s expected to have assistance 


| Town of Linda Darnell, 


| 


| 


| 





;}on his show by personal appear- 
Joe E. 
Lewis and Shelley Berman, all 
| playing here at the same time. 


Marlene’s 57G, Toronto 
Toronto, Nov. 1. 
Marlene Dietrich’s International 
Revue did a solid $57,000 at the 
O’Keefe Theatre here last week. 
| Theatre has a $65,000 potential. 
Biz picked up at the end of the 
| week, going 95% capacity Satur- 
| day night (29). 





Cleveland, Nov. 1. 

Hilton Statler hotel is ol 
its dance band and stage show 
policy Saturday (5) when Sammy 
Watkins’ orch cuts short its sched- 
uled winter engagement in the 
Terrace Room 

Final acts in room were Laurie 
Franks and Bill Boehm, teamed up 
in a series of show-tune pop con- 
certs. They closed Saturday (29) 
after nearly a two month experi- 
ment that did not jell. 

Hotel's general manager Fletcher 
Brumit said retrenchment policy 
was necessary in dropping enter- 
tainment and turning the room in- 
to a straight dining operation. 
When biz recovers from current 
nosedive, which is hitting most 
hotels, theatres and niteries here, 
it was hinted that the Hilton- 
Statler would reinstate live musi¢e 
plus intimate acts. 

Only downtown Cleveland club 
now making a good showing with 
variety revues is Herman Pirch- 
ner’s Alpine Village. It still show- 
cases two-to-three act revues with 
Gene Riddle’s six piece orch. Cur- 
rently headlining is La Plata Sex- 
tet and Bob McFadden. Pirchner 
is inking such names as Nelson 
Eddy and Gayle Sherwood for Feb. 
20 week. 


Manager Builds Stable 


Chicago, Nov. 1. 

Frank Fried, who manages the 
Gateway Singers, has set two other 
musical groups for personal man- 
agement—the Three Reeds, a jazz 
harmonica trio, and Ernie Sheldon 
and the Villagers, latter recently 
pacted by Columbia Records. 

Sheldon formerly sang with the 
Gateways. 
TT cc TT 


“THE COMEDIAN” 


PROFESSIONAL. “cae SERVICE 
THE LAT a GREATEST — 
THE eNOST-UP-TO DATEST 
New in its 122nd Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mone 








tegs, parodies, double gags, bits, 
ideas, intros, impres: s and im 
rsonations, political, interruptions. 


houghts of the Day, Humorous Views 
of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 
For on 
$35 YR.—SINGLE ISSUES 64 
NO C.0O.D.’s 
BILLY GLASON 


S4th St. New York City 19 
CO. 5-1316 


200 W. 











THE ENTERTAINER 


Topical gags. nage ection one 
liners. Sample Copy $2. Subscription 
$12 per yr. Published sontnty. 12 
Back Issues (1,800 gags) $6. 6 Back 
issues (900 gags) $3. 


242 West 72nd St., New York 23, N. Y. 
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YVONNE MORAY 


HACIENDA HOTEL 
Fresno, California 


ASSOCIATED BOOKING CORP. 
Joe Glaser, Pres. 


WANTED 
IMMEDIATELY 
M.C.'s for Major Trade Shows. 
Permanent Position. 
Submit Resumes and Photos. 
BOX V-1297, VARIETY 
154 W. 46 St., New York 36 
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SHEP FIELDS 





his 


—Rippling Rhythm Orch! 


Now Available 
FOR LIMITED ENGAGEMENTS 


“for DATES and Further 


_ SHEP FIELDS 


i SHAMROCK HILTON HOTEL 


Houston, Texas 
ii MOhawk 4-9307 


Information CONTACT sezvsunnnauns 
JERRY LEVY 


DIRECTIONAL ENTERPRISES 
200 W. £7 St., New York 
Circle 6-8431 








oon eemapainntiie=- 





Ren ns 





anh NEE rita ates the Netlist te — Bes 


uite . 


ani 


<a 


0 inten NM Uh he 


Re x tle nn im cel Raa th 80S: Sele Tin mab A NE EM 8 


hat 





Medline 4 


. abet 


te 


9 Scie AA what 6. oe 


4 





Wednesday, November 2, 1960 


























GENE KNIGHT (Oct. 4, 1960) 


New York Journal-American 


“It's uncanny! What happened 
at the Rountoble last night when 
Duke Hazlett, the new singing star, 
opened his four-week engagement 

. when it comes to showman- 
ship, Mr. Hazlett has it... There's 
dancing, too, at the Roundtable 
now. But who wonts to donce when 
Duke Hazlett sings.” 


Chicago ond New York... He is 
Duke Hazlett, one of the entertain- 
ment world's most EXCITING sing- 
Ing personalities to emerge in the 
post year.” 


MARTIN BURDEN 
New York Post 

“The Roundtable has opened its 
King Arthur Room with on attrac- 
tion who is bound to cause a lot 
cf talk and plenty of raised eye- 


takeoff on Dean Martin; ‘Day In, 
Day Out,’ ond "Talk to Me." Haz- 
let? gets smart mitting.” 

Walk. 


HERB RAU 
Miami News 


“Duke Hozlet? .. . getting plenty 


of raves from Beach entertainment 
seekers." 


PLAYBOY MAGAZINE SINGER OF THE MONTH 


Playboy Magazine, January 
HERB KELLY 
Miami News 


“He's a swing singer whe con 
hendie a ballad or siandord with 
finesse. His phrasing is like Sina- 
tra's . . . but the voice is truer.” 


PAUL M. BRUUN 
Miami Beach Sun 

“Crowds thronging the ‘Down- 
stairs Room’ at the Seville Hotel 






















brows. He is Duke Hazlett." to see singer Duke Hazlett... have 
ce double treat in store for them 
FRANK QUINN (Oct. 6, 1960) MILTON BERLE ... he adds a ‘Hazlett Touch’ thot 
New York Daily Mirror “Duke Hazlett Is the greatest mokes his renditions a treat in- 
“A DUKE REIGNS AT ROUND- ° new talent find In many ycers.” deed." ~ 
TABLE.” 
“Duke Hazlett made his local VARIETY 


tow at the Roundtable's intimate 
upstairs hideaway, the King Arthur 
Room, and preved such an attrac- 
tien that bossman Morris Levy de- 


Ee Bistro. A. C. 
Atlantic City, Aug. 2. 


RECENT TV ENGAGEMENTS 





cided to give him a chance in the Duke Hazlett, The Novel-Lords 

main room. Hazlett first appeared La a ae = — 

with @ quartet and now hes a full Fri, — warn Peer naee ART CARNEY SPECTACULAR 
JACK PAAR SPECTACULAR 


bond." 
“Kolker has started off with tal- 

ent which will play all season and 

® is headlined by singer Duke Haz- 

lett. Hazlett carries with him the 
Dick Borden trio as backing. 
Effectively done numbers, three of 
them encores, keep him before 
poyees 45 minutes with such as 
"You Got Me Under My Skin," 
‘lt Happened in Monterey,’ ‘Bye 
Bye Block Bird," "All the Way,’ a 





STEVE ALLEN SHOW 
JACK PAAR’S TONITE SHOW 


PAUL M. BRUUN 
Miami Beach Sun 


. night clubbers are in fer 
a treat when the Seville Hotei 
cpens ... with a brand new per- 
sonclity who ciready hes scored in 





THE NATION'S NEWEST SINGING 


BREAKING ALL RECORDS 
And HELD OVER At The 


ROUNDTABLE 


New York 
(RETURN ENGAGEMENT) 


This is the first time in the history of The Roundtable 
that ANY act has been Held Over. 


HELD OVER AT EVERY ENGAGEMENT !! 
11 WEEKS —LE BISTRO SUPPER GLUB ionic civ. no 
10 WEEKS—SEVILLE HOTEL ion: seocs, re 
5 WEEKS —ROUNDTABLE SUPPER GLUB sew vox ciy 
5 WEEKS —TROPIGANA HOTEL tc: veces ne 
8 WEEKS — SLATE BROTHERS setiywoce, caiit 
eee BISTRO, Chicago, Ill. 


ROULETTE RECORDS 
ALBUM RELEASE — JANUARY 1961 





Mars:—IRVING KOLKER, ROBERT RAUTBORD, 5-9209 (Ationtic City, N. J.) Rood Ma:.: JOE E. DALEY 
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Herb Shriner Extends IP | d P N 
Vaude Cafe Dates ‘Pops Americana’ Tour ort all reems yew ’ at 
9 “Pops Americana,” a unit headed | 
; by Herb Shriner which has been Coli | Sh 
. touring the south in one-night 
New York | Hollywood atti, ha sguth in) ones seum; Ice Show as Kickoffer 
Singer Jerry Vale headlines at | ances throughout the country in 
the Safari on Long Island the Phony: Jordan ae sig at a the next few years Shriner's deci- ¢ Poriland, Ore., Nov. 1. 
weekend of Nov. 4... Comic Sid os. Lomorrow urs.) along wilt} sion to prolong the original 30-day  « Pe. Portland’s new multi-million dol- 
Gould into the Steak Pit, Paramus, | Reiko and Tommy Oliver Trio swing was prompted by fancy biz Study Cal. $ No-Mixing {tar Memorial Coliseum will preem 
N. J., tonight (Wed.) ... Ben E. Jack Costanzo opens at the Fla-|'" the groups initial dates | e« —_|on schedule Thurs. (3) with “Holl- 
King, lead singer on the Drifter’s mingo, Las Vegas, Nov. 10, along! 50" comprises the Concert Law at AGVA Meeting ce “ Ice of 1961.” Ultra modera 
disks, plays the Apollo Theatre for yith Carmen D'Oro and Jodi Ghia. | Orchestra Americana, directed by Hollywood, Nov. 1 is designed for large and 
a week beginning Friday (4. . Earl Barton staged act The Gustave Haenschen; _ balladeer ‘Wie teil tenes ak te va. | Small events. Structure has a huge 
Soler & Lorca appearing at the petticoats, vocal group under pact it pp etc Manas cg be _— can Guild of Variety Artists has elo with many varied size halls 
Brown Hotel, Louisville, Key., for tg Louis Prima and Keely Smith, “ei g val See ae ee vited representatives from the | “in Sass saree walls. : 
Te ERE Cree ee jopen a two-week engagement at ipo.) opened in Jacksonville, N.C., | Alcohol Beverage Control, Sheriff's | |. The entire building is air-condi- 
Sad as | Harrah’s, Lake Tahoe, Nov. 7 “ ” pe = Brchssates og ‘| Dept. and L.A. Police De pt bnliak: tioned and installed with the latest 
_ |then played Pensacola, Fla; El Pa seer pee i »mbership | lighting, sound, stage and kitchen 
Chicago Toni Harper set by General TV Dorado, Ark.; Shreveport, La., and | en ag dis , a ~g aiaae equipment. Much needed layout 
Sen Casal teak bs: tae Corp. of Australia to ety the Austin, Tex a a crim Fics tererran B puts this town in a position to grab 
Jor’'s Supper Club, Denver, Dec. 5 ae a +g cto and patrons : conventions, shows, rodeos, ete. 
cor we Whe Chavasters down | | init Dec. 5 Erroll Garner Each of the law enforcement | Aena facility includes 9.000 per- 
for Eddvs’. Kansas City, March 31 ae 8 ny aes perenne ae W Hane ha speakers will define the ‘no-mix- manent theatre seats with risers 
Mills Bros. into Angelo’s, Oma- Sen gig Baar sc eh leh - sien 00 wid ons ing” ordinance from their individ-|2"4 ramps swelling the seating to 
ha, Feb. 17-25 Town & Coun- | 73" a a ens here — ual departments’ viewpoint and, 13.500 for certain events. 
try, Winnipeg, lined up Ann Henry ©'escendo tomorrow (Thurs.) will discuss the consequences that! On a 22-acre site five minutes 
for Dec. 12, Leon Bibb for Dec. phen ee eee | (’ violators are subject to. AGVA/| from the city center, the Coliseum 
26, and Barbara McNair to open Stestings on the So eeeneV Dah eters) omics wing earlier this month tightened its| has parking for 2,000 cars. Mana- 
Jan. 9, all two-weekers. first, Nov. 19. original ruling on “no-mixing’ by| ger Don Jewell has already inked 
Spike Harrison at the Lucky Jane Morgan plays the London | injecting a more stringent by-law | “Holiday On Ice.” Home Show, 
Pierve in New Orleans ... John- Palladium for one week beginning T t T if into its charter. “Ive Follies,” Shrine Circus, Scout 
ny Puleo and Harmonica Gang Feb. 27. Thrush opens at the 0 ncer fal Circus, Kennel Club Show, Motor 
open at the Southern Club, Hot Cocoanut Grove for three weeks Show, Snorts & Beat Show, Ring- 
Springs, March 6, and work the beginning Nov. 9 . . Chiquita & | Cleveland, Nov. Ringling Biz Off i 11] Milw.: jing Bros. Circus, Golden Gloves 
Holiday House, Milwaukee, start- | Johnson, who close at the Petrole- Wins Wieian. aint co ¥ |Tournament, and many conven- 
ing March 17... ; Johnny Desmond | um, Club, Calgary, Sat. (3), open. a qian, is making the ieap to concert| ShOW Balks at Parade (“°™: 
vig ey 2 i 12-week stand Dec. 23 at the Caril- | staces a la Shelley Berman and z z U. of Portiand will use the spot 
Ju 2 Jon Hotel, Miami Beach . Singer] \ort Sahl with the help of a Fee Tiger Rips Handler for its home basketball games. 
pea BES Es Kiki Paige at Bimbo's 365, Frisco, Clevelanders ’ Portland Ice Hockey Club games 


Kansas City 

Buddy Lester repeating a stand 
at Eddys’, his first in town in about 
eight years. He's next due at the 
Neve, new spot in ‘Frisco, where 
he opens a two-week stand Nov. 15 
‘ Linda Merrill shifts from 
Eddys’ to the Colony Club, Omaha, 
Opening there Nov, 25 for her first 
date in the Nebraska metropolis 


Carmen Cavallaro will be back 
at Eddys’ Nov. 11 for a fortnight, 
his sixth return date here 


shifted from the 
Kans., Memorial Hal! 


Grand Ole Opry 
Kansas City, 


to the American Legion Building, 
Kansas City, Mo., last Sunday (30 
New Orleans Room has a new 


continuous music policy with Red 
Welch's Dixicland combo and Ed 
Smith’s Swing Band rotatiing. 








BOOK NOW! 


Be on the Alert for Top Attractions 
For 1960-61 Season 


JOHNNY and THE 
HURRICANES 


(Big Top Records) 


DUKE HAZLETT 


America's Top Singer 


STEVE GIBSON 
and the 
RED CAPS 


(ABC-Par Records) 


MICKEY 
SHAUGHNESSY | 


Film and TV Comediaa 


THE 
NOVELORDS 


Dynamic Comedy Quartet 


JOAN PROCTOR 


f°" *Victor Records) 


KIDDY KELLY 


Cute Versatile Comedienne 


Write — Wire — Phone 


JOLLY JOYCE AGENCY 


NEW YORK CITY 
234 W. 48th Street 
Plaza 7-1786 Circle 6-8800 
PHILADELPHIA 


100! Chestnut Street 
WaAlnut 2-4677 











till Dec. 1 


‘Dallas 


Freddie Martin orch and revue 
inked for Nov. 10 at the Statler 
Hilton, for a three-week stay 
Bob Ghison, comedian, back at the 
Tree Club for two frames .. , Own- 
er Norwood Ballow has an inti 
revue, “For People Only,” opening 
Dec. 1. Written by Jergy Segal, 


it'll have four performers and pi- 
anist Camilla Duncan. 

Wynn Warner, ex-bandleader at 
the Statler-Hilton, formed “FEn- 
chanted Strings” group of four vio- 
lins, string bass and pianist, now 
at the plush La Tunisia Restaurant 
.. . Jose Greco & Co. inked for a 
Feb. 3 return concert date at State 
Fair Music Hall by J. David Nich- 
ols office. 

Joe FE. Lewis returns Nov 
the Adolphus Hotel's Centu 
Room . Phyilis Williams a hold 
over singer at the private 3525 
Club . Hi-Ho Ballroom, in 
by Grand Prairie, has Lionel 
Hampton’s band due Novy. 2 and 
Les Brown's crew inked for Dec. 3 

. Shelley Berman comes in No\ 


near- 


5 for a one-nighter at Southern 
Methodist U's McFarlin <Audito- 
rium 
Detroit 
Lenny Dee in second week at the 
Knife and Fork Singers Jo- 


sephine Young, Jerri Stevens and 
Sherri Waters at Frank Gagen’s 

. Comic Johnny Ginger at the 
Gay Haven.. , Los Chicanos opens 
next week at the Commodore in 
| Windsor ... Danny Martin emcees 
the Falcon Lounge show featuring 
dancer Claudann Cooper and sing- 
er Gloria Brooks . . . Comic Lee 
|Caron at the Killarney . . . Billy 
|Maxted at Baker's Keyboard 
| |i ounge. 


Ben-Hur “0 Rodeo 
Events Put K.C. Livestock 
Show $21,000 in Black 


Kansas City, Nov. 1. 

The American Royal Livestock 
& Horse Show, a modified mardi 
gras for mid-America 
socialites and in betweens, 
turnstile records this year in its 
weeklong run, recently completed 
| here, 
According to Jay B. Dillingham, 
| president, paid attendance hit the 
{121,000 mark, some 8,000 more 
{than previously recorded. The fall 
extravaganza expects to clean up 
its books somewhere in the neigh- 
| borhood of $21,000 to the good. 

Fresh entertainment attractions 
| were credited with providing a big | 
| part of the boost. The “Ben-Hur” 
| horses were a notable draw as} 
;} were Lynn Randall and dressage 
; horse, “Top Hat.” The Culver 
| Black Horse Lancers did well as 
| did the Osage-Pawnee Indian 
| Dancers, the Wilson Clydesdale 
Horses and several other annual 
‘events including the Rodeo Kids, 
jspecial pony classes, a cutting 
; horse contest and cowgirl barrel 
( Taces. 





farmers, | 
broke | 


couple of Promoters | 
of one-man concert show at Public | 


| Music Hall are Scane Bowler and} 
| Richard Lezius, owners of Ba-; 
hama Hotel in Fort Lauderdale, | 
Fla., where Woodbury has been its 
top drawing-card for four vears. 
Bowler, an attorney, and Lezius, 
ap Z company exec, previous- 
I ivranged several engagements 
‘re for the ymic. He plaved a 
couple of two-week stands at local 
Tudo Arms Hotel's Empress 
Room in last two seasons, as well 
as private shows at Cleveland Atb- 
let Club. Thev all pulled such 
boffo crowds that backers figured 
he as strong enot for a con- 
cel bo 
Singit pianist - satirist usually | 
eA red wool shirt. unpressed | 
slacks and an old Marine | 
cap 
His live nitery shows were taped 
by StereOddities label in disk 
5 landed o best-selling 


Again in Paris 





Milwaukee, Nov. 1. 

Ringling Bros. and Barnum & | 
Bailey Circus stand here last week 
was marred by an accident when) i 
animal handler Roy E. Smith was)! 
mauled by a tiger. He's in serious}! 
condition at a local hospital suffer- | c¢ 
ing from a mang led arm. 


Prior to the show's opening, city 





quate housing 


will also be held there. Many dif- 
ferent attractions can be working 
at the same time without interfer- 


With the Port- 
completed and the 
Hilton Hotel under 
there will be ade- 
facilities in the area. 


The City will continue to operate 


ng with each other 
and-Sheraton 
new 23 story 
onstruction, 














30). It was a near advance sellout 
for both performances despite the 
fact that he was bucking a locally 


police refused to grant Ringling the 3.600 seat Auditorium for 
officials a permit to march the ele-| plays stage shows, symphony, bal- 
phants and horses through the) jet, and more intimate type out- 
streets in the daytime on grounds|ings. The 3,400 seat Paramount 
that such a movement constituted | Theatre also houses stage show Ss, 
a parade which required a $750} yvauders. and concerts. The Mem- 
license. When circus brass balked | orial Coliseum is opening only 
at the fee, the pachyderms and/! after a Jong drawn out hassle re« 
menagerie were marched after | garding its location 
midnight. —_ a eee 
First two performances on Wed 
26) pulled 2,138 patrons according | GAC’s Jazz Dept. 
to Ringling spokesmen. Biz im- | General Artists Corp. has fermed 
| proved at the weekend. However,!a jazz department headed by Shel- 
jley Schultz 
Berman Big i —— 
erman Big in Denver ; 
Denver, Nov. 1 GLASON'S FUN-MASTER 
Shelley Berman pulled solid PROFESSIONAL 
business here in his two-night COMEDY MATERIAL 
stand at the Denver Municipal for all Theatricals 
| Auditorium over the weekend (29- “We Service the Stars” 


Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


































ea folk music festival. @ 3 Parody Books, Per Bk. ... $10 @ 
. ; 4 Black 8 . 
ats Mee: * In Minneapolis, on Oct. 21, Ber- Siauiel’ Guaeen sea _ . 4 
: } =. played the 3.509 seat Audi- How to Master the Ceremonies 
Judy Garland, who scored in two torium Concert Bowl and grossed eee. >< Open” 
mncerts at the outsize Palais De | $8.600, considered very good be- BILLY GLASON 
Chaillot Oct. 7-8, came back for + am of the spi ose seat prices aoe Ww. san UVC. 19, €O 5108 
: or university s > 
a return engagement at the Olym-; ._.. univers! students ($3 as (Let a Real Professional Train You) 
, : | against $4 top). | 
pia Musie Hall Oct. 28 and 29 
She paid off in top biz in a house 
pegged to a more wieldy $2 mini- 
n and $5 top as compared to 
the $10 top before 
Miss Garland was more at ease 
in the better acoustics and warmer 
atmosphere of the Olympia. Musi- Currently 
cal pix are limited here and her 
| disks are known mainly to spe- RIVIERA HOTEL 
| Cialists so her success was strictly LA 
}on her boff talents which over- s VEGAS 
;come lingo differences. She was 
previously to do a week with Vil ‘N\ 15 / / 
vaude acts at the Olympia but this ECEON | CNEL tt EET Cs 
‘changed to one-man concerts. ¥/OOG 
Har Rubenstein and Bruno Co- 
quatrix handled her stay here. 
MEX UNIONS PROTEST coryae FROLICS. 
THE FROLICS, 





BAN ON ACTS, TOOTERS 


Mexico City, Nov. 1. | 
A recent unexpected decree by | 
the Office of Public Entertain- 
;ments and city licensing —— 
}ties prohibiting presentation f| 
variety acts and musicians in 3 
and restaurants is unpopular in 
lentertainment circles 
Both the Mexican Musicians Un- 
ion and the National Assn. of 
Actors are studying the matter, 
| They argue that the city’s suppres- 
sicn causes “hardship” to artists 
and musicians who have special- 
= in the bar-restaurant circuit. 
The Entertainments Office 
issued the ban because of an up- 
surge of variety into bars and 
| Festaurants, with these not having 
night club licensing. But there may 
be an about face, with officials per- 
mitting at least piano and musical 
duos, 





Management BILL 





Revere Beach, Mass. 


HI-DE-HI-DE-HO 
Variety: “ingratiating” 
MITTLER, 1619 Broadway, New York 

















Pers. 








DICK 


HOTEL THUNDERBIRD 


4208 Hi Jardin, Las Vegas, Nev., Du. 4-2182 


AUNT 


TON **° MARTHA 


Comedy Ventriloquism 
Currently 


Las Vegas, Nev. 
Mgt. GEORGE SOARES 
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NEW YORK CITY 


MUSIC HALL !}Corps de Ballet 
Brazilian Revue |R. Paige Sym. Orc | 
Rockettes | Helen Wood 

AUSTRALIA 

MELBOURNE } SYDNEY 

Tivoli bane 

i June Bronhil 
Lee Davis |} John Larsen 
Barney Grant | Deidree Thurlow 


Edith Dahi 
Coquettes 

Les Dandinis 

Rita Morena & Ann 
Evelyn Rose 


| Howell G lynne 
Raymond Nilssen 
Kevin Mills 
Robert Eddie 
Bruce Williams 
John Godfrey 
Helinka De 




















Ulk & Maor j Tarczinska 
Marie Claire Thea Phillips 
Peter Crago Elizabeth West 
Patricia Smith Renee Osbourne 
Eileen O'Connor Douglas Stuchberry 
Jimmy Vaughan ; Ronald Austrom 
BRITAIN 
BRIGHTON MANCHESTER 
Hippodrome Palace 
Geo. Mitchell Min. Ken Dedd 
Stan Stennett nay: oe 
Penny Nicholls Peters Sisters 
Ossie Noble Eddie Calvert 
The Jackpots Lane & Truzzi 
Mitchell Mueids Joe (Mr. Piano) 
Larry Gordon's Co Henderson 
Joan Hinde Freddie Sales 
Tony Mercer Dior Dancers 
Dia Francis Three Merkys 
John Boulter 
LEEDS | Se. 
Empire mpire 
Gaunt Brothers Earle & Vaughan 
Judy Moxon | Arthur Worsley 
Ronnie Collis Murray & Maidie 
Rosaire & Pekes | Morris & Cowley 
Rav Alan |} Duo Russmar 
Jackie German iJean & Verne 
Cabaret Bills 
NEW YORK CITY 
Birdland Mike Durso Ore 
Buddy Hich All Avila Ore 
ci Latin Quarter 
aire sepia Rudas Dancers 
ire ty Glioma LeRoy 
‘Basin st * East Harrison & Kossi 
Johnnie x Ford & Reynolds 
rite sips be ng Metropolitan 6 
—7 a, Dorothea McFarland 
eee Bive Angel ‘Bob Anthony 
Aegis Poste Lowell Harris 
i Ae Pomp tee Ronald Field 
vs ae paige , Jo Lombara Ore 
Bon Soir B Harlowe Ore 
Tonv & Eddie Living Room 
Phryvilis Diller James Komack 
3 Flames Wanderers 
Jimmie Daniels Bebby Cole 3 
Camelot | No. 1 Fifth Ave. 
Julius LaRosa Harry Noble 
Jorie Remus Clara Cedrone 
Dick Stabile Ore Damian Mitchell 
Chardas Gerry Davis 
Laureanne Lemay Carol Lee 
Tibor R ssy Dick Hankinson 
Dick M t Roundtable 
Bill Yedla Duke Hazlitt 
Elemer Hoevath Joey Bushkin 
Chateau Madrid Sahbra 
Tun Tun Rinat Yaron 
Fstre!l S; s Sara Avani 
Henry & Le Raduch & Ovadia 
Angel & Carn Kovesh & Mizrachie 
Ralph Font Zadok Zavir 
Panchito Orc Fershko Orc 
Copacabana Leo Fuld 
Lawrence & Gorme Savoy Hilton 
Corbett Monica Gunnar Hansen Ore 
Johnny D Are Chas. Holden Ore 
Bonnie M Rav Hartley 
Paul § Town & Country 
Frank ‘ Jack Carter 
Embers Sallie Blair 
Dorothy Donegan De Vani Bernue 
Roy Eldridge 3 Ned Harvey Orc 
Hotel Astor Martinez Orc 
Eddie Lane Orc Upstairs Downstairs 
Hotel New Yorker Ceil Cabot 
Ada Cavall Gordon Connell 
Bob Ke st Gerry Matthews 
Milt ders Ore | Bill Henneant 
Hotel Pierre Mary L. Wilson 
Vagabond King Pat Ruhl 
Jimn ( oll Carl Norman 
Norma French William Ros 
Jack Ruscell M & C Allen 
Wilbur Evans Viennese Lantern 
Didi Van F ; Daisy Lumini 
Stanley Melba Ore Michel'e Renoir 
Joe Ricardel Ore Pawel Prokopeine 
Hotel Plaza Harold Sandler Ore 
Gogi Grant Paul Mann 
Ted Straeter Ore Joe Troppi 
M. Monte’s Con- Village Barn 
tinentals Tack Wallace 
Hotel Taft Johnny King 
Vincent lavez Ore Carol Ritz 
Hotel Roosevelt Piute Pete 
vw Covington Ore Bill Cimler 
Hotei St. Moritz Lou Harold Ore 
Jan August Orc Village Gate 
Hotel St. Reais Martha Schlamme 
Joanne Gi Village Vanavard 
Milt Shaw Ore Modern Jazz Quart. 
Walter Kav Ore Ornette Coleman 
sHteEres ones Waldorf-Astoria 
Sophie Frankie Laine 
Tommy Ler ret! Emile Coleman Ore 
McKenna ne ‘Theo Fanidi Ore 
CHICAGO 
Bive Ansel : senses - 
fio >= nt} Joanne neatley 
Migt Panther = Jimmy Blace Ore 
“Calypso Voodoo Gate of Horn 
Marliza & Lationgo | Barbara Dane 
1 ntez Alan Mills 
Tina Montez ae eg 
Camille Yarbrough Gene Krupa 
Jamaica Slim Audrey Morris 3 
King George Eddie Higgins 
Tino Perez Ore Mister Kelty’s 
Phyllis Diller 
Conrad Hilton Frank D’Rone 
“Persian Paradise” Marty Rubinstein ¢ 
Shirley Winter Marx & Frigo 
Bill Christopher Palmer House 
Frederick & Gina Ker Murray 
Max Patkin Marie Wilson 
Ron Urban Ben Arden Ore 
Byrd & Janine Trade Winds 
Gav Claridge Ore Marie McDonald 
Boulevar-Dears (5) Marsh & Adams 
Boulevar-Dons (3) Joe Parnello 3 
LOS ANGELES 
Band Box Jules Savoy 
Billy Grav Rev | llona Adams 
Jackie H rd | Joan Kayne 
Kitty over Joan Elliot 
Sonny Sands Richard Cannon 
Ben Bice’s | Ivan Lane Ore (5) 
Ben Blue ro’s 


Cully Richards 


Cir 
Miriam Makeba 


; Tommy Roberts ' Dino’s 
Evelyn Freeman | Ruth Gillis 
|Brian Farnon Ore | Jack Elton 
Cloister —. La Fever 
Jaye P. Morgan Siate Bros. 
Geri Galian | Will Jordan 


| 


| 


Reiko 
Tommy Oliver Trio 


Cocoanut Grove 
Teresa Brewer 


i Larry Daniels | Statler Hote! 
Fred Martin Ore. | “Playmates of ‘60” 

Crescendo | Skinnay Ennis Ore 
Bob Newhart | Ye Little Club 
Erroll Garner | Jack Jones 
Rene Touzet Ore ‘Sally Jones 

LAS VEGAS 

Desert Inn ' New Frontier 
Jimmy Durante |Oriental Holiday” 
Eddie Jackson |Larry Alpert 
Sonny King Nighthawks 
| Betsy Duncan Ann Weldon 
Art Van Damm | Dick Rice Ore 


| Donn Arden Dners 
' Carlton 


Henri Rose 3 


Joe Sante 


Riviera 
Patti Page 
Rowan & Martin 
Billy Williams Rev 
Jack Catheart Ore 
Bob Braman 


Hayes Ore 
Michae Kent 
Dave Apollon 
Milt Herth 


Dunes Dave Leonard 
Minsky’s Follies | Sahara 
of 1961” Donald O'Connor 
Lili St. Cyr Gretchen Wyler 
Al Hirt Mary Kaye Trio 
Gil Bernal Geo. Rock 6 
Jaci Fontaine | Deedy & Bill 


| Bill Reddie Ore | Louis Basil Ore. 
Sands 


Ei Cortez | 
| Lena Horne 


ond | Allen & Rossi 


“4 nt | Morrey King 
ede ged Bobby Cole Trio 
| Garr Nelson 
Copa Girls 
Antonio Morelli Ore 


Don 
ike ¢ 
Don Friend 
Johnny Hayden 
Topnotchers 


Riacte Flamingo Showvoat 
Peggy Lee Larry Collins 
Jackie Miles Johnny Cash 
Dinah Washington Merle Travis 
Jack Ross & Dick . i “tt 
- Silver slipper 
‘ —_ ef = Hank Henry 
Janie MicFadden Sparky Kave 
~ — Pett Red Marshall 
Bh a claoanie Ore anny 2acone 
Barry Ashton Dners ni 


Fremont Hotel 4 


Don Santora 


So and So's Geo. Redman Ore 
Make Believes j Stardust 
Joliv Jacks Lido De Paris 
The Holidays Billy Danie!s 
Golden Nugcet Sam Butera 
Lee c. Faye May- Roberta Linn 
Hawaiian Revue 
Sons ‘of Gold'n Wst Thunderbird 
Hacienda “Follies on Ice” 
Four Tunes Dorothy Shay 
Johnny Olenn Dick Weston 
Keynotes Al Jahns Ore 
Mint Fred & Marcy 
Jon Sandra Steele Millionaires 
Bobby Sherwood Tropicana 
Phyllis Dorne Folies Bergere 
Harry “Woo Woo" Ralph Young 
Stevens Maria Lopez 
Hoyt Henry Ore Janine Caire 
Nevada Club Colette Neidiger 
Vido Musso Frank Moore 4 
Litt!e Red Channing Pollock 
Sally Korbv Perez Prado 
Jehnnv Paul Denis & Rogers 
Mark Wall Al DePaulis 4 
MIAMi-MIAMI BEACH 
sini Eden Roc 
Ross Tric Mal Malkin Ore 
Pupi ¢ Sane Ore tackie Heller 


Rascha 
[uis Varona Ore 


Bar of Music Rodell 


Bill Jordan Damito Jo 

Gi Wilso — 

a ae Evergindes Root 
Rtave Hunker Underwater Ballet 

‘ ‘Stars of Tomorrow 

m Carillon — ” Don McGrane Ore 
Folies Francaise Fontainbleau 
Hart Mimmo Freddy Calo Ore 
Elisa Javne Len Dawson Ore 
Darrvl Stewart Singapore 

| Jacques Donnet Ore cyorty Miller 


Deauville 
Henry Levine Ore 
Gwen Bari & Co. 
Secesas Ore 


Florence Mayo 
Lisa Wood 
Jack Mavo 


‘Hal Rader Ore 














MARGARITA & CLARK ALLEN 

Songs, Dancing 

30 Mins, 

Downstairs at the Upstairs, N. Y. 
Guitarist-balladeer Clark Allen 

is personable and his wife, actress- 


dancer Margarita Cordova, is a 


'looker. That's a good combination 
jfor any act. Both are also okay at 
their jobs. But, although likeable 


lat 


{ 


| tributes 
'clima 


i sung 
| Broadway 


i 


} act 
| Then 


in their current New York debut 
Julius Monk’s Downstairs at the 
| Upstairs, they're not particularly 
' outstanding. 

It could be that Allen's folksong 
selection lacks a powerhouse item 
The numbers offered are pleasant 
and nicely executed and the intro- 
ductory patter for the songs con- 
to establishing a friendly 
te. Included in the variety of 
tunes delivered by Allen is “John 
Henry.” which is one of the ballads 
by him on the road and on 
while appearing in the 
recently-closed “World of Carl 
Sandburg.” 

About the first 20 minutes of t 
are taken up by Allen alone 
his wife comes on with the 

switching from song to 

The terp segment includes 


accent 
dance. 


' 
ja couple of flamenco numbers and 


| 





| 


a gypsy routine, in which the 


distaffer shows up well, especially | 


considering the limitations of the 
ithumbnail stage. 

The Allens have previously ap- 
;peared in Frisco and other loca- 
tions, including Paris. The program | 
for the Downstairs engagement was 
staged by Monk. Incidentally, Allen 
Is occasionally abetted in his 
gullar-vocal delivery by - @- piano 


| accompanist. Besides the Down- 
stairs presentation, Monk is con- 
tinuing to pack ‘em in on the floor 
| above for the latest in his series 
|of Upstairs revues, “Dressed to the 
Mines.” Jess: 

| cHICO RANDALL TRIO 

Vocai, Instrumental 

25 Mins. 

| Composer-East, N. Y. 

| In the relationship of talent to 
experience, young pianist Chico 
Randall and his ryhthm backers 
lare well ahead of the game. Ran- 
ldall graduated from college in 
|New Jersey last spring and has 
|spent the summer months touring 
ithe stix lounges and niteries. Hold- 
ing the second spot on the new 
Composer-East bill, they are show- 


ing enough polish in their pop 
land semi-jazz offerings to siay in 
{business for a good while, espe- 


lcially with the demand for piano- 


bass-drum groups for between- 
acts fill. 

Randall's vocals are hampered 
by imitation, both in style and 


arrangement. He's from the Sina- 
itra school of phrasing, and mim- 
jics (with credit) the arrangements 
ibehind current disclick vocals. 
Aud seems to dig the familiar 
| swipes, however, and the kids can 
probably take their time about 
working up an original style and 
book. Ronald Naspo. is on ¢rrmns, 
John Dentz on bass. Bill. 


| 
| 
| JACK JONES 
| Songs 

| 20 Mins. 

Ye Little Club. BevHills 

| Along came Jones ‘Jack) to head- 
line current show with holdover 
Sally ‘Jones) at this boite. The 
young baritone looks to be a good 
| bet for legit musicals. He has the 
voice, looks, physique and natural 
while performing. Further 
he has poise and pro-manship. 


ease 


With his mother ‘Irene Harvey) 
ringside, the son of Allan Jones 
warbled “Welcome To The Club,” 


a medley from “Guys And Dolls,” 
“Start of Something Big” and 
“Joey.” Even in this early stage 
of career Jones exhibits a poten- 
tial that can escalator him to the 
bigtime. 
Miss Jones 


Ss 


‘no relation), offbeat 


chirp with pixie hairdo and con- 
tagious smile. warbles such as 
“Beat Of My Heart.” She looks a 
i:good jazz bet for some disk label 
|Show holds two weeks, with 
options Kafa. 


DONALD VAN WERT & PHILIP 


HERBERT 
Sones 
40 Mins. 
|Black Angus, Boston 
Donald Van Wart, an 88 er of 
inote in the cocktail lounge and 


| intimery 
Bermuda, 


circuit from the Cape to 
is comboing with Philip 
Herbert, calypso specialist and 
drum man, in an act that proves 
islandic rhythms are still capable 
of drawing good audiences. Van 
Wart plays to a room holding 70, 
skillfully setting a mood with 
showtunes done in chacha. merin- 
gue and similar tempos, and brings 


'on his Virgin Islands discovery. 
Herbert. for duets. Most notable of 
these are “Chico's Choo-Choo,” 


humorous tale in chacha of a hip 
locomotive engineer, and an offbeat 
version of “Mary Ann,” reprising 
the hit of three years back. Van 
Wart, musico-raconteur in the 
Fiskian tradition, turns it over to 
Herbert vocally. 

Herbert roams 
Belafonte-stvled pieces, “Jamaica 
Farewell. “I Have Never Seen 
'Snow.” His voice has a husky tim- 


a 


the room 

















House Reviews 


omer - - 








Apolle, N. Y. 





with | 


Jewel Box Revue, “25 Men and 
a Girl,” Reuben Phillips Band; 
“House on Haunted Hill (AA). 


This abundant package of femme 
impersonators, is having another 
phenomenal run at Harlem's lone 
vaudery signaled by a current hold- 
over frame. Show is in after a 
tour of niteries around the country 
and will move soon into Ben Mak- 
sik’s Town & Country, Brooklyn, 
where it’s had several smash en- 
gagements. 

This reviewer would have to con- 





; perfect and this is a fine offbeater 


sult a psychiatrist before trving to | 


figure out the repeat appeai of the } 


From a show biz 
standpoint, it has several routine 
production numbers made flashy 
by lavish costuming and chorus-boy 
terp skill. But the singles, with 
two notable exceptions, couldn't 
make it outside the tomboy hang- 
outs Exceptions are headliner 
Lynn Carter's excellent impresh of 
Pearl Bailey, and the he-she billed 
as Billy Day. who does an unusually 
accurate takeoff on blues singer 
Billie Holiday. 

Otnerwise the falsetto chirpers 
are flat in more than one respect, 
and the terp solos are hardly spec- 
{tacular. Chorus line has a ten- 
dency to mincing even when doing 
the masculine bit 

There’s occasional 
speech and gestures 


drag spread, 


vulgarity in 
(a Charleston- 


ing chick’s pants fall off. and so 
on) that's strictly for rednecks. It 
may knock ‘em out in Yucksville, 


however. 

Apollo aud at show caught re- 
acted warmly te talent displays and 
enthusiastically to some of the bet- 


ter production numbers, including 
a colorful “Can-Can” and “Six Bull- 
fighters and a Lady.” 

Reuben Phillip’s band. playing 


the pit this time, shows versatility 
bevond the vsual pop jazz and r&r 
backing. with fine interpretations 
of some of the big production 
scores. 

The one girl in the show turns 
out to be emcee-vocalist, “Stormy,” 
who's appeared throughout with a 
confounding man’s haircut, thvee- 
button suit, and very masculine set 
of pipes. Bill 


Bobine. Paris 
Pa Oct 
Renard. Claude 
an Blasi, Al Kemble 
Sid Pl mer, Roger 
rnard Stephane, Sieve 
50 top 


ris, 22. 

Vega, 
& Part 
Marino, 

Hawkins; 


Colette 
Silv 
eT WI 
Be 
$1 

Colette Renard has a 
bright face and a solidly planted 
chassis and gives out street songs 
and laments with directness, feel- 
ing and power. There is no levity 
in her routine but an innate earthy 
awareness. Humor sometimes 
bubbles up to create pathos, depth 
}and solidity in her act aided by 
her expertly chosen songs 

Edith Piaf is now much improved 
and is soon to sing again, but it 
is apparent that Miss Renard will 


sharp, 


| be her eventual successor. In fact, 
| Miss Piaf has named her so. Miss 
Renard’s voice is not as big, but 


has the same true, piercing timbre 
which gives all her songs an in- 
sight and understanding that slant 
her ready for Yank chances. 

Miss Renard is ably assisted by 
Raymond Legrand’s fine arrange- 


orch into a good ac- 
She looms the most 


nary house 
comp setup. 


bre and he uses a sensitive ap-! national, and therefore a probable 
proach identifying himself with in-| jnternational, dramatie chantoosy 
timer aud by placing hand on to come from France since the 
shoulder ef various habitues of the war. This two-week program is in 
piano bar for good effect. Act is fer biz. 
geared for theatre-restaurant situ-| Claude Vega is a good mimie 
ations. Guy. | of noted personalities, with good 
oo material to match, but somewhat 
| strains his impressions of grumpy 
| grandfathers, Mexican singers, etc 
Hate Brigade |/Sid Plummer has a_ breakaway 
. ; 'xylophone and a breezy aplomb 
Sh Cee Ses ee ae that make this oldtime act a 
rounded up by the L. A. police. natural in this nabe house and he 
| Two of the three have records of is for big mitts. 
arrests for narcotics use, battery,} Silvana Blasi moans torchy and 
burglary, -assault with a deadly naughty songs in an offkey forced 
weapon and grand theft auto. No, voice, and her quaint and cute 
arrests were made and the “troop-|mugging does not help. She is 
ers” were released and sent home. | strictly filler fare, if that. 

Davis’ second night was marked| Al Kemble & Partner essay a 
by a number of phone threats deft, comic interlude of pratfalls 
|made to the theatre manager. Un-|clowning and fine acrobatics and 
| known callers said: “Heil Hitler, | unicycle riding. Steve Hawkins is 
|we're going to blow up the place.” | an expert balancer on a large ball | 
The L. A. police department was | with a stick affixed. Both excep- 


| again alerted. No pickets showed 

Ironically most of the house was 
|boucht out by a mental health or- 
} ganization. 


| 


‘tional fillers. 


| 


{ Roger Marino does a mime bit as | 
‘tor of an imaginary cla 
Mugging and timing are 


| 
a conduc 


cal orch, 


S 


i- | 


; -- | that’s new. 
ments and ability to baton an ordi- | 


in for yocks 

Bernard Stephane is a new sing- 
er with okay poise and a pleasant 
voice. But he needs plenty of 
roadwork and more mike presence, 
plus more meaty songs. As is, he 
displays a good voice and could 
emerge a good orch singer or filler, 

Mosk 





One-Man Show 


An Evening With 
Sammy Davis Jr. 
Hollywood, Oct. 25. 
Will Mastin Trio presentation of 
a revue starring Sammu Davis Jr. 
Features Bob Melvin, Hal Loman 











Dancers. Supervised by Will Mas- 
tin; staged by Macklin Megley; 
choreography, Hal Loman; musical 
arrangements, Morton Stevens; 


conductor, George Rhodes. Opened 
Oct. 25 et Huntington Hartford 
Theatre, Hollywood. $6.50 top. 


Having conquered every 
tainment media but the 
stage and perhaps rodeos, 
Davis Jr. 


enter- 
concert 
Sammy 
must look to the horsey 
set for his next theatrical break- 
through. The concert stage, taken 
for the first time Tuesday (25) in 
“An Evening With Sammy Davis 
Jr..” is his. It is one of the Hunt- 
ington Hartford's strongest book- 
ings in years. 

It was. clear the “in” crowd 
on opening night that Davis had 
looked forward to this evening, 
Maybe it was the first time in front 
of an audience that he didn’t have 
to stick to the lines, do two shows 
or hustle off so “td gamblers could 
return to the table 

He reflected ous times on the 
length of the show (“we'll try to 
trim, but I don’t think we'll suc- 
ceed”) but the first night trickled 
only 15 minutes beyond the pro- 
posed 11:15 deadline. Davis need 
not worry so much about time; no 
one was about to leave, and it’s 
doubtful anyone wanted to 

Show is built around a joke. a 
small lie about Davis doing a one- 
man show. It would be just that 
were it not for 23 musicians, 10 
dancers and an excellent comic, 
Bob Melvin, all of whom are inte- 
grated tastefully. The dancers are 
iine looking youngsters who add 
zest both with the star and without 
him, and the musicians provide a 
strong swinging sound. Meivin, 
who works with Davis on the nit- 
ery circuit, is a master comedian, 
a classy comic with top material 
and delivery. 

Davis has to prove his talent to 
no one, and he comes across the 
footlights with the same _ excite- 
ment as he does across the ringside 
tables. His voice, feet sense of hu- 
mor and timing, his ability to do 
the right thing at the right time, 
his audience contact and sustaining 
power al] boi) into stunning enter- 
tainment. He's an unbeatable, in- 
defatigable performer with a giart 
talent. 

Twenty songs, 
dances and 


to 


a half dozen 
impersonations and 
here-and-there remarks constitute 
the well-balanced show. Second 
half is gleaned from any of Davis’ 
five night club acts. First half con- 
tains some that is familiar, much 
Performer is fine in a 
Levi'd, tee-shirted audition rou- 
tine and strong with “Ol’ Man 
River,” a selection which won him 
long applause from all and a stand- 
ing ovation from many 

Macklin Megley staged the show 
and has added some fine effects. 
Hal Loman’s choreography is tops, 
as are Morton Stevens’ musical ar- 
rangements and George Rhodes’ 
conducting. Production is super- 
vised by Will Mastin and presented 
by the Will Mastin Trio. 

“An Evening With Sammy 
Davis Jr.. a well spent affair if ever 
there was one, remains at the 
Huntington Hartford for three 
weeks, then moves to San Fran- 
cisco for a fortnight. It’s a winner. 
Ron 





18 and haute? 


Pitisburgh, Nov. 1 

Beverly Aadland, now 18 
and able to work in bistros, 
opened last night ‘(Mon.) at the 
Town House here to fill an 
engagement she had signed for 
last vear before she got in 
trouble with California courts. 

She is in on her original 
contract. 
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Cecoanut Grove, L. A. 


Los Angeles, Oct. 28. 
Teresa Br er, Larry Daniels, 
Freddy 3 orch (17); $2.50-$3 
cover. 
li Cocoanut Grove doesn't 


pull in a steady flow of spenders 


during current two-week engagc- 
ment ¢ Teresa Brewer, blame it 
on the isonal slump. Certainly 
not on t petite singer. 


Miss Brewer has a sparkling act 
that's ship-shape from the moment 
she unco’ks ker turn with a good 

vocal to a finale of 
ier heels like one of 
ttes This little gal’s 

1 is strictly big league 
he can belt loud or soit. 
with some nifty terp- 
vsically aprearing to 





be a pixieish 16-year-old, adds up 
to the ingredients of a multiple- 
vilsmin. She's certainly energetic 

Sincer’s turn is a natural foi the 


tourists who thi 
pleeses with a medley of old tunes 


ong this spot. She | 


;nial at 


| 


| 


that gives the oldsters their mo- | 
ment of nostalgia: “Light of the 
Silvery Moon,” “Harvest Moon,” 
“Robert E. Lee.” “Last Night On 
Back Porch.” 


Iter act is 


| 
enhanced by several | 


|evening of it 


‘out a 


costume changes that uncover a 
cute colleen warbling “Rasie 
O'Grady” to a cut at being a 
shapely sailor. Chirp is abetted by 
four young men (Terrytones) who 
give her act vocel and pedal 
backin: 
Sub-billed, Larry Daniels is aj 
stendup funnyman who won't ring 
bells with the hipsters but comes 
across okuy for the general public. 
His material, though limited for 
vocks, at least clean. Lines like 
“Dick Clark is to teenagers what 
g : Holfa is to the teamsters” 
were baited properly, to draw re- | 
spon H immick of emploving | 


a soundtrack is geod, as he thus 


can turn on canned laughs and 
a) i ( 

Pree Martin's orch (17), per 
usa s tempo'd to keep the 
flu ) and the acts moving 

Next: Jane Morgan and Myron 
Cole Nov. 9 Kaia. 


Siztler Hilton. Boston 
Boston, Oct. 27. 
1 Oscar Hammerstein,” 
y N in production; directed 
ith Show Toppers 





P ; 

by / dD s 

? R Brandt Mary Bradley, 
( B Lorie Walsh, Rooer 
th ‘rank Schulte. Sanony 
Daie Or 19), Jay White Quar- 
t $2 « 

This salute to the late Oscar 
Hammerstein 2d comes up with 
some of the less known of his 
works fhe talented Show Top- 
l three lads and three femmes, 
give Oo \ things like “Dat's 
Love,” “Dere’s a Cafe.” and “Stan& 
Un and Fig which he did for 
“Carmen Jones.” Also they have 
integrated some Kern melodies, 
a ' Last Time I Saw Paris.” 
“I've Told I Little Star.” Bulk 
of the warbling, however. falls on 
the Richard Rodgers tunes, and 
Lee Daniels has made their pres- 


entation different by having ducts 








| tric 


sung W - solos usually are 

For tance, he has “I Can't 
Si. No” sung as a duet by pert so- 
prano Lorie Walsh and contvalto | 
Roderto Sorbello. Group runs, 
through 10 numbers in a sickly 
presented 490 nute stint. winding 
up with “Shall We Dance” in whica 
the, waltz around the stage for | 
nice effect. In the numbers, both 
male and femme are posted around 
the room nging frei the cor- 





one at the electric guitar and the 
other at the piano, provide the 
accompaniment and also take turns 
at singing. Each member of the 
group gets a chance to solo. At 
other moments, they join for duets 
or for ensemble numbers. There 
is also a non-Singing drummer with 


the team. 
Joanie is a vivacious and pert 
lass who contributes notably even 


when she’s not singing. She's a 
bundle of energy with her rhyth- 
mie handclapping and stomping. 


All have good voice and give each 
tune the proper shading. There's 
not a dull moment in their 45- 
minute stint. 

Alternating with Joanie, Johnny 
& Hal is the Glen Covington trio. 
Covington is practically a peren- 
the Lounge and he con- 
tinues to make a strong impression 





with his singing and ‘88ing. 
Holl. 
Eddvs*, K. €. 
Kansas City. Oct. 28. 
Buddy Lester, Linda Merrill, 
Billy Williams Orch (6); $1.50-$2 
corer. 


Funnyman Buddy Lester is back 
at Eddvys’ after a lapse of several 
years, and is making an amusing | 
Vith him is Chi} 
thrush Linda Merrill to help round 
bill that runs 75 minutes, 
most of it Lester's. 

It's possibly a bit long at this 
rate. but should sift out to a better 
packed hour for the rest of the 
date. Miss Merrill's songs set up| 
the house for Lester's line of 
laughs, and the combo proves en- 
ecriaining throughout ! 

In her songalong Miss Merrill 
displays a fine voice on a folio of 
standards, some show biz impres- 
sions, a special bit or two and a 
closing spiritual. Personable and 
attractive. she paces her songs! 
well. Tunes are also suitably varied | 
to hold the house on her signal 
throughout her quarter hour. 

Lester covers most everything 
in the textbook of comedy chatter, | 
with a few appendices of his own. 
Hlis chatter hits pointedly upon 
“Ocean's 11,” Vegas. tv, Bea Lillie, 
and a chance ringsider gets a buss 
in the proceedings. Lester's hat bit 
makes for a flock of quick take 
one-liners, as well as some chuckle 
rousing imitations 

As a song and dance man he gets 
off a fine bit of vaude nostalgia in 
an applause-winning soft shoe, and 
his “musical treat’ on the cornct is 
effective for closing on the laugh 
note. The whole hour is a chain of 
laughs, much to the liking of 
patrons and owners | 

Show holds through Nov. 10. } 

Quin 


Imperial, Atlania | 

Atlanta, Oct. 11. | 
Trio, Lynn Gordon, | 
Claire, Kandy Kane, | 
Ray Binney, Vegas Cover Girls 
(4), Rayettes (3), Freddie Azar 
orch (4); $4 minimum, plus tax. ! 


Tokye 
Frankie St. 


-_ | 
For years Ray Binney has been 
bringing his dancing Rayettes, a} 





lire of shapely, nimble gals, to| 
Chick Hedrick’s Domino Lounge | 
in the Imperial Hote!. Now he’s 


built a unit around them and they 
are pleasing the customers at this 
spot 

Billed as “Night in Vegas,” the | 
revue is given a gambling setting, | 
such aS huge playing cards, built 
to revolve and studded with elec- 
bulbs. It’s a tight squeeze to} 
get all the props on Domino's tiny 
stage, but the performers manage 


| to get on and off without casualties. | 


| Kandy 


ners and po for intimate effect. 
Ron Brandt is a versatile bartitene; | 
Gene Bigelow, a lyric baritone, and 
Hon Brandt is a versatile baritone; | 
Tue three get together with fine | 
vocal effects on “There's Nothing 
Like a Dame This continues the 
Te-race Room’s salutes to various | 
compose format 
rhis show exits Nov. 9. Guy. 


Copa Lounge, N. Y. 











y & Hal, Glen Co- 
Vin gh Trio o cover or mini- 
‘a 

lo Jo and Hal, the new 
trio at the Copa Lounge, make a 
Vis y Ju Podell’s upstairs em- 
p 1 well worthwhile. This is 
an « geti nd talented groun, 
equa ii home with smooth bal- 
lac jump tunes, and = novelty 
n % And the gal and two guys 
pertorm as if they're enjoying 
What they are doing. Too often 
lo e performers, not sure if the 
ba d tavle imbibers are listen- 
i: d io be lackadaisical. 

B ul not the case with 


Joanie, J hn iy & Hal. The lads, 


| Frankie 





Binney’'s company of 12 includes | 
Kane, who is an “added | 
attraction.” Her somewhat silly 
strip adds little to the show. 
Domino's clientele is accustomed 
to at least one exotic per bill and 
Hedrick is following style 

Binney’s revue is a swifty. It 
runs 55 minutes with something, 
going on at all times, ranging from | 
production numbers with Japanese | 
motif to a jazz specialty by all girls | 
in the show with torso twisting | 
for good measure. 

Frankie St. Claire, who records | 
under Calico label (an erstwhile | 
Mercury disker under name of | 
Castro) sings five tunes 
opening with “The Way You | 
Looked Tonight.” Youngster has a 
pleasing, strong voice and merits 
the applause he gets. 

3inney put this show together 
four months ago in St. Petersburg, 


| 


| 


strong on the talent side. His stint | 


| nicely 


| paced 
|General Store” 


iview show, with overtones not 


Flame Room, Mpls. 
Minneapolis, Oct. 24. 
Jane Morgan wit! Laurence 
Stith and Bob Alberti, Clair Per- 
reau orch (7); $2-$2.50 cover 
Platinum-blond Jane Morgan 
looks and sounds like pure gold 
for Guy Lombardo, Flame Room 
boniface, this se She can add 
class to the toniest niterv, and she 
supplies it in ample quantily for 
Hotel Radisson bistro which 
is plenty classy in its own right. 
Ii’s hard to how any per- 
former could pack more entertain- 
ment into a night club routine than 


sion 


the 


see 


Miss Morgan does. Whetner she's 
singing her own specialty num- 
bers, warbling in French or har- 
monizing on Gay ‘90s melodies 
with her husband, tenor Laurence 
Stith, Miss Morgan dishes out 
good, solid fun Her looks and 


gowns are strictly on the plus side, 
too 

Most appealing is her medley 
of Parisian ballads. These contrast 
with several strictly-Ameri- 
can tunes, such as “Yellow Rose 
of Texas’ and “Davey Crockett,” 
which she also sings in French. Her 
takeoff on Lillian Russeil, teaming 
with Stith in a medley of oldtime 





faves, draws more heavy mitting 
as do “The Day That the Rains 
Came Down” and Fascination,” 





two of her Kapp record hits 








janis ctor Bob Albert! gets 
more ; 1 than most accom- 
panists and does a nitty job, par- 
ticularly with an _ interlude of 
ragtime plano Cla Perreau’s 
orchestra is also adept backing the 
vocalists. 

Miss Morgan and company con- 
tinue here through Nov. 5 with 
Betty Johnson following for two 
weeks. Rees. 


Sovereign Club, Dallas 
Dallas, Oct. 14 


“Sticks l Sfoues revue, co 
produced by Breck Wall and Joe 
Peterson; choreograp} John Wal- 
drop; costumes, Meredee: musical 
arrangements, Tom Merrinian;: 
} hes and lyrics b Bill Faa- 

? sse Boyd, 
Bernstein: 

i eatures 

j Jolinso 

nrer no 





Success of locally-produced in- 


established 


produ 


revues is and 
new one by ers Breck 
Vall and Joe Peterson is no ex- 
ception. Smart, topical sketches 
breathe life into this setup and the 
able cast plays it for top response 
First act of the 1 
embraces skeiches, in¢ 
low the Leader,” with 
Misses Procter and Seiwert; 
“Maria,” by Gerry Johnson; the 
three lovely distaffers in a hilari- 
ous song-and-dance bit ‘Three 
Famous Queens of the Nile.” and 
Fanning in a man-about-town bit 


time 
this 


Snow 
* 


; 
isipie 
luding “Fol 


Wall and 


” 


“Miss Williams, It's Time to Go 
Home.” 

| Second act has the girl trio, in 
|eolorful costumes, doing ‘“Sales- 
manship.” Fanning, as a rube in 
overalls, checks with his comedy) 


song and dance, “Ready Tied Tie 
The entire cast of the 
revue is on with a 
“Jefferson Davis Tyler's 
for lusty applause 
a tv inter- 
for 
kids, followed by a slick segment, 
“where Are Your Children To- 
night?”. The revue winds with 


clincher, 


There's a parody of 


| Miss Seiwert'’s fine impression of 


Cinderella 
neatly 


a tipsy 


Revue, backed by 


tertainment, with Barsion as em- 


}cee and the customers getting into 


the show, 

Barsion and tenor Johnny Carnes 
‘who doubles as drummer) get the 
bil! underway with English and 
French versions of “Pigalle.”” Chan- 
teuse Helen Green chirps “Poor 
People of Paris’ while Loretta 
Warren follows with a solo ballet 
to Chopin’s “Nocturne.” 

Miss Green and Barsion return 
to warble several Continental airs. 


Bassist Kenny Mason and pianist 
Ruby Russell handle the musical 
chores. Finale has performers and 


patrons marching around the room 

to “McNamara’s Band”’—a fitting 

finish for a French revue 
Luce. 


Chi Chi, Palm Springs 

Palm Springs, Oct. 26. 
Mary Meade French, Ray Hast- 
ings, Paul & Paulette, Bill Alexan- 

ders Orch (5); $2.50 minimum 
After being closed all summer 
for alterations, the Starlite Room 
opened a month ago but the open- 
ing is still a greater secret than 


the drop of American prestige 
abroad. On the evening the cur- 
rent bill was caught there were 


32 paying customers in a room that 
holds 750. This sort of beating has 
been going on night after night. 
There is no cover charge but a 
$2.50 minimum. On a cover charge 
the performers would be starving. 

They're good performers, too. 
Not the best but good. Mary Meade 
French who splits star billing wiih 
Ray Hastings, a comic, is a gor- 
geous thrush. Her figure, costum- 
ing, voice and choice of material 
would be par for any course. She 
has a cute parody of “Halo, Every- 
body, Halo.” She also does all 
right in French with “Pigalle” but 
her giggles and comedy involving 
a falling 
points off her performance. 

As for Hastings, billed as eight 
times on the Jack Paar show. may- 
be it’s a matter of timing. Maybe 
he isn’t so good at 10 p.m. but is a 
riot at midnight. Maybe a full 
house would show him at his best. 
He tries hard, has a lively variety 
of material but he might have got 
more laughs among the grave dig- 
gers of Forest Lawn, for the sim- 
ple reason there are more of them 
any night in the cemetery than 
there were live customers at the 
Chi Chi. 

Show opens with Paul & Paul- 
ette, a trampoline act, and very 
good. Bill Alexander's band back- 
stops okay. Scul. 


Doreh’ter Hotel, London 


; London, Oct. 25 
Vie Oliver, Trio Capricho Es- 
panol, Tommy Whittle and Albert 


Marland orchs; $6.50 minimum. 
Though one of Britain’s vet 
entertainers, Vic Oliver rarely 
treads the nitery circuit. His cur- 
rent outing at the Dorchester 
Hotel, where he’s in for a four- 
week season, attracted a capacity 


| audience on his opening night and 


: | he receiv st rec at 
swiftly. | 2e received a modest reception for 


solid | 


his 20-minute stint. 

Most of Oliver's act consists of 
comedy patter, but many of his 
jokes are oldies. Normally, his own 
personality is strong enough to rise 
above his material, but this time, 
despite an air of confidence, he is 


| rather bogged down by it. His per- 


the | 


Rich Bono Trio, is in for six weeks. | 


Bark. 


Leb’s Pigalle, Atlanta 

Atlanta, Oct. 26 
Elie Barsion, Can-Can Girls (3), 
Johnny Carnes, Helen Green, Lo 
retta Warren; Kenny Mason, Ruby 
Russell; $2.50 mitnimun 
Located in a veritable cave un- 
der Charlie Leb’s Restaurant in 
downtown Atlanta, this spot, to the 
uninitiate, comes close to being an 
authentic bit of Gay Paree in the 
heart of the city. Elie Barsion, 
Greek-born and raised in Italy, has 
captured the atmosphere of the 
French capital's Pigalle sector, 


tre overtones 


| 
| 
} 
| 
} 


| 
| 
| 


formance only comes to life when 
he brings out his fiddle and gives 
snippets of his own version of com- 
mercial jingles. 

By far the liveliest part of the 
layout is the colorful and exotic 
dancing by the Trio 


Living Room, N. Y. 

James Komack, The Wanderers 
(4), Bobby Cole Trio, Bob Ferro 
Trio; $5.50 minimum. 

The Living Room, that different 
type eastside spot, continues in 
the pop groove with this new 
lineup. Just how much it is click- 
ing was attested to by the lines 
waiting to get in after the first 


show Thursday (27). Part of the 
lavout was forced to work sans 
microphones (they went tempora- 
rily dead but still managed to 
come through wilhout too much 
straining. In fact, it gave Bobby 
Cole an opportunity to point up 
his versatility as a pianist in a 
jam session. 

James Komack. given. siellar 
billing. had no mike until his finale 


song. “You Goita Have Heart.” 
Despite his protestations about not 
raving the benefit of an amplifier, 
his gags and songs came off well. 
Comic does best with his Japanese 


routine about eastern type West- 
ern, which he tabs “Maverlick.” 
Komack also clicks with his 
beatnik impersonations and gags. 
Could be built further. His fine 
voice. of course, helps him with 
i his comedy bits. “House on 64th 
Street” song got a bit lost because 
of heckling from a tipsy patron. 
Back here after an absence of 


nair-do knocked several, 


six months or more in Las Vegas 


and elsewhere on the Coast, the 
Bobby Cole Trio obviously is 
geared for future dates if only 
on Cole’s piano gymnastics -Cole 


and his bass viol piaver, Joe Senzo, 
both sing. but absence of workable 
mikes prompted Cole to fill in with 
more work on the 88's, This was 
all to the good 
The Wanderers, 
comprising Ras 
Joyner, Sheppard Grant and Rob- 
ert Yarbrough, score solidly here. 
Somewhat reminiscent of the Mills 


Negro quartet 
Pollard, Frank 


Bros. and Ink Spots, this foursome 
is happiest when doing rousing 
tunes like “Saints Go Marching,” 
“Fascination” 01 *Shadrack.” 
Combo goes in for individual solos 
by the tenor and baritone to over- 
shadow their close harmony. While 
this clicks nicely with this crowd, 
the quariet seems to be making 
a mistake with too much of it 

The combo fails to measure up 
with a Hebrew religioso number 
and “Whiffenpoof Song.” However, 
thate’s merely a matter of picking 
a repertoire. The four boys are 
great with “Autumn Leaves,” and 


“Birth of Blues.” 


with all stops out 


latter built up 
Wear. 


Interlude, Scottsdale 
Scottsdale, Ariz., Oct. 29. 
Arthur Biake with Russell Hard- 
ing, Sid White, Lou Gardino Orch 
(7); $3 minimun 


This marks a first for Arthur 
Blake in these environs and a host 
of AWCL car salesmen, shingle 
hustlers and assorted other lam- 
misters from L.A. now living in 
this vicinity, recalling his club 
dates at Hollywood's old Bar Of 
Music and Macombo, queued up 
preem night (28) to make his 
opener more than a moderate 
success. And they got their mini- 
mums worth 

The woods 
Sionists but 


full 
are as 


are 
few 


of impres- 
inventive 


or cedicated to their trade as 
Blake. Whether scathinglyv  satir- 
ing Loue!!a Parsons or gently 


joshing Eleanor Roosevelt, the 


|mime’s stint displays balance and 


Capricho | 


spanol, two girls and a boy from | 


| Spain, whose footwork is magnifi- 


cent and whose castanets add to 
the exciting rhythm. Tony Whit- 
tle’s dance orch gives the neces- 
sary backing to the performance, 
and takes excellent care of the 
extended dance time sessions, al- 


| 


' 
| 
| 
} 


| 


ternating on the dais with Albert | 


Marland. Myro. 


Eckstine Gets Repeat 
Booking at Basin St. 


Billy Eckstine, currently head- 
lining at Basin St. East, N. Y., has 
been signed for two repeats at that 





| with Montparnasse and Montmar- | snot first of which is likely to oc- 


cur during the Easter Holidays. 


In this setting Barsion has as-| Current stand is his first Manhat- 
Fla. It's a well mounted unit and | Sembled a swift, 40-minute “French | tan cafe appearance in four years. 


Revue.” Despite its title the pro- 


Eckstine is slated to follow this 


is a terp turn with Lynn Gordon, | duction also includes an Irish tenor|date with Gallaghers, Milwaukee, 


a blonde looker. | 
Most ef the music for the ses- | 


singing 
and “Danny 


“A Little Bit of Heaven,”| Nov. 4; Cloisters, Hollywood, Nov. 
Boy” while the Can-/| 17. 


He recently signed for 16 


sion is original tunes by Lindsay!Can Girls double as hula dancers. | weeks in three years for the Dunes, 


Meehan. Luce, 


{It adds up to strictly informal en-|Las Vegas, 





| updates 


a snappy pace. Encoring his turn 
on established hallmarks, Blake 
impeccabley carbons Bette Davis, 
3arbara Sianwyck, Tallulah Bank- 
head, Jimmie Stewart, Alfred Hit- 
chock, etc 

A go-for-broke experimenter, he 
his catalog with topical 
items. This is evident in his take- 
off of Bette Davis’s treatment of 
Carl Sandberg’s “Fog,” ditto of 
Roz Russell's “Ante Mame,” a 
carbon of Katherine Hepburn 
emoting “Suddenly Last Summer” 
and young Russell Harding tenor- 
ing an offkey “You Stepped Out 
Of A Dream” to Blake’s burlesque 
of a washed-up peeler. 

His efforts earn yocks and potent 
palming aplenty but he fails in 
one respect—his stint tends to be 
too “inside show-biz.” Many of his 
subtletiess the hip Coastites and 
easterners would easily field but 
soar over the heads of the provin- 
cialites. Blake has a three-week 
date at Reve White’s bistro. 

Sid Whiie opens the bill with 
a fine songalog. Lou Gardino’s 
crew, having little to do during the 
show, are on hand supplying musie 
for the terpers. Show closes Nov. 
18. O’haf. 
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Harrah’s. Lake Tahoe 
Lake Tahoe, Oct. 24. 
McGuire Sisters (3), with Burt 
Farber conducting, Jay Marshall, 
Dorben Dancers & Singers (16), 
Leighton Noble Orch (14), pro-. 
duced by Russ Hall; no minimum. 
After a two-year absence from | 
the south shore of Lake Tahoe and 
Harrah’s the McGuires are back 
with a top-league show that in- 
cludes only a couple of titles from 
their past offerings, but gives the 
threesome a neat vehicle to dis- 
play their click and varied song 
styling. 
Manager-arranger Murray Kane 
has done a class job with the entire 
act, and proof is in the auditor re- 


action. With intro number a spe- 
cially scripted “Together” to show 
the trio’s togetherness, the 30- 


minute plus stint is off to an up- 
tempo beat, and holds the com- 
mand for complete turn. 

Girls do a short biog initialed 
with “Side By Side” that leads 
from a cute video audition in the 
subteen vears to current date. 
Routine gives perfect chance for a 
bit of clowning, with Phyllis taking 
the initiative. She’s also up front 
on a commendable impresh of 
Satchmo that displays a_hard-to- 
belive carbon of Armstrong's 
husky pipes 

Other clicks include 
Rosemary Clooney and Eartha 
Kitt. Trio rate well for such a 
“Hold That Tiger,” ‘Muskrat 
Ramble.” Sincerely” and their 
identifiable Coke commercial. Also 
on the positive side is an impres- 
sive “Danny Boy.” 

For part of 
ters share the spot 
12-year-old Kane Sisters, dressed 
and rehearsed as McGuire 
shadows—and they do the job to 
three show 


mimics of 


the turn the sis- 
with the cute 


a 





perfection. Younger 
mtich show biz savvy and the pip- 
ing is more than okay. For a 
diversity in the McGuire book, 
they're a natural. And delightful. 
Jay Marshall, not familiar to the 
local nitery set, scores immediately 
with his easy but effective chatter | 
while making with the tricks with 
five metal interlocking rings and a 
large accordion-pleated sheet of 
colored paper he shapes into a 
variety of items. is delivery is 


polished and the lines are clever 
The breakaway golf club used in 
the ¢ minutes is unneces- 
sary as an enhancement to Mar- 
t. as the chit-chat at that 
across strongly 
vins approval with his 
d rabbit hand responding to 
loquism 


Joro 


pening 


shall's 
point come 
Commie aiso 
glove 
venti 
rhe | 


Dorben Dancers 


thy 





and Singers ‘1 femmes, 4 fellows) 
open a rousing football scene 
embellished ith imaginative 
choreography and tasteful staging 
As per usual, Leighton Noble and 
orch ca} y backstop entire show, 
and aitre d’ Leon Harbert and 
crew provide the smooth service. 

New show opens Nov. 7 with Guy 
Lombardo headlining Lona, 

Town Casino. Buff 
3uffalo. O 28. 

The Crosby Bous, Wells & 4 Faus, 
Heller & Helen, Evcrett E. Evercit, 
Adorable 5 Moe Balsa.n orch 
(10 $1.50 i t 

If this town’s not wild about 
Harrv—Hai Altman, that is-—it 
certainly ought to be. In a time}; 

hich is being euphemistically 
referred to as one of economic 
slippage, he has reopened the 
Town Casino for its 14th season 

th a projected lineup of class 
éitractions 

For 14 vears he’s been in there 
pitching top talent across the home 
plates. It has taken plenty of 
fortitude. but the spot has flour- 
ished notably. It's now generally 
recognized as one of the leading 
niteries and Altman is regarded 
as one of the foremost talent 
buvers of the nation, an achieve- 
ment especially outstanding in this 


town where live stage offerings of 
uny kind are practically ancient 
history 
When you 
the Casino's 


consider that among 
advertised upcoming 
attracuions between now and 
Christmas are Andy _ Williams, | 
Tony Bennett, Frankie Avalon, 
Connie Francis and Alan King, and 
that added to these are strong sur- 


rounding shows, a house chorus | 
line, a 12 piece orchestra, organ, 
dancing and an excellent cuisine, 


the character of this operation is 
revealed. 

Currently the Crosby Boys are 
in for their first local appearance. 
Their premiere performance was 
greeted by an enthusiastic audi- 
ence which left the boys, the man- | 


agement and the patrons in a 
bright afterglow. These youngsters 
have a warm personalized appeal 
from the nitery floor which is far 
more effective than their television 
showings where as of now they 
are perhaps better known. The 


fact augurs well for a solid future. | 


Interesting and attractive’ in 
appearance and demeanor, the 
Crosby clan background certainly 
does them no harm, although it 
may be remarked in passing that 
they are hardly dependent on it 
for their registering power. So 
far as poise and professional com- 
petence are concerned, they need 
no apologies from anyone because 
with growing expericnce they bid 
fair to be up there with the best. 

The Crosby routines are ad- 
mirably adapted to their fresh and 
youthful personalities. “Lovely 
Way to Spend an Evening” makes 
an ideal opener. Their harmonizing 
with “Grand Group You Are” and 
“Mam’selle,” as well as a_ self- 
spoof, “We Ought to Dance,” are 
both par excellence. 

The peak of the evening is the 
finale comprising a nostalgic pas- 
tiche of Bing’s better known num- 
bers through the years. Withal, 
the Crosbys project a warm and 
gracious performance in the best 
of taste. Even the clowning is sure- 
footed and on target. 

The ballroomology of Heller & 
Helene is distinctly above average, 
the Wells and the 4 Fays contribute 
some spectacular acrobatics, and 
Everett E. Everett, although some- 
times oOver-rough, works up to a 
loud reception with a zany panto- 
mimic operatic stunt accompanied 


” 


by recordings. The house line is 
attractively although sometimes 
scantily clad and the band Moe 


Balsam band is still on its longtime 
high beam. 

Lenny Page's chore 
has been taken over 
Walker, with Page promoted to 
executive manager of the spot. 
Danny McBride, formerly of radio 
station WEBR, is handling promo- 
iion and pub relations Burton. 


Berns. Stockholm 
Stockholm, Oct. 4. 
Les Mains Joly (4), Jovita Luna 
(2', Original Binders (3), Berns’ 
crchestra conducted by Besse 
Rosendahl; $1 minimum. 


as emcee 
by George 





French marionctte turn of Les 
Mains Joly tops the October bill 
in this class Stockholm restaurant- 


cabaret. However, in using um- 
brellas insiead of the customary 
dolls, the act fails to achieve the 


audience impact it should have 
gained. Gallic import ungquestion- 
ably has a highly artistic routine 


but it seems more suitable tor 
showcasing in one of the city’s 
small legit houses. 

Jovita Luna, accomped by 4&4 


guitarist, scores with a medley of 


South American airs. A_ native 
of Buenos Aires, she came to 
Europe nine years ago on a two- 


months’ tour and has been touring 
the Continent since then. Original 
Binders, a trio of Hungarians 
click handily with their teeter- 
board routines. Thev're slated to 
play Las Vegas after their booking 
here. 

Show is backed competently by 
the Berns orchestra, batoned by 
guest conductor Bosse Rosendahl. 

VW vq. 

Riviera, Las Vegas 

Las Vegas, Oct 
Page, Rowan & Martin, 
Riviera Dancers (16), Jack Cath- 
cart Orch (17); produced by Sam- 
ny Le wis; $4 itn wmM, 


28. 


Patti 





Patti Page, with Dan Rowan and 
Dick Martin extra added, provide 
a strong double-barreled attraction 
here, skedded for a limited engage- 
ment. 

Miss Page was in fine voice open- 
ing night when in her distinctive 
styling she offered such numbers 
as “Rolling Along.” “Darktown 
Strutters Ball,” “Hawaiian Wed- 
ding Song” and a medley of her 
disclicks. During part of the 
medley, she strolls through audi- 
ence with a portable mike to good 
effect. Jack Elliott neatly guides 


the Jack Cathcart orch (17) dur- 
ing Miss Page’s turn. 
Rowan and Martin at first 


seemed overwhelmed by this room, | 


which is twice as large as their 
usual Vegas showcase at the Sands. 
However, within seconds they had 
the packed first-night house with 
them, and held their audience 
securely all the way to bowoff. 
Fresh material has supplemented 
some of their classic routines, and 
with this the boys leave no doubt 
but they have arrived as one of the 
best comedy teams in the biz. 
Duke. 


Palmer House, Chi | 
Chicago, Oct. 27. 

Ken Murray, Marie Wilson, Leo 

Diamond, Rod Lauren, Ben Arden 


Orch (10); $2.50 cover. | 


| 


The Ken Murray-Marie Wilson 
antics, second time around this 
swankery, are a virtual carbon of 
last year’s, save for the addition 
ot RCA-Victor disker Rod Lauren | 
for his Chi bow. 

Layout continues to play like a 
one-ring circus, with Murray as the 
smooth ringmaster, and if in all its 
parts there’s no big kick, the sum 
nevertheless is a reasonable amus- 
ing hour or so. That Murray’s au- 
mor is ancient and obvious is part 
of the charm, supposedly, though 
he come perilously close once or 
twice to downright crude purple. 
His amply-exposed inspiration, | 
Miss Wilson, is a sort of saving 
grace thanks to the special inno-| 
cent kookiness that’s her stock in 
trade. 

The pair rib Louis Prima and 
Keely Smith in a record and lip 
syne numoer tnat’s a nice bit of 
absurd clowning; and Murray's 
show-opening kidding of the iv 
spectrum via film clips is still a de- 
pendable laugli-getter 

Harmonicist Leo Diamond de- 
livers some flashy effects and does 
some good-natured instrumental 
fracasing with the star. Lauren 
a handsome youngster, displays «a 
fine vuice and considerable under- 
standing, though he’s noi yet 
evolved his own style. Ben Ar- 
den’s crew showbacks with usual 
flair. 

Anna Marie Alberghetti 
Dec. 1. 


opens 

Pit. 
Ciro’s. Les Angeles 

Miriam Makeba, Tonimy Roberts, 


Evelyn Freeman Trio, Brian Far- 
non orch ‘6); $2.50 cover, no mizii- 
nium, 

There's a novelty appeal to 


Miriam Makeba, sepia singer from 
South Africa. but she appears to be 
a better eniry for the intimate 
rooms than for the large rooms 
like Ciro’s. 

She’s very slim, wears her hair 
tight against her head—making 
her look bovish—and was dressed 
opening night in a tasteful 
tume resembling a sari. Most start- 
ling vocal characteristic is what 
linguists call a glottal stop—a 
popping or clicking sound made in 
the throat—which is apparently a 
peculiarity of the Xoso dialect in 
Which she sings. (The “X” in that 
word is the English representation 
of the sound our alphabet can't 
spell). 

Harry Belafonte’s protege, and 
also a Victor recording pactee. Miss 
Makeba shows the effects of the 
calypso master’s training, possibly 
to the detriment of the African 
material, but it may help in adding 
commerical variety. 

Certainly the most entertaining 


cos- 


tunes she did included an Xoso 
wedding song and the other Afri- 
can material, whereas she seemed 


somewhat uncertain in the precise 
rhythms of the Latin-influenced 
numbers. That may have been 
partly because the Brian Farnon 
orchestra, fine for fox trots, did 
little as a musical frame for her. 

Organist Evelyn Freeman's trio 
joins Farnon for cance and dinner 


music and Tommy Roberts sings 
between acts. 
Miss Makeba, though not a 


crowd-puller for Ciro’s, will doubt- 
less be a great asset to Belafonte’s 
touring company which she joins 


Nov, 12. 
She’s booked at Ciro’s for two 
weeks, Glen. 


Ritz Carlton. Montreal 
Montreal, Oct-21. 

Vicky Autier, Jehnny Gallant, 
Paul Notar Trio; $1.50-$2 cover. 


A 
Ritz 


solid fave in the handsome 
Cafe of this inn, songstress- 
pianist Vicky Autier is currently | 
making her annual appearance 
and reception is as good as ever. 

This time around, thrush intros 
an almost entirely new songalog 
while still retaining usual show 
format of alternating between the 
piano and touring the floor. 

Best of new offerings is her 


|interp of the theme from the film, 


| lish 


|the ringsiders without being over- 


“Never On Sunday” and the Eng- 
version of “Give Me You” 
which had been a Gallic hit with 
songstress last season. As per, Miss 
Autier is firm and forthright with 


bearing and she had a good chance | 
to exhibit her diplomacy on night 
caught with several gabbers who 
thought their efforts better than 
hers. Miss Avtier won each round | 


| vocals 


with ease. Chanteuse is glib and 
chirpy in several languages which 
gives showmanship a definite plus 
and she manages to work in lasl- 
minute requests without upsetiing 
overall pacing. Her piano antics 


of her act, have been trimmed and 
routining as now offered makes 
for a much improved cafe session. 
Backing Miss Autier, who is in 
until Nov. 8, is the capable music 
of house 88’er Johnny Gallant and 
the Paul Notar combo. Between 
shows, Gallant and Notar alternate 
to make this one of the most pop- 
ular dansapation spots in town. 
Newt. 


Composer East. N. Y. 
Barbara Carroll Trio, Chico Ran 
dail Trio; $4 minimum. 


This far-east 52d St. room. 
which was once the Diplomat 
Restaurant and River Club East 
and shuttered both times after 
liquor license troubles, has opened 
again as the Composer East. 

Backers have retained  boni- 
face Willie Shore for this try. He 
managed the old Composer where 
subtle jazz piano stylist Barbara 
Carroll was often featured, and 
he’s brought her in for the Com- 
poser East opening. 

The old room, small and dark, 
was better Suited to Miss Carroll's 
articulate and often sotto keyboard 
technique, which calls for an at- 
tentive aud. In the new setting, 
she has to play over noisy 
outfronters, who “are _ possibly 
prompted to chatter by the bigger 
and brighter layout. 

While chancing only one of her 
soft and sophisticated vocals dur- 


_ing the two opening sets, she sticks 


to the sock, upbeat 
in the trio's (bass 
drums) catalog. . 
Even on the less delicate stuff, 
Miss Carrol! has a most distinctive 
sound, and she augments her sleek 
good looks with a projection of 
cheerful absorption throughout for 
those who care to dig. Her only 
drawback is a rigidity of style and 
crrangements, which; however fine 
execution, have provided few fresh 
ideas over the years. But this 
an act that’s still way ahead 
the general run of small 
playing the intimate clubs 
Alternate is Chico Randall Trio 
New Act). Bill. 


Statler-Hilton. Dallas 
Dallas, Oct 


instrumentals 
and brush 


1s 
of 
groups 


see 


FC 
«t 


Linda Darnell, Thomas Hayward 
(with Bob Krolli: Ec Hiuompreus 
Orch (9 $2-$2.50 core? 

Localite Linda Darnel! is home 


with her new supper club act and 
good. Paired with Met Opera 
tenor Thomas Hayward, the film 
Star scores with sock material, spe- 
“om music by Bob Kroll and lines 
y 


it’s 


Eli Basse—abetted bv adroit 
staging by Vic Griffin. She left 
high school here at age 15 for a 


film career, and was naturally ner- 
vous at opening (27) before a home- 
town crowd at the plush Empire 
Room with her nitery act 

Show has been revamped since 
her Jun® opening in Pittsburgh, 
and now it’s a clincher for anv 
too room, Hayward opens the show 
With an Italian medley of fine 
vocals, introduces Miss Darnell and 
works easily in-andeout of the 
show with her. She comes on with 
mink stole, discarding it with 
the line: “That's as phony as I'm 
£oing to get; gee, I'm home.” 

She delivers her fine material 
in a husky, talkvy manner and the 
patter songs meet the people. “I'm 
Learning’ is honest admission 
anent her new forte and she has 
some slick one-liners—‘‘There are 
two guys you can't top in a night 
club, Haig & Haig.” 

Neatly sheathed in a black and 
gold gown, Miss Darnell tells of 
hairdos and makeup with a musical 
background of “Anvil Chorus” 
Which she laughs. Nearest to a 
straight vocal is her rendition of 
“I Enjoy Being a Girl.” She brings 
on Hayward again and he clicks 
with “Vesti la Giubba” and swings 
into “Mack the Knife.” 

Pair engages in song and comedy 
sketches for lusty mitting. She 
ends the 45-minute click bit with 
a philosophical bit, “We May Never 
Pass This Way Again,” and the 
serioso bit scores. Bob Kroll, con- 
ducting, gets expert assist from 
the Humphreys band. This crew, 
with the maestro adding fine 
loads the floor with terp 


a 


addicts. 

Show runs to Nov. 9. Freddy 
Martin's band and revue takes over 
Nov. 10 for a three-week date 

Bark, 


|which at one time were a big part | 


| Billed with 


Riverside, Reno 
Reno, Oct. 27. 
Phil Ford & Mimi Hines, Patrice 
Wymore, Starlets (8), Eddie Fitz- 
patrick Orch (10); $3 minimum. 





Ford & Hines clicked solidly here 
several seasons back when they 
were still comparative unknowns 
to the plush niteries—and in this 
annual repeat they're selling with 
still greater authority. Format has 
changed little ‘there's no good 
reason to edit the proven stuff), 
but staging is somewhat tighter 
and the two include enough new 
roulines. and sock lines to keep 
the complete turn varied from the 
last time around. 

And there's that natural empathy 
with the couple that reaches the 
tablers to good and full advantage. 
In the stage-side things, Miss Hines 


is infectious with both material 
and mannerisims, and in tandem 
with spouse Ford, the comedics 


come across in superior fashion. 
the duo is Patrice 
Wymore, who for this Reno-ing, 
has not only changed clubs ‘from 
the Mapes to the Riverside) but 
has almost completely revamped 
her entire offering. She's strong 
on the vocaling and light on the 
terping for this Reno trek, and 
commands fu!l attention, 
There's less display of 
Wymore leg (which causes some 
speculation) than in prior dates. 
Decision could result in some toss 


the 


/to the act, what with Miss Wyinore 


in full cover losing some natural 
appeal by failing to exhibit her 
beautiful ‘by any standard) stems, 

The comic pair intro with Miss 
Hines’ mimi of a mouse on a bar 
room floor eating cheese—and be 
it trite phrasing, she rates the 
superlatives. Facial contortions are 
done to perfection, and the vocal 
impreshes are impressive. On the 
vocal side, as in the past, she fails 
to do enough straight stuff—albeit 
from half-done titles, it’s obvious 
she’s in full command of a much- 
beter-than-average set of pipes 

She proves it on such as “Till 
There Was You” and “Misty,” but 
declines to go all the way on the 
serious side. Phil Ford comple- 
ments in creditable fashion on 
vocal duos, in the trademarked 
‘Sayonara’ offering, and from the 
piano. And he neatly keeps the 
pace, be it on the vocal or instru- 
mental. As in the Reno debut, the 
two work with tablers their obvious 
first consideration, ana it pays 
handsomely in aud response. 

Miss Wvymore, in teasing slit 
gowning, shows more exuberance 
than in the last time around, and 
act suggests more thought and 
ehearsal. It’s varied by titles, the 
chatter is brief but iniormative, 
and there seems to be more com- 
mand of the. situation But, as 
aforementionel, there is a shortage 
of display of the terp ability. 

On vocal, Miss Wy more is eflee- 
tive with “Gonna Live Till I Die.” 
“Sunny Side of the Street,” and 
“London Town.” And she scores 
well with a sensitive “Scarlet Rib- 
bon” ‘done to only the accompani- 
ment of an electric music. box held 
in hand), then again with a b'ves 
number. It’s indicative y- 
more is carving herself a notable 
niche in saloon listings. \nd 
justifiably. 

Full show is bracketed by the 
Riverside Starlets in Moro-Landis 
productions and backed in capably 
manner by the Eddie Fitzpatrick 
Orch 

New 


Miss 


Nov 10. 


Long. 


names due in on 


Drake Hotel. Chi 
Chicago. Oct. 21. 
Wheatley th Hal Kane 


dite 
Blade Orch (6 $2 


Joanne 
ver Jimemy 
cover, 

Flushy Camellia House, which 
for this season has winnowed some 
chantoosies from i roster in a 
diversification move, finding it 
can still make hay with certain of 
its tested chirpers, among them 
Joanne Wheatley. Her opener 
packed the room 

It comes out a reasonably divert- 
ing turn, thanks to a hetty assist 
from 88er-arranger ‘and hubby) 
Hal Kanner. He's particularly ef- 
fective on the floor with her, war- 
bling a nice romantic counterpoint. 

Miss Wheatley is given to & coy- 
ish manner and patter, but com- 
bination of her big trained voice 
and a catalog of standard l'amour 
titles, mainly, nails desired reac- 
tion in this spa. Kanner, however, 
could rearrange one or two of the 
tunes with more discretion. 

Jimmy Blade's crew, as usual, is 
plenty efficient backstopping, and 
cueing tabler dancing. Vicky 
}Autier opens Nov. 11. Pit. 


its 


1S 
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Shows on Broadway 


Invitation to a Mareh 


Theatre Guild presentation of three-act 
eomedy by Arthur Laurents. Staged by 
Taurents: setiings, William Pitkin: light- 
ing, Paul Morrison; costumes, Lucinda 
ae !, incidental muic, Stephen Sond- 
he Stars Celeste Holm; _ features ' 
F Ma n  Heckart. Madeleine Sherwood, 
Richard Derr, Jane Fonda, James Mac- 
Arthur. Opened Oct. 29, ’60, at_the Music 
Box Theatre. N.Y.; $7.50 top Friday and | 
Saturday niehts. $690 weokales. 
Camilla Jablonski Celeste Holm | 
Tily Brown Madeleine Sherwood 
Cary Brown Jeffrey Rowland 
Deedee Grogan . Eileen Heckart 
Schuyler Grogan ‘om Hatcher 
Norma Brown Jane Fonda 
Aaron Jablonski ‘James MacArthur 
Tucker Grogin Richard Derr 

Late in the third act of “Invita- 
tion to a March." which opened at 
the Music Box Theatre last Satur- 
day night (29), Celeste Holm comes 


downstage and delivers playwright 
Arthur Laurents’ message directly 
to the audience. It’s an appeal for 
non-conformity. and we're’ back 
approximately 30 years with Hope 
Williams in that playroom-refuge 
in Philip Barry's “Holiday.” 

Weil, not quite. 
“Invitation to a March” is tilting at 
pretty much the same windmill as 
Barry did, Laurents has tricked up 
his comedy a bit, not only with 
bright lines in something of the 
Barry manner, but also with a few 
novel touches, notably having the 
characters address the audience di- 
rectly, at the same time being 
audible to each other. The gimmick 


simplifies the problem of exposi- | 
tion and also enables the author to | 
comment on situations or have the | 


characters their motiva- 
tions 

Of course there's nothing wrong 
with non-conformity as the theme 


express 


of a play. There never has been. 
However, attacks on conformity 
have become practically a major 


industry, like General Motors. 
a popular fad, like Mah Jong. You 
might almost say, in fact, that de- 
ploring conformity is the modern 
conformity. 

But although 


its theme Is a 
bromide, “Invitation to a March” 
is a fairly amusing, if slightly lop- 
sided, play. It has three moderately 
interesting characters, several 
mettiesome situations, a good 
many adroit laugh lines and four 
skillful performances. It’s ques- 
tionable whether that’s enough for 
Broadway success, but there’s prob- 
ably picture material in the play. 
“Invitation” is the Theatre Guild 
production from which Shelley 
Winters withdrew during the try- 
out tour, Miss Holm has taken over 
the starring role of the unconven- 
tional woman who has lived what 
the author seems to regard a full 


life, and he’s anxious to have us 
believe that she’s enjoyed every 
minute of it, including having an 


illegitimate son. 

The locale of the yarn is a couple 
of beach houses on the south shore 
of Long Island. There are several 
plot threads. The focal one is ap- 
parently supposed to be whether a 
spirited girl, with an orthodox up- 
bringing but an urge for adventure, 
will marry the stuffy fiance who 
invariably puts her to sleep, or 
chooses romance with the illegiti- 
mate, independent-minded lad who 
kisses her awake, 

A secondary story thread in- 
volves the unconventional woman’s 
sentimental relationship with the 
stuffy fiance’s father, who sired 
her illegitimate child in a sand 


For although | 


or 
‘ 


jin the nude among the dunes, and 
she cannot hide a sense of style, 
even in a shredded strawhat and 
| sShapeless beachrobe or the Mother 
Earth gown she wears in the super- 
solemn third act. But her expert 
,;comedy technique and the con- 
tagious gleam in her eye makes 
|the part disarming, 

| Eileen Heckart plays the cor- 
rosively unhappy wife who, 
ashamed of being seen pregnant in 
public that eventful summer on 
Long Island, lurked on a screened 
and spied on the lovers 
through field glasses, but learns 
about the illegitimate child in 
the third act, shortly after her 
husband does. The part is a break 
'from the usual for Miss Heckart, 
|as she has most of the dryly funny 
| lines, which she whacks unerringly. 
| Possibly because it’s supposed to 
be significant in terms of character, 
she has to wear a succession of 
| progressively grotesque costumes. 

Madeleine Sherwood gives a 
skillful performance as the girl's 
ambitious, sweetly acid mother, 
and Jane Fonda is expressive in a 
| traditional, if ample and reward- 
ing, ingenue role. None of the male 
characters has much dimension or 
|reality. Richard Derr seems un- 
|necessarily bloodless as the 
‘fiance's rich father who supposedly 
once had vigor enough to sire an 
illegitimate son. 

James MacArthur fis acceptable 
as the youth who turns down a 
father-come-lately and prefers the 
ingenue without marriage, but 
Tom Hatcher is almost pure card- 
board as the hidebound fiance. 
/There is also one of those ap- 
pallingly precocious little boys 
found only on the stage, this time 
armed with a drum and played 
with awesome assurance by Jeffrey 
Rowland. 

The dearth of direction gives the 
impression that Laurents, in his 
debut as a stager, lacked not only 
experience and possibly objectivity, 
but may have been understandably 
preoccupied with rewriting, not to 
mention the recasting of the star 
role and the necessarily hectic 
rehearsals. 

William Pitkin’s two beach house 
settings are atmospheric and 
roomy, with an expansive platform 
on the forestage. Lucinda Ballard’s 
costumes vary trom appropriate to 
hideous. Stephen Sondheim has 
supplied moody incidental music. 

Hobe. 


, porch 


| The 19th Cousin 


Theatre Guild & George Kondolf pres- 
entation of three-act (four scenes) comedy 
by Florence Lowe & Caroline Francke. 
Staged by Jack Smight; settings and 
lighting, Stewart Chaney; costumes, Gene 
Coffin, Stars Menasha Skulnik, Martha 
Scott; features Marian Winters, Evans 
Evans, John Boruff, Paul Tripp, Eli Mintz, 
Gerald Hiken. Opened Oct. 27, ’60, at the 
Ambassador Theatre, N.Y.; $6.90 top 
Fanny Lowe ....... Martha Scott 
Moishe Golub ..........- Gerald Hiken 
Carrie Lowe Evans Evnas 
Tracy Lowe Marian Winters 


Isaac Lowe Fe + Menasha Skulnik 
Simon Lowe sa:s-enebisiea ats Eli Mintz 
Rabbi Ansbacher...... ohn Boruff 
Be IG os cc cwhicccas Alfred Leberfeld 
Bees PONTE 655 cc cn een avid Kurlan 
Mr. Cronyn Paul Tripp 

Possibly if “The 49th Cousin” 


were translated into Yiddish, you 


|!might almost say back into Yid- 


dune seduction on that same 
Stretch of beach 21 summers be- | 
fore. A wrinkle of this situation is 


the gentleman's still-bitterly jeal- 


ous wife, who’s apparently sup- 
posed to be an_ unsympathetic 
figure but has most of the laugh | 
lines 

In an ending disconcertingly 
reminiscent of the old Ginger 
Rogers picture, “Tom, Dick and 
liarry,”’ even to the use of a “cute” 
musical effect, the girl chooses to 
dance, representing romance and 


adventure, rather than to march, 
representing marriage and security, 


or conformity. And as his own di- 
rector, Laurents has her actually 
dance offstage with her young 


lover—in bare feet, no less. There’s 
also a device of having characters 
toss handfuls of torn-up multi- 
colored paper in the air, seemingly 
as an expression of gay abandon. 

if that sounds a bit on the 
whimsy side, let it go at that. But 
if the ideas in “Invitation” are 
banal, the dialog is witty and 
neatly tailored, and the trick of | 
having the characters address the 
audience is readily acceptable and | 
effective. 


| dish, it might do for Second Ave. 
Come to think of it, maybe the 
Florence Lowe and _ Caroline 
Francke comedy would be too in- 
credibly hokey even for Second 
Ave., for it could be argued that 
it's because of plays like this that 
there is virtually no Yiddish thea- 
tre any more. 

In any case, “The 
was presented’ by 
Guild and George Kondolf last 
| Thursday night (27) at the Am- 
bassador Theatre, which is on 
Broadway, and therefore hopeless- 
ly, embarrassingly unsuitable for 
such a show. Menasha Skuinik. 
a noted refugee from Second 
Ave., is starred in this in- 
credibly corny yarn about an 
insufferably dictatorial, bigoted, 
self-righteous, egomanical German 
Jewish widower and the three 
spinster daughters he terrorizes. 

The former Yiddish actor, with 
, the look of a woebegone, under- 
| Sized caribou and his uncanny 


49th Cousin” 


scattered laughs with his exag- 
gerated comedy style, but it’s all 
/too familiar. Martha Scott is co- 
starred, giving a skillfully straight | 
| performance of the oldest daughter 
who manages her father a bit | 
| wh hen she can, helping out her 


Miss Holm is frankly unbeliev- | | Sisters but still remaining dutifully 


able as 
looked at 


a woman no man ever | devoted. 
until the errant husband | 
came upon her taking a sunbath | st 


Assisting as ably as circum- 


the Theatre 


| the show 


| 


sense of timing, gets a good many | 


and Evans Evans as the younger 
daughters, Gerald Hiken as an ard- 
ent peddlar who captures the 
youngest girl despite the fact that 
| the old man scorns him as a Rus- 
sian Jew, John Boruff as a admir- 
ably patient rabbi, Eli Mintz as 
the old tyrant’s somewhat resigned 
younger brother, and Paul Tripp 
as a Harvard-educated — school 
principal who wins the second 
daughter even though he's a 
Gentile. 

Jack Smight has staged the pro- 
duction with what appears to be 
routine proficiency, Stewari 
Chaney has designed a brightly 
lighted turn-of-the-century interior 
and Gene Coffin has_ provided 
suitable period costumes. Under 
the title “Sweet and Sour,” the 
script was strawhat-tested a couple 
of summers ago with Melvyn 
Douglas as star. 
Francke died and Leonard Spiegel- 
gass was brought in to doctor the 
script, but his name was taken off 
last week, reportedly at 
his request. 

According to one of the advance 
feature stories about the plav in 
the Sunday drama pages, the char- 


ter yrannical atriarch | Don Tomkins, Howard Fischer, Swen 

ragged bod the y+ a Loe in own | Swenson, Charles Braswell Opened Oct. 

1S ase on Miss s0ewe § 29, 60, at the Erlanger Theatre, Philadel- 

father. Things are tough all over. | phia; $7.50 top Friday and Saturday 
Hobe, | nishts, $5.40 a. 
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The Library Raid 


Houston, Oct. 13. 

Alley Theatre presentation of three-act 
drama by Frank Gagliano. Staged by Nina 
Vance; settings, Paul Tremaine; lighting, 
Harris Milam. Features Wayne “Maxwell 
Eleanor Wilson. Opened Oct. 12. ‘60, at 
the Alley Theatre, Houston: $3.50 top 
Friday and Saturday nights, $3 top week 
nights 
Malcolm Seedy 
Gerry LaMossa 
David Byron we 
Smiling Young Man. 
Mr. Kupreef 
Miss MacVicers 
Mister Crawley 
Connie 


John Wylie 

Cecee Ann Williams 
. Robert Wuarry 
. Wayne Maxwell 
Hal Burdick 

Ele che Wilson 
Tom Toner 

Donald W. Janeck 


As the third ‘play by New York 
author Frank Gagliane, “The 
Library Raid" shows promise. It 
is a symbolic drama about a hood- 
lum gang's attempt to 
destroy the branch 
library in a large city 
tivations are thin and 
terizations inconsistent at times, 
the author creates terror and 
shock by the use of small incidents 
and bits of business. 

Wayne Maxwell 


and 
of a 
While mo- 
the charac- 


seize 


is outstanding 


jas the always-smiling soft-spoken 


young hoodlum, one of the two who 
appear in the library while their 
gang remains outside in the fog. 
Eleanor Wilson is excellent as the 
head librarian who at first op- 
poses violence in dealing with the 


hoodlums. Hal Burdick is believ- 
able as an elderly library patron 
with most of the comedy lines, al- 


though his part seems a bit broad, 
as does that of Ann Williams. the 
unknowingly sexy assistant libra- 
rian. 

John Wylie as a prissy libra- 
rian, Robert Quarry as a glib ad- 
vertising copywriter and Tom 
Toner as the janitor who has had 
experience with young delinquents, 
are well cast. Donald W. Janeck 
does well in his less demanding 
role oi an expressionless hoodlum. 

Nina Vance, producer at the 
Alley, has done a superb staving 
job. Ship. 
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London Reviews 

















London. Nov. 1 

The following are the tabula- 
tions of the critical reactions to 
recent London openings 

Settled Out of Court, Strand 
Theatre: four yes-and-no ‘Conway, 
Sketch; Richards, Mirror; Shrap- 
nel, Guardian; Smith, Herald), and 
14 pans (Barker, News; Bentley, 
Pictorial; Gibbs, Telegraph; Hob- 
son, S. Times; Levin, Express; F. 
Lewis, Dispatch; J. Lewis, Rey- 
nolds; Muller, Mail; Shepherd, 
People; Shulman, Standard; Ty- 
nan, Observer; Worsley, Financial 
Times; unsigned, News of the 
World; unsigned, Times. 

This Year, Next Year, Vaude- 
|ville: four favorable (Hobson, S. 
Times; Levin, Express; Shepherd, 
People; unsigned, News of 
World); eight mixed (Bentley, Pic- 
|torial; Conway, Sketch; Gibbs, 
Telegraph; J. Lewis, Reynolds; 
Shulman, Standard; Tynan, Ob- 
server; Worsley, Financial Times, 
|unsigned, Times), and four pans 
(Barker, News; Muller, Mai; Rich- 


ances allow are Marian Winters ; ards, Mirror; Smith, Herald). 


Since then, Miss | 


| 


| Tis; 


DEED. csiutein bh oaee .. Clifford David 
See ene .- H. F. Green 
EE 5560 sce seawensie Don Tomkins 
SR Charles Braswell 
Ee eer ce Bill Linton 
SEN © gah os aitientn seed 0 Swen Swenson 
Sandy ..cce Ray Mason 
Tattoo Bill Walker 
Cisco . Al Lanti 
Postman. Bill Richards 
RG. saGte snes Marsha Wagner 
Blonde Wendy Nickerson 


| Irene Wilson 


the | 


ec SSNS SSE 


“I’m With You,” 
tryout engagement Monday night 
Francisco. 


press time yesterday 

MIDWAY THROU GH NUMBE 
IN FIRST ACT OF 
WAS BORN 175 


Okay, 


“I’M WITH YOU” 
TAKE MY WIFE TO HOSPITAL, 
MINUTES LATER. 
TUESDAY NIGHT FOR NEXT WEEK’S ISSUE. 
and congratulations.—Ed. 


Sorry, No King Cole Review 


a revue starring Nat King Cole, opened a 


(31) at the Geary Theatre, San 


Under ordinary circumstances, VARIETY would have 
carried a review of this show in this issue. 

The report will have to appear next week, however, 
following wire from Frisco correspondent Bill Steif, received at 
(Tues.) explains: 


as the 


R TITLED “TIGHT SQUEEZE” 
PREMIERE, HAD TO 
WHERE FOURTH DAUGHTER 
WILL CATCH SHOW 
SORRY. STEIF. 








Shows Out of Town 


Wildeat 

Michael Kidd & N. Richard Nash presen- 
tation of two-act musical comedy; book, 
N. Richard Nash; music, Cy Coleman; 
lyrics, Carolyn Leigh. Staged and chore- 
ographed by Michael Kidd; _ settings, 
Peter Larkin; costumes, Alvin Colt; light- 
ing, Charles Elson; musical direction, 
dance and vocal arrangements, John Mor- 
other arrangements and_orchestra- 
tions, Robert Ginzler and Sid Ramin. 
Stars Lucille Ball; features Keith Andes, 
Edith King, Paula Stewart, Clifford David, 


Paula Stewart 
Lucille Ball 
Howard Fischer 


Jane Jackson 
Wildcat Jackson 
Sheriff Gore 


IED ns os sioneecnieees Ken Ayers 
Se Anthony Saverino 
Countess O’Brien Edith King 


Joe Dynamite Keith Andes 





Lucille Ball, making a long-de- 
layed return to legit, has a robust, 
bouncing musical vehicle in “Wild- 
cat.” Playwright N. Richard Nash 
makes his musical debut as the 
author of the unusual book, which 
not so incidentally provides the tv 
and film comedienne with a knock- 





out role. Nash is also co-producer | 
of the show, 
The Cy Coleman tunes 


and | 
lyrics are an im- 
with standout songs 
in the catchy “Give a Little Whistle 
and I'll Be There,” the nostalgic 
“Tall Hope” and ‘‘Far From Home” 


Carolyn Leigh 
portant asset, 


(both male numbers), and “What 
Takes My Fancy,” “The Liar Song” 
and “That's What I Want for Janie” 


(all with Miss Ball taking an ef- 
fective part). 

Another likely hit is “Someday 
We Dance” ‘by Clifford David and 
Paula Stewart!. Most of the tunes 
are in the first act, but there’s a 
rousing dance number, “El Som- 
brero,” boomed over by the star 
an! full chorus in the second act. 

Although it’s Miss Ball's show, 
she has major support, notably 
from Keith Andes as a virile, full- 
voiced leading man, as well as from 
David as his resonant pal, Miss 
Stewart as the heroine's retiring 
sister, Edith King as a picturesque 
local character, Don Tomkins as a 
colorful localite and Howard Fisher 
as an opportunist sheriff. Co-pro- 
ducer Michael Kidd has staged the 
show with a fine sense of pace 
and his choreography is outstand- 
ing. Peter Larkin's sets are color- 
ful and ingenious. 

The story, localed in the south- 
west in the 1920s, involves a ram- 
bunctious gal who's out to find an 
oil well so she can provide for her 
younger, partly-crippled sister. The 
romantic lead is a drilling-gang | 
foreman, whose pal conveniently | 
falls for the sister. The discovery | 
of oil provides an exciting finale. 

The main problem with “Wild- 
cat” is cutting—the break-in per- | 
formance ran over three hours— 
so prospects for Broadway are} 
bright. Waters. 








Under the Yum-Yuam 


Tree 

New Haven, Oct. 
Frederick Brisson & Roger L. 
presentatsn of two-act comedy by Law- 
rence Roman. Staged by Joseph Anthony; 
settings, Oliver Smith; lighting, Peggy 
Clark; costumes, Ray Diffen. Features 
Gig Young, Sandra Church, Nan Martin, 
Dean Jones. Opened Oct. 26 ’60, 

Shubert Theatre, New Haven. 


ai. 


, Nan Martin 
. Sandra Church 
Dean Jones 


Robin Austin 
| Dave Manning 


NREL cnn s od dwopeacieeweiste nas Gig Young 
ere re John McKay 
| ‘TT , ’ 
| “Under the Yum-Yum Tree” 


should have the ticket brokers of 
|Broadway smacking their lips for 
a while to come. Its theme is old 
\hat, but is embellished with bright 
\dialog and expert acting that 


should score handily. 


Stevens | 


at the| 


something borrowed, plenty blue 
sums up the play's’ contents. 
There’s ample of the sort of frank 
chatter that was once taboo but 
is now accepted. In this case, it's 
not only not offensive. but quite 
funny. 

When a girl wants to engage ‘in 
pre-marital experiment to deter- 
mine compatibility—or lack of it 
—the outcome can be either poig- 
nant or amusing. In this instance 
the humor lies in the girl's insist- 
ence that the experiment be pla- 
tonic. 

A generally racy pace gives way 
occasionally to sagging sectors, 
which can probably be bolstered. 
Joseph Anthony’s staging has art- 
fully correlated dialog with amus- 
ing visual bits. The dialog, besides 
being funny, is incisively observ- 
ant. As a maiden Broadway legit 
effort for radio and film scrivener 
Lawrence Roman, “Yum-Yum” is 
encouraging. 

The playing is excellent. Gig 
Young registers neatly as a lovable 
louse who collects rent from his 
femme tenants and returns it in 
philandering trade. Sandra Church 
is attractive and effective as the 
experimental bride-to-be. 

Nan Martin gives a capital char- 
acterization as one of the landlord- 
wolf’s transients and Dean Jones 
makes a personable may-become 
husband 

A handsome multi-level setting 
of a San Francisco Telegraph Hill 
attic apartment, designed by Oli- 
ver Smith and lighted by Peggy 
Clark, affords interesting playing 
areas, and there is femme finery 
designed by Ray Diffen. 

The Frederick Brisson & Roger 

Stevens production has a gen- 
Bone. 


L. 
eral stamp of quality. 


Little Moon of Alban 
Philadelphia, Oct. 29. 
Mildred Freed Alberg presentation of 
drama by James Costigan Staged by 
Herman Shumlin; settings and lighting. 
Jo Mielziner; costumes, Noel Taylor. Stars 
Julie Harris; features John Justin, Bar- 
bara O'Neil, Robert Redford, Nora 
O'Mahony. Stefan Gierasch, Liam Clancys 
Helena Carroll, Eric Christmas, Neil Fitz- 
gerald. Normar. Barrs, Beulah Garrick. 
Opened Oct. 28. 60. at the Forrest The- 
atre, cme — top. 
Phinney Liam Ciancy 
Dennis Walsh . Robert Redford 
Patch Keegan ; Stefan Gierasch 
Kenneth Bovd .. 









Lt John Justin 
Shelagh Mangan .....Nora O'Mahony 
Brigid Mary meee ° Julie Harris 
Set. Reynolds os Norman Barrs 


.. Neil Fitzgerald 
. Barbara O'Neil 
. Beulah Garrica 
Scott Middle‘on 


Father Curran 
Sister Servant ‘ 
Sister Martha Kevin 

British Soldier 


Sister Theresa . Helena Carroll 
Bertie Roger Hamilton 
Sgt. Peale as Jamie Ross 
Pvt. Wigan Michael Lewis 
Sister Barbara .. Joyce Sullivan 
Doctor Clive Eric Christmas 


Black and Tan Roy Pritchard 
Convalescent Soldier .. James Duncan 
Sisters Sadie McCollum, Susan 
McClintock, Mary Ann Hoxworth 


Adapted by James Costigan from 
| his own television script, ‘Little 
Moon of Alban” is reminiscent of 
}such early Sean O’Casey dramas 
as “The Shadow of a Gunman,” 
“Juno and the Paycock” and “The 
| Plough and the Stars.’ It has the 
same locale and subject matter, 


| somewhat similar style and feeling 


and possibly comparable limita- 
tions. 

The story. set in Dublin during 
the “trouble” in 1922, involves a 


bitter-sweet. abortive romance be- 
tween a saintly Irish girl and the 
wounded British officer whom she 
nurses and who, she doesn’t at 
first realize, killed her sweet- 
heart. Although she loves him, 
the girl decides to devote her life 
to God, possibly as a nun. 

Herman Shumlin’s direction is 
sensitive and sympathetic, and Jo 
Mielziner has designed an eloquent 
setting of foggy Dublin streets. 
Julie Harris gives an exquisitely 
touching performance as the her- 
oine who first rejects religion upon 
the killing of her father and 
brother and then her sweetheart, 
but finds solace in a renewed faith. 

John Justin, an import from 
London, is outstanding as the Brit- 





Something old, something new, 


(Continued on page 62) 
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English Stratford Signing Actors 
On 3-Year Options for 2 Groups 


London, Nov. 1. 

Peter Hall, managing director of 
the Shakespeare Memorial Thea- 
tre, Stratford-on-Avon, is offering 
contracts to 35 actors on whose 
services he will have first call for 
three years. They will be the 
nucleus of two permanent compa- 
nies 


One troupe presents the annual | New M 
Stratford- | Miracle Worker 
on-Avon, the other will do classi- | season. He plans to send William 


Shakespeare season at 


cal and new plays at the Aldwych | Gibson’s 


Theatre 
ford 
in 


which will be the Strat- 
Memorial Theatre's location 
London, starting in December. 
Already 16 have signed up with 
Hall. They are artists of all levels, 








! 


|started last week. 


and include Peggy Ashcroft, Doro- | : 
lings of three of his London hits, 


thy Tutin, Max Adrian, Peter 
O'Toole, Richard Johnson, Jan 
Bannen, Eric Porter, Patrick Wy- 
mark and Patsy Byrne. 

Hall savs, “Of course, we shall 


continue to hire many other play- 


ers, including stars, to appear with 
the companies on the usual short- 
term contracts.” Contract players 


will be able to take other work up 


to 18 months in the three years, 
when not recuired by Hall. They 
will be paid a weekly retainer 
wien not employed by other 
peot le 

No details of salaries have been 
disclosed, but it’s thought that the 


ton names will get around $168 a 
week Reason for Stratford-on- 
Avon being able to make this cost- 


Iv splash is partly due to a grant 
made to the Stratford Memorial 
Theatre by the Gulbenkian Trust. 





Merrick’s Pace 2 Times 
‘Amusement Cui¢e’ Plug 
Ousted by ‘Official’ Bid 


David Merrick advertised his six 
current Broadway productions on 
page 2 of the N.Y. Times last 
week under a special “Amusement 


Guide” heading. The advertise- 
ment, set up in the style and type 
of the regular alphabetical listing 
in the amusement section, had 
other Broadway producers. burn- 
ing. on the ground that it tended 
to give the impression that Mer- 


rick’s shows were the only entries 
running 

In counter-move, producer- 
pre Arthur Cantor  at- 
tempted to place a similar ad in 
the Times last Monday (31) under 
an “Official Amusement Guide” 
heading. The shows he wanted 
listed were “Tenth Man,” of which 
he’s co-producer, and ‘Miracle 
Worker.” for which he’s press- 
The list was also to include 
the upcoming “All the Way Home.” 
in which Cantor is involved as both 

iate producer and pressagent. 
The purpose of Cantor’s ad order 


a 


Sagent 


acent A 


& 


|‘“Irma 


,total of 8.528 for 
}includes 1,559 in Yakima, 2.319 in 


Albery to Do ‘Miracle’ 





In London This Winter 


London, Nov. 1. 
Donald Albery, who recently re- 
turned from a three-week visit to 
York, will produce “The 
in London this 


} 
| 


Broadway hit on a tryout 
tour starting immediately after 
Christmas, and to bring it to the 
West End in January. Auditions | 


During his New York stay, Al- 
bery attended the Broadway open- 


La Douce,” “A Taste of 
Honey” and “The Hostage.” Two 
others of his West End successes, 
“Oliver” and “A Passage to India,” 
are scheduled for Broadway pro- 
duction, either this season or next. 


Big BTA Season 
In Nwest, Dallas 


Portland, Nov. 1 
A record for a legit subscription 
series in the Pacific Northwest has 
been set by the Broadway Theatre 
Leagues of Portland, Yakima, Spo- 
kane and Tacoma. A subscription 
the four towns 





| 


Spokane, 1,650 in Tacoma and 


| 3,000 here. 


land “J. B.,” with John Carradine, 


| off a scheduled three-performance 


| here because the Catholic institu- 


Ww: to carry Merrick’s “Amuse- 
ment Guide” idea to such an ex- 
treme that the Times’ ad accept- 
ance department would have to 
refuse both his and Merrick’s in- 
sertions, which it did. It’s also 
understood that Robert E. Griffith 
and Harold S. Prince, represented 
on Broadway currently by “Tend- | 
erloin.” “Fiorello” and “West Side 
Siory,” intended taking out their | 
own ad under a “Hit Musical 
Guide” heading 


The six shows given the page 2 
promotion by Merrick last week 
were also included in the other 
Broadway productions in the regu- 
lar Mphabetical listing on the 


Continued on page 62) 


To Quiz Angus Duncan 
In Stork-Equity Action 


Angus Duncan, executive secre- 
tary of Actors Equity, is scheduled 
to be examined before trial Nov. 
15 concerning the $5,000,000 suit 
which Sherman Billingsley, owner 
of the Stork Club, has filed against 
the union 

The action stems from a wire 
sent by Duncan in connection with 
a pre-“Tony” Awards cocktail 
party April 19. The wire, sent to 
about 30 Equity members, read, 
“Wish to make you aware of labor 
controversy at Stork Club. Prestige 
of theatre will suffer if our allegi- 
ance to labor movement is open to 
question. Urge you weigh Stork 
Club invitation most carefully.” 

Only two of 96 legit players— 
past Tony winners and the 1960 
nominees—attended the party. The 
labor controversy referred to by 
Duncan involves Billingsley and 
the waiters and chefs unions. 





| was resolved, however, when Mun- 





excerpts from the stage adaptation, 
| “Ulysses In Nightgown’) in a pro- 


Tickets for the series, which in- | 
cludes “Pleasure of His Company,” | 
“Once Upon a Mattress.” ‘“Ander- 
son Trial” and “Fiorello,” range 
from $8-$17. 





Dallas’ 4 Shows 
Dallas, Nov. 1. 

Dallas Broadway Theatre League 
has a four-show season set for the 
1,700-seat midtown Memorial Au- 
ditorium Theatre. A season-ticket 
discount sale is in progress, with 
single seats also being offered now. 

The schedule includes “The An- 
dersonville Trial,” with Brian Don- 
levy and Martin Brooks, Nov. 11- 
13; “Once Upon a Mattress,” with 
Imogene Coca and Edward Everett 
Horton, Dec. 9-11; “The Pleasure 
of His Company,” with Joan Ben- 
nett and Donald Cook, Jan. 27-29 


Shepperd Strudwick and Frederic 
Worlock, Feb, 17-19. 

The Dallas Broadway Theatre 
League shows are booked by the 
Broadway Theatre Alliance, of New 
York, a subsidiary of Columbia 
Artists Management. 


Mundelein Collese Bans 
Meredith ‘Ulysses’ 


Bit 
Chicago, Nov. 1 
Burgess Meredith nearly called 





engagement at Mundelein College 


tion objecied to the inclusion of 
James Joyce's “Ulysses” (actually, 


gram of readings. The conflict 
delein officials agreed to Mere- 
dith’s compromise, whereby _ it 
would state clearly in the printed 
program that selections from the 
Joyce work have been “expur- 
gated” by the college. 

“An Evening with Burgess Mere- 
dith,” with Nancy Wickwire and 
Basil Langton featured, will be pre- 
sented at the school, as scheduled, 
Nov. 18-20. A fourth performance 
has been booked by the Shaw So- 
ciety, for its membership, Nov. 22 
- the Happy Medium Theatre Club 

ere. 





TCU Little Theatre Sets 


Austrian ‘Joan of Arc’ 
Fort Worth, Tex., Nov.1. 
“Joan of Arc,” by Austrian au- 
thor Max Mell, will have its U. S. 
premiere in the Little Theatre at 
Texas Christian Univ. here next 
fall. Dr. Walther R. Volbach, 
chairman of the college’s depart- 
ment of theatre arts, has arranged 
the presentation. 
Mrs. Raiberto Comini, of South- 
ern Methodist Univ. is preparing 
the English translation, 





tiienry Fonda. 
mum 15° of the gross, plus 20°% | Broadway. 
,of the profits. The profit participa- | 


| top 


| take 
land 15° of the weekly gross over 


jto $3,125. 


What’d He Say? 


London, Nov. 1. 
Department of pending 
apology? The following item 
appeared in The Stage, Brit- 
ish entertainment weekly. 
“Nat Jackley will star in 
Emile Littler’s ‘all-laughter’ 
pantomime at Leeds Empire 
this year, ‘Babes In The Wood,’ 
after which the future of the 
Empire is uncertain.” 


Dr. Leo Michel, Broadway Figure, 


ul Career at 8} 





Shelagh Delaney’s ‘Lion’ 








Fonda May Have 
Choice Cleanup; 
No Screen Deal 


“Critic’s 
potential 


Choice’ looms as a 
goldmine for its. star, 
He’s in for a maxi- 


tion setup includes 10° off the 
for his services as star and 
another 10° as an investor, with 
a $31,250 stake. 

Fonda is guaranteed a weckly 


| salary of $2.500 against 10° of the 


first $20,000 gross, 12!2°> of the 


between $20,000 and $30,000 


$30,000. His deal also stipulates 
that the show must play a house 
with a minimum potential capacity 


of $40,000, which means his weekly | 


salary, if the play were to sellout, 
would be at least $6,000. 
The Otto Preminger production 


{of Ira Levin's play is capitalized 


at $125.000, with provision for 20° 


overcall. The backers are in for 
a 40° cut of the profits, which 
j}means a 1°) investment is equal 


The show, which begins 
tour Nov. 10 at 
Wilmington, is 


its tryout 


Playhouse, sched- 


|uled to open Dec. 14 at the Barry- 


more Theatre, N.Y. 

Preminger reportedly has been 
trying to purchase the film rights, 
to the play, offering $250,000, plus 
a percentage. No deal has been 
set, however. 

Joshua Logan had previously 
owned the legit and film rights to 
the vehicle, but his busy schedule 
prompted him to release the prop- 
erty. Preminger picked up the legit 
rights, but apparently wasn’t in 
position to insist on the inclusion 
of the film rights. 





Legit, Concert, Agents, 
TY-Radio Production’s 
$290,832,000 in 58 


Washington, Nov. 1 


a. 


Theatrical presentations, includ- | 


ing legit, live radio and tv produc- 
tions, plus concert and talent ticket 
agencies, were a $290,832,000 busi- 


ness in 1958, with a total payroll of | 


about $110,000,000, according to 
the Dept. of Commerce. The fig- 
ures show a 40.5% increase over 
1954, when the last business census 
was taken, 

The Commerce Dept. total in- 
cludes receipts for Broadway, the 
road, repertory and stock, live tv 
and radio production, concert bu- 
reaus and talent agencies, ticket 
brokers and theatre equipment and 
design revenue, but excluding 
films, tv and radio sponsorship and 
cabaret receipts. The census re- 
port includes the following cate- 
gories of total incomes. 

Producers of New York and road 
shows: receipts of $101,040,000 by 
392 producers, with an annual pay- 
roll of $45,081,000. 

Producers of live shows for radio 
and tv: receipts of $78,385,000 hy 
557 producers, with an annual pay- 
roll of $33,778,000. 

Stock and repertory companies: 
receipts of $14,168,000 by 197 com- 
panies, with an annual payroll of 
$6,694,000. 

Talent managers and agents and 
concert bureaus: 
727,000 by 1,311 individuals and 
firms, with an annual payroll of 
$16,140,000. 

Ticket agencies: income ef $12.- 


703,000 by 179 agencies, with an | 


annual payroll of $4,150,000. 


Theatrical and radio-tv employ- | 


ment agencies: income of £5.745.- 
000 by 101 agencies, with an an- 
nual income of $2,514,000. 

Theatrical equipment rental and 
design: receipts of $3.060,000 by 
62 firms, with an annua) nayroll of 
$1,070,000. 





Soviet playwright Alexander 
Korneichuk arrived from Europe 
last week on the S.S. Liberte. 


the | 


income of $48.- | 





Shelagh Delaney’s “A Lion In 
Love,” which folded Oct. 15 in a 
| pre-London tryout in Bristol, will 
| be reprieved in a new production 
| by The English Stage Co. The play 


| Will be recast and restaged, prob- 


ably by George Devine, for a Dee. 
21 opening at the Royal Court 


Theatre, London. 

Wolf Mankowitz, who produced 
the recently-closed presentation, 
will have an interest in the new 
edition. Miss Delaney’s 
|play, “A Taste of Honey,” was a 
hit in London and is currently on 





Taffy Producers 
Stuck for Loss 


Unless a deal is worked out for 
a new management to take over 
the production of “Taffy,” the four 
coproducers who originally 
|launched the project will be on 
the hook for all money thus far 
spent. The Anne Marie Barlow 
play, in which Kim Stanley was 
to have starred, was suspended 
Oct. 20 while in rehearsal, and 
tryout dates in Philadelphia and 
Boston were cancelled. 

The management attributed the 
suspension to = an incomplete 
budget, explaining that $50,000, 
|which had been due in October 
from the settlement of an estate, 
was held up by a court order. The 
venture, which was being co-pro- 
'duced by George Hamlin and 
Malcolm Wells, in association with 
John W. Caldwell and Don La 
Susa, was budgeted at $125,000, 
with provision for 20° overcall. 

The backers, who invested in the 
| show (the exact amount raised has 
{not been disclosed) are not re- 
sponsible for management's ex- 
penditures for production § and 
rehearsal. The amount already 
}sunk into the venture also hasn't 
|been divulged. 
| According to Hamlin, there’s a 
possibility of a new management 
| taking over the project. A decision 
on the matter is expected within a 
week or so. The rights to the play 
have reverted to the author, but 
it’s figured a deal could be worked 
out for a new management to ac- 
quire any sets and costumes al- 
ready turned out. That would 
reduce the original producers’ 
monetary obligation. 

The legal complications of the 
jmatter are being studied and 
jthere’s a possibility that if a new 
;management takes over the prop- 
erty an arrangement may be 
| worked out whereby the _ invest- 
;}ment coin, already raised, may be 
| transferred to the new project. 
| 


N’western Univ. Testing 


® . ° ’ 

| Robinson-Allen ‘America 
Chicago, Nov. 1. 

Earl Robinson and Lewis Allen, 
who previously collaborated on 
“The House I Live In,” have co- 
j}authored a musica! intended for 
| Broadway, “One Foot In America.” 
\It is having an eight-day tryout at 
| Northwestern Univ., opening last 
|Sunday (30) and 
| through next Sunday (6). 
| The Northwestern drama school 
,had previously done a production 
,of Robinson’s folk opera, ‘‘Sand- 
hog.” Among Robinson’s other 
credits is “The Ballad For Ameri- 
cans.” 








‘Yale Drama School Will 
_ Open Season With ‘Peach’ 


New Haven, Nov. 1. 

The Yale Drama School will 
open its 1950-61 major production 
\schedule tomorrow (Wed.) through 
|Saturday (5) with “The Flow- 
ering Peach.” The Clifford Odets 
| Play swill be staged by Nikes 
Psacharopoulos, assistant profes- 
| Sor play directing on the Eli 
| faculty. 

The Yale Dramatic Assn. will 
open its season Nov. 25-26 with 
‘Camino Real.” The Tennessee 
| Williams drama will be staged by 
Leland Starnes. 


Closes Out Color! 


Reprieved for London’ 


previous | 


continuing | 


By ABEL GREEN 


Dr. Leo Michel, the retired “Dr. 
Broadway,” who died at 85 last 
Saturday (29) in the Flushing 
(Queens) Manor Nursing Home, 
New York, was not only medical 
}advisor but friend and confidante 
|of a range of personalities that in- 
| cluded Al Jolson, Vincent You- 
jmans (who, while a_ patient, 
literally lived with him), Vernon 
| Duke, Lorenz Hart, George M. 
|Cohan, Paul Whiteman, the Gersh- 
| wins, Con Conrad ‘who wrote ‘The 
| Continental” in Dr. Michel's home), 
| among others. 
| The famed Baldwin piano, long 
in his apartment either in The 
{Wyoming on West 54th St. or at 
171 West 57th St., Manhattan, now 
reposes in Jennie Grossinger’s 
personal bungalow at the Catskill 
resort, It is unique because of the 
many famed signatures on _ it, 
chietly songsmiths, who not only 
}entertained at Dr. Michel's soirees 
|}but actually wrote their songs on 
|it, as witness the Youmans and 
Conrad instances, among others. 

Besides being a legendary Broad- 
|way figure, he was a_ practical 
| physician to the famed and less 
}renowned, and especially the lesser, 

He was notably touched when 
the late George M. Cohan who, 
upon hearing that Dr. Michel was 
considering a move to Hollywood 
in line with the 1929 “Gold Rush” 
to filmusicals, came to the medico, 
with a blank check, fully signa- 
tured, and told Dr. Michel, “You 
fill in your own figure, but I don't 


(Continued on page 58) 





Kerz Won't Sue Lewis 
On ‘Rhinoceros’ Advance; 
Assumes Any Damages 


Leo Kerz does not intend bring- 
ing any legal action to recover 
$1,000 advanced to Robert Lewis 
as a down payment on a $5,000 fee 
for directing the upcoming Broad- 
way production of “Rhinoceros.” 
Lewis withdrew from the staging 
assignment when the start of re- 
hearsals, originally scheduled for 
Oct. 17, was postponed until Dec. 
1. 

The producer says that if Lewis 
‘doesn’t return the $1.000, he will 
reimburse the partnership for that 
amount rather than allow it to be 
absorbed by the show. Regarding 
a report that Lewis intends suing 
for the balance of the $5,000 fee 
he was to have received, Kerz has 
notified Variety, “If there should 
be any action instituted by Lewis 
against the partnership I shall hold 
the partnership free from any 
damages whatsoever, and I person- 
ally take over any and all liabilities 
as a result of such action.” 

Anent the statement in VARIETY 
last week that Lewis was to have 
received a 712% cut of the net 
profit on the venture, Kerz ex- 
plains that 242% of that was to 
have been in return for his raising 
capital, His slice of the profit as 
director was to have been 5%, in 
addition to 3% of the gross and 
| the $5,000 fee. Joseph Anthony, 
who’s succeeded Lewis as stager, 
is getting the same deal as his 
predecessor exclusive of the 212% 
financing arrangement. 

Last week’s Varrety story also 
erroneously stated that Anthony is 
confractec to direct “White Alice” 
this season. That play is scheduled 
to be staged by Norman Corwin. 
Anthony, who’s director of the in- 
coming “Under the Yum-Yum 
Tree,” has been tagged to stage 
“Mary, Mary,” the Jean Kerr play, 
which Roger L. Stevens intends 
producing. 

“Rhinoceros” is scheduled to 
open Jan. 5 at an undesignated 
Broadway theatre with Eli Wallach, 
Anne Jackson (Mrs. Wallach), Zero 
|Mostel, Morris Carnovsky and 
|E, G. Marshall heading the cast. 





English Group in Rome 
To Produce ‘Third Day’ 


John Byrne, producer-director of 
the Play Guild of Rome, is plan- 
ning a season of productigns in 
the English and Italian languages. 
The offerings will be presented at 
the Teatro Servi, Rome, beginning 
Nov. 25. 

Set thus far for the program is 
“Third Day Comes a_ Frost,” 
by English playwright Rodney 
Croome. 
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Yes, It’s True the Lady Nudges; 
She Likes Him, That Crazy Girl 
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I wv be all right for a pro- 

to snap back at a critic but 
leave wives out of it 

i Kerr, aisle-s.itter tor the 


ald Tribune, illustrated 

















t | sunday (30) in de- 
) S reg drama page col 
ridiculing Broadway pro 
VMerrick’s contention that 
are influenced by his 
ior - playwright Jean 
) usually with him at 
Mh an so Pnterview Mi 
1 st Sheilah Gea 
ql as saving of 
f l fee! his W 
uw tiem. There she 
ne co 
| ) she’s sat 
triends are sitting ne 
{ 5 odd that het views 
his reviews Ilo 
t influenced by s 
) mu ) ng so i 
} he pie 
1 it's True S S 
to a deta { 
( i t 
is, “FI 
md ill t 
{ i know - 
at crazy gil “e. 
one ’ ‘ 
enoug 
1 e elbo 
va) yf 
1 in al i 
i I found 
» Brooks Atk 
) entl su 1 
to iis] eat 
! ess of Spa 
‘ mo I leaned ¢ 


ary fellow that I 

if vou see anything vou 
I< it possible that one ot M 
. i inistook my wife 
Brooks Atkinson Mr. Atkin- 
» slight side, and wears 


whe: my wife is tall, and 





\s for his wife being vocal, 
a e the theatre, and once the 


Germans Going All-Out 
On New Legit Musicals; 
Even Adapt ‘Krapp’ s Tape’ 


Frankfurt, No. 
G nany, which generally fies 
ven, Brahms. Mozart, Wag- 
and Richard Strauss coming 
f tl rafters of its govern- 


ysidized opera houses, is 
\ 





7O on a modern opera ICK 
g the new season, German 
‘atres are stressing modern 


in the buffo stvle recently 
such local names as 
zk and Rolf Liebermann 
The Essen Theatre has scheduled 
ynuslav Mactinu’s “Mirandolina” 
1¢ Dusse!dorf Opera is stag- 

Jan Janus’ “Servant of Two 
asters.” Benjamin Britten's 
isummer Night's Dream” will 
, first performance in Ham- 
and Dusseldorf is making 

ins for the first performance of 
“~~ version of Cherubini’s ‘Ali 





y 


Hans Werner Henze’s new opera 
Prinz von Homburg,” has 
scheduled for performances 
inter in Frankfurt. Darm- 

adt and Muenster. Other con- 

porary composers have @hosen 
iusual librettos for their operas 
th) Blacher is staging George 

iiser’s “Rosamunde Floris” as a 
il, with libretto by Gerhart 

ym Westermann, and the first per- 

mmance is set for the City Opera 


Samuel Beckett's “Krapp’s Last 
pe has been turned into an 
vera by Marcel Mihalovici, and 
done at Bielefeld. Theo- 
Holtersdorf has picked Fried- 
Forster's “Alexander’ for 
tation as a musical, with its 
e in Bremen, and 
Riethmueller is making 
opera of Goethe's H 








Mits 

"Also. Guilty” to be 
ywurg 

Kedaly’s “Adventures of 

halos will be done in 1 ink- 

Bohuslav Martinu’s \riad- 





Gelsenkirchen, 

se one-act opera, “The Sil- | 

on.’ in Kiel, and the Ger- | 
‘niere of Kurt Wiell’s 
the Valley” is set fo 
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curtain is up, she is rather a tvran 
about whispers; one peep out of 
ny ot Mr. Merrick’s’ closely 
packed friends and she whirls on 
them with a stare that makes 
glad I am the quiet type, and 
husband. Oh, I don’t sav she 
never been guilty of a whisper het 
selt . . During the premiere o 
Fenderloin,’ for instance e 
pressed towavd me and, in as solta 
voice aS Was consonant with a 

tain fierceness, said ‘Stop bi 
vour fingernails.” She does look 
ifter me.” 


About whether he and hi 





wree on the merits of a ) t 
itic remarked, “M Merrick, I 
jon’t doubt for a minute that ) 
ive friends. and that vou stat 
t next to tl review 5. B 
ev are not earning t Aa 
NI Merrick. Thev are plavi 
faise and vou'd better look 
Adding that he didn't 
Is Wife s Opinions “have 
this column,” Kerr went is) 
i rundown of both 
eactions to the fo 
} ns M ck has p 
' S far t ’ 
Rega g the { ) 
( “ e tho ' 
{ sl ai 
‘ 0 ive disliked ji 
H Me ck, \ ) 
) posted tl ) 
’ i id ti ) 
the : See , 
¢ 1° 


NI iN ) 
) Nex Bech 
k eX ‘ssed consid 
bicle t 0k a beatin i ¢ 
ttributed to his wife. ‘I 
ollowed by a lengthy report t 
us Wile’s dislike of I 
Hones a play Kerr had fo 
be touching.” 


In closing Kerr commented 
Mr. Merrick leaves me no 
1 am forced to defend th 
2irl from the scurrilous cha 
that she thinks like a critic.” 
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‘Masterpiece’ for London, 


Then Probably Broadway | 


“Masterpiece.” a drama by Gor- | 


lon Russell and Larry Ward, is 
due for presentation the week of 
Jan, 23 at the Royalty Theatre Lon- 
don, with Anton Waibrook as stat 
The West End firm of Stephen 
ci and R chard Friedman 


will pr sent ihe show. in associa- 
tion 1 Broadway producers Car- 
yi] gre Harris Masterson and 


David Elli 

Assuming the West End showing 
is satisfactory. a subsequent Broad 
way presentation is planned. with 
Walbrook in line to repeat hls 











Opera Review 








yn of Mrs. Kerr's bestseller col- 








Mets New “Carmen 








She's Swed she's dark 
‘ i Ki Mever, 
Nave he's a 
! I pro il opolita 
O “Ga er Thats tl ver- 
0 the Roval Stockholm 
() y devi 1 Satur- 
i i } Bize S 
er wort 
t y-SOprano 4 
‘ b 
tund I 
{ 
oO Wing 
i 
8 i 
4 
\ 
t SD s 
} 
4 i I¢ 
I ) Vick 
é re of i 
i t or i 
) 4 ariet ot 
) 1) couple 
i \ ) 4 
eti S » |e 
n ith ) ! 
scene \ ie all 
t Spanl cons 
era he wears tie as Well as most 
i manage unlike Richard 
icker, not to look like Napoleon 
Bonaparte Land 


Why Ad Execs Get Ulcers 


Budweiser in a Brothel? 


Smoking Philip 


Broadway has been getting a 


taste of Madison Ave. buga 
In “Tenderloin,” current at t 
§th St. Theatre, N.Y., identifiab! 


bottles of Budweiser beer were dis- | 


played onstage and served to cus 
na bordello. A tieup for 


tomers 


the use of the product had been 


made by the beer firm, but an e 


ecutive of the company caught the 
show in New York and, tearing 


that the appearance of the suds in 


uch a place was bad public rela- 
tions. he had the ad agency cancel 


the tieup. 
In another instance, the public 


elations firm of Philip Morris cig- 
arettes turned down a request to 
supply cigarettes for “Period of 
Adjustment,” which opens Nov. 10 


at the Helen Hayes Theatre, N.Y 
The reason for the refusal wa 


that James Daly, who's costarred in 
the play, has for several years been 


plugging a rival brand, Camel cig 
arettes, on television and radio 
The actor is not identified by 
name in either the tv or radio spots 
The Philip Morris nix of the 
“Period of Adjustment” ticup p 


sumabiy averted a future case of 
apoplexy when some executive of 


R J Reynolds, which make 
Camels, should attend a_ perfo 
mance of “Period of Adj 

ind see Daly publicly smoki 
rival make, with progran 

for the brand name. 


Scheduled B’ way Preems 


Unsinkable M oly, Wi G 

Rape of Belt, Beck aL 5.60). 
Period of Adiustment Haves 
Under Yum-Yum, Miller's (il! 
Advise and Consent, Cort 1-17 
All Way Home, Belasco 3) 
Little Moon, Longacre (12-1-60 
Camelot, Majestic (12-3-60 
Send No Flowers, Atkinson (12 
Critic’s Choice, Barrymore 1 
Wildcat, Alvin (12-15-60) 

Do Re Mi, St. James (12-26-60 
Conquering Hero, ANTA (1-561 





Horrors!—Camel Spieler 
fesse is? Never! 





Are Drama Critics Dramatic ? 


old journalistic theory 
it may be notable that this may be the Broadway 
If that’s not remarkable, it's at least 
when there was a glut of shows 


that two is a coincidence and 


about aisle-sitters is “Critic’s 


aid to contain thinly veiled por- 


ewer and stage director Walter 


wife, Jean Kerr. It’s being staged 
ger, and is due Dec. 14 at the 
Fonda, Gene Rowlands, Virginia 
-ddie Hodges as principals. 


is “Julia, Jake and Uncle Joe, 


tation of the Oriana Atkinson 
dealing with the experiences of the 





Times columnist and former 
localed in Moscow during World 
correspondent there. Claudette 


but the actor who will portray 


ubert is producing, and Albert 


al skeiches Please Don't Eat 


based to some extent 





on those 
juaintances of the couple, the 
Mrs. Kerr has written a new 
i this season by Roger L. 
and Barbara Bel Geddes 


been bitten by the “Daisies” 


a 
( S » Li is also 
into 
( Act the 
} , 



































| Dr. Leo Michel 


ae Continued from page 57 Qo 


want to see you leave all the boys 
land girls, especially those who 
_jean't afford it, behind you.” Dr. 
| Michel never left, nor did he cash 





A e check 
His pet cure for singers was 
iseline in the nose,’ as much 
psychosomatic as realistic. and he 
n — ‘e~ “it always worked with 
Cc , who was biggest baby 





| of ail, "a so long as I prescribed 
ae vaseline for the nasal tract the 
great tenor was able always to open 


at the Met 


Elaine Malbin, the opera singer, 
as Dr. Michel's niece, but other- 
ise he played no favorites nor 


indulged in any protegees 


While in the Flushing nursing 
yme he kept telling Paul Cous- 
mer, the Grossinger’s p.a., that 
; “when anything happens to me you 
} must make sure to get VARIETY. to 


thank everybody for having been | 
so nice to me with all those re- 
membrances and thoughts.” Dr. 
Michel was a heart victim and the 


angina pains, at the last, w 


quite severe, according to inti- 


Harold Rouse, of Steiner, Rouse 


& Co., the brokers, is his executor 


Dr Mi chel's financial position was 
> Although retired the last 
19 years he was regular at Gros- 
! r’s, Where the Michel Cup is 
i annual trophy. In November 
l t of honor at 
i huge testimonial at the Hotel 
\ on > occasion of his 50th 


1958 he was the gues 


Three years ago Dr. Michel's 


T 





ning to a distinguished careei 


fascinating theatrical e\ 


aienk 7 _in the » small cap 


accept a production of com- 
parable stature 


, When the Chekhov 
ily papers were handed over to the 


Previous printed versions 





*p 70, and Mrs. Edith 
Hallock, 63, a wealthy Brooklyn 
widow, divunneaved in Acapulco, 
Mexico. He assisted the police in 
proving that it was a _ robbery- 





Shows Abroad 


i ev ers as 

samson f t ms 

mn Broadway, and “A nie 

an unbilled sist by 

s farce-! ’ rT 

R 1 Bri ol aa > 

B 1 the Old Vic, 

© l t il - 
changes of mood are accept- 


able and almost logical 

An outstanding feature of the 
Enegli Stave Co productior 

handsome and striking decor 

by Richard Negri, and the skilful 

ting by Richard Pilborow. Of 
the five different sets, the most 
eifective is a railway track that 
provides a melodramatic setting 
for Platonov's wife's suicide at- 
tempt. George Devine and John 
Blatchiey share the credit for the 
bold, vigorous staging 

Whatever the reservations may 
be about the play itself, there can 
be little doubt about Harrison's 
personal success. Although a 
beard and pincenez glasses fail to 
make him look authentically Rus- 
Sian, the star skilfully keeps pace 
with the changing style of the play 
and never misses a trick. It is not 
a dominating role, but an impor- 
tant one, and he shares the acting 
credits with othcr members of a 
big cast 

Of the three principal women, 
tachel Roberts, as the widow, 
gives the most impressive perform- 
ance. Mary Watson has more lim- 
ited opportunities as the long suf- 
fering wife, but Elvi Hale is thor- 
oughly acceptable as the married 
woman left in the lurch. Notable 
in the large cast are Graham 
Crowden as a cuckolded husband 
and George Murcell as a_ petty 
thief Myro 





Abelard and Heloise 
London, Oct. 25 

Arts Theatre Club (in association with 
\. H. Enterprises Ltd.) presentation of a 
{rama in two acts, by Ronald Duncan. 
Stars Virginia Maskell and Iain Cuthbert- 
son. Staged by Hugh Hunt: settings, John 
Piper; music, Thomas Eastwood Opened 
Oct, 24, "60. at the Arts Theatre Club, 
ndon; $1.75 top 
Heloise F Virginia Maskell 
\belard Iain Cuthbertson 

Two character plays are rarely 
in easy proposition, but “Abelard 
and Heloise” is one of the toughest 
to endure. Though Ronald Duncan 
has brought some poetry to the 
Writing, it is heavy going from the 
start, unrelieved in style and occa- 
sionally pretentious. It is unlikely 
to be considered as a commercial 
prospect for transfer 

The stage is bare apart from two 
praying stools in the centre and 
two writing desks on each side. 
There is, however, a vivid black- 
cloth, designed by John Piper, 
which helps to relieve the gloomy 
scene. It is from the writing desks 
that the two characters read the 
letiers that passed between them 
‘r Heloise went to a nunnery 
and her husband, Abelard, to a 
monastery 

Peter Abelard, an Eleventh Cen- 
i poet and philosopher. was the 
tutor to Heloise, but after her 

(Continued on page 61) 
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Road Good; ‘Advise’ $52,533, Wash; # 
Tree’ $21,300, NH.; ‘Sun’ $41,627, Det.; 
Finger’ $37,324, ‘Rape’ $7,200, Bost. 


Business was generally good on | (MC-RS) (5th wk) ($7.32: 1.704; 
the road last week, although there | $65,000) (Diane Todd, Michael 
were some weak entries. “Under | Evans). Previous week, $57,386. 


the Yum-Yum Tree” began its try- Last week, $65,744. 
out tour nicely in New Haven and 


“Little Moon of Alban” got off to 





NEW HAVEN 


a fair start in its first three per-| Under the Yum-Yum Tree, Shu- 
formances in Philadelphia. | bert (C-T) ($4.80: 1.650; $27,300). 
Estimates for Last Week | Opened tryout tour here last | 


to two endorse- | 


. ( ) 
ithetie designations for out-| Wednesday (26 amped 
Journal-Courier; 


ments (Johnson, 
the same as for} 
i Leeney, Register). 


Pure) 
of-lown shows are 
Boadw au, except that hyphenatec 





T h show classification indicates | Last week, over $21,300 for five 
yout and RS indicates road show. ‘ecienieememanien 
A so, prices on touring shows in- | 
clude 10% Federal Tax and local | PHILADELPHIA 
tux, if any, but as on Broadway| Little Moon of Alban, Forrest 
grosses are net: ie., exclusive of |(D-T) (1st wk) '$4.80-$5.40; 1,760; 
taves. Engagements are for single , $43.000) ‘Julie Harris). | 
week unless otherwise noted. {| Opened tryout tour here last 
. . Friday ‘28) to three pans ‘Gaghan, 
BOSTON News; Murdock, Inquirer; Schier, 
Camelot, Shubert (MC-T) (Ist | pinietin). 
Wk) ($6.25-$7.50; 1.717; $65,000) | Tact week, $9,859 with TG-ATS 
‘Richard Burton, Julie Andrews).| cupscription for three perfor- 
beg weck, $109,927, O'Keefe, | ances. 
To onto 
Opened last Friday (28) to three} Period of Adjustment, Walnut 
favorable reviews ‘Doyle, Ameri- | (CD-T) (2d wk) ‘$4.80-$5.40; 1.340; | 
can: Hughes, Herald; Maloney,|$35,000) ‘James Daly, Barbara , 
Traveler), two unfavorable ‘(Mad-| Baxley, Robert Webber). Previous | 
docks, Monitor: Norton, - Record) | week, $26,034. 


Last week, $35,848. 
Unsinkable Molly 


and one ves-no ‘(Durgin. Globe). | 


Last week, $35,715 with TG-A7S | Brown, Shu- 


subseription for three perfor- bert (MC-T) (5th wk) ($6-$7.50: 1- 
mnees and one preview. ) week, $64- 
Five Finger Exercise, Colonial | | 876; $69,000). Previous week, $6 


(D-RS) (ist wk) ($4.95-$5.50: 1.685: | 

$47,000) (Jessica Tandy, Roland | “Last week, $65,756. 

Culver). Previous week, $27,719! Wildeat, Erlanger (MC-T) ‘$5.40- 
with Theatre Guild-A merican | $7.50; 1,894). ‘Lucille Ball) 
Theatre Society  subscristion,| Opened tryout here last Satur- 
Ford's, Baltimore. | day (29) to two favorable reviews 


| ‘(Gaghan, News; Murdock, Inquirer) 
and one pan ‘Schier, Bulletin). 
Last week, $8,525 for preem. 


Opened here Oct. 24 to six favor- 
able notices ‘Adams, Globe; Dewar. 
Traveler: Gaffnev, American; 
Hughes, Herald: Maddocks, Moni- 
tor; Norton, Record). } 

Last week, $37,324. 


Rape of the Belt, Wilbur 
(2d wk) ‘$4.95-$5.50; 1.241; $33,- 
699) ‘Constance Cummings. Joyce 
Redman, Peggy Wood). Previous 
week, $5.952 for four performances. 
Albert Marre succeeded Alan 
Schneider as director and the! 
Broadway opening, originally 
scheduled for today ‘Wed.) was 
pushed back to next Saturday night 

| 





SAN FRANCISCO 


wk) ($5.75-$6.50; 1.758: $60,000) | 
(Joe FE. Brown, Julie Wilson, Eddie 
|Foy Jr.). Previous week, $58,852 
with CLOA subscription. 

Last week, $59,125 with 
subscription. 


(C-T) 


CLOA 





ST. LOUIS 
Music Man, American (MC-RS) 
(3d wk). Previous week, $63,865. 
Last week, $64,051. 





(5) 
Last week, over $7,200. | WASHINGTON 
enon | Advise and Consent, National 
CHICAGO , ‘D-T) ($4.75-$5.75: 1.677; $51,529) 
Fiorello, Shubert «MC-RS) (8th (Ed Begley, Richard Kiley, Chester 
wk) ($5.95-$6.60: 2,100; $71,115). ' Morris, Henry Jones, Otto Kruger). 


Previous’ week, $64.586. 
Last week, $60,655. 


Previous week, $47.472 for 
evening performances and three 





Majerity of One, Erlanger ‘C-RS) matinecs, 
(5th wk) +$5.50-$6; 1.380; $45,000) | Last week, $52,533. 
‘Gertrude Berg, Cedric Hard- | 
wicke). Previous week, $45,278. SPLIT WEEKS 


Last week, $44,181. 
‘Brian Donlevy). Previous week, 
$23,356, six-performance split. 

Last week, $18.470 for five per- 

\formances with Broadway Theatre 
| League subscription: Central Sr. 
High School, Springfield, Mo., Sun- 
_ day (23). one, $2.860; Municipal 
Aud., Tulsa, Tuesday-Wednesday 
(25-26), two, $8.084: Robinson, 
Little Rock, Thursday-Friday (27- 
28), two, $7,526. 


At the Drop of a Hat, Plavhouse 
R-RS) (Michael Flanders, Donald 
Swann). 

Last week, 





CLEVELAND 

American Shakespeare Festival 
Theatre Co., Hanna ‘Rep-RS) (2d 
wk) ‘$5; 1.515; $28.000) ‘Bert Lahr). 
Previous week, $20.809 with TG- 
ATS subscription for eight pertor- 
mances of “Midsummer Night's 
Dream.” 

Last week, $15,890 with TG-ATS 
subseription for eight perform- 
ances of “Winter's Tale.” 

DETROIT 
in the Son, Cass (D-RS) 
(2d wk) ‘$4.50-$5; 1,482; $38.000) 
(Claudia McNeil). Previous week, 
$30.036 with TG-ATS subscription. 

Last week, $41,627 with TG-ATS 
subscription. 


Raisin initial stanza of tour, 
| $18,911 for six performances: Mc- 
Carter, Princeton, Tuesday (25), 
one, $4,245; Plavhouse, Wilming- 
ton, Wednesday-Saturday (26-29), 
five, $14.666 with TG-ATS sub 
seription after opening to rave 
notices ‘Crosland, Journal; Klep- 
fer, News). 





LOS ANGELES 
Destry Rides Again, Philharmonic 
(MC-RS) (5th wk) '$5.75-$6.50; 2,- 
670: $79,800) ‘John Raitt, Anne 
Jeffreys). Previous week, $72,157 
with Civie Light Opera Assn. sub- 
scription. 
Last week, $68,611 
subscription 


Flower Drum Song (MC-RS). 
Previous week, $101.735 for 10 per- 
formances, State Fair Music Hall, 
Dallas. 

Last week, $52,879 for eight per- 
formances: State Fair Music Hall, 
Dallas, Sunday (30), one; Audito- 
rium, Memphis, Tuesday-Saturday 
25-29), seven. 


J. B. (D-RS) (John 
Shepperd Strudwick, Frederic 
Worlock). Previous week, $17.026 
for five performances with TG-ATS 
subscription, Playhouse, Wilming- 
ton. 

Last week, $30,243, including 
fuarantees for five performances: 
Memorial. Auditorium, Burlington, 
, Monday (24), one; Lafayette, Buf- 
ase Wednesday (26), one BTL; 

‘apitol, Binghampton, Thursday 
__ MONTREAL 27), one BTL; Bushnell Audito- 
My Fair Lady, Her Majesty's rium, Hartford, Friday (28), one, 


with CLOA 


Once Upon a Mattress (Hurok), 
Biltmore ‘MC-RS) (‘Ist wk) ($6- | 
$6.50; 1,636; $60,000) (Buster Kea- | 
ton, Dody 3o0dman). Previous 
week, around $30,000, Geary, San 
Francisco. 

Last week, almost $24,900 with 
TG-ATS subscription. 


Carradine, 


Threepenny Opera, Musie Box 
(MC-RS) +2d wk) '$4.85-$5.50: 784: 
$26,400). Previous week, almost 
$21,700. 

Last week, nearly $21,800. 


Show Boat, Curran ‘MD-RS) (5th | 


five | 


Andersonville Trial (D-RS) | 


Rajah, Reading, Pa., Saturday (29), 
one BTL. 


Once Upon a Mattress (bus-and- 
truck) (MC-RS) (Imogene Coca, 
Edward Everett Horton, King Don- 
;ovan), Previous week, around $10,- 
| 000 for two performances, Veterans 
| Memorial, Providence. 
| Last week, $32,234 for sever per- 
formances with BTL subscription: 
Paramount, Springfield, Mass., 
| Monday (24), one, $6,092; St: and, 
Albany, Tuesday-Wednesday (25- 
| 26), two, $8,264; Auditorium, Roch- 
| ester, Thursday-Saturday (27-2 
- $17,878. 


Pleasure of His Company (C-RS) 
'(Joan Bennett, Donald Cook). Pre- 
vious week, $20,403 for five-per- 
|formance split. 


Last week, $26,641 for six per- 


i\formances: High School, Grand 
| Junetion, Colo., Sunday (23), one 
'BTL, $5,118; Capitol, Salt Lake 
| City, Monday-Tuesday (24-25), two, 
$5.541: Fox, Spokane, Thursday 
1127), one BTL, $6,536: Liberty, 
|Wenatchess, Wash., Friday (28), ! 
, one, $1,763; Orpheum, Seattle, Sat- 


urday ‘29), one, $7,683. 
World of Suzie Wong 


Previous week, unreported, was 


$32.613 for eight-performance split. | 


Last week, $21,405 for seven per- 
formances: Paramount, Toledo, 
Monday-Wednesday (24-26), three, 
$12.293: Auditorium, Charlotte., 





Friday-Saturday (28-29), four, 
, $9,112. 
Touring Shows 
(Oct. 30-Nov. 13) 
Advise and Consent (trvout)—Walnut 


| 
Philly (1-12). 
All the Way Home (irvout)- 
New Haven (10-12). 
American Shakespeare Festive! 
tre Co.—Shubert, Det. (31-12 
Andersonvilie Triat— Setmer. Corpus 
Christie (31-1); Musie Hall, Houston (2-3); 
McAllister, San Antonio (4-6); Civie, Har- 
lingen, Tex (7); Municipal. 
La. (9): Memorial, Shreveport (10): 
Downtown Municipal. Dallas (11-13). 
At the Drop of a Hat—Nixon, Pitt. G1- 
5): Shubert Ciney (7-12) 
——- (tryout) — Shubert, 
(31-3 
| Critie’s Cheice (tryout)— 
|" Destry (9-12). 


Shubert, 


Thes- 


New 


Boston 


Playhouse, Wil- 


Destry Rides Again—Philharmonic. L.A. 
(39-5); Curran, S.F. (7-12). 

Co Re Mi ‘iryout)—Shubert, Philly 
7-12). 

Fierelio (24 Co.)\—Shubert, Chi (31-12 

4 Finger Exercise—Colonial, Bos 
(31-12 

Feemer Drum Song—Americen, St. L. 
| (31-12). 

tm With Yeu (tryout}—Geary, SF.) 
| (33-12) 


J.8.—Swaab Hall, University Park, Pa. 
(30); Keith-Albee, Huntington. W. Va. (1); 
Palace, Youngstown (2); Capitol, Wheeling 
(3); Paramount, Teledo (4-5); Indiana U., 
Bloomington (6): Eastern Illinois U.. 
Charleston (7): Loeb, Lafayette. Ind. (9-10): 
University Aud., East Lansing (11): 
.» Muncie, Ind. (12). 

Little Moon Alban 
rest, Philly (31-12). 

Love and Libel ‘tryout)—Rovyal 
andra. Toronto (2-5); Cass, Det. (7-12). 

Majerity of One—FErlanger. Chi (21-12). 


(tryout}—For- 


Alex- 


Aud., Dayton (7-12 

My Fair Lady (2a Co.)—O Keefe, 
ronto (31-12). 

Once re 2 Mattress 
more, L.A. € 
Once Upen | a Mattress ueens truck) 
—Lyrie. Allentown, Pa. (31): Masonic, 
Seranton (1): Stanley, Utica (2-3); Com- 
| monity, Hershey, Pa. (45); Keith-Albee, 
Huntington. W. Va. (7); American, Ros- 
| Va. (8-9); Center, Norfolk (10-12). 
ried of Adjustment (trvout)—-Shu- 


To- 
(Hurok)—Bilt- 





mM... NH. G1-5, moves to N.Y). 
| Pleasure of His Company— Orpheum, 
Seattle (30); Paramount, Portland’ Ore 
*31-1): Queen Elizabeth, 
| Temple, Tacoma (3); Capital. Yakima 
| State College. Chico, Cal (6); Civie. 
Jose (7); Strand, Modesto, Cal. @); Memo- 
vial, Sacramento (10-11); High School, 
Stockton (12). 

Raisin in the Sun—Hanna. Cleve (31-)2). 

Me Ne Flowers ttryout)—Ford's 

Balto (9-12). 

Show Boat ‘Civic Light Opera Assn.)— 
Curran, S.F. (31-5, closes). 

Threepenny Opera (2d Co.)—-Music Box, 


‘4h: 
San 


L.A. (31-12). 

Under the Yum-Yum Tree (tryout)— 
National, Wash. (31-12). 

Wildcat (tryout)—-E:langer. Philly (31.12). 

World ef Suzie Wong WRVA. Rich 
| mond (31-3); Aud., Greensbere, N.C. (45 


Tower, Atlanta (8-12), 


LONDON SHOWS 
(Figures denote ovenino dates) 
Abelard & Helcise, Arts (10-24-60). 
Amoreus Prawn, Saville (12-9-59) 
And Anecther Thing, Fertune (10-6-60) 
Art of Living, Criterion (8- ae ae. 
Billy Liar, Cambridge (9-13-60 
Brides ef March, St. Martin's (7-13-60). 
Caretaker, Duchess (4-27 
Fings Ain‘t, Garrick ‘ail 60). 

Palace (3-24-60). 


Flower Drum Song, 
Gazebo, Savoy °3- 9-60). 

importance Oscar, Apoilo (10-31-60). 
trma Le Douce, Lyric (7-17-58). 

Last Joke, Phoenix (9-28-60). 

Man for All Seasons, Globe (7-1-60). 
Most Happy Fella, Coliseum (4-21-60). 
Mousetrap, Ambassadors —" 52). 





Mr. Burke, Mermaid 10-6- 

My Fair Lady, Drury Lane (4-30-58). 

Gliver, New (6-30-60). 

Passage te india, Comedy (4-20-60) 

Playboy W. World, Piccadilly (10- a2. 60) 

Platenov, Royal Court (10-13-60). 

Repertory, Old Vic (9-3-59). 

Rose Marie, Victovia Pal. (8-22-60). 
Haymarket (5-12-60) 

Settied Out of Court, Strand (10-19-60) 

Simple Spymen, Whitehall (3-19-58). 

Sive, Lyric. Hammersmith (10-24-60). 

Sparrers Sing, Th'tre Royal E. (8-24-60) 

Suzie Wong, Priuce Wales (11-17-59). 

=e in Eyes, Palladium (6-3-60). 

Year, Next Year, Vaude (10-20-60). 
tres & Horse, Queen’s (8-24-60). 
Waiting in Wings, Duke York’s (9-7-60). 
Wateh It, Sailor, Aldwych (2-24-60). 
West Side Story, r-4 s 12-12-58). 

SCHEDULED OFPENIN 
Eve With y ann hg Re valty (11-2-60) 
Way to the Tomb, Arts (11-2-60) 
Chin-Chin, Wyndhami's (11-3-60). 

Toys in Aftic, Piccadilly (11-10-60) 
Progress Park, T’tre Royal E. (11-16-60) 
CLOSED 

Candida, Wvndham’'s (5-13-60) 
Pieces of Eight, Apollo 23-59). 
Visit, Royalty (6-23-60), 





‘D-RS). | 


Lafayette. | 


Music Man (2d ng )}—Aud., L’ville (31-5); | 


Vancouver (2); | 


| Last week, $58,486. 
| 


'B’way Sags, But Some Shows Climb: 





Business dived 
most shows, with the drop running 
as high as nearly $16,800 for one 
musical. The downward trend was 
reversed by “Bye Bye Birdie,” 
“Face of a Hero,” “Hostage” and 
“Taste of Honey,” all registering 
substantial increases. Although 
“Birdie* climbed above {ts capacity 
take of the previous week at the 
Martin Beck Theatre, it failed io go 
clean at the 54th St. Theatre. 

The sellouts last week were 
“Becket,” “An Evening with Ni- 
| chols and May,” “Fiorello,” “Sound 
of Music” and “Tenderloin.’ The- 
atre party commissions reduced the 
“Becket’ and “Tenderloin” grosses. 

The League of N.Y. Theatres de- 
cided last week to end the experi- 
mental 7:30 Wednesday night cur- 
jtain and all Broadway shows, ex- 
cept for the Nichols & May offer- 
ing, which starts at 9 p.m., will 
ring up at either 8:30 p.m. or 8:40 
p.m. tonight (Wed.). 

The downtown Phoenix Theatre, 
however, will continue the Wednes- 
day night 7:30 eurtain. 


Estimates for Last Week 


| Keys: (Comedy), D (Drama), 

CD pala Drama), R (Revue), 
MC ( Musical-Comedy), MD (Musi- 
cal-Drama). O (Opera), OP (‘(Op- 
eretta), Rep (Repertory), DR 
| (Dramatie Reading). 

Other parenthetic designations 
refer, respectively, 30 weeks played, 
|number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tax, but grosses are net; 
i.e., exclusive of taxes. 


Becket, St. James ‘D) (4th wk; 
,29 p) ($6.90-$7.50; 1,615; $59,114) 
‘Laurence Olivier, Anthony Quinn). 
| Previous week, $57,425. 

Last week, $58,706 with parties. 


Best Man, Morosco ‘CD) (30th 
| wk; 232 p) ($6.90-$7.50; 999: $41,- 
| 000) ‘Melvyn Douglas, Lee Tracy, 
| Frank Lovejoy). Previous week, 
$40,744. 

Last week, $40,535. 


Bye Bye Biidie, 54th St. (MC) 
| (28th wk; 216 p) ($8.60-$9.40; 1,434; 
$60,172). Previous week, $57,792 
at the Beck. 

Last week, $58,933. 


Evening With Mike Nichols and 
| Elaime May, Golden (R) (3d wk: 25 
p) ($6.90-$7.50; 773; $30,439). Pre- 
| Vious week, $31,440. 

Last week, $30,552. 


Face ef a Hero, O'Neill ‘D) (2d 
| wk; 12 p) ($6.90-$7.50; 1,076; $45,- 
|052) (Jack Lemmon, Albert Dek- 
| ker, James Donald, George Griz- 
}zard). Previous week, $26,009 for 
|four performances and two pre- 
views. ~ 

Last week, $31,863 with parties. 

Fiorello, Broadhurst (MC) (48th 
wk; 380 p) ($8.35-$9.40; 1,214; $58,- 
| 194). Previous week, $58,616. 


49th Coeusin, Ambassador (C) 
‘Ist wk; 4 p) ($6.90; 1.155; $32,000) 
|(Menasha Skulnik, Martha Scott). 

Opened last Thursday ‘27) to one 
faverable review ‘Chapman, News) 
and six unfavorable ‘Aston, World- 
| Telegram; Coleman, Mirror; Mc- 
|Clain, Journal- American; Kerr, 
| Herald Tribune; Taubman, Times; 
| Watts, Post). 
| Last week, $20,011 for four per- | 
formances and two previews. 


| Gypsy. Imperial (MC) 

| 543 p) '$8.60-$9.40; 1.427; $64,500) | 
;'Ethel Merman). Previous week, | 
$59,881. } 


| Last week, $51,690. 


Hostage, Cort (CD) ‘6th wk; 47 
p) ($6.90-$7.50; 1.155; $40,000). 
Previous week, $21.698. 

Last week, $28,404. Moves Nov. 
14 to the Barrymore. 


Invitation to a March, Music Box | 


}(C) ($6.90-$7.50; 1,101; $40.107) 
‘Celeste Holm). 
| Opened last Saturday (29) to two | 


| favorable notices (Chapman, News; 
McClain, Journal-American), two 
yves-no ‘Kerr, Herald-Tribune; 
Taubman, Times) and three un- 
favorable ‘Aston, 
Coleman. Mirror; Watts, Post). 

Last week, $9,091 for preem and 


lone preview. 


last week for 


(69th wk; | 


World-Telegram; | 


‘Cousin’ $20,011 in 6; Hero’ $31,863: 
‘Hostage’ $28,404, ‘March’ $9,091 (2) 


Irma La Duce, Plymouth (MC) 
(5th wk: 36 p) ‘$8.60; 999; $48,250) 
(Elizabeth Seal, Keith Michell). 
Previous week, $49,106. 

Last week, $49,077. 


La Plume de Ma Tante, Rovale 
(R) (98th wk; 779 p) ($8.05; 1,050; 
$44.500) (Robert Dhery). Previous 
week, $40,784. 

Last week, $37,008, 


Miracle Worker, 
53d wk; 420) ($6.90-$7.50; 994; 
$36,500) (Anne Bancroft, Patty 
Duke). Previous week, $35,919. 


Last week, $34,723. 


Playhouse ‘D) 


Music Man, Broadway (MC) 
149th wk; 1,184 p) ($8.05; 1.900; 
$73,850). Previous week, $43 881. 


The musical is not on twofers as 
erroneously reported in VARIETY 
last week. 


Last week, $38,482. 


My Fair Lady, Hellinger 
(241st wk; 1,919 p) ($8.05; 
$69,500) ‘(Michael Allinson, Pamela 
Charles). Previous week, $56,773. 

Last week, $50,968. 


Seund of Music, Lunit-Fontanne 
(MD) (47th wk; 372 p) ($9.60; 1.407; 


(MC) 
1.551; 


$75,000) Mary Martine. Previous 
week, $75,944. 

Last week, $75,941. 

Take Me Along, Shubert (MC) 
(50th wk; 392 p) ($8.60-$9.40; 
1,453; $64,000) (Walter Pidgeon, 
William Bendix, Eileen Herlie). 


Previous week, $57,709. 

Last week, $40,938. Sidney 
Blackmer succeeds Pidgeon next 
Monday (7). 


Taste of Honey, Lyceum ‘(D) (4th 
wk; 31 p) ($6.90; 995; $32,000) (joan 


Plowright, Angela Lansbury). Pre- 
vious week, $23,562. 

Last week, $24,704. 

Tenderloin, 46th St. (MC) ‘(24 
wk; 16 p) ($8.60-$9.50; 1,342; $65,- 
331) ‘(Maurice Evans). Previous 
week, $61,999. 


Last week, $62,802 with parties. 
Tenth Man, Booth (D) ‘5ist wk; 


399 p) ($6.90-$7.50; 807; $32,000). 
Previous week, $22,058. 

Last week, $20,124. 

Thurber Carnival, ANTA ‘R) 





(8th wk; 64 p) ($6.90-$7.50; 1.185; 
| $49,178) (Paul Ford, Peggy Cass). 
| Previous week, inadvertently un- 
|derquoted, was $25,658 with two- 
fers. Alice Ghostley will pinchhit 
from next Friday (4) through Nev. 
16 for Miss Cass, who's going to 
Honolulu and Hollywood with the 
Jack Paar tv show. 

Last week, $21,606 with twofers. 


Toys in the Attie, Hudson ‘D) 
(35th wk; 272 p) ($6.90-$7.50; 1,065; 
$39,600) (Jason Robards, Jr., 
Maureen Stapleton, Irene Worth). 
Previous week, $25,630. 

Last week, $24,013. 


Wall, Rose (D) (3d wk; 23 p) 
‘$6.90-$7.50; 1,162; $46,045). Previ- 
ous week, $25,856. 

Last week, $22,018. 


West Side Story, Alvin ‘MD) 
(26th wk; 201 p) ($805; 1,453; 
$55,194). Previous week, $39,259 
with twofers at the Winter Garden. 

Last week, $33,742 with twofers. 


Opening This Weck 


She Stoeps te Conquer, Phocnix 
1(C) ($4.60; 1,150; $29,382). 

Phoenix Theatre revival of Oli- 
ver Goldsmith play; opened last 
night (Tues.). 





Unsinkable Melly Brown, Winter 
Garden (MC) ($8.60-$9.40; 1,404; 
$68.000). 


Theatre Guild and Dore Sehary 
| presentation of musical with music 
| and lyrics by Meredith Willson and 
book by Richard Morris; opens to- 
;morrow night (Thurs.) 


Rape of the Belt, Beck ‘C)} ‘$6.90- 


| $7.50; 1,280; $49,500) ‘Constance 
Cummings, Joyce Redman, Peggy 
Wood). 


Harriet Parsons, Charles Holler- 
ith Jr. and Paul Vroom, in associa- 
tion with Spice Wood Enterprises, 
presentation of play by Fenn W. 
Levy; opens next Saturday night 
(5). 

Other Broadway Theatres 


Atkinson, Barrymore, Belasco, 
,Hayes, Longacre, Majestic, Miller. 
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Following are available parts in upc oming Broadway, off-Broad 
way, and touring shows, as well as ballet, films, industrial and tele 
risi All information has been obtained directly by the 
Variety Casting Department by telephone cails, and has been re- 
cl of noon yesterday (Tues.). 

The a thle roles will be repeated weekly until filled, and addi 
tions to the list will be made only when information ts secured from 
respor parties. The intention is to service performers with leads 
pr j , the managements of the shows involved rather than to 
rT 1 wild goose marathon. This information is published without 
char 

In addition to the available parts Usted, the tabulation includes pro 
di I ced for later t! sason, but, for which, the ma , 
T . arent holding op casting calls. Parenthetical designa 
ti ws follou (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD 11 Drama, (R) Re (Rep) Repertory, (DR) Dramatic 
FR j — 

23: two character men, 40's, one 
Legit Negro and one white; Negro 
character woman 70's grand 
nother. Mail photos and_=e re- 
BROADWAY sie euin auton 

“All The Best People” (C). Pro- gover ( a — . 
duce! J Spector & Butf Cobb. Donnybrook’ wa ake aUCer, 
147 : St. N.Y. PL 7-2691 Fred Hebert 130 W 57th St., N.Y 
\ ‘i bI ris: naive femme, 21: Jl 6-1962 Available parts mar 
ie middleaged femme: 45, burly, agile, 6 feet tall or ove 
ee ; , a 0 60 A nus male several male and femme charac 
ere gered esky tad lesa “| singers. All roles ave Irish. Mai 
30-35. Ma E scdang and resumes, shatia sl temas, &ie- aleve ad: 
c,o ab pies a dress 

“Assignment In seden” “a Pro- Drama (untitled, formerly “Gen- 
er, ; “4 yore ‘x. Y. JU ral Seegar”). Producers Shirley 
eee 1. a aeiane producer, Eric | AN ers Charles Bowden & H. Rid ge 
W. Gat Available parts: woman, oy Ra : as se oh Pee : me 
30" 17-18, attractive; man, ies ere avaeenee parts 
40-50: man 25-30. All are fea- Male lead, 45-55; woman, 50; git 
tured roles. Apply though agents 30, and 10 in lag Mail photos 
only. c 6 above address. Wa Gee oe a D j 

cy a at ” . ari Lar AY PSS “ . I Cer, avik 
ne, meee meee ee Oe Re Sk, 
M ats 46 Ww 44th St LO 3-7520 Available parts: git 
N.Y: LO 3-7526). Available 90-54 inches tall, must sing ; 
part title role, girl singer-dancer, toe = tap dance work; 1 an 
18-22: dog act. goat: donkey: sev- 17-20, good-looking dancer mitts 
ot make Gene we see also sing; bos singer-dancer, 7-11 
socalled mit teiiie tulion under 54 inches tall; girl, 25, to 
juss u de | 9ing. dance and play trumpet. Ac- 
clubs and alata plates; =e © \cepting photos and resumes, ¢ 0 
concertina playes — Photos tichael Shurtleff, above addre 
and resumes, cle lichael Shurt- “1a Plume de Ma Tante” (MC 
gic Spring” (C). Producers, Producer, David Merrick 246 W 
Charles Bowden & H. Ridgeley 44th St, N.Y.; LO 3-7520 . Part 
Bullock Jr. (137 W. 48th St., N. Y.; | 2vailable for dancer-comedienne, 
CO 35-2630). Available parts: two | ™ust do point work _Send photos 
bovs, 12-13, one Negro and one | and resumes, c/o Michael Shurt- 
white: white girl, 16; white girl, | !eff, above address. See also tour- 

—— ——_——_— ing notice. 

“Nine Millionth Star’ (D). Pro- 

Bevsconateaed 25 ‘] ducers, Michael Charnee & Geof- 

frey F. Rudaw (340 E. 66th St., 
PHOTO Ont Y.; RE 4-1478). Available parts 











Black and White 
from a negative 
Comciete with n envel oes 

(Ada 35 
Oostage and raaad ald 
Additiona’ cards 5¢ each 


500 for $22.50 
Add $1. for postage 
and handling 


Simply send your 
order with a nega- 
ive. (Send photo and 
O¢ negative 
not available). 


FREE BLACK & WHITE SAMPLE* 
Send negative, returned with double weight 
deluxe sample and new 1960 designs. 

¥ per customer 
Sample after November 25th 


* 8.* 
z 
si oe RS 


No Free 


ple 





FULL COLOR 10:: for 71” 
PHOTO CARDS 
Any type of color negatives or slides 
e@ with envelopes ana folders 
1 35¢ for postage and handiing 
Extra Color Cards 25¢ each 
100 for only $20 
Add 65¢ for postage & handiing 
LOR SAMPLE! Send color nega 


de and 20¢, full color sampie re 
h new 1960 designs 





SEE 
tweors 
turned wit 


BLIGATION SATISFACTION GUARANTEED 








RENT! 


2,200-SEAT 


CARMAN THEATRE 
IN PHILADELPHIA 


Fully furnished 
and equipped with latest equipment, 
including wide screen, stereophonic 
sound, targe stage for drama and mu- 
sical comedy. 1,200 seats on first flocr, 
1,000 baicony seats For full particu- 
fars write or call 


Excellentiy located. 


ALBERT M 


GREENFIELD & C0,. INC. 


Wainut & Juniper Sts., Philadelphia 7 
Telephone: Kingsley 5-1400 
SPER 


Magnificent Duplex 
Co-op apartment 72 St, New York 
3'2 rms. on 22nd and 23rd Floors, 
large terraces, superb view. Built- 
in air-cond. Bar and closets. Mod- 
ern kitchen, 1'2 baths. Unfurnished 
or furnished. Low seiling price. 





two men, 35-40, lanky southerner 
three men, 25-35, husky. two wom 
en, 20-30, attravtive; girl, 14; boy, 
15; boy, 16. Mail photos and 
resumes, ¢€ 0 above address 


“Once There Was A_ Russian” 
c Producers, Leonard Key 
Morton Segal & Kenneth Schwartz 
in association with Mel Howard 
120 E. 56th St., N. Y¥.: PL 2-4190 
Accepting photos and resumes of 
character men and women, throt 
agents only, ¢ 0 above address 

“Queen and the Rebels” 
Producers, Marilyn Shapiro, Miche 
Bouche, Mark Shoenberg 65 
CPW. N.Y. TR 3-1480 A 
ible’ parts: European general, 50 
60; his swinish aide, man, 20's 
portunist, foppish manner 
photos and resumes, ¢ 0 above ad 
dress 


“Sound of Music” (MD). Produ 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madis on 


Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
bo 11-14 all with trained voice 
characters. Mail photos = and 
resumes to above address 

“Take Me Along | \I¢ Pre 
ducer, David Merrick (246 “j 44 
St.. N.Y:; EO 3-7$20'. Part ava 
able for a character actress, 35-45 
who also sing Mail photos ar 
resumes, co Michael Shurtleft 
above address 

“The Explainers” ‘R Producer 
John Lotas (156 W. 44th St. N.Y 
CI 5-0930 Parts availabie fo 
young male and femme perforn 
comedy experience preferred. M 
photos and resumes, ¢ o above 
dress 

“Thracian Horses” (D Pro- 
ducers, Chandler Warren & Wil- 
liam S. Boal (125 Riverside Drive 
N.Y.; TR 3-8671). Available part 
man, 30's, viril, Mail photos and 
resumes ¢/o0 above address 

“13 Daughters” (VIC). Producer, 


Jack H. Silverman (152 W. 42d St., 


N. Y.; OX 5-3783). Available parts 
girls, 17-30, Hawaiian types; men 
of various ages. mainly 20's-30's, 


Hawaiian and English types. No 
casting until leads are set, but now 
accepting photos and resumes 


through agents only, ¢ o Carl Saw- 








Call MISS MORAN, Ci 6-6900. 


ver, above address. 

“The Count of Ten” (MC. Pro- 
ducer, Bsuby Berkeley (c/o Bob- 
row, Handman & Katz, 666 Sth' 


| Ave., N. Y.; JU 6-1144). Available 
part man, 25, tall, good-looking; 
woman, 22-28 sophisticated, at- 
tractive; intense man, 30; fenme 
blues singer, 26; suave man, 38; 
likable chara man 40-55; 
flashy mar 45 gold-digging 
femme, 3 yperatic woman, 50 
I man, 48; portly, humorous 
48 ) woma 38; 
characte man, 69 sma!l char- 
i in, abset led, intense 
) A € i ter man, 
ce % patro bartendei 
i ) Ser eT bo 
) ) l cab arivel 
I ( st i t 95. Mai 
p and to Busby 
Berkele c/a ab 
“Whole Darn Shooting Match” 
( Piod \ ony Parella 
230 V a4 St N. X C1 6-8538). 
\ y! part i 26, hand- 
s t i ] Leaguer 
2 b nette, quick 
a5 a re SOrewe- 
f i ind philoso 
} t 19, obnoexiou 
K hotos and 
¢ 5 4 ) 2dd Bl tf. 
t ) t 
OFF-BROADWAY 
“Captain Jinks of the Horse 
Marines” (¢ Producer, Scotti 
D'Ar Lia. W. tou ot., Wee EN 
)-4 ) Available parts; plump, 
) Chara I ) in sler ler, 
eet, chara man, Italian ac- 
eide ’ ty pe three 
bad il i several bits 
1 extras. Mail photos and resu- 
s ( » above addre Script 
wailable at Samuel French Inc 
zo W. 45th St., N. ¥ 
" yarneeae r Columbus” MC) 
P 1 Federated Prod tions 
7 W 7 St.. N. Y Parts 
] ble for seve 1 male and one 
Y e characte 3 rs with mu- 
al and dance backgrounds. Mail 
yhotos and rest s, C0 above ad 
“Cicero” ‘(D Producers Nor- 
Seaman, Winston Sharples Jr., 
Ber larver 116 Fifth Ave N.Y 
¥ { 6-9178 Available = parts 
ymat 40. 5s s man, 20's 
indsome laive oman, 35, at- 
clive hard I 30's nilitars 
lar 35-40 strong, aristocrat 
a young i and femme 
iiK \ ) { look Roman 
Vi ] photos and resu es,c¢ o above 
acha res 
“Detective Story” (D). Producer, 
Equity Librar Theatre (226 W 
47th St. N. Y.; PL 7-1710. All parts 
iilable Auditions next Sunday 
} t 5-10 p.m.: Monday (7) and 
esd it 10 am.-4 p.m., at 
Ju Memorial Church 7) 
Washington Sq. South, N. Y.) Some 
Dits a valk s Open to non- 
t Tr Script available 
t e Dramati P Service Ine 
14 E. 38 St:: & 4 
pitaph for George Dillon” | D) 
rodu I rd Hastings, Ricn- 
1 Lipsett & George Morrison (220 
\ 10th St N. ¥ WA 4978 
Avail » parts: ( ictee man, 45- 
), B } several under- 
d lai tos and resume 
» Mio ) ibove address. Sx ! 
t D B Shop (51 
2d S N. k 
‘King of the Dark Chambers” 
) I ) \ Joyvee. in as- 
t I i Newhall 
» | P yn 242 W 
Ss v.¥ ( »-9541 \udi- 
S at 6-10 p 
add to ile nd 
ance ) » SIng and 
Negro it ma) t ae ) 
) ’ 2() dvnamie, 
t Aa ‘ 
Leave It To Jan AY Pro- 
! 39) serhu & Peter 
) » Ne { ire | t i 
S \ & Fourth St., 
Ctl 2-9609 Auditions for 
and ‘ ngers as replace 
é Tht at 6 pu 
“Sleep of Prisoners” (D Pro- 
r \I ael Ross & Manheim 
310 Ma ! Ave Ss 
95-5633 \ ) pal man 
2 slight, witt man, 290-25 
i nat 30's. 5 feet, 10 
é tall ky, kindly; mat 
) é ffectionate. Mail photos 
i { u es, aD address 
“Squaring 1 he Circle” ( Pro- 
Cec Reddick, Dick Men- 
1 & H: irvey L. Bilker i) 
Re 3435 Giles Pl., N.Y 
Reddick. Available parts 
ngenue cute, babyish; ingenue, 
arm, feminine; three men, 20's, 
one over six feet tall, athletic; one 
characte man; a few male and 
femme walk-ons. Mail photos and 
resumes, c/o above address 
“Tattooed Countess” (MC) Pro- 
lucer Richard Barr (c/o Cricket 
Theatre, 162 Second Ave., N. Y., 
OR 4-3960 Available parts: so- 
prano, 35-40, attractive leading 


lady; baritone, 18-22, strong, sen- 


sitive; bariton, 50, debonair. 
|photos and resumes, ¢ o above ad- 
| dress, 


“To Damascus” (D), Producers 
Angela Anderson, in association 
with Marta Byer (c/o Byer, 4550 
93d St., Flushing, N.Y.; FL 7- 
7209). Available parts: character | 
lan, 45-50; woman, 25-35, attrac- 
tive, serious; character man, 40-50, 
educated Bowery bum evnic; man 
50-60, looks vot inge , poli te, strong 
features; woman 45-50 thin 
nervous, tired; man, 75, dignified 
Austrian woman 0-60 short 
dignified, intelligent; various 
extras, Mail otos nd re s 
ibove AdaresS 

*Torchbearers” ( Produce1 
Equity Library Theatre (226 W 
47th St., N. Y.: PL 7-1710). All part 
i labl Audition \W 
it 10 a.m.-5 p.m., at ELT Rehearsal 
Hall (133 Second Ave N. } \ 
ipp! nts! bri I 1 meim- 
be ) ( d s< i { i ? 
Samuel Frer Ir 5 W. 45tl 
cr Ww ¥ 


“Tree Grows in Brooklyn” 





Produce Dick York i‘c’‘o H. L 
Stone, 521 Fifth Ay N.Y.; MI 
2-7836, suite 1918). Available parts 
soprano, 25, devoted wife: char- 
acter man, 50; girl, 12. Mail photos 
and resumes, above address 

“What a Killing ” (MC Pi \- 

o Lar 





proportioned mal 30's, 








>t] - 
stool-pigeon type u sing in 
40's) wry humor; mar track an- 
nouncer, must sing: character mar 
45-50, toug menacing; two fem- 
ne dancers, must work well to- 
ether; fe lal n > t 
club type 
ind rest 

OUT OF TOWN 

“Medium Rare” (R'. Producer 
Robert Weiner (146 CPW, N. Y:.: 
Sl 7-1914 Mail , photos and 
resumes of character comedians 
and comics for future’ replace- 
ments, ¢ o above address 

TOURING 

“Get On Board” ‘R). Producer 
Manning Guria 157 W. S7th St 
N. Y.; CI 5-8221). Parts available 
for several male and femme Negro 
Varlety performers Ma photos 
ind resun es, above addre 

“Ia Plume de Ma Tante” | \I¢ 
Producer, David Merrick (246 W 
44th St.. N.Y.;: LO 3-7520 Ava 
able part four femme dancers, 5 
feet, 4 inches-to 5 feet, 6 inches 
tall two must be good ¢o 11 
ennes all must act i > feet 
4 inches-to 5 feet, 7 es tall 
good acto mu dant so : So 
feet, 8 1 es-ta 5 t, 10 1 ri 
tall. blond, good a iritone 
good actor two te ne lancers 
vho will strip. Auditions tomo 
ow rhurs.}, it 3 pn Rovale 
Theatre (‘242 W. 45th S N.Y 

“Sound of Music” ‘MD Pro- 
ducers, Rogers & Ha stein 
Leland Hayward & Richard HaWi 
lav (488 Madison Ave., N.Y All 
yarts available except fem lead 
Mail photos and resume co Ed 

ard Blum. above address Script 
published by Random House, avail 
able at book-siories 

“World of Suzie Wong” (D). Pro- 
ducer, David Merrick (246 W. 44th 
SE. a casting directo M ac] 
Shurtleft A\cceptin photos and 
resume of oriental actor ind 
Tan 3 1 ler 30 » casting di- 
rector at above address 

SHOWS IN REHEARSAL 

BROADWAY 

“All the Way Home” ‘(D). Produc- 
er, Fred Coe (23 W. 44th St 
N.. ¥.: OX 5-9262 

Critie’s Choice” (D). Producer, 
Otto Preminger (39 W. 55th St 
NY Cl 5-221) 

“Do Re Mi” (MC Producer 
David Merrick (246 W. 44 St 
N.Y.; LO 3-7520 

“Send Me No Flowers” (( Pro- 
ducer, Courtney Buri 8 W. 57th 
St. NN. ¥:: CE. S-O151 

The Conquering Hero" MC 
Producer, Robert Whi tehe ad (165 
W. 46th St.. N. ¥.; PL 7-5100). 

OFF-BROADW AY 

“Dream Play” D). Producer, 
John Bowman (c’o Lambs Club, 
128 W. 44th St., N. Y.; JU 2-1515 

“Hedda Gabler” (D>). Producer, 
| David Ross (c/o Fourth Street The- 
atre, 83 FE. 4th St., N.Y.; AL 4-7954). 

“Marcus in the High Grass” (D) 
1Producers Stella Holt, Carl Sal- 


Mail | 


maggi & George White (c/e 


|Greenwich Mews Theatre, 141 W. 


| baritone, 


13th St. Y¥.: CH 2-3550). 

“On the Way to Capetown” (D), 
Producer, Marshall Young (c/o 
;Lunt-Fontanne Theatre, 205 W. 
/46th St., N. Y.; JU 6-5555 

“W hisper To Me” (D). Producer, 
Manvya Starr (1 Gracie Sq., N. Y.; 
LE 5-2559). 





Industrial 








Productions. 
BN; 2 Pe 
for m and 
character 


1 . > 5 r y 
1 am.-5 p.m 


Jack Morton 
Madison Ave., 
Audi 
singers 


(633 
9-6151). 
femme 
ace 

at 
981 
at Il 
S|! ile 


tions ile 
comedian: 
t Nov. 4. at 1 
Columbus Circle Studios 
Kigl Ave., N. Y¥.): Nov. 5 
Variety Arts 
ot., N. 


ess 





= 











“Bartleby.” Producer, Richard 
o Cricket Theatre, 162 
ond <Ave., N.¥ OR 4-3960). 
Available parts baritone, 30's, 
Warm, understanding; character 

35-40; character tenor. 

have trained voices. Mail 
nd resumes, above address. 


Barr Cc 
Ser 


All must 


nhot ‘ 
photos a 





Televi ision | 








Three” (educaiional- 
Producer, CBS 
N. Y.; JU 6-6000); 

Paula Hindlin. 
photos and resumes of 
male and female dramatie 
o above address. No dupli- 


“Camera 
dramatic series). 
924 W. S7th St 
casting director, 
Accepting 
general 


talent, ¢ 





cates 

King Variety Shows. Producer, 
George King (117 W. 46th St.. N.Y.; 
C! 7-1744, Room 202). Accepting 
photos and resumes of male and 
femme musical variety performers, 
laily except Sunday, 2-7 p.m, 
above address 

“Naked City” (dramatic series). 
Producer, Herbert B. Leonard 
Screen Gems, 711 Fifth Ave, 
N. Y.; PL 1-4432). Accepting pho- 
tos and resumes of gencral male 


and female dramatic talent by mail 
o above address. Appoint- 
ments will be made for interviews. 


= 


only, ¢ 





Desirable Studios 
for Teaching Singing, 
Music, Ballet. ete. 
Available for Lease 


Approximatel 


i 


900 dq. Ft. Each 


v 


For information= 
Us or Call: 
‘Mr. Harold MacCcath 
WILLIAM A. WHITE & SONS 
Agent 
154 West 57th Street 
New York 19, N. Y. 
Telephone: CIrele 7-1350 
= 2 AA 


on Premises 

















For Sale 


25 Ft. TURNTABLE 


Perfect Condition 
in New York City Warehouse 
For Appointment to Inspect Write 
Box V-1287, VARIETY 
154 W. 46th St.. New York 36 











Theatre Available 


For less than the average investment 
in an off-B’way show, you can own @ 
permanent summer theatre business 
(Incorporated). Very attractive, inti- 
mate playhouse, fully equipped, estab- 
lished following, excellent reputation 
Will also consider sale to professional 
acting group or school. 95 miles from 
New York City in resort area. For 
details write 
VARIETY, BOX V-1253 

154 West 46th St., New York 36, N. Y. 
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Shows 








Abelard and Heloise 
uncle, a pillar of the church, dis- 
covered they had married secretly, 
he had the husband castrated and 
the couple retired from the world, 
The correspondence, freely trans- 
lated by the author from the Latin, 
describes in searching and over- 
dramatic terms the frustrations ex- 
perienced by their separaiion, until 
Heloise eventually found solace in 
God. 

As if overawed by the occasion, 


both Virginia Maskeil and lain 
Cuthbertson overdo the dramatics 
in their recitation of the letters. 


From a theatrical point of view, at 


least, they are fighting a losing 
battle, as the treatment prohibits 
al ntimacy between them and 
each in turn delivering monologs, 
some running more than 10 min- 
utes 

here is occasional relief pro- 
vided between the monologs by 
Thomas Eastwood's music, played 
by a string trid. Productions of 
this character offer the minimum 


of scope for the director, but with- 


in the limitations Hugh Hunt has 
done an acceptable job. Myro. 
‘ . 
Genousie 
Paris, Oct. z. 
Theatre National Populaire presenta- 
tion of comedy in two acts (17 scenes) by 
Rene De Obaldia. Staged by Roger Mol- 
lien: sets and costumes, Raymond Guer- 
rie nusic Georges Delerue. Features 
Maria Mauban. Roger Mollien, Zanie Cam- | 
pan, Jean Rochefort. Opened Oct. 1, “60, 
at the Theatre Recamier, Paris: $1.80 top. 
ire Maria Mauban | 
Christian . Roger Mollien 
Philippe ( Jean Rochefort 
Tubereuse .. Zanie Campan! 
Vivier és ( Geo. Wallery | 
Suff Georges Audoubert 
A new playwright with a flair for 

satire: and offbeat fancy is re- 


vealed in this play at the experi- | 
state-subsidized Recamier | 


mental, 
Theatre, under the aegis of Jean 
Vilar’s Theatre National Populaire. 
*“Genousie” is too slight and man- 
nered for export, except possibly 


for off-Broadway, although it mav 
have an okay run on reduced 
prices here. 


rhe story involves a young poet 
and a playwright’s wife, and their 
wish-fulfillment dream-sequence 
romance, When the scene reverts 
to reality the couple exchange a 
look indicating the dream could 
come true. The play’s title refers 
to the heroine’s mythical home- 
land. 

The satire of the intelligentsia 
is good, and there are winning 
shafts of tenderness, but the play 
lacks substance, although it is 
neatly directed and acted. Mosk. 


Un Mandarino per Teo 
(A Mandarin for Teo) 
Rome, Oct. 11 
Garinei-Giovannini presentation of & 
two-act musical comedy, by Pietro Garinei 
and Sandro Giovannini, songs by Kramer. 
Staged by the authors: sets and costumes, 
Coltellacci: choreography. 
dle Stars Walter Chiari, Sandra Mon 
dGaini, Ave Ninchi, Alberto Bonnucci, Ric- 
eardo Billi; features Carlo delle Piane, 
Annie Gorassini, Chum Kem, Anne Marie 
Delos, Corrado Olmi, Wells Twins, 
fredo Censi, Angelo Pericet. Opened Oct. 
10, *60, at the Sistina Theatre, Rome; $6 
top 
Teo Brosci 
Rosanella ..... 
Aunt Gaspara ...... 
Lucio Feri 
Ignazio Fumoni 


Walter Chiari 

. Sandra Mondaini 
: Ava Ninchi 
eesceee Alberto Bonnucci 
Riccardo Billi 


Man in white ......0..+.+. Corrado Olmi 
Man in biack ....cee-e+ee Angelo Pericet 
Fracassoni Alfredo Censi 


Nita Ceervolet . 


Anne Marie Delos 
Plumper eh 


. Carlo Delle Piane 
Chinaman Jess Chum Kem 
Blond Angel ...... . Annie Gorassini 

Dancers: Maureen Lesley, Norma Day, 
Elizabeth Roland, Gill Verne, Belle Kelly, 
Brigitte Kirfel. Liane Wells, Rosemarie 
Wells, Anneleine Witkamp, Beverly Fuller, 
Ottavio Possidoni, Ennio Sammartino, Al- 
berto Uzan. Renzo Marra, Gildo Fossati, 
Sergio Fadini, Livio Ceserani, Luciano 
Tacconi, Germano Moruzzo, Renato de 
Montis. 








Pietro Garinei and Sandro Gio- 
vannini have another hit, and so 
does comedian Walter Chiari, in 
“Mandarin for Teo.’ The show is 
a decisive step forward in the 
authors’ attempt to sell the dif- 
ficult Italo public, long doting on 
banal and empty, if extravagant 
and superficially dazzling revues, 
the concept of Yank-styled story- 
lined musical comedies. This is 
the producer-author team’s smooth- 
est and must accomplished effort to 
date, an example of intelligent 
writing and production teamwork, 
with acting, music, dances, sets, 
costumes and lighting all first- 
rate 

The Faustian plot involves a 
film studio extra who is given a 
chance by two mysterious visitors 
to become a millionaire merely by 
pressing a button on a box. The 
catch is, or so he's told, that the 
act will kill a Chinese mandarin, 


Continued from page 58 


Donald Sad-| 


Al-| 


Abroad 





| who will then turn over his fortune 
jto the extra. 

| Chiari is his usual buoyant self 
lin knitting together the plot skeins 
las the extra, while Sandra Mon- 
|daini is fine as femme lead, also 
|putting across several Kramer 
|songs winningly. Riccardo Billi, 
i Alberto Bonnucci, and Ava Nichi 
| give the couple solid backing, espe- 
cially Miss Ninchy, who has some 
of the best lines as a retired chorus 
lgal. The femme line, all imports, 
is a stunning array. 

Kramer’s songs are likeable and 
functional, with “Svegliati, Amore” 
(‘Wake up, Love’) perhaps the 
eatchiest. There are fewer dances 
in this show than most, but Donald 
Saddler makes the most of these 
opportunities. Coltellacci’s sets 
and costumes confirm his top rank 
in this country. Hawk. 





} 
' « 

| €hristobal de Lugo 

| Paris, Oct. 1. 
Roger Dornes presentation of drama in 
two acts, by Loys Masson. Staged by Bei 
nerd Jenny; sets and costumes, Christiane 





Coste. Features Alain Saury, Anne Ca- 
prile. Alain Mottet. Opened Sept. 28, ‘60, 
Christobal aes ere Alain Saury | 
| ANLONIA ...ccccccccsccceses Anne Caprile 
| Ganchoso Alain Mottet 
Peralta Emilio Carrer 
Urraca .....+. Gabrielle Doulcet 


This is a medieval morality play 
in format, about damnation and 
salvation. However, it is over- 
charged in writing and execution 
and it lacks the true violence and 





dedication that might make it: 
period acceptable. It rarely 
achieves a true symbolic flair and 


seems a shaky entry here, with for- 
eign chances dubious. 

In the first part the title char- 
acter, a carousing Spanish noble- 
man, who has driven a friend to 
suicide, takes up with riffraff and 
betrays a woman who loves him. 
; He is suddenly inspired to become 
ja priest after accidentally killing 
jan old crone who has snatched a 
| crucifix his mother had given him 
}as a child. 


' In the second part the holy man | 


is called to the bedside of the 


;}woman he defiled, now a leper | 


|doomed to damnation. He takes 


|her disease upon himself and later | 


|dies at peace, while his skeptical 
| follower is killed by a mysteriously 
{silent man with a dog’s head, ap- 
| parently the Devil's representative. 

Loys Masson has writte, this as 
| a raucous picaresque, blasphemous 
|and violent yarn, but the words, 
|acting and production fail to convey 
| the aura of the middle ages. The 
first part is overwritten and loses 
| force, but the second is more plau- 
| sible, Tatty scenery is a drawback, 


Mosk. 
La Logeuse 
(The Landlady) 

Paris, Oct. 7. 


Georges Herbert & Pierre Franck pres- 
entation of a comedy in three acts, by 
Jacques <Audiberti. Staged by Pierre 
| Valde; sets and costumes, Daniel Loura- 
| dour. Features Lila Kedrova, Jean-Roger 
| Caussimon, Vera Norman, Jacques Duby, 
ene Dary. Opened Oct. 6, 
| Theatre De L’Oeuvre, Paris; $3 top 


| RED sésedaee'sie's ; 

i ee Jean-Roger Caussimon 

boo. eee ss era Norman 
Pe: GND acasisskcaetewer Rene Dary 

1 ADIOINE ....cccccececccece Jacques Duby 


| Policeman ........ 


» ois Jean Grualt 
fears 


. Pierre Bonnet 


| Gregoire ee eee Jean-Jacques Steen 
| SUGCUMAM ..cccccccee Pierre Tamin 
Pierre . . Andre Var 


| er rer 
| 


| Jacques Audiberti, who has a 
\flair for unusual plays, has come 
lup with a comedy of satirical sym- 
| bolism. Though sustained by good 
j; acting and production, it appears 
; somewhat obscure and strained for 
| Broadway, but cowd be an off- 
| Broadway novelty. 
| The piece is about a forceful 
| boarding housekeeper who be- 
| Witches her family and roomers 
| into following her advice. She has 
| turned her husband, a promising 
| diplomat, tnto a ladies’ hatmaker, 
her daughter into a suicidal mad- 
cap and her son-in-law into a th‘ef. 
A psychiatrist has sent her away, 
but she returns to demonstrate that 
all her victims missed her and 
wanted to be the helpless, pathetic 
people She made them. Even the 
psychiatrist enters the menage as 
a housekeeper. 
: Various meanings can be read 
into the play, but it is at best mor- 
dantly effective. Lila Kedrova 
does a fine job as the monstrous 
yet almost appealing landlady, and 
crisp direction and simple sug- 
gestive sets also help. Mosk. 








Len Waylan has discontinued 
production of “Fair Sex,” which he 
was to have brought to Broadway 
| this season. 





"60 at the | 


| 
Lila Kedrova 


Book Stocks 


(As of Oct. 25, 1960, closings) 


Allyn & Bason (OC).. 23 + 1 
American Book (AS)...45424+ 4% 
Book of Month (NY)...19!s4+ 1% 
| Conde Nast (NY)......1034+4 15% 
| Crowell-Collier (NY). .32'4 
Geetier COl).......... 37!2+4 4'2 
Hare’'t, Brace (OC)..... 3634 
Hearst (OC) oe eo 1214— =} 
Holt, R&W (NY) 47124 3'4 


L.A. Times Mirror (OC).23!'2 





Literati 





McGraw-Hill Corrects 
McGraw-Hill corrects Hollywood 
agent “Red” Hershon's misinforma- 


}tion to VARIETY anent his deal in 


behalf of Robert Lewis Taylor's 


|novel, “A Journey to Matecumbe.” 


The correction has to do with terms 
and details attendant thereto, al- 





|Maefadden (AS) 878 
Macmillan (OC)...... 50 

McCall (NY) 00. sOe+ 
McGraw-Hill (NY).....89 + 2 
Prentice-Hall (AS).....3244— 1 | 
Ran'm House (OC).....28!4— 354} 
H. W. Sams (M) 33'2— lle} 
Time Inc. (OC) ....... 60344 1'4 
Western Pub (M)......60341— !4| 
World Pub (M)...... W3l2— = 34 


Oc— Over-the-Counter 
N.Y.—N.Y. Stock Exchange 
AS—American Stock Exchange | 
M—Midwest 


Note: Midwest and over-ihe- 
Counter quotes are the Bid 
prices. } 


| 














Off-B’way Review 





| 


| 
Don Juan in Hell 
William Gyimes presentation of 
epilogue from George Bernard Shaw's 
“Man and Superman’’ Directed by Hugh 
Whitfield; scenery and lighting, Margorie 
Schaper. Opened Oct. 3, "60, at the 
Hius House, N.Y.; $3.90 top Friday 











and 


Saturday nights, $2.50 weeknights. | 


ear ee Gladys Holland 
IE ae James Forster 
VE. sviousensesseeesnawss Bill Zuckert 
SIMU 2 cc cccccccccessecsece . Carl Low 


earlier this season set a record of 
some sort by demolishing all the | 
wit and energy of Shaw's “Man 
and Superman,” has outdone him- 
self with an inept, obtuse edition 
of “Don Juan in Hell.” 

Not that the director deserves 
entire rap for this fiasco. His ac-} 
complices include a whipped-cream 
Ana who accomplishes the diffi- 
cult transition from old age to 
youth by simply ignoring it, a face- 
less Statue, a Devil who thinks 
that acting consists of grimacing 
and beating his chest, and shout- 
jing exhortations at the audience, 
and a Don Juan who misreads and 
stumbles over so many of his lines 
(with the script right in front of 
jhim) that he seems to have no 
jidea what he’s saying. Ster. 


Ballets Africains $10,000 
Despite Raves in Pitt 


Pittsburgh, Nov. 1. 
Les Ballets Africains played to 
a meagre $10,000 gross last week 
jat the 1,760-seat Nixon Theatre 
| here. 
The presentation, scaled to a 
/ $4.50 top for a potential capacity 





liake of $42,000. opened Oct. 24 
jto two raves (Monahan, Press; 


'Steinfust, Post-Gazette). 


Canadian Opera $22,700 
In Third Week, Toronto 


Toronto. Nov. 1. 

The Canadian Opera Co. grossed 
jan okay $22,700 last week in the 
|final frame of its three-week stand 
jat the 1,525-seat Roya] Alexandra 
, Theatre here. The potential gross 
; capacity at the house, scaled to 
, $4.50 weeknights and $5 weekends, 
was $39,000. The previous week’s 
| take Was $27,356. 

The company presented a reper- 
jtory of “Otello” in Italian and 
| “Marriage of Figaro” and “Night 
|in Venice” in English. 


Off-Broadway Shows 


(Figures denote opening dates) 

Balcony, Circle in Square (3-3-60). 

Behind Wall, Jan Hus (10-31-60) 

Connection, Living Th’tre (Rep) (7-15-59). 

Dance of Death, Key (9-13-60) 

Deep Are Roots, St. Mark’s (10-3-60). 

Drums Under, Cherry Lane (10-13-60). 

Fantasticks, Sullivan St. (5-3-60). 

Greenwich Village, 1 Sher. Sq. (9-28-60). 

Here Come Clowns. Actor’s (9-19-60). 

Krapp’s & Zoo, Cricket (1-14-60). 

Le Ronde, Marquee (5-9-60). 

Leave it to Jane, Sheridan Sq. (5-25-59). 

Mary Sunshine, Orpheum (11-18-59) 
oemaker, Peddier, E. 74 (10-14-60). 

Theatre Chance, Living (Rep) (6-22-60) 

Threepenny Opera, de Lys 9-20-55). 

CHEDULED OPENINGS 

Nat Turner, Casa Galicia (11-4-60) 

Mousetrap, Maidman (11-5-60). 

Man & Superman, Gate (11-6-60), 

Hedda Gabler, 4th St. (11-9-60) 

Rosemary, Alligators, York (11-14-60) 

Marcus High Grass, Mews (11-21-60). 

Whisper to Me, Players (11-21-60) 

Dream Play, Theatre East (11-22-60). 

Emmanuel, Gate (12-4-60). 

Plough & Stars, Phoenix (12-8-60) 

dungie Cities, Living (Rep) (12-16-60). 

Montserrat, Gate (1-8-61). 

Electra, Gate (2-12-61). 

Merchant of Venice, Gate (3-19-61) 

She Stoops to Conquer, Gate (4-23-61). 

CLOSED 








| ed), 


the | 
\t 


han | Of the author and publisher,” 


Hugh Whitfield, the director who | 


though the basic $40,000 advance 


8, | Paid by McGraw-Hill for the new 
2'4|novel is correct, as of course are 


the title and author's name. 
However, says Edward Kuhn Jr 
editor-in-chief of the publishing 
house ‘not “senior editor’ as stat- 
the story erred (1) on no 
guaranteed 50,000-copy first print- 


| ing: no $25,000 ad budget ‘although 
j}over the phone Kuhn admits there 
lis an ad budget commitment but 


“much more modest’); and Mc- 
Graw-Hill has not waived paper- 
back and does control reprint and 
bookclub rights. Kuhn volunteers 
that negotiations for the book were 
carried on by himself and atso with 
John P. R. Budlong, general man- 
ager of the trade department 

Taylor's agent, Hershon, had 
originally mentioned a $50,000 ad- 
vance which Kuhn had corrected 
to 40G. Presumably adhering to 
company “policy to regard contract 
erms as exclusively the business 
he 
proffered no enlightenment on the 
agent's claims until after the 
VARIETY story appeared. 





Frisco’s Smut Drive 
Seven persons have been in- 
dicted by the Alameda County 
Oakland) Grand Jury on charges 


|of conspiring to violate the Cali- 
| fornia 
' publishing, writing or selling ob- 
}scene literatiure. Conviction could 
|mean up to three years in prison 


pornography law against 


and a $1,000 fine. 

District Attorney J. Frank Coak- 
ley asked for the indictments after 
the Frisco News-Call Bulletin ex- 
posed what it called a Frisco-Fres- 
no “smut mill,” publishing hun- 
dreds of thousands of pornographic 
paperbacks a year. 

Indicted were Sanford E. Aday 
and Wallace de Ortega Maxey, 
owner-operators of Mid-Town Pub» 
lishing Co., Fresno; Mid-Towner’s 
circulation boss, Matthew Meehan; 
Mid-Tower’s editor, Jack Lindsay; 
authors of two o: Mid-Tower's 
books, Joe D. Kinney and William 
R. Brantley, and Louis R. Swift, 
Frisco-Oakland paperback distrib- 


| utor. 


All but the two authors, who live 
out of California, surrendered at 
| week's end and were freed on bail 
of $2,625 apiece. 

The Federal Government al- 
ready has obtained indictments 
against Aday, Maxey and their 
Fresno assistants in Arizona, Mich- 
igan and Hawaii. 





Ivan Obolensky's Remarriage 

Ivan Obolensky, publisher-son 
of Serge Obolensky, the hotelier, 
is getting married today ‘Wed.) one 
year—-and one baby—after his 
civil mariage to Mary Elizabeth 
Morris, TWA stewardess-supervisor 
(who had 4,500,000 flight miles 
background). This afternoon's cere- 
mony at the Russian Orthodox 
Church, in Manhattan, will be at- 
tended by publishing, socialite and 
theatrical personalities. 

Obolensky, who heads the book 
publishing house bearing his name 
(until recently it was McDowell, 
Obolensky Inc.) “was too busy to 
get to a church wedding ‘they now 
have a three-months-old daughter) 
but we finally decided to also get 
married in the Russian Orthodox 
Church.” He explains that under 
Russian custom “you can get mar- 
ried three times in church but di- 
vorced only twice.” This is his 
second marriage. 


More Biogs 

Maurice Michael’s translation of 
Fritiof Billquist’s “Garbo” is due 
from Putnam next month. Author 
is a Swedish actor-friend of the 
actress. Same firm also publishing 
the book version of Meredith Will- 
son-Richard Morris’ “The Unsink- 
able Molly Brown.” 

Elick Moll (“Seidman & Son’) 
has written a _ personal closeup, 
“Memoir of Spring,” also Putnam 
(due in January) and minister-poli- 
tician Adam Clayton Powell's 
“Autobiography” (so titled) is slat- 
ed for February 1961 via the same 





Country Scandal, Mews (5-5-60): 
last Sunday (30) after 203 


es. 
Gate (9-25-60); 


closed 


on 
oe. ended limited 





ances, 


ouse. Jean Rousselot’s “Hungar- 


h 
perform | ian Rhapsody: The Life of Franz 


in| Liszt” is another February item. 
Sunday (30) after 41 perform: | <5 1s 8 Fe ¥ “ 


Coward-McCann, Putnam’s com- 


panion publishing house, has a new 
Heritage drama series, and among 
the titles due are Jean Anouilh’'s 
“Becket,” currently on Broadway; 


“Moliere: Three Plavs’ ‘in new 
English versions by Miles Malle- 
son), introduction by Margaret 
Webster ‘plays are “Tartuffe,” 
“The Slave of Truih” and “The 
Imaginary Invalid”), and Anton 
Chekhov's “A Country Scandal” 


(Platonov), new English version by 
Alex Szogyi. 
N.Y. Times Mag Anthology 
Channel Press bringing out 
an anthology of top pieces from 
the N.Y. Times Magazine Section, 
edited with and introduction and 
notes by its editor, Lester Markei. 
Among the show biz byliners, in 
the book that is due Nov. 22, are 
James Thurber, Tyrone Guthrie, 
Gilbert Millstein, Harry Hersch- 
field, James Mason, Tennessee 
Williams, Karel Capek, Cornelia 
Otis Skinner, Stanley Walker. 
Knopfs Celebrating 
Blanche and Alfred Knopf will 
celebrate their 45th year in pub- 
lishing with a sereening of film 
sequences featuring American and 
European literary celebs taken by 
Knopf several years ago. 
Showing will be at the Donnell 
Library Centre, 20 West 53d St., 
New York. Films feature writers 
;who have been associated with the 
| Knopfs, including Thomas Mann, 
| Willa Cather, H. L. Mencken, Sig- 
|rid Undset, Carl Van Vechten and 
others. 


1s 





More Bantam H’wood Tie-Ins 

Bantam Books’ newest acquisi- 
tions, tying in with major studio 
film productions. Pierre Boulle’s 
“A Noble Profession,” which War- 
ner Bros. will produce; “The In- 
spector” by Jan de Hartog, to be 
filmed by 20th-Fox; and “Incense 
to Idols” by Sylvia Aston-Warner 
which Darryl F. Zanuck has sched- 
uled. 

Another of latter’s tomes, “Spin- 
ster,” will also come out in Bantam 
paperback form, film rights owned 
by MGM and scheduled to go be- 
fore cameras this year with Shirley 
MacLaine and Laurence Harvey as 
costars. 


CHATTER 

Sey Chassler appointed executive 
editor of Redbook, it was an- 
nounced by Robert Stein, editor. 

He was editorial director of This 
Week magazine. 

Clifford B. Hicks named editor 
of Popular Mechanics and its affili- 
lated publications, according to 
Joseph R. Buell, Jr., publisher, suc- 
ceeding Roderick M. Grant, who 
remains as consultant to the editor. 

Theatrical agent Bruce Savan 
|has authored “Your Career in the 
Theatre” ‘advice to novitiates and 
pros alike) which Doubleday will 
publish in January. 

Ruth Slenezynska, whose auto- 
biography, ‘Forbidden Childhood,” 
described her life as a child prod- 
ligy, has another book due, “Musie 

At Your Fingertips,” in collabora- 
tion with Ann M. Lingg, via Dou- 
| bleday in January. 
| John Chapman’s “Broadway's 
| Best 1960” is due in January ‘Dou- 
| bleday). Among his “golden dozen" 
|}chosen by the N.Y. Daily News 
|eritic are “Fiorello,” “The Ander- 
sonville Trial,” “The Miracle 
Worker,” “The 10th Man,” “Toys 
in the Attic’ and “Five Finger 
Exercise.” 

Actress Sandra Gould, whose 
“Always Say Maybe” (advice to 
young femmes on how to catch a 
man etc.) climbed to the bestseller 
list on the Coast after plugs on 
Art Linkletter, Al Jarvis and 
kindred shows, now east for sim- 
ilar tv-radio shows and_exploita- 
|tion appearances. Thence to Chi. 
Golden Press ‘S&S subsid) is the 
publisher. 

London Sunday Times correspon- 
dent Henry Brandon (in Wash- 
ington) is the author of “As We 
| Are: 17 Conversations Between the 
| Americans and the Man from the 
London Sunday Times,” a Doubie- 
day book of opinions by James 
Thurber, Leonard Bernstein, Ed- 
mund Wilson, Arthur Miller and 
Marilyn Monroe, Walter Reuther, 
Richard Nixon, Frank Lloyd 
Wright, John F. Kennedy, Norbert 
Weiner, Wernher von Braun, Walt 
Kelly, Herblock, Dr. Isidor Rabi, 
Reinhold Niebuhr, Peter Ustinov, 
‘Dr. Margaret Mead, and Ben 
Shahn, 
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Broadway 


3 author-novelist, 


soulle, 
29) on the Liberte 


Pierre 
off to Pari 
Phones 


+ Sal 


way Paramount Saturday pre-mid- 
night ’ i out police and fire- 
me 

Elain utori Ewer of the 
Dov! Da Bernbach ad agency 
enzazed to CBS London: John 
Ala j ritYin 


tner, Paramount v.p.. 
impresario Alired 
Europe yesterday 

© Queen Elizabeth 


\\ ¢ 





Minotf, tv editor of Cue 
mag, ha fted to NBC-TV undet 
press ¢ Sid Eiges. Minoff will 
do “special project” writing for the 
web 

Reporti tor last season, Met 
Opera ent 97° capacity, a 
boastiu While saying, also 
boastfully. that its deficit was “only 
$40,547. 

Publicist Paul Benson to the 
Coast to join Milton Berle and 
then heads to Lus Vegas to set up 
he campaign for Berle’s opening 
at the Flamingo on Nov. 17. 

Roberta Peters will travel from 
N YY. to Philly Nov. 27 to solo 
with the Israel Philharmonic, only 
U.S. singer to participate in the 
tour. She’s handled by Sol Hurok 
too 

Dorothy Lamour Inc., cosme- 
ticians and licensees of beauty 


salons. opens iis first beauty parlor 


in Greenwich Village today (Wed) | 


the ex-sarong star will hos- 
cocktailers 

James F. Gould, veepee of the 
N.Y. Music Hall, on the Coast las: 
week looking at new product, goes 
on ty Honolulu on three-week 
vacation before returning home 


when 
tess a 


He's accompanied by Mrs. Gould 
Stanley Mills, Swarthmore ‘53 
where he was president of the 
senior class, son of the Jack Mills’, 
engaged to Natalie Rosenberg. a 
senior at Finch. March wedding 
planned. Groom-to-be is with his 
father’s Mills Music Corp., publish- 


ing house 

While the NHK Radio Symphony 
from Japan is playing its U. S. date 
at Hunter College, N. ¥., another 
Japanese group under the conduc- 
torship of Prince Konoye, namely 
the Tokyo Asahi Philharmonic, is 
due to complete 65 concerts on an- 
other international tour. Paul Szi- 
lard is the overseas impresario. 


Former Olympic swimming 
champ Eleanor Holm, ex-Mrs. Bills 
Rose. made the papers with her 
“satisfactory” condition report 


from a Miami Beach hospital as re- 
sult of having taken an overdose 
of sleeping pills in the apartment 
of Tommy Whelan, Florida nitery 
Operator 

Jack Train, English deejay and 
tv star and a founder-member of 
the Saints & Sinners Club in Lon- 
don, visiting New York and Florida 
with a special eve on tv operations. 
He's a princinal in the new West 






of sland commercial setup which 
fs due to start operations next 
spring 


Theatre historian Sam Stark and 
his wife, long South Laguna resi- 
dents, have become San Francisco 
property owners. They bought a 
house on Pacific Heights, fulfilling 
a longtime ambition to reside in 
thel favorite west coast city.” 
Many Friscoans have availed them- 


selves of Stark's theatrical library | 






and collections, always gratis to 
students and the like 
Rome 
By Robert F. Hawkins 

(Sta a Estera; Tel. 675906) 
“Naked Every Night’ is the 
@raphic title of a pic announced 
here by Cinecompar, from a script 
by Ugo Moretti 

Franco Lotti and Cesare Mar- 
chini are the newcomers at Piero 
Gabrielli’s Grotte del  Piccione | 
itery, reopened for winter season. 


Dino DeLaurentiis junketing the | 


Roman press to Florence for his 
benefit Gala opener for “Tutti a 
Casa” ‘Back Home’, his most re- 
cent release 

Alberto Lattuada directs his 
third fil in recent months in 
France, starting in November. It's 
called “The Unexpected,” and will 
location in Amiens, 

Alberto Sordi signed for “Il 
Prete Bello” (The Handsome 
Priest! from Goffredo  Parise’s | 


bestseller. Luigi Zampa directs the 
Dino Delaurentiis production, 
Italo producer Ermanno Donato 
Winged to London to sign actors 
for his upcoming “Joseph and His 
Brethren” project, which Irving 
Rapper directs. Geoffrey Horne 
Signatured so far 
Sophia Loren 
@lint under 


has wound her 
Vittorio DeSica’s di- 


~ 


bomb scare at the Broad- | 


rection in “Two Women,” and has 
signed for the lead in Samuel 


Bronston’s “El Cid.” She's also to | 


do “Madame Sans-Gene.” 
Richard Thorpe has brought his 
“The Tartars” unit back to Rome 


ahead of sked because of bad 
weather in Yugoslavia. Orson 
Welles and Victor Mature co-star 


in the Lux-Metro produetion. 
Maleno Malenottl wants Yves 

Montand as co-star with Sophia 

Loren in his “Madame Sans-Gene,” 


but director Christian Jacques has 
tested tennis champ Jean Noel 
Grinda for role, Just in case 


Goffredo Lombardo, Joseph 
Levine, Robert Aldrich and Robert 
Edwards to Israel for quickie 0.0. 
anent the Titanus-Levine produc- 
tion of “Sodom and Gomorrah,” 
which Aldrich directs in Rome and 
Israel, with Stewart Granger, start- 
ing lute in November. 

In-and-out-of-Rome: Frank Fol- 
som; Dave Lewis, back to his 
Metro post in Paris; Alfred Hitch- 
cock, to bally “Psycho” (Par). 
Frank Borzage, to direct “Atlantis” 


here; Simone Signoret winged to 
| Paris after huddle with Robert 
Aldrich: Elio Ruffo, Raymond 


Pellegrin, Monique Just, in from 
Paris for “Net Full of Sand”; Don 
Megowan, here for “Terror of the 
Seas”; Dolores Hart here to plas 
Saint Clair in “St. Francis of 
Assisi,”’ with Fred Hift in to co- 
»rdinate publicity on the Plato 
;Skouras production for 20th-Fox 
| release: Elsa Martinelli, back from 
| Paris: George Jessel here at Excel- 





sior; ditto George Weltner and 
‘John Nathan (Par?. 

| Tel Aviv 

| By Joseph Lapid 

| (52 Shlomo Hamelch St.; Tel. 

| 28348) 


| Edna Ferber 
ng Israel 

“A Raisin in Sun,” produced and 
directed by Moshe Halevi, a flop. 
because of mild direction and bad 
lacting 

Israeli newspaper complaining 
about the sale here of ‘anti-Sem- 
jite) Richard Wagner's “Die Wal- 
kure” record, conducted by late 
{Nazi top-musician Wilhelm Furt- 
jwangler 
| The 21-piece Dutch Chamber 
Orch. lead bv violinist Shimon 
|Goldberg. playing in Frederic Man 
/Auditorium as a substitute to Is- 
raeli Philharmonics now touring 
the L S 

Henry Cassirer, chief 
|}LNESCO tele depariment, here to 
advise Prime Minister's office on 
tv planning in case the govern- 
ment decides to build a tele sta- 
|\tion. No television in Israel so far. 
| “Time Limit.” drama by Henry 
Denker and Ralph 
brainwashed American P. W. 
‘Korea, in Ohel repertory theatre 


(“Showboat”) visit- 


of 


Director Yoel Silberg substituting | 


flashbacks of Korean P. W. 
with film screened on stage He 
did the film with the same actors 








De Cuevas Ballet 


Continued from page | oa 


—— 
with Russian, Israeli or Hispano 
entries. Hurok had intimated a 
| possible dating if a full length pro- 
gram were set up. This explains 
the two and a half hour “The 
| Sleeping Beauty” which the 
Cuevas unit opened at the Theatre 


Champs-Elvsees this week (see re- | 


view in this issue, Thurs 

If this does not go, and Yank aid 
{is not forthcoming, the Marquis 
{will disband his organization 
Guerrico stated that U.S. State 
| Dept. via American } 


National Thea- 
| tre and Academy had been ap- 
j proached many 
i] 
| 


(27), 


times but always 
refused aid though the company 
was intrinsically American even if 


it had most of its time in 


spent 


| France—Europe and South Amer- | 


ica. Originally composed of about 
|60°7 U.S. dancers, it is now down 
to about 30%. 

Cuevas managed to attend the 


|showlng in spite of his ill health 
| He received an ovation from a 
iV.i.p. crowd. Reviews were good 
|for this sumptuous ballet and per- 
; haps the Marquis may be in for a 
of long show biz farewells 
; Guervico opined it was the princi- 
| ple of recognition rather than the 
money burden that bothered the 
Marquis 

Invitations to Russia had to be 
turned down due io the denial of 
support by ANTA, and now 
Marquis feels he can not carry on 
in the nether world of the Ameri- 
|can ballet, with an English 
monicker, doomed to a lack of 
recognition by its country of 
origin, 


| series 





Berkey, about | 
in | 


camp | 


the | 


| London 
| 
(HYde Park 4561 

Michael Bentine 
with pneumonia 

Luchino Visconti here for sc 
ing of “Rocco and his Brothers” at 
London Film Festival 

Griffith Johnson in town for 
seneral assembly the 
tional Fe I 
duce: 

John Alban 
the Festival 
‘from 
rash 

Feldman 
t Cartoon 
ton today (Wed 
N.Y. next week 

Two pvoperty 
with him on 
are having 
trip to N.Y 
Peck 

Hazel Court, who has just com- 
pleted a starring role in “Mary Had 
a Little,” left for N.Y. last Friday 
28), but will be back in town 
fore Christmas. 

John Wayne, in for last Thurs- 
day's (27) Royal preem of “The 
Alamo,” guest of honor at a United 
Artists reception. Dmitri Tiomkin 
also in for preem. 

Geoffrey Voisin, who has been 
in charge of show biz traffic for 
British European Airways in Lon- 
don, moved to Chicago where he 
is opening an office for the airline 

George Weltner, Paramount In- 
ternational topper, in last week on 
the Queen Elizabeth. Alfred Black. 
the impresario and director of 
Tyne Tees Television, was a fellow 
passenge! 

Kenneth Rive, Gala Films boss, 
hosted a party in honor of Yoshiko 
Sano, who came into town for the 


9 


3) 
hospitalized 


reon- 
the 


Interna- 
| Pro- 


ot > 
leration§ of ilm 
dancer of 
ipany, 


received in 


principal 
Ballet cor 
concu 


suf 


ng ssion 
aut ) ( 
direc- 
in Bos- 
head for 


managing 
Films, due 
and will 


tor of 


men, who worked 
‘Guns of Navarone,’ 


an all-expenses-paid 


be- 


Japanese film season which he 
launched at the Gala Royal last 
Thursday (27 

Film section o/ the Critics Cir- 


cle tossed a cockiail party at Em- 
press Club to honor Jympson Har- 
man on his retirement as Evening 
News film critic. He has been with 
the London sheet for 50 years 
Susan Strasberg off on location 


in south of France 


to film ex- 
teriors for her first British pic. 
“Taste of Fear,” which is being 
produced by Michael Carreras for 


world release through Columbia 
Al Hunt, partner in the East- 
Hunt Associates flackery, planed 
out for N.Y. last Monday (31) on a 
threeweek tour which will include 
L.A., Las Vegas, Salt Lake 
Hawaii and Toronto. He will be 
Visiting clients and also will be a 
guest at’ wedding of Sammy 
Davis Jr 


| Mme. Georgette Howwa, makeup 
chief for tv, into American Hos- 
| pital in Beirut for surgery 


|}ia Shamaa, newscasters of Dam- 
| ascus Radio, added to staff of TV 
Magazine of the Air. 

\bdul Hadi Dargazalli newly ap- 
pointed production chief of Tele- 
j Vision Damascus. He was formerly 
;}the Second Secretary, charge 
d’Affaires for the UAR in Saudi- 
Arabia 

Ghada Mardam-Bey, assistant 
director, and director Selim Ka- 
tava and Marwan Chahine to West 
| Germany the first week in Novem- 
ber to observe and study German 
television operations and tech- 
| nique 
| Salah Zaki, ace newscaster of 
| Cairo Television, in town to covet 
President Nassar’s proposed trip 
; around the Northern Region 
While here did two newscasts and 
guest shot on TV Magazine of 

Air 
Faiq Maghuzil off to 
Nov. 7 for a sixmonth stint in 
Television Cairo. While there he 
will also prepare special features 
on videotape and film for use on 
Damascus TV and on tape for Ra- 
lio Damascus 


one 
the 
airo to 


4 


The military opened its new the- 
atre on the Beirut road opposite 
the Fairgrounds. It's the second | 


modern theatre built this year, the 
other on the Fairgrounds proper. 
These up-to-date theatres are ex- 


pected to stimulate legit in Dam- 
sscus and house attractions from 
other countries. 


The continuing study of the age- 
old theory that “two can live as 
; cheaply etc.” will have two new 
students this spring when Ghado 
Mardam-Bey of tv joins hands with 
Ghazi Ghazzi. The knot will be 
| tied when she returns from West 
Germany and he graduates from 
the local university, where he is 
an engineering student, 
| Television Damascus has just 
| put out a 70-page “pamphlet” cov- 


via courtesy of Gregory | 


City, | 


Abdul Hadi Moubarak and Lam- | 


ering station operation, tv produc- 
tion and direction, functions of 
personnel, cameras and lenses, col- 
ors and fabrics, and the graphic 
‘arts. It was prepared and written 
by Roger Bower, translated by 
Mohamed Mansour. Copies will be 
forwarded to the Broadcast Min- 
istry in Cairo for distribution here 

40cm at the Top” played one 


week at the Zehraa Theatre, top 
cinema here, but filled only the 
balcony. George Tahmoush, as- 
sistant manager, attributes this to 
the fact that the “carriage” trade 
that usually fills the orchestra 
don't go for this type of fare; the; 
like more emotional stuff. “The 
Buccaneer” started olf much 
stronger; “more emotion” the man 
said 
a | 
° 
Paris 

| By Gene Moskowitz 

(66 Ave Breteuil; Sut 5920 

Scripter Annette Wademant to 
direct her first pic, “Early Morn- 
ing.” 

French actress Michele Girar- 
don signed by Paramount to a 
four-year pact 


Bing Crosby and his wife Cathy 
through on Continental looksee of 


Crosby's biz interests. 
Anita Ekberg and Mel Ferre! 
set to star in French costumer, 


“Dame De Montsoreau.’ 


Jerome Robbins will choreo- 
graph a ballet for the National 
Opera here next January 

Elvire Popesco remounting and 
starring in Jacques Deval’s “To- 
varitch” at her Theatre De Paris 

Simone Signoret has begun her 
first French pic in five years, “The 
Hard Knocks,” which Francois 
Leterrier directs 

Robert Siodmak starting a 


French-West German coproduc- 
tion, “L’Affaire De Nina B,” with 
Nadja Tiller and Pierre Brasseur. 

Juliette Greco will probably 
make her singing in-person return 
here in the form of a special show 


at the Theatre Varietes later this 
season 
French film star Jeanne Moreau 


announcing that she will make her 
first pic in Hollywood next spring 


with young Yank director Hubert 
Cornfield 

Three music halls after singer- 
actor Charles Aznavour for his 
song stint this season, the Olym- 
pia. the Alhambra and the Etoile 


Latter wants him to do a one-man | 
show. 

Ex-journalist and now _ play- 
wright, Armand Gatti, off to Yugo- 
slavia to write and direct his first 
pic, “The Enclosure,” with Jean 
|Negroni and Hans Christian Blech. 
It will be a French-Yugo copro- 
|duction 








" | 

k’s Page2 | 
errick’s Pag | 
aun Continued from page 33 Soa 
amusement page. Although this 
was not the first time Merrick had 
used page 2 space in the Times to 
plug his shows under the “Amuse- 


ment Guide” heading, it had a 
special irritation value, following 
as it did the producer's recent 
action in independently dropping 


the experimental 7:30 Wednesday 
night curtain in favor of a return 
to the traditional 8:30 ring-up 
What made Merrick’s lone-wolf 
desertion of the early curtain par- | 
ticularly galling to other producers | 
was his quoted statement, follow- | 
ing the vote of the League of N. Y. 
Theatre also to go back to the iater 
start, that he had hoped the or- 
ganization would retain the 7:30) 
| ring-up, his shows could have | 
the boxoffice advantage of being 
the only ones available at the 8:30 | 
time. 
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Shows Out of Town 


Continued from page 56 


| [Little Moon of Alban 
ish officer, impressing as a pros- 
|pect for films. Barbara O'Neil is 
| expressive as a nun who befriends 
lthe girl, Robert Redford is admir- 
| able as the sweetheart, Stefan Gie- 
rasch vivid as the latter's pal 
who informs her that the wounded 
| Britisher was responsible for the | 
| killing, Nora O'Mahony gives a 
| convincing portrayal of vigorous 
;}comedy turning to grim tragedy, 
}and Eric Christmas is plausible as 
an overworked doctor. 

Devotees of O’Casey, J. M. Synge 
and W. B. Yeats, particularly those 
who remember the visiting Abbey 
Theatre company, will probably 
find “Little Moon of Alban” excit- 
ing and satisfying, but it may be 
forbidding and too special for the 





1s 


Hollywood 


Fred W. Kline underwent major 
surgery. 


| John Forsythe returned from 
London telensing of ‘Bachelor 
Father.” 

Irwin Allen and John Sturges 


joined Screen Producers Guild to 
bring membership to 181, 

Igo Kantor swings from Screen 
Gems to Arlington Productions as 
exec vp and general manager. 

Aaron Rosenberg and Marlon 
Brando skied to Tahiti to join 
“Mutiny on the Bounty” troupe. 

Mort Green inked by Jerry 
Lewis Productions as creative as- 
sistant in preparation of film-tv 
properties on comic’s sked. 

Albert Grossman, personal man- 
ager of Odetta, becomes veepee 
of Dandetta Productions, film-con- 
cert company formed by singer 
and husband Dan Gordon. 


. 
Chicago 
(DElaware 74984) 

Ramsey 
Birdhouse. 

Delores King chirping at Danny's 
Hideaway. 

Comics Burns & Carlin into the 
Playboy Club on Nov. 8. 

Columnist Irv Kupcinet notched 
his 25th anni as a scribe. 

Actress Ina Balin due next week 
for Allied States Assn. parley at 
Conrad Hilton. 

Restaurateur Mike Fish took 
over the dinery (ne Angelo’s) in the 
whilom Black Orchid nitery lo- 
cation 

Sig Sakowicz, with a plethora of 
radio assignments, decided to ease 
his sked and chucked his once- 
weekly Daily News pillar. 

Actor-comedian Severn Darden 
doing his satiric monologs at Gate 
of Horn on his Monday nights off 
from the Second city revue. 

Joe Levine tapped Paul Mon- 
tague as his personal press rep 
here for “Where the Hot Wind 
Blows,” which Metro is handling. 

Israel Philharmonic played a 
$100-plater in the Palmer House 
grand ballroom for benefit of the 
American-Israel Cultural Founda- 
tion, 


Lewis Trio at the new 


Hong Kong 
By Ernie Pereira 
(Tel. 774156) 
Basil Rathbone in from 
pore 

The Elvira Real flamenco dance 
trio from Spain making nightclub 
circuit 

Authoress Han Su Yin, of “Love 
Is A Many Splendored Thing,” back 
in familiar surroundings 

The Photographic Society of 
America has made a Hong Kong 
resident, Mr. Ho Fan, an associate 
member. 

The US. Information Service 
opened a three-day exhibition fea- 
turing outstanding American com- 
mercial art 

American nightclub 
Robert “Scotty” 
forming with 


Singa- 


entertainer 
de la Roche per- 
wife Diane after a 


| six-month tour of Australia. 


Reissues back in first-runs here 
“Vera Cruz” (UA) and “Highway 


301°” (WB) to be followed shortly 
by “Battleground” (M-G) = and 


Samson and Delilah” (Par). 
Mexico City 
By Emil Zubryn 
(Apartado 385, Acapulco) 
Marlene Dietrich being sought 
as top attraction by the Senorial 
nightclub here 


Mexican jazz enthusiasts are 
plugging for holding of world jazz 


| festival at Acapulco in 1961. 


Producer Gregario Wallerstein 


negotiating to bring Caterina 
Valente and Romy Schneider to 


Mexico for films 

Cantinflas (Mario Moreno) prep- 
ping his annual Mexican film, “El 
Anafalbeto” (The Illiterate One); 
expected to go before cameras in 
November. 

Lena Horne and Ricardo Montal- 
ban being approached to put on 
Spanish version of “Jamaica,” but 
stumbling block may be heavy pro. 
duction budget 

Eduardo Noriega will do two 
Mexican pictures in Mexico before 
going back to Hollywood. Actor 
currently is working in “Centaur 
of the North,” another Pancho 
Villa film. 

The Four Aces contracted for 
Mexican night club and tele ap- 
pearances. Promoter Arturo Vega, 
man responsible for recent engage- 
ments of Harry James and Nat 
King Cole hopes to be able to lure 








general public. Waters. 


more top American names. 
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PAT BALLARD 

Francis Drake (Pat) Ballard, 61, 
died of a heart attack Wednesday 
night (Oct. 26) at Medical Arts Hos- 
pital, N. Y., where he had been 
yushed from his Madison Hotel 
room when he became ill that af- 
ternoon. With his wife, the former 
Hilda Gramlich, he had driven in 
from their Troy, Pa. home two 
days before to atend a special meet- 
ing of the Writers Advisory Com- 
mitte ‘of which he was a member) 
at ASCAP. 

A classmate of Fred Waring’s, 
Ballard wrote many of the latter's 


OBITUARIES 


and Distinguished Service Cross. 

After peddling tickets at the old 
Lyric Theatre, N.Y., and working 
for a number of producers, Stein 
went into production on his own 
in the late ‘20s with “The Jade 
God.” In 1932, he presented “Black 
Tower” and in 1934 and 1937 pro- 
duced, respectively, “Invitation to 
a Murder” and “Bet Your Life.” 
He was also part owner and gen- 
eral manager of “Separate Rooms.” 





DR. W. R. G. B. BAKER 
Dr. W. R. G. B. Baker, 67. pio- 





neer radio and television engineer, 


varsity-type shows. He was a pro-| died Oct. 30 in Syracuse, N.Y. He 








lific author of lyrics and special 
material from the 1920s on, for 
radio and tv; was music editor of 
College Humor; and finally hit a 
yeal jackpot standard three years 
ago with “Mr. Sandman.” He also 
was author of “So Beats My Heart 
For You,” “Variety is the Spice of 
Life,” “Love Is Mine,” ‘Here Is 


GHAilliam Morris 





VARIETY 


| several unsuccessful comebacks in 
both West and East German films. 


EWING C. KELLY 

Ewing C. Kelly, 59, owner-opera- 
tor of KCRA-AM and KRCA-TV, 
Sacramento, died in Sacramento 
Oct. 29. A native of Kansas City, 
he came west and worked in the 
San Francisco area before becom- 
ing national ad director of the 
Oakland Tribune. 


| In 1936 Kelly left Oakland and | 


went to Sacramento, where he 
opened his own ad agency. He 
started KCRA-AM in 1945 and 10 
years later built and developed 
KCRA-TV—both stations are NBC 
affiliates. 

| Wife, two sons and daughter 
| survive. 





CLARENCE A. STOUT SR. 

Clarence A. Stout Sr., 68, vet- 
eran songwriter, died Oct. 29 in 
Vincennes, Ind. He was a prolific 
| writer of pop, western, hillbilly 
and spiritual songs. Among his 
better known tunes are “Roundup 
in the Sky,” “Get Right with the 
Lord” and “Here Comes the Glory 
| Train.” 
| A musician for 40 years, Stout 
was a drummer in theatre pit 


joined the American News in 1928. , jectionist for the Interstate Cir 
He was elected a director of the leuit for 17 years, died Oct. 23 in 
company in 1942, a position he San Antonio. He was found on the 
held until his death. From 1947 to | ground besides his auto with a 
1955, when he retired from active | bullet wound in his temple. 
service, he was president of - —--- 
corporation. | Lynn H. Fitssimmonds, 59, m.n- 
His wife, son and daughter sur-| ager of the Colonial Theatre, Au- 
vive. gusta, Me., died Oct. 13 in that 
icity. His wife survives. 





HARRY SOMERVILLE 
Harry Somerville, 71, who at Gene Tierney, 65, veteran stage 
tired in 1957 as veepee over radio| hand, died Oct, 17 in New York. 
|licensing at Broadcast Music Inc.,| Wife survives. 
| died Oct. 25 in New York. He was 
;managing director of the Willard) | Wife of Bert McKay, Paramount 
| Hotel in Washington from 1932 to) casting director, died Oct. 24 aiter 
| 1942 and also managed hotels in! brief illness in Pasadena, Cal. 
| Rochester and New York. He was} 
|former v.p. and legislative chair-| Father, 70, of tv writer Ray 
man of the American Hotel Assn. | Brenner, died of heart attack Oct. 
Survived by wife, daughter and /| 12 in Hollywood. 
| sister. 




















HAROLD G. MURPHY MARRIAGES 


Harold G. Murphy, 49, research Milly Vitale to Vincent Hillyer, 
{supervisor at Needham, Louis & Hollywood, Oct. 25. Bride's an ac- 
|Brorby ad agency in Chicago, died tress. 
jin that city Oct 27 when an auto,| Gaby Palazzoli to John Barry- 
jout of control, hit him and other| more Jr., Oct. 28, Rome, Italy. 
| pedestrians. He had been with! She's a film actress; he's a pic 
| NL&B 13 years. actor. 

Wife and three children survive. Joanie Josephson to Alvie Mad- 





| played a leading role with national 


bands. He also had written spe- 
cial material for vaude acts. For a 
number of years he batoned his 
own dance orchestra in Vincennes. 


committees that estabilshed en- 
gineering standards for the first 
black-and-white commercial soe | 
isi i lor tv in 
— in 1941, and for color tv i | ia FEDERICO VALLE 

sho joined the General ederico Valle, 80, Argentine 
eines’ } gh 1916, supervised | film pioneer, died Oct. 25 in Santos 
construction of GE’s radio station Lugares, Argentina. A native of 





ROBERT J. DRAIN 
Robert J. Drain, 45, assistant 
program director of WSBT-TV, 
| South Bend, Ind., died Oct. 26 of a 
| heart ailment in that city. He had 


|been with the station's radio! 


|counterpart since 1934. 
Wife, son and parents survive. 





dox, Oct. 29, New York. She's a 
dancer; he’s Kokomo the Clown. 

Gypsy Markoff to Juan Flores 
Amaya, Oct. 25, Barcelona, Spain. 
She's the singer-accordionist; he's 
|a dancer. 

Rita Rose Mohr to Joseph Neder- 
lander, Detroit, Oct, 25. He's treas- 
jurer of the Shubert and Riviera 
legits in that city. 


WGY in Schnectady, which went! 


Asti, Italy, he began his film career 


My Heart” and “Bring Me a Blue- 
bird,” among other songs. 

Born in Troy, Pa., where his 
family resided for many genera- 
tions, he wrote two editions of the 
Mask and Wig varsity shows as an 


HARRY 








undergraduate at the U. of Penn- 
syivania. 

Not generally known was his 
penchant for rare violins. He be- 
came interested when a “Stradi- 
various” he had picked up in a 
pawnshop for $5 was declared by 
one dealer to be a fake. None the 
less it led to his writing two books, 
“The Old Violin Market Survey” 
and “The Appreciation of Old Vio- 


lins.” 


His widow plans to return to 
her native Kahlsruhr, Germany to 
be with her mother and brother 





CAilliam 
Morris 


xan. TAUSIG nos 








who have extensive soap and fur- 
niture manufacturing businesses 
and have recently expanded their 
holdings. They celebrated their 
15th anniversary a day before the 
songwriter’s death. 





BENJAMIN F. STEIN 

Benjamin F. Stein, 65, Broadway 
general manager and former legit 
producer, died Oct. 27 in New 
York. In recent years he had been 
general manager for Robert Fryer 
and Lawrence Carr and at the time 
of his death was employed in that 





In Memoriam 
Of My Beloved Brother 


HARRY REVEL 


on the air in 1922. He later held 
a number of top posts with GE 
until his retirement in 1957. His 
title then was v.p. in charge of 
research. 





In Memory Of My Beloved Brother 


Nov. 3, 1958 
Who Will Never Be Forgotten 
RENI SCHULMAN 





Baker's initials were chosen by 


REVEL 





, GE for the call letters of its Sche- 
nectady television station. He was 
credited with initiating the first tv 
relay. WRGB picked up program 

| signals originating in New York 

| and telecast them in thé Schenec- 
tedy area. 
His wife survives. 





WILBUR PETERSON 

Wilbur (Pete) Peterson, 45, part- 
owner of The Vagabonds nightclub 
|in Miami and for 16 years a come- 
| dian-singer with The Vagabonds 
| group, died in Miami Oct. 24. 

A native of Hawaii, Peterson be- 
gan his career as a singing waiter 
in a restaurant on Telegraph Hill 
jin San Francisco. He formed an 
|instrumental-vocal trio which had 
a long stand at the old Royal Ha- 
| waiian in San Francisco in the lat- 
| ter 1930s, and spent 16 years with 
|The Vagabonds, playing films, tv, 
| nightclubs and vaude. After a fall- 
ing out with other members of the 
| Rroup, he became a partner in the 


Miami spot and formed his own| 


trio, which toured as late as last 
year. 
Mother survives. 





MERLE A. POTTER 

Merle A. Potter, 66, former 
drama critic and exhib, died Oct. 
26 in Los Angeles, He was critic 
for the Minneapolis Journal before 
becoming general manager of the 
Benny Berger Theatre Circuit in 
Minneapolis prior to World War II. 
After going to California at the 
end of World War II, for a time 
he was a drama columnist for the 
Valley Times, North Hollywood. 

In the late ’30s, he founded a 
motion picture critics’ poll which 
at one time canvassed 1,100 re- 
viewers. 


sons. 








HENNY PORTEN 
Henny Porten, 71, Germany’s 


Surviving are his wife and two 


ifirst film star who began her 


| aS a Cameraman and lensed many 

| documentaries, He came to Argen- 
tina in 1908. 

| Valle set up a small laboratory 

|in Buenos Aires in 1911 which 

|later became a major production- 

| distribution unit. He was the first 


| to take films of the crossing of the | 


Andes to Chile, the first to edit 
regular newsreels and the first to 
put subtitles on sound pictures. 


| 

| NORBERT LUDWIG 

| Norbert Ludwig, 58, musician, 
;composer and member of the 
| American Society of Composers, 
| Authors & Composers, died of a 
| heart attack in Brooklyn Oct. 30. 
| Ludwig formerly was an organist 
|at New York’s Paramount, Rivoli 
}and Roxy Theatres. He wrote the 
| song, “Blue Scarecrow.” 

Ludwig leaves his wife, Ethel; 
his daughter, Ina Greer; his sister, 
Sonya, and his brother, Irving. Last 
named is president of the Buena 
Vista Film Corp. 





PERCY D. O'CONNELL 
Percy D. O'Connell, 66, former 
president of the American News 
Company, died Oct. 27 in New 
York, after a long illness. He 





| 


| 
| 











Nov. 3, 1958 cinema career around 1906, died 

in Oct. 15 in Berlin after a long ill- 

ness. One of the queens of the 

~ |German silent film era, she was 

capacity on the producing team’s One of the few celluloid actresses | 
latest venture, “Advise and Con- who managed to retain their star | 
sent.” currently trying out in) Status during the talkies. | 
Philadelphia. Hier countless pictures included 
Stein, who had previously been such hits as “The Marriage of 
general manager for Mike Todd, Luise Rohrbach,” “Anne Boleyn,” | 
Jed Harris and Lew Brown and “Rose Bernd,” “Queen Luise’ and 
Ray Henderson among others. be- , “Mother and Child.” Her last film 
gan his association with Broadway | success was “Family Buchholz” 
legit er overseas service in the which the late Carl Froelich di- 
eri World War I. While in the rected in 1943. } 


on the Croix de Guerre After World War II, she tried 


» \ ‘ 


HARVEY M. MANGER “ 

Harvey M. Manger, 56, film edi- 
tor at Warner Bros., died of a BIRTHS 
heart attack Oct. 21 in Hollywood. Mr. and Mrs. Joseph Ricardel, 
| His wife and son, William, as-| gon, Oct. 18, New York. Father is 
| sistant film editor at Revue, sur-| an orchestra leader. 
| Vive. Mr. and Mrs. Robert Relyea, son, 
Hollywood, Oct. 19. Father is an 

Mother, 73, of Lewis G. Hinch-| assistant director. 

;/man, account executive for WHIO; Mr. and Mrs. John Penn, son, 
radio and television company, Day- | Albuquerque, Oct. 17. Father is 
ton, O.; died Oct. 19 in Columbus. staff announcer at KOAT-TV in 
that city. 

Joseph E. Tole, 45, production Mr. and Mrs. Tony Masters, son, 
manager for CBS-Radio for many |London, Oct. 22. Mother is actress 
years, died Oct. 31 in New York. Heather Sears; father is an art di- 
His wife and four children survive. rector. 

Mr. and Mrs. Sherman Wolf, 

Wife of vet producer-director son, Chicago, Oct. 16. Father's a 
Sidney Franklin died after long publicist there. 
illness in Hollywood Oct. 27. She Mr. and Mrs. James Kerry, 
was formerly Mrs. Conrad Nagel. | daughter, Stratford-on-Avon, Eng., 
|Oct. 25. Mother is actress Anita 

Mother, 82, of Charles (Buddy) Bronson; father is an actor. 
Rogers, the actor-husband of Mr. and Mrs. Ed Warren, daugh- 
Mary Pickford, died Oct. 21 in ter, Chicago, Oct. 25. Father is 
Olathe (Kans.). program menager of WGN-TV 

there. 
| Father, of actress Jean Stapleton,| Mr. and Mrs. William Steif, 
| died Oct. 11 in New York. His wife daughter, Oct. 31, in San Francisco. 
also survives. Father is a Variety Frisco corre- 
| spondent and a staffer with the 

Durward A. Taylor, 47, a pro-| San Francisco News-Call Bulletin. 
































OUR BELOVED BENNIE 


Benjamin F. Stein 
Friday, October 28 


Bobby and Jimmy 
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This man has just heard 229 political speeches on Granada TV. 


In a democracy, every candidate, minor as well as major, must have his day (and sometimes his night). Granada 
gave free TV time to 229 of them in last year’s Granada Election Marathon. The effect wasn’t always electrifying, 
but it was reassuring. Particularly now, in a decade when the choice of free elections is not open to everybody. 


GRANADA TV NETWORK, ENGLAND 





